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Kenyon Cox H. Siddons Mowbray

6
1906
1914
the
University of Freiburg 1914
Carrie Stettheimer
1907 Spring, 1907 7
8,
— /
1901-1910
9
/ Chinese Acrobats/Le Jeu 10

Portrait of Henrietta, Florine, Walter and Caroline
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Stettheimer 1

Serge
Diaghilev's Ballets Russes
Orphée of the quat’ z Arts
46
12 Cathedras
of Art, 1942 13
Nabis Edgar Degas
47
Russian
Ballet — Léon Baks, 1866-1924 Alexandre
Benois Natadya Goncharova
/ N

46 :Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Yae University

Press, 1995), p. 33:" /.../from colored crayons on paper to oil applied thickly with a palette knife
on rough, unprimed canvas. Although she would later go through at least one“purge,” destroying
large quantities of these early works.”

: Elizabeth Sussman,  Florine Stettheimer: A 1990s perspective , Florine Stettheimer:
manhattan fantastica, ( New Y ork: Whiteny Museum of American Art, 1995), p. 45

: LindaNochlin, Florine Stettheimer: Rococo Subversive , Women, Art, and Power, (London:
Htames and Hudson, 1988), pp.111-112
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Afolfo Best-Maugard

Primitivism
Folk Art graphic stylishness cartoons
Donald Reynolds
9 Gustave Moreau
Apparition,1876 14
Adilon Redon Music
15
Vadav Nijinsky, 1890-1950 Mandorla
Joséphin Péladan the three Magi
De I'Androgyne,
1891

9 Donald Reynolds, The Nineteenth Century— (Cambridge Introduction to the History of Art),
Cambridge: Cambridge University Press, 1985 , pp.117-118: “ If their explorations of dreams and
their focus on the human emotion did not always produce the hoped for solutions, they did produce
an art of subject and symbols that expressed the preoccupation of the age with suchthemesasdeath,
sex, demonism and spirituality.”
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androgyny

/ Flowers with wallpaper/Still life
Number 1, 1915 16

LaDesserte, 1908 17

51

% Donald Reynolds, The Nineteenth Century— (Cambridge Introduction to the History of Art),
Cambridge: Cambridge University Press, 1985 |, p119 : “ Through the attraction and subsequent
union of male and female, the human from is made whole. Therole of art is unique, because art
alone, not nature, creates the androgyne and liberates man from sexually seeking his completion.”
: E. H. Gombrich, The Story of Art, London: Phaidon PressLtd.,1995 , p.573
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52 18

Le Spectre delaRosg,

1911 19 Love Flight of aPink

Candy Heart, 1930 20

Le Carnavd 21
Spring Sale at

Bendel’s, 1921 22 Asbury Park South, 1920

23

53 Pavel Tchelitchew

Persian miniatures 24
1910
Parasols 25

26

2 Rosemary Lambert, The Twentieth Century— (Cambridge introduction to the History of Art),
Cambridge: Cambridge University Press, 1981 , pp. 48-49:” The vivid colors of the Bakst

costumes, the barbaric reds, Green, purple, and above all orange, colors that echoed Stravinsky’s
harsh-sounding music, made a great impact and replaced the softer shades that had been in fashion.
The oriental patterns and shapes were also striking. Bakst had the skill to handle an excess of
brilliant color and ornament (though hisimitators had not) and his ballet costumes and scenery kept
arichness of ornament fashionable for longer than it might otherwise have been.”

%3 Parker Tyler, Florine Stettheimer: alifein art, (New York: Farrar, Straus and Company, 1963), p.
150:” If her persons were not as Florinesque, they would be—as | hinted above—Egyptian.”
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Portrait of Father Hoff, 1928

4
photographic
adirtyword %
O
/

Portrait of Boron de Meyer, 1923 27

Beauty Context 28
29 Edward

Steichen

> Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Y ale University Press,
1995), p. 161.” thework isstrangely wooden and thecharacterization superficial, possibly because it
was painted from a photograph.”

% : E. H. Gombrich, The Story of Art, London: Phaidon PressLtd.,1995 , p. 616
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Self-Portrait
in front of Chinese Screen 30 31

Lake Pl aci3d2 19109

33 Laét ke Duchamp,
34 35 w
Whitney Chadwick
56
57
Dictionary
of American Art %
Stella Stettheimer Wanger 1890 1948
1944 1963 Art Magazine
1944 %
1946
36
1949
% : Whitney Chadwick , , Woman, Art and Society |, (
, 1995), p. 316
> ,p.317
%8 : Matthew Baigell, Dictionary of American Art, (Harper & Row, Publisher, 1982), p.340

%9 : Reviewed by Donald Judd, Vivien Raynor, Sidney Tillim, In The Galleries, Arts Magazine,

(vol. 38, no.3, Dec. 1963), p. 63

22
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© 1934

Oh! Lots and lots of it! 61

rather glad it didn't

60 : LindaNochlin, Florine Stettheimer: Rococo Subversive , Women, Art, and Power, (London:

Htames and Hudson, 1988), p.114

: Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Yde University
Press, 1995), p.9
62 - 1bid., p.9

61



1916

Knoedler Gallery
Suzi Gablik Has Modernism Failed
1975 Adelaide
63
1874 Claude Monet
1905 Georges Rouault
1920
83 suzi Gablik, ) HasModernismFailed  ,(

,,1991), p.5

24



64
externalism
65
64 Suzi Gablik, , HasModernismFailed  ,(
, 1991), p.6
65 Stephen C. Hetherington, ) ) — Knowledge

Puzzles: An Introduction to Epistemology , ( : , 2002), pp.149-160



internalist

Christo (LesLevine)

Andy Warhol

1846

86 Stephen C. Hetherington, ,

Puzzles: An Introduction to Epistemology |, (
o7 Suzi Gablik, ,
,1991), p.58
68 , p.55
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Robert Smithson

(Joseph Kosuth)

67

1900

Marie Sterner

, — Knowledge
, 2002), pp.162-172
HasModernismFailed W (



Roland Knoelder

modern paint

69

Eugene Seligman

70

A Artis Spelled with a Capital A

71

% Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Yae University Press,
1995), p.71:" /.../and took no interest as if we were two children and might as well muse
ourselves...possibly he thinks nobody will see the show /.../”

© 1hid., p.39: " /.../all sorts of peoplewho looked asif therewereno art in their lives—and others who
were interested commercially, ”

™ Florine Stettheimer, Crystal Flowers, privately printed, New York, 1949 , p.26:” Artisspelled

with a capital A/And capital also backsit/ Ignorance also makesit sawy/ Hurrah—Hurrah—."
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74

72

73

74

: Suzi Gablik,

,1991), p.6
,p.69,

, p4

Roger Fry

28

73

72

HasModernismFailed W

(Harold Rosenberg)



75

76

> Parker Tyler, Florine Stettheimer: alifeinart, (New Y ork: Farrar, Strausand Company, 1963), p.24:
“Suppose, it were to hang in the bedroom of some man!”

® LindaNochlin, Florine Stettheimer: Rococo Subversive , Women, Art, and Power, (London:
Htames and Hudson, 1988), p.114: “ The social character of these worksis of avery private kind.
The sisters art privileged denizens of a most exclusive world, the world of the Stettheimers’
entertainments, soirées and picnics.”

" Parker Tyler, Florine Settheimer: alifein art, (New Y ork: Farrar, Straus and Company, 1963), p.xiii:
“Florine was a completely self-centered and dedicated person: she did not inspire love, or affection,
or even warm friendship, but she did elicit interest, respect, admiration, and enthusiasm for her work
inart.”
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1916

® 10 3
79
1916
The Society of Independent Artists
80
() (* difficut’ )
291 1925 The

Room Intimate Gallery 8 John
Marin George O’ Keeffe, 1887-1986 Arthur G. Dove

8 Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Yae University Press,
1995), p. 75:" | am not selling, much to my amazement.”

" Parker Tyler, Florine Stettheimer: alifein art, (New York: Farrar, Straus and Company, 1963),
p.30:” Sold Nothing.”

8 Henry McBride, Florine Settheimer, (New Y ork: the Museum of Modern Art, 1946), p.18:” she

used to smile and say that she liked her pictures herself and preferred to keep them .”

8 |bid,, p.18:"More than one of the dealers expressed a desire to undertake it but each for one reason

or another was refused, and in the end Miss Stettheimer began to be regarded by them as“difficult.”
: Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Yde University

Press, 1995), p. 162
3C



Paul Strand

83 ,(

2001), p.26

8 BarbaraBloemink, The Life and Art of Florine Stettheimer, (New Haven: Yale University Press,
1995), p. 186:"Florine Stettheimer was not immune to the difference that recognition and fame made
inan artist’s career, and she often jealous of the interest and support given to O’K eeffe’'swork
through StieglitZ's patronage.”

’ ) )
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& Stettheimer Salon

1910
1926
76 58
Alwyn Court
® 37
the salon
38 the ballroom 39
The André Brook The Rupert Hughes
40
Beaux ArtsBuilding
party animal & A. Corey

8 : Elizabeth Sussman,  Florine Stettheimer: A 1990s perspective , Florine Stettheimer:

Manhattan Fantastica, ( New Y ork: Whitney Museum of American Art, 1995), p. 41
© the Museum of the City of New York

Paul Campanis, www.nisyros.net/personal_stories/paul _campanis/Stettheimer.htm:
“ Florine Stettheimer is private in feeling. She guards it even though she is what today we call a
party animal.”

87

32



F. Scott Fitzgerald, 1896-1940

The Great Gatshy, 1925 % Gatsby

8 : “The languid lolling — pre-AC too hot to move, too hot to be lift afan, not look, not

see mother’s birthday— cannot flee possible scene from the Great Gatsby.”
89 F. Scott Fitzgerald, The Great Gatsby, Charles Scribner’s Sons, New Y ork, 1925
% F. Scott Fitzgerald, The Great Gatsby, (New Y ork: Charles Scribner’s Sons, 1925), pp. 37-40
, (o ,1971), pp.41-42
1922

p
33
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Prohibition **

92

Madeira rumcocktail
Steven Watson
T. S. Eliot Marianne
Moore William Carlos Williams
93
The
Alfred Stieglitz Circle The Marcel Duchamp Circle
The Gertrude Stein Circle The EzraPound Circle %
o 1920 0.5%

92 Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Yale University Press,

1995), p. 94
9 Steven Watson, Group Portrait: the First American Avant-Garde, The National Portrait Gallery,

Smithsonian Institution, 1991 , p.2:” art galleries sprang up to show modern paintings and scul pture;
Salons and Bohemian caf és provided the sitesfor discussion of free verse, freelove, and free speech;
theformation of little theater groups marked the beginning of modern American drama; native poetic
voicessuch asT. S. Eliot, Marianne Moore, and William Carlos Williams, debuted in the pages of
experimental magazine; iconoclastic personal and political behavior dominated Greenwich Village.”

o : 1bid., pp.5-8, Mariusde Zayas Arthur Dove, Paul Havilland, John
Marin  AgnesErnstMeyer GeorgiaO’'Keeffe Edward Steichen Stieglitz Nilieu ;

Katherine Dreier ManRay FrancisPicabia Charles Sedler Edgard

Vaese ; Mabel Dodge Marsden Hartley FaniaNarinoff Henry McBride
Walter Pach Leo Stein  AliceB.Toklas Carl van Vechten Margaret
Anderson Arthur Cravan H. D. (HildaDoolittle) T.S. Eliot JaneHeap MinalLoy Harriet
Monroe Marianne Moore John Quinn  William Carlos Williams
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Man Ray

Francis Picabia

1933

John Gere 1974 portrait

likeness

40

% Jane Turner ed., The Dictionary of Art, (London: McMillan Publishers, LTD. 1996), p. 275:"/.../a
portrait is an image in which the artist is engaged with the personality of hissitter andis
preoccupied with his or her characterization asan individual .”

3t



Marius de Zayas

% Abstract Caricature of Alfred Stieglitz
41 absolute
portrait
Danger Idand Soul
Catcher
/ lci, C'est

ici Stieglitz/ Foi et Amour ( Here, Thisis Stieglitz/Faith and Love 42

% FrancisM. Naumann, New York Dada: 1915-23, (New York: Harry N. Abrams, Inc.,1994), P.15:"
Where subjects were studied not only merely for their phusical appearance, but for adeeper analysis
of their inner.”
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97

mechanical

portrait

291 1915 7-8 291
IDEAL
291 What is 2917

291

Francis M. Naumann

1915
Portrait of Hopwood,

1915 43 o

Far and Warmer 1916

7 Francis M. Naumann, New York Dada: 1915-23, (New Y ork: Harry N. Abrams, Inc.,1994), P. 60:
“Almost immediately upon coming to American, it flash on me that the genius of the modern world
ismachinery /.../ the machine has become more than a mere adjunct of human life, itisreally a part
of human life—perhaps the very soul.”

% |bid., P.60:" that Stieglitz is powerless to affect his situation, and thus, he can no longer be
considered a guiding force in the promotion of modern art.”
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1920

Lake George

Baron de Meyer

1920

Edouard Manet,

1832-1883 Vincent van Gogh Joseph Conrad

9 Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Yale University Press,
1995), pp. 119-120 : " The Hoopwood portrait demonstrates that by 1915 Stettheimer was aready
interested in notion of likeness created by juxtaposing elements of the sitter’s vocation and habitsto
assistin identification/.../. Inadditionto including clues asto the sitters' career achievements, habits
and physiognomy, she added symbols of their personality. In these portraits, sight becameinsight, as
Stettheimer freely synthesize attribute of the sitter’s visual appearance, character, and behavior with
elementsin the environment recalling specific incidents and episodesin their lives. The resulting
portraits convey intellectual as opposed to visual reality.”
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45

10 Olympia 44

Nude Sdlf-Portrait, 1915-1916

101

100 Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Yale University Press,

101

1995), p.120:" withfew exceptions, the closest correlation to the portrait series that Stetthei mer
executed in the 1920s lies not wi th the modernist painters but with earlier portrait 1’ apparat by
Manet and van Gogh, and with novels by Joseph Conrad, James Joyce, Marcel Proust, and her
friend Carl van Vechten. In their novels, /.../ the protagonist’s personality and lifestyleisrevea ed
not through obsessive physical description but through the character’s actions, reactions, and the
context in which they are shown.”

: , Carnival Culture and
Engendering of Florine Stettheimer, (Doctoral Dissertation of Department of History of Art, Bryn
Mawr College, 1999), p.178
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