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E. H. Gombrich The Sory of Art, 1995

Henri Matisse, 1869-1954

! Rosemary Lambert, The Twentieth Century— (Cambridge introduction to the History of Art),
Cambridge: Cambridge University Press, 1981 , p.1: “Twentieth —Century art is of particular
interest to us because thisis our time and we are part of it.”

2 |bid., pp.2-3 : “Theart of our time cannot be understand without attempting to look clearly at the
changing ideas and the styles of living which are made twentieth century so completely different
from previous ages. ”

% E. H. Gombrich, The Story of Art, London: Phaidon Press Ltd.,1995 , p. 561: “But what should a

painter experiment with and why can he not be content to sit down before nature and paint it to the
best of his ahilities?’



Florine Stettheimer  1871-1944
avant-gardegroup  °
Gaston Lachaise William and Marguerite

Zorach Eile Nadelman Alfred Stieglitz Georgia

* Susan Woodford, Looking at Pictures, (Cambridge: Cambridge University Press, 1983), p.69
Oncewhen alady was visiting the painter Matisse in his studio, she remarked ” But surely, thearm
of thiswomanismuchtoolong " Matissereplied politely “ Madame, you are mistaken. Thisis not
awoman; thisis a picture.”

3 avant-garde : Robert Atkins, Art Speak: a guide to contemporary ideas, movements,
and buzzwor ds, Abbeville Press, New Y ork, 1990 : ,
W ( : , 1996), p.102: avant-garde
advanceguard p.94:
Clement Greenberg Kitsch Rear-guard Art
Avart-garde Art : Rosemary Lambert, The Twentieth Century—
(Cambridge introduction to the History of Art), Cambridge: Cambridge University Press,
1981 ,p.285, Lambert Robert Henri The Ashcan
School Alfred Stieglitz 291
Steven Watson,
Strange Bedfellows  thefirst American Avant-Garde , New York: CrossRiver Press, 1991 p.7
1913-1917
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O keeffe Charles Demuth Marsden Hartley

Marcel Duchamp

1917-19 / Soireé/Studio Party 1 1919 Heat

2 o

6 (1821-1867)1852

1993), pp.18-75



unconscious °

stream of consciousness William James,
1841-1910 1884 °
the stream of thought
Edouard
Dujardin 1887 Les Lauriers sont coupés
o — ©O

Henri Bergson, 1859-1941

subconscious

10

Carl Gustav Jung, 1875-1961 Analytical

psychoanaysis

collective unconscious
On Some Omissions of
I ntrospective Psychology 1884 Mind 1890

10 , ( : , 1993), pp.64-73



Psychology

Avery
Hopwood Leo Stein Carl van
Vechten L Marcel Proust,
1871-1922 A la Recherche du Temps Perdu, 1913
13
Ettie Stettheimer

14

11

“ party anima”

12 parker Tyler, Florine Stettheimer: ALifein Art, New York: Farrar, Strausand Company ,p.xiii,
Carl van Vechten Sitting with her in her studio, | recall her talking endlessly about
Marcel Proust, whose A la Recher che du Temps Perdu she read volume by volume in attentive
rotation, the when she had finished it, she began Swann’s Way and reread all the volumes
consecutively.

13 : Barbara J. Bloemink, The Lifeand Art of Florine Settheimer, Yale University, 1995 p.52
1912 the Coll ége de France

14 : ,p.12 1898
Albert-Ludwig University in Freiburgim Breisgau
TheWill to Belive: asabasisfor the defense of religiousfaith 1907
1909
LindaNochlin, Horine Stettheimer: Rococo Subversive  inWomen, Art, and Power
and Other Essays, New York: Harper& Row, Publishers, 1988 p.109 Nochlin



James Joyce, 1882 -1941

15

p.126

David Norris, Carl Flint,

portraiture

androgynous

Joycefor Beginners , (

,1988),



Marsden Hartley

10 Portrait of Father Hoff
3 Portrait of Alfred Stieglitz 4
17
Portrait of Byself , 1923
/

Anima/Animus ® @ —

16 parker Tyler, Florine Stettheimer: A Lifein Art, New York: Farrar, Strausand Company |, p.
113 : "Florine’s art was the ‘ultralyrical expression of an ultra-feminine spirit’”
7 Parker Tyler, Florine Settheimer: A Lifein Art, New York: Farrar, Strausand Company , p.113:
“very charming’ and * very amusing’, then, to Florine’s amused surprise, he had been constrained
to add, till gazing at them, * Two Feminine men...’”
: 118-119 Robert H. Hopcke, , (A Guided Tour of The

Collected Works of C. G. Jung), ( : , 1997), pp.90-93

18



Stettheimer Papers, Rare Book and Manuscript Library, Columbia University

B Beinecke Rare Book and Manuscript

Library, Yale University %

1949
Crystal Flowers % Barbara Bloemink
1995 The Life and Art of Florine
Settheimer % Parker Tyler 1963
Florine Stettheimer: alifeinart
Linda
Nochlin 1980 Artin American

Florine Stettheimer: Rococo subversive 2

Elizabeth
Sussman
o Florine Stettheimer: A 1990s perspective
1946
19 Carl van Vechten  Kirk Askew
Joseph Solomon (Ettie Stettheimer)
65
35
20 1955 Joseph Solomon

Carrie Stettheimer
Carl van Vechten
L Florine Stettheimer, Crystal Flowers, privately printed, New Y ork, 1949
22 Barbara Bloemink, The Lifeand Art of Florine Stettheimer, Y ale University Press, New Haven, 1995
% parker Tyler, Florine Stettheimer: alifein art, Farrar, Straus and Company, New Y ork, 1963
24 LindaNochlin, Florine Stettheimer: Rococo Subversive , Artin American, 68 (September 1980),

pp.64-83

% gheilaSchwartz, ed. Florine Stettheimer: manhattan fantastica, Whiteny Museum of American Art,
New York, 1995 Visudizing Sight  Florine Stettheimer and Temporal
Modernismn Florine Stettheimer: A 1990s perspective Florine

Stettheimer: Rococo subversive



Henry
Mcbride Florine Settheimer %
1973 Florine Settheimer  An Exhibition of
Paintings Watercolors Drawings 271980 Florine

Settheimer Sill Lifes, Portraits, and Pageants 1910-1942

% 1993 Friend and Family: Portraiture in the World of Florine Stettheimer

29
The Principles of Psychology ¥
Timeand Free Will 3
Melvin J. Friedman Sream of
Consciousness: A Sudy in Literary Method * Ala
Recherche du Temps Perdu =
VirginiaWoolf, 1882-1941
A Room of One’s Own, 1929 Orlando: A biography,

1928

% Henry McBride, Florine Settheimer, The Museum of Modern Art, New Y ork, 1946

" Florine Stettheimer: An Exhibition of Painging, Watercolors, Drawings, Low Memorial Library,
Columbia University, New Y ork, 1973

% Elizabeth Sussman, Florine Settheimer  Still Lifes, Portraits, and Pageants 1910-1942, The Institute
of Contemporary Art, Boston, 1980

9 BrabaraJ. Bloemink, Friend and Family: Portraiturein the World of Florine Stettheimer, Katonah
Museum of Art, New Y ork, 1993

%0 William James, The Principles of Psychology, Macmillan and Co., Ltd., London, 1981

31 Henri Bergson, F. L. Pogson trans,, Time and Free Will: An Essay on the Immediate Data of

Consciousness, George Allen & Unwin Ltd., London, 1971
32 Melvin J. Friedman Stream of consciousness: a Study in Literary Method, Y ale University Press,

New Heaven, 1955

)

33 L

, , 1996



lamémoire involontaire

3 VirginiaWoolf, Morag Shiach ed.,Virginia Woolf: A room of one’s own/ Three Guineas, Oxford:
Oxford University , 1992 , p.144: " Now the writer, as | think, has the chance to live more than
other people in the presence of thisreality. It is hisbusinessto find it and collect it and
communicate to the rest of us. So at least | infer from reading Lear or Emma or A Larecherchédu
temps perdu.”

% , : NG ,1992), pp.95-96
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iconography Erwin Panofsky, 1892-1968

Meaning in the Visual Arts %

Symbolical values

iconography
correctives controls
i mages stories all egories
mot i f
: 37
events objects

Sigmund Freud, 1856-1939

% Erwin Panofsky, Meaning in the Visual Arts,

University of Chicago Press, Chicago, 1982
: Erwin Panofsky, Studiesin Iconology: Humanistic Themesin the Art of the Renaissance,
- (New York: Harper & Row, Publishers, 1972), p.11
: , p-6

37
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0 Plato,
427?-347?B.C. eidos *
archetypes % —
( )
43
F
44
( )
% , , , (. ,1990),p.8
40
4 Robert H. Hopcke, , (A Guided Tour of The Collected Works of C. G.
Jung), ( : ,1997), p.2
42
perception
( )
“ : : : . 1994 ,p9

“ : , . 1994 ,p.262
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