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English Abstract

There is an indivisible relationship among time, space, and memory, all of
which coexist and interact with one another in the city. The city is always plastic and
malleable because it is affected not only by the external, developmental forces but
also by people’s lived experiences, memories, and histories on the other hand. In
Penelope Lively’s ninth novel City of the Mind (1991) and Chu Tien-hsin’s novella
“The Old Capital” (1996), both writers concern the issues of time, space, memory,
and history in their works. They also feature flaneur narrators who stroll around the
cities and display their mental visions of the cities. In my thesis, I aim to use City of
the Mind and “The Old Capital” as case studies to examine how people face the cities
they live, and verify how time, space, and memory serve as the key points for
everyone to build one’s own city of the mind.

My thesis consists of five chapters. In the first chapter, | briefly introduce both
Lively and Chu, their works City of the Mind and “The Old Capital,” and how their
works are possibly impacted by their lives. The second chapter focuses on the theories
I apply to my textual analysis, including Henri Lefebvre’s triad of spatial theory and
rhythmanalysis, and the figure of the flaneur and his characteristic “walking.” In the
third and fourth chapters, I review City of the Mind and “The Old Capital” with the
preceding theories. | regard both protagonists as the exempla of my proposed
rhythmic saunterers. Their walking and examination of the memories—including the
memories of the cities and themselves—provide the protagonists a way to reconstruct
the histories of the city and release themselves from the traumas or the shackles of the
past. In the final concluding chapter, | suggest that my urban studies of these two
fictions direct me to ponder on my own city and lived experiences. By affirming the

importance of personal memories and history in molding representational spaces in



these two texts, and by confirming the importance of both walking and rhythms, |
attempt to cultivate one possible stance, one achievable approach for us—the younger
generation who are different from Chu and who confront more transient changes—in
the hope that we may identify ourselves and reconcile with the rapidly changing

world (in my case, Taiwan).
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Chapter |

Introduction

Overture: Starting from the City

One night in May, when I was waiting for the train at a certain Taipei Metro
station, [ saw a lantern advertising which read “Urban Dialogue.” What did it exactly
advertise? I asked myself. Then I realized that it solicited the urban planning for New
Taipei City (#r]7[]|). With a whole-scale concern of the cityscape in mind—the
buildings, architectures, open space, planting, lighting design, the landscape of streets,
river corridor, and etc., the government aims to initiate a dialogue between time and
space and between the inhabitants and the city, with a view to elevating Taipei County
to an integrated New Taipei City.'! When meditating on my surroundings, Taipei
City—to which I went for my graduate studies and where I started another period of
life, I cannot but strongly feel the persistent changes of the city under urban renewal.
In our daily lives, the efforts made by the Department of Urban Development of
Taipei City can be seen everywhere. For example, the public arts in each metro station,
the greens in some communities, and the renovation of old buildings are all closely
interconnected with urban planning. In short, Taipei has changed constantly and
profoundly under the city government’s urban planning, and all these changes affect
our daily lives, our lived experiences, and our memories and impressions of the city.

From my perspective, the city is always plastic and malleable. It is influenced
and converted by conceptualized schemes as well as by people’s lives and histories.
Instead of being hard or being finalized, the city can be considered to be “soft”; as

Jonathan Raban proposes in his “The Soft City,”

! See the relative information in the website of the organizers:
http://www.drivehq.com/web/cege01/home.htm.




The city, our great modern form, is soft, amenable to a dazzling and
libidinous variety of lives, dreams, interpretations. But the very plastic
qualities which make the city the great liberator of human identity also
cause it to be especially vulnerable to psychosis and totalitarian
nightmare. (9)
The city is affected not only by the external, developmental forces but also by
people’s everyday lives, imagination, feelings, and memories by which the city goes
soft. Just as Jung Su points out in her definition of the softness of urban
transformation, “the soft changes” of the city, according to her, is “brought about
through the commingling of variegated cultures, the subtle and sometimes invisible
changes in forms of language and patterns of thinking and the behaviour, in hopes and
dreams and nightmares, in ‘lifestyle’ in the most abstract sense” (Beyond the City).
What’s more important, the city imprinted and recorded by people’s lives is more real
and has warmth to tether them down. Raban also claims: “The city as we imagine it,
the soft city of illusion, myth, aspiration, nightmare, is as real, maybe more real, than
the hard city one can locate on maps in statistics, in monographs on urban sociology
and demography and architecture” (2). In brief, Raban’s “soft city” is the place which
is replete with our memories and lived experiences, which we can recall, return to,
and deliver unto the next generation. Just as John Edgar Wideman writes in his
preface to Sent for You Yesterday, “Past lives in us, through us. Each of us harbors the
spirits of people who walked the earth before we did, and those spirits depend on us
for continuing existence, just as we depend on their presence to live our lives to the
fullest” (qtd. in Rushdy 37). In his work The Idea of History, the author R. G.
Collingwood also illustrates his conception of “history as re-enactment” of past
experience. He writes,

In thus re-thinking my past thought I am not merely remembering it. [ am
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constructing the history of a certain phase of my life: and the difference
between memory and history is that whereas in memory the past is a mere
spectacle, in history it is re-enacted in present thought. So far as this
thought is mere thought, the past is merely re-enacted; so far as it is
thought about thought, the past is thought of as being re-enacted, and my
knowledge is historical knowledge. (Collingwood 293)

In this light, because of linking up the past and the present together, and
because of folding and unfolding people’s lived experiences and memories again and
again, this soft city becomes the place where people can anchor and form their
identities. In my opinion, the city, instead of being unalterable and detached,
welcomes people to project their individual impressions and interpretations and look
for personal identities. Just as Raban assumes, the city

... awaits the imprint of an identity. For better or worse, it invites you to
remake it, to consolidate it into a shape you can live in. You, too. Decide
who you are, and the city will again assume a fixed form round you.
Decide what it is, and your own identity will be revealed, like a person on
a map fixed by triangulation. Cities, unlike villages and small towns, are
plastic by nature. (2)

To better understand how the conception of city is closely related to our
ordinary lives, lived experiences, histories, and memories, I aim to use Penelope
Lively’s City of the Mind and Chu Tien-hsin’s (7 =-=) “The Old Capital” ( ¢ ?,ﬁﬁ ))
as case studies to examine how people face the cities they live in this thesis. Their
mutual concerns about time, space, and memory will serve as the key points when we
attempt to examine the cities and construct our own mental visions of them.

In Lively’s ninth novel City of the Mind (1991), the protagonist Matthew

Halland, an erudite walking architect, recollects the historical and spatial changes of
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London and represents his portrait of a metropolis to make it his city of the mind.
From the beginning of the novel, Matthew repeatedly expresses the close connection
between time (history and memory) and space (the city), saying that “The whole place
is a chronicle, in brick and stone, in silent eloquence, for those who have eyes and
ears” (CM 3-4) and “The city is entirely in the mind. It is a construct of the memory
and of the intellect” (CM 8). What Lively has done in her novel is the “dynamic
interaction of mind and stone” (Krist 6). When meditating on London’s landscape,
Matthew interweaves his narration, or his consciousness, with other narrations from
four different historical periods: the adventurer Martin Frobisher (1535-1594), the
palaeontologist Richard Owen (1804-1892), the Dickensian child Rose, and the
warden Jim Prothero. Their fluid alternation builds a palimpsestual and kaleidoscopic
representation of London.

Likewise, in Chu’s “The Old Capital” (1996), the author chooses “memory” as
the main subject. David Der-wei Wang (= %) claims in the preface to The Old
Capital®: “The main characteristic in Chu T’ien-hsin’s works is the incessant
introspection on time, memory and history” (6).> Chu’s husband Tang No (?’I%) also
suggests the importance of “memory” for Chu; he writes: “For Chu, memory is not
only the key to understanding, the requisite for realizing justice, and the expectation
of future, but is also one unbearable overloaded secret” (qtd. in Lin 7).* In the story
collection of The Old Capital, the major novella “The Old Capital,” which represents
different episodes of Taipei’s history as geographical layers, is a story about Taipei.

After an unsuccessful trip to Kyoto to meet with a friend, the middle-aged female

? Chu’s The Old Capital is a collection of five thematically linked stories. The namesake “The Old
Capital” is the major novella of this collection. In my thesis, I use the quotation mark to discriminate
the novella from the book title.

T S S IR LR - SR I P R

* The original sentence of this excerpt is from the preface of The Political Weekly Journal of One
Novelist ('J%E%‘W‘?ﬁﬁ'): PR S iy RIS o RLE-SRAERIORIF » R
ER R TET U e B N
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narrator returns to Taipei. Having been mistaken for a Japanese tourist, she, like a
flaneur with a Japanese colonial map at hand, revisits the sites of her youth. By telling
the historical changes of the landscape and her recollection of the youthhood, the
narrator brings up her identity problem and her anxiety about the modernized, chaotic
city.

Due to the fact that both works deal with history and memory, and that they
both feature flaneur narrators who stroll around the cities and perceive the rhythms of
the cities, I attempt to emphasize the ideas of flanerie and memory and argue how the
two help mold one’s city of the mind and diverse representational spaces. The
interconnection among flanerie, memory, and representational spaces may help us
better understand our cities and redefine our self-identities, thereby loosening the
clamp of conceived space. Just as Jung Su claims in her examination of The Buddha
of Suburbia, the protagonist Karim’s flanerie around London becomes an approach to
observe “the ‘softer’ aspect of the city,” such as “the cityscape, people’s manners, and
their dress code, which indicates the distinction of race, class, and ethnicity” (257). In
this way, walking can be regarded as a pedestrian enunciation for people to explore
the city more deeply.

In my thesis, I will focus on the subject of strolling between time and space in
Penelope Lively’s City of the Mind and Chu Tien-hsin’s “The Old Capital.” T will
consider the following issues.

First of all, I will briefly introduce both Lively and Chu, their works, and how
their works might possibly be impacted by their lives. The second chapter will focus
on the theories I apply to my textual analysis. To begin with, I will review Henri
Lefebvre’s triad of spatial theory, which defines space as the process, as “the
perceived—conceived—Ilived triad” (Lefebvre, The Production of Space 40) in which

99 ¢

“spatial practice,” “representations of space,” and “representational spaces”
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interconnect with one another. Then I will also review Lefebvre’s rhythmanalysis,
which is “expected to put the finishing touches to the exposition of the production of
space” (Lefebvre, The Production of Space 405). Last, I will explore the identity of
the flaneur, regarding walking as “a space of enunciation” (de Certeau 98). By
regarding walking as an embodiment of rhythms and by furnishing rhythmanalyst
with the concrete walking, I venture to propose a “rhythmic saunterer,” which
combines the flaneur and Lefebvre’s rhythmanalyst together. This proposed figure is a
modern flaneur who lives in the city and creates his or her own city of the mind by
walking with all his or her senses.

In the third and fourth chapters, I will review City of the Mind and “The Old
Capital” with the preceding theories, and view both protagonists (or narrators) as the
exempla of my proposed rhythmic saunterer. In the end, by affirming the importance
of personal memories and history in molding representational spaces in these two
texts, and by confirming the importance of both walking and rhythms, I attempt to
cultivate one possible stance, one achievable approach or role for us—the younger
generation who are different from Chu and who confront more transient changes—in
the hope that we may identify ourselves and reconcile with the rapidly changing
world (in my case, Taiwan). In my opinion, the past experiences offered by both
authors, despite their different national and historical backgrounds, may provide us
with not only a perspective to review our status quo but also an inspiring power to
intricate new possibilities. Just as Susan Buck-Morss believes when discussing the
transformation of flaneur, “The double exposure of past and present is presented here
as a riddle, in which knowledge of the past doesn’t historicize present truth, but
crystallizes it” (109). That is, the past histories and lived experiences will help us take
a different tack to dialyze and penetrate the present and our contemporary

predicaments.
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Before I demonstrate how I analyze City of the Mind and “The Old Capital,” it
is essential to introduce both writers’ biographical backgrounds which help shape

their professional profiles and the ways they observe the world.

Penelope Lively and City of the Mind

Penelope Lively: A Writer of Time and Memory

In many of Penelope Lively’s works, her concern about time, memory, and
history is noticeable and can be seen as the product of childhood memory influence.
The only daughter of British nationals Roger Vincent Low and Vera Maud Low (now
Greer, née Reckitt), Penelope Margaret Low Lively was born in Cairo, Egypt, on 17
March 1933. She spent her childhood there until 1945. Instead of having formal
school education, the child Penelope, with the help of the surrogate-mother nurse,
received home education and read books from the Parents’ National Education Union
(PNEU), an organization for the children of British expatriates. Reading thus became
an important part in Lively’s childhood, for it furnished her with imagination,
supplanting the lack of school friends and siblings.

Lively took children’s literature as her starting point of writing. Instead of
favoring didactic realistic fiction, Lively prefers traditional children’s fiction “which
enters into the way children look at the world, that which employs fantasy and
questions the assumptions adults bring to bear in their perception of reality” (Moran
15). This vision is also indicated in City of the Mind. For example, Jane, the
protagonist Matthew’s daughter, has similar kind of vision. What she sees is “an
anarchic landscape in which anything is possible and many things are provocative”
(CM 90). Matthew views Jane as the sun of “a heliocentric universe” (CM 90) in
which Jane “is fettered by a child’s careless egotism, but freed from adult

preconceptions (CM 90).
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Firstly known as an author of children’s fiction to the British Public, Lively has
been greeted with enormous reviews on the other side of the Atlantic after her Moon
Tiger won the 1987 Booker Prize. Whether in her own juvenile fiction or in her adult
fiction, Lively concerns herself with “the flow of time, the continuity of past and
present, and the relation between history and personal memory” (Culross). According
to Lively, what she is interested in is “the operation of memory, the ways in which the
physical world is composed of memory, the ways in which it’s an encumbrance and
the ways in which it’s an asset” (qtd. in Curloss). Moreover, in Mary Hurley Moran’s
interview in 1990, Lively once explained the close relationship between her childhood
in Egypt and her preoccupation with the operation of time and memory. She said:

I can’t help but think it [this preoccupation] had something to do with
growing up in as temporally complex a place as Egypt, which juxtaposes
time in the most extraordinary way, I mean in the sense that you have
Pharaonic and Mameluke and Turkish remains and Greek and Roman all
coexisting, so that there seems to be no sequence of time... I must have
been, couldn’t help but observe that here was all this coexistence of
different times. And I suspected that one’s memory is not in any sense a
chronological or linear thing but that in the head everything happens at
once. (9; emphasis added)

Her foci on the mysterious nature of time and past memory are co-insistently
represented in her work, including both children’s fiction and adult fiction. In City of
the Mind, these significant issues are at the expansive scope: the entire London city,
and its past and present. Just as Jo Carr and Mark Annichiarico claim, “The city is the
main character in this account of an architect’s fascination with London: its
multilayered past, its troubling present and its uncertain future” (132). The protagonist

Matthew Holland’s obsession with the complexities of history and time is far more
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important than the illustration of his personal life, divorce, and new romance. “[T]he
continuing conversation between Matthew Holland and the city of London” (Krist 6)
is indeed the more memorable part of the novel than his encounters with other
characters (such as with Sarah Bridges, whom Matthew falls in love, or with the

villain Mr Rutter) and the ensuing accidents.

City of the Mind: His City of the Mind

Set in the late 1980s, City of the Mind represents the space of six-month’s time
in Matthew Holland’s life and “his” mental vision of London during the time.
Matthew is a fortyish London architect who, after his divorce, falls into a state of
solitude. The divorce gives him an epiphany: “the death of feeling is more hideous
even than the death of persons” (CM 41).

In City of the Mind, Lively fully represents Matthew’s keen sensibility to
architecture and the histories beneath the buildings. For example, working on the
reconstruction of the Blackwall site in Docklands, Matthew has “[a] gathering
fascination with the variety and manipulation of landscape” (CM 22) and the “frissons
of satisfaction” he feels “at a technical problem overcome” (CM 138). According to
Moran, Matthew’s attraction to architecture is stirred “not only from particular
aesthetic and intellectual leanings but also from a historical sensibility akin to his
author’s [Lively]” (140). Like Lively, who believes in “the importance of training
one’s eye and one’s imagination to detect these layers of the past lying just below the
surface of the present” (Moran 2), Matthew himself assumes that the significance of
the city is “in the eye of the beholder” (CM 8). In this light, we can argue that the city
and the past will not exist until someone, who has the city in the mind and attempts to
decode its “construct of the memory and of the intellect” (CM 8). Just as Matthew

says to his colleague Tony Brace in City of the Mind: “Without you and me it hasn’t
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got a chance” (CM 8).

In her interview with Christian Hardyment, Lively further explains that in City
of the Mind,

I’ve been trying to do precisely that—to make the point that the
consciousness of the past exists only in the mind and the eyes of the
beholder. It is a London book, about the past of a city: a literary
expression of the sense in which the visual past of an object does not exist
unless somebody looks at it with understanding. An eighteenth-century
house, for example, has no meaning unless somebody is there to see it, to
imagine it. (qtd. in Moran 160; emphasis added)

Therefore, just as what the book title suggests, City of the Mind is a representation of
Matthew’s city of the mind; it is a London book which indicates the importance of a
beholder’s mind and of experiencing a city. In a reply to Ju-hui Huang’s (:FHJ kD)
question, Lively explains what the book title implies: “The title as it is indicates the
way in which the city—any city—is a matter of perception as much as of fact.
Everyone experiences it differently” (Letter to Lively 3).

Like a flaneur, Matthew traverses the streets—in a Lefebvrian sense the
“conceptualized space” (Lefebvre, The Production of Space 38), the reconstructed
spaces—while at the same time recalls his personal memories and the acknowledged
history to outline the “representational spaces” (Lefebvre, The Production of Space
33). His wandering bears the witness of the London City in perpetual changes, the
unceasing metamorphosis, while at the same time it unlocks the human histories and
memories embedded in the streets and buildings. What interpolates Matthew’s
rumination or his consciousness are other Londoners’ narrations from other times: an

Elizabethan explorer Martin Frobisher (1535-1594) when Matthew is in the
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Docklands,” the palaeontologist Richard Owen (1804-1892) when he is in Lincoln’s
Inn Fields,6 the Dickensian child Rose when he is in Covent Garden,” and the
warden Jim Prothero during the Blitz when he is in the City of London. The fluid
alternation between Matthew and the other four characters builds one palimpsestual
and kaleidoscopic representation of London. Krist makes comments on this writing
technique:
Almost archetypal in their simplicity, these stories are also among those
that have been encoded in the bricks, masonry and paving stones of
Matthew’s London. They too are triggered by the chance conjunction of
the physical and the psychological, and while they may or may not be
direct products of Matthew’s imagination, they are definitely infused with
his sensibility. They provide a deft historical counterpoint to Matthew’s
own story, amplifying and elaborating its themes. (6)
According to Krist, Lively is used to having had fun with the conventions of
narrative method; for example, her awarded book Moon Tiger consists of a series of
memories and flashbacks that occur associatively, not chronologically, in the mind of

an old woman—76-year-old Claudia, who lies dying of cancer in a London hospital.

> Docklands is an area in southeast London. The foundation, or the government intervention, of the
London Docklands Development Corporation (LDDC) in 1981, aims to redevelop the docks after the
massive damage during the Second World War and then the changes of the shipping industry which
hastened the elimination and decay of the Docklands. The succession of urban construction of London
Docklands has a radical impact on the landscape and the inhabitants there. In City of the Mind, Lively
shows her opinion by means of the characters; for example, she has Matthew to examine the
complicated immigrant as well as commercial histories of the Docklands, the disordered coexistence of
decay and resurrection.

% Lincoln’s Inn Fields, which was laid out mainly by Inigo Jones in the seventeenth century, is the
largest public square in London. In Inigo Jones’ time, this square was in the most fashionable area of
London because of its central location, close to the West End theaters. On the north side of the square
has Sir John Soane’s Museum and Thomas More Chambers, while the south side of the square includes
the Royal College of Surgeons and Cancer Research UK. In the novel, both Matthew and Sarah like to
have the sandwiches for lunch there. Besides, whenever Matthew passes by Lincoln’s Inn Fields, he
would think of dinosaurs because the Royal College of Surgeons was once the home of Richard Owen.
" Built in the 1630s, Covent Garden is a district in London, located in the easternmost parts of the City
of Westminster and the southwestern corner of the London Borough of Camden. It is famous for its
shopping, markets, street performances and entertainment facilities. In City of the Mind, Matthew
usually has grocery shopping here where things from different places or countries can be found; “It
[Covent Garden] was international, multicultural, eclectic” (CM 34).
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However, “whereas the narrative of Moon Tiger was erratic, jumping from first person
to third, from distant memory to present-day observation” (Krist 6), Krist remarks that
City of the Mind is “altogether more linear, less extravagant” (6) while Lorna Sage
views it as a “tame, disappointing” (26) novel. In my opinion, Lively chooses
Matthew’s lived experience as the main shaft, and she does not let other characters
speak as much as Matthew, for what she aims to do is to represent “Matthew’s city of
the mind” rather than the mind of the city. The author does not deny and neglect the
fact that the city has doubtlessly recorded and been registered by countless voices.
Moreover, other characters are still voiced, for they are part of Matthew’s urban or
lived experiences; their interactions or interconnections with Matthew help him shape
his impression of London.

In the following section, I want to switch my discussion to Chu and her “The
Old Capital.” While Lively emphasizes the themes of time and space against the
background of London in City of the Mind, Chu’s work presents a different version of
“the city of the mind.” That is, although she also writes about time and space in “The

Old Capital,” she presents her concerns in a different mood—nostalgia and anxiety.

Chu Tien-hsin and “The Old Capital”

Chu as an Honest Writer

One of the representatives of Taiwan’s modern literature, Chu Tien-hsin, as
Chiu Kuei-fen (5f 5?] 7%) argues,
is important not only because she writes novels well but also because she
delineates the complicated histories. In her work, she represents the
labyrinthine identity problems related to genders, ethnicities, and nations
in Taiwan’s different historical periods. (124)

In this light, I would like to regard Chu as an honest writer, for she in a certain way



Wu 13

truthfully presents different social symptoms that she recognizes and experiences in
her early life.

The significant characteristic in Chu’s work is the repeated rumination on time,
space, memory, and history. Undoubtedly, her growing experiences have brought
great impacts on her life, writing, and concerns. Born in 1958, Chu has been brought
up as a writer in a family of literati; her father Chu Hsi-ning (- ?IF?J"), who retreated
to Taiwan from China with the army of Chiang Kai-shek (}’}J( fi71)in 1949, is a
diligent and famous writer, while her mother Liu Mu-sha (%’J}i\'\li [} is a translator of
Japanese literary works. Chu spent her childhood in the Villages of the Military
Dependents (€7 £). The experience becomes the subjects and settings in her early
writings. The Villages of the Military Dependents are the public communities in
which the immigrants who fled from China lived after the KMT-Communist Civil
War ([ [* [#5). In order to protect or control the soldiers, the immigrants, and their
households, the government at that time built the dormitories around the cantonments
to get these people settled. Most residents in the Villages of the Military Dependents
have similar lived experiences as well as the military background. They share the
belief in regaining the possession of China with the stronger patriotism than other
Taiwanese people.

Several critics and writers tend to regard Chu as a “well-bred” writer who
writes fiction for teenage girls (475 [=%)* in her early work. They make such
critique because Chu in an autobiographical mode represents her early lived
experiences in the Villages of the Military Dependents, her school life, and the
adolescence, such as in “Chi-jang™ Song (  B*1#%] ) ) and Days Aboard the Ark ({7

5| FAYEI=) ). With the publication of | Remember ( <<?9r::[£lf% ------ ) ) (1989) as the

¥ According to Lu Cheng-hui (f T—f1), “Well-Bred” Literature suggests the literature which is written
for females by female writers (135-36).
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watershed, Chu turns her foci to the society, the politics, and the intricate identity
problems with a sharp, critical tone. In an interview with Chiu, Chu points out that the
Native Literary Debate (35 + E’ﬁﬂm i) between the San-san Literary Group (= = ¥
2. [El)’ and the local writers is a debate on diverse literary claims—literature for
literature vs. literature for politics, or, more radically, the contention of ideologies
(132). This literary debate has brought influential impacts on Chu, making her to
introspect, question, and then confirm her standpoint.

Initially a member of the San-san Literary Group, Chu and others use their
writings to construct one “imaginary China” based on the guidance and enlightenment
from the older generation and the Chinese classics. As Yang Chia-hsien (% 44)
claims, centering around Hu Lan-cheng and the group’s fatherland China, what the
members of the San-san Literary Group represent in their works is nothing but their
own youth Utopia, their imaginary China (142)."° What they represent and desire is
not the realistic present but their imagination and nostalgia. For example, in both
Chu’s and her sister Chu Tien-wen’s (- =+ ) works, there always exists an ideal
place, which connects the memories of the Villages of the Military Dependents to an

imaginary China of faith. Chu Tien-wen in her Notes of a Desolate Man ({ . * = r—%‘ ))

calls Chiang Kai-shek “the great man” and regards Chiang’s governance as “a

? Starting from San-san Magazine ( (= = & ¥[|) ), the San-san Literary Group was founded by several
young writers, such as Chu Tien-wen (% =), Chu Tien-hsin, Ma Shu-li (F,#V#}), Ting Ya-min ("

h 2d), Hsieh Tsai-chun (2{#7 &), and Hsien-chih ({[l[f£) in 1977. The first “san” stands for Three
Principles of the People (= *d= ?;)—the principles of nationalism (N #%= %), democracy (*JAf=
%), and the people’s livelihood (34 & = #). And the second “san” means the Trinity: Father, Son, and
Holy Spirit. The members of San-san are influenced by Eileen Chang (3=%° ﬁ) and Hu Lan-cheng (FLIF—J
#5Y), and firmly believes the eternity of literature, instead of making literature a tool for individual
political ideologies. In the interview with Teng Shu-fen (3#¥¥75), Chu holds that “Literature chases
after the eternal questions and not those that will be washed away by time” (95) and those eternal
themes—*“love, life and death, values”—can be read “without obstacles created by the passage of time”
(95).
0T 5 7 T I?EH Y Er[i;ﬁ” ) 1 LU O B PR AL - fr;ﬂfajf’w[\igmzﬁ % P
(EIE3 =775 AN T u?ﬂ A o = ,:% 3’} i PN R~ Y e F’}ﬂ[]ﬁl};ﬁfr ,guf’?ﬁfrﬁ
P o p UL e lpJ (r} F“,F%Jﬁ&ﬂﬁmﬂxf[[a;«ltw[[ Ry F il HEFED ﬁ“fﬁ_ﬂld@ F’?lg
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generation of happiness without doubts but beliefs” (55)."" The assaults on the
San-san Literary Group, who advocates the “literature for literature’s sake” and
rebukes using literature to serve for the political aims, have loosened Chu’s prior
conviction and stirred her to confront, understand, digest, and reckon with what she
has not been familiar with and bewildered by. On the one hand, the Native Literary
Debate makes Chu recognize, although not assenting to, the diverse opinions of
people growing from the same place—Taiwan. On the other hand, Chu still insists
that although literature can convey the political concerns to some extent, it has its own
autonomy that should not be used as a tool to obtain personal political demands (Chiu
138). According to Chu, the production of literature is likened to pregnancy; instead
of having the instantaneity of news reports, any forms of literature should be bred for
some time and has its own artistic and aesthetic values (Chiu 138-39).

In addition to the Native Literary Debate, radical changes of the society have
risen after the Lifting of the Martial Law (2%, such as the lifts of the bans both on
newspapers and on political parties. Multiple concerns have been taken into
consideration, such as the problems of homosexuals, the Left, and that of ethnic
conflicts. In this colliding atmosphere, Chu declares that she wants to explore the
society and turns her attention from the Villages of the Military Dependents to Taipei.
She says:

What is going to happen after myself being thirty years old? I am going
to embattle one interesting adventure, to explore the developed boundary
of human’s reason, and to explore my own accumulated complex
unconsciousness. Holding the mental states of the anthropologists of last
century who did the fieldwork about the aborigines of South Pacific

islands, I would go on an adventure in Taipei again. (“Flowing Nineteen

TR GO [ LT - T R
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Years” 41)
As an intellectual, Chu has been committed to awakening people to their social
responsibility and alerting them to history, the past memory, and the social problems
Memory in this sense becomes the kernel of her writing; she thinks:
There is a large amount of things washed away radically. Since the life
that we have cared about is about to be wiped out, the memory that we
have ever owned is about to be tangled, and the places that we should be
familiar with is about to be estranged, I would consider that we should
hasten to have some way to preserve those things. (“The Infatuation in
the Historical Galaxy” 8)

Whether being regarded as a “well-bred” writer or as a critical social-political
writer, Chu expects herself to present honestly what she has felt and experienced in
life. In her interview with Chiu, Chu does not regard the shift of her writing style as a
rupture (128). Rather, she thinks she writes about what can really stir and touch her
when starting writing in her high school years (Chiu 128). Therefore, in contrast to
other writers who are absorbed in local issues, the youthful Chu chooses to dwell on
puppy love and the lives in the Villages of the Military Dependents because she is not
yet affected by the local social-political concerns at that time (Chiu 128-29). Later, it
is doubtless that she, with the enrichment of lived experiences, broadens her writing
concerns and materials. In “The Old Capital,” Chu represents a second-generation
mainlander protagonist, who is anxious about her self-identity, to depict the changes
of Taipei. It seems that the author has embodied her own lived experiences and
distress in her narrator. In my telephone interview with Chu, she emphasizes the
importance of her writing background—how the government violently eradicates the
traces of memory and history and how the discrimination among different ethnic

groups and the controversy of identification are instigated critically again—pushes her
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to write down “The Old Capital” urgently, in anticipation of Taiwan to become an
ideal country embracing different groups of people. Irrespective of equaling Chu to
her narrator in “The Old Capital,” I hold that she does voice some collective
memories and common urban experiences of the people who grow up in Taipei and

witness the changes of the city—be it progressive or degrading.

“The Old Capital”: An Everlasting Pursuit of Eternity

Chu’s The Old Capital is comprised of five thematically linked stories. Each
story is narrated by one different character. Each narrator suffers an aching nostalgia
for past memories and seeks after some kind of eternity or individual persistency (for
example, a diamond in “Breakfast at Tiffany’s” (57 “[*|/%& ) and an ideal coffee
shop for writing in “Death in Venice” (@"<Z7r 0 3=) ). All of them stroll along the
late twentieth-century Taipei and respond to the realities from their own perspectives.
In this work, Chu demonstrates two levels to call upon histories and memories.
Besides recalling memories by acknowledging constructed histories, Chu also
elaborates on the delicate relationship between sensations and memories, such as the
smells and the hearing in “Hungarian Water” ( ( &J/7 #|| V' 7[<) ) and the senses of
vision and taste in “The Old Capital.” In my thesis, I will focus on the major novella
“The Old Capital” because it involves the complexities of time and space the most
among those five stories. Moreover, in “The Old Capital,” we can observe how Taipei
is represented through Chu’s concerns about time and space.

In the main, we can divide the content of “The Old Capital” into three parts: the
first part is about the narrator’s early memories of Taipei and its discrepancies with
the present; the second one is about her brief stay in Kyoto; the last part depicts the
moments when the narrator revisits Taipei and casts her mind back to the histories of

every street, and how she is mistaken for a Japanese tourist. From the very beginning
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of the story, the narrator promptly asks: “Is it possible that none of your memories
count?” (“The Old Capital” 111). Chu emphatically reveals the protagonist’s anxiety,
her suffering from the gulf between her memories of the past and her experiences in
reality, and how she endures the ambivalence of self-identity. The impressions of the
past days come back clearly to her after she delves into memories. All events in the
novella start with a sequence of recalling—*back then”:

Back then, the sky was much bluer, so blue it made you feel as if the
ocean were close by, drawing you to it, and making the cumulus clouds
seem even whiter, like castles sculpted out of snow. The sun shone
intensely throw clean air that threw up no barriers, but strangely, you
didn’t feel its heat. You just stood there foolishly in an unshaded spot, not
knowing where to spend the afternoon, yet showing no signs of
heatstroke.

Back then, bodily fluids and tears were as fresh and clear as the dew
on flowers; people were more willing to let them fall if that was what felt
natural.

Back then, people were simple, so naive, they were often willing to
sacrifice themselves over a belief or a loved one, whatever their party

affiliation. (“The Old Capital” 111)
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25 A&y (Gl Fr160)

The ceaseless recalling does intensify the discrepancies between her memories
and her actual life, her sense of loss, and her disagreement with those contemporary
politicians who advocate localism. To the narrator, it is doubtful whether the
politicians square their words with their conducts, whether they do love Taiwan
instead of pursuing the political power or the extortionate profits. The narrator calls
their deeds into question:

Eat and run. That reminded you of the dissident who had been exiled for
thirty years because of his resistance against the totalitarian government.
That was then, this is now. Once he became the country head, reminiscent
of others before him, he converted the island’s last piece of wetland into a

polluting industrial site that consumed tremendous amounts of energy.

(“The Old Capital” 148-49)

PEizhRist > OB HE N i MBS s 9T = A & P el pu
A R P LU PR B TR s s SR
PR T SO R R T e - (G B 191)

... You were puzzled by sights along the hundred-year-old highway,
which itself resembled a redistricted area in a new town or city. Could the
eucalyptus trees along the highway also have been transplanted to Dadu
Road? The Tamsui MRT Line’s cement wall blocked out the mangroves
and the river. Whether it was an official from the central or a local
government, from the ruling party or the opposition, everyone vied to see
who loved this island more. It was indeed no easy feat to love this island

that much. (“The Old Capital” 205)
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Recognizing the gulf between her sweet, youthful memories and the capricious reality,
the narrator cannot but feel nostalgic and flustered. After an unsuccessful trip to
Kyoto to meet with her friend, A, she returns to Taiwan earlier and starts another trip
on the spur of the moment. From my perspective, it is not only a trip to Taipei but also
a trip of memory. It can be regarded as a ritual to summon her memory, the histories,
and the “old spirits.”'* Only by so doing can she comfort and release her anxieties.
With a Japanese colonial map, the narrator, like a flaneur, revisits the sites of
her youth. However, while calling upon those streets, architectures, and trees, she
intertwines her consciousness with the lost, recaptured, or imaginary memories. For
example, she recollects the youth memories with her friend A—their high school days,
the places they know well, and their muddled patriotic or political experiences. She
thinks of her daughter, who has been with her to Japan several times and has an
entirely different impression on their living surroundings. Also, the narrator
retrospects the colonial histories of Taiwan, tracing back to numerous invaders,
governors, and colonizers: the Spaniards, the Dutch, Yu Yonghe (?J[Sﬂﬁﬁ’), Shen
Baozhen (1), and the Japanese.

Chu, as an encyclopedic literate, represents the narrator’s nostalgia for the past

2 In his preface to The Old Capital, David Der-wei Wang claims that Chu has set about characterizing
the “old spirits” in her works since the late 1980s. According to Wang, these old spirits, which

represent different groups of people in the city, are sensitive to and aware of death, memory, and history.
Instead of overlooking the traces of history, the old spirits in Chu’s works seem to be endowed with a
mission to unearth our past memories.
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and her anxiety over identity problem by shifting among the use of Chinese and
Japanese names and the repeated reference to different texts, such as Yasunari
Kawabata’s (/| IJFF 13uAY) 1962 novel Koto (<<* fﬂ )), the fable “Peach Blossom Spring”
(( ’ff*’%‘]’ﬁ{%‘ ) ) by Tao Yuan-ming ([#¥5][%), and A Comprehensive History of Taiwan
( ¢ ’F 1 #75E] LI ) ). This use of montage to thread together lots of sections from the
literary works mentioned above and alternate them with her memories of Taipei and
of Kyoto on the one hand help Chu build a whimsical, unconstant atmosphere. On the
other hand, it helps her indicate an eternal, universal search for self-identity. Whether
it is the middle-aged woman who lives in Taipei, or the fisherman of Wuling (j*[%) in
Jin dynasty, or the separated twins Chieko (- E1~") and Naeko (F’-'H'), each of them
experiences either the transience or the eternity of time and space and strives to define
his or her self-identity. In the case of “Peach Blossom Spring,” where the Wuling
fisherman barges in—the grove of peach trees, the lost world, or the ideal utopia—not
only demonstrates Tao’s discontent with his contemporary society but also symbolizes
a ceaseless quest for someone’s imaginary ideal space. Tao represents both the
transience and the eternity of time and space in his fable. The same case happens to
Kawabata in Koto. Despite that the encounter and the ultimate separation between
Chieko and Naeko is the axis of the novel, Kawabata in his Koto strongly highlights
the year-round landscapes of Kyoto, the daily lived experiences of people, and their
rituals and festivities, making them an everlasting time and space or a comforting
presence. Just as the journalist Liu Li-er (%"Jffj‘?ﬁﬂ) suggests, the real protagonists of
this novel are Kyoto’s beautiful four seasons and the lives of its inhabitants (1 1.1
Moreover, it seems that the search for identity becomes a fatal problem for both
Chieko and Naeko. After recognizing that they have wholly different lived

experiences and fortunes, the twins, with the same beautiful appearance, need to
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define their own identities and decide the direction of their futures. All the parallel
similarities among these sub-texts make me believe that Chu in “The Old Capital”
attempts to pursue an everlasting eternity which is related to the mutation of time and
space. She elaborates delicately this axial point by crossing through various texts and
spatial and temporal backgrounds.

Before using Lively’s and Chu’s work to demonstrate how the protagonists
(narrators)—the “rhythmic saunterers” I have mentioned at the beginning of this
chapter—stroll between time and space to mold their own cities of the mind, I want to
deal with the triad of Lefebvre’s spatial theory, Lefebvre’s rhythmanalysis, and the

identity of the flaneur in the following chapter.
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Chapter 11

Henri Lefebvre’s Spatial Discourse, the Flaneur, and the Rhythmic Saunterer

Henri Lefebvre’s Spatial Triad
Instead of regarding space mathematically as an empty area or ideologically as
the mental realm, Henri Lefebvre aftirms the connection between social practice and
space. In “Plan of the Present Work,” he endeavors to bridge the gap between the
theoretical realm and the practical one by focusing on the importance of everyday life
experiences and history. Not just being the genesis of different kinds of space or
representations, history and its relationships, interactions and interconnections with
space often play an influential role in the mode of production of space. From
Lefebvre’s perspective, “space” is a constructed product; that is, a mode of production.
Associating the remarkable spatial turn during recent years with the combined
processes of urbanization and globalization, Christian Schmid reviews Lefebvre’s
concept of producing space and points out:
(Social) space is a (social) product. [I]t is necessary, first of all, to break
with the widespread understanding of space imagined as an independent
material reality existing “in itself.” Against such a view, Lefebvre, using
the concept of the production of space, posits a theory that understands
space as fundamentally bound up with social reality. It follows that space
“in itself” can never serve as an epistemological starting position. Space
does not exist “in itself”; it is produced. (28)
Being the result of a production, space reveals social relations. As Foucault has
pointed out, space, as a means of control or domination, is “fundamental in any
exercise of power” (252). Power is therefore integrated with space. Jean-Michel

Brabant, the editor of Hérodote, argues in response to Foucault’s question about
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power and claims that “what characterizes power is the way that its internal
complexity goes hand in hand with a multiform intervention on the plane of space”
(Brabant 25). Arguing from a different perspective, Lefebvre tries to modify
Foucault’s power discourse by emphasizing the impossibility of mastering place
completely, for he thinks space would “escape in part from those who would make
use of'it” (The Production of Space 26). For Lefebvre, it is important to verify “the
necessity of reversing the dominant trend towards fragmentation, separation and
disintegration, a trend subordination to a centre or to a centralized power and
advanced by a knowledge which works as power’s proxy” (Lefebvre, The Production
of Space 9).

According to Lefebvre, the production of space should be considered at three
interrelated levels: spatial practice, representations of space, and representational
spaces, all of which deal with the relation between physical and social space. This
triad is further elucidated by Schmid, who recognizes space as a constructed product.
In this light, he relates the production of space to three moments of production; that is,
material production, the production of knowledge, and the production of meaning
(Schmid 41). Both Lefebvre and Schmid emphasize the relationship between space
and humans’ living activities. In the following paragraphs, I intend to elaborate the
main ideas of these three levels of space, and then turn to focus on the importance as
well as the resistant force of representational space.

First of all, according to Lefebvre, spatial practice is the perceived life, for it
“is revealed through the deciphering of its space” (The Production of Space 38) and
has to do with “the everyday social/spatial patterns of people in particular spaces”
(Liggett 249). In short, spatial practice designates the social activities and interaction
in people’s everyday lives and can only be perceived empirically. According to

Schmid, perceived space is the
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space [which] has a perceivable aspect that can be grasped by the senses.
This perception constitutes an integral component of every social practice.
It comprises everything that presents itself to the sense; not only seeing
but hearing, smelling, touching, tasting. This sensuously perceptible
aspect of space directly relates to the materiality of the “elements” that
constitute “space.” (39)
Secondly, when talking about representations of space, Lefebvre identifies
them as
conceptualized space, the space of scientists, planners, urbanists,
technocratic subdividers and social engineers, as of a certain type of artist
with a scientific bent—all of whom identify what is lived and what is
perceived with what is conceived. (The Production of Space 38; emphasis
added)
Representations of space are consequently codified and institutionalized. Embodying
power and knowledge, these abstract representations of space have intervened in
social and political practices by way of construction. Architecture, even when it is still
an envisioned project embedded in a spatial context, for example, is one of the typical
modals for such representations. The panorama-city mapped out by urban planners or
cartographers, in this light, is the model Lefebvre has in mind when thinking of
representations of space. Michel de Certeau has once said that the panorama-city is a
“‘theoretical’ (visual) simulacrum” (93); it is a picture conceived firstly before
construction. Viewing space as a whole, the spatial planning specialists tend to divide
space into separate segments, and recombine or assemble them at will with a view to
“valorizing, quantifying, and administering space, thereby supporting and legitimating
the modes of operation of state and capital” (Goonewardena 137).

Thirdly, in contrast to the conceived space, Lefebvre regards the
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representational space as “directly lived through its associated images and symbols”
(The Production of Space 39; emphasis added). Accordingly, it is the space not only
“of ‘inhabitants’ and ‘users,’ but also of some artists and perhaps of those, such as few
writers and philosophers, who describe and aspire to do more than describe”
(Lefebvre, The Production of Space 39; emphasis added). Without obeying any rules
of cohesiveness and without following the dominant conceptualization,
representational spaces are alive and have kept speaking the histories or the stories of
the loci, the lived situation, their inhabitants, and of those inscribed both by time and
space. Freeing themselves from the system of verbal signs, representational spaces are
redolent with their associated imaginary and symbolic elements; “they have their
source in history—in the history of a people as well as in the history of each
individual belonging to that people” (Lefebvre, The Production of Space 41).

Like Lefebvre, de Certeau writes about the inseparable relation between history
and space. He states: “There is no place that is not haunted by many different spirits
hidden there in silence, spirits one can ‘invoke’ or not” (108), and only in “haunted
places” can people live in (de Certeau 108). The sprits mentioned by de Certeau can
be referred to the past of human beings, including their lived experiences, written
histories, constructed systems, ancient customs, and whatever related to people’s
activities. Since these past events are tinted with a hue of warmth and intimacy,
people tend to regard one particular space they live in the early stage of their lives as
their “home.” The places to which we tie through individual and collective memories
can be seen as the lived spaces, the representational spaces. To get a sense of
representational spaces, people have to live, experience, and then decipher the coded
(or not coded) cultural meanings. What’s more, we have to be aware of the
possibilities of resistance belonging to the lived space which would not “let itself be

exhausted through theoretical analysis” (Schmid 40). Just as what Schmid reminds us
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of, “There always remains a surplus, a remainder, an inexpressible and unanalysable
but most valuable residue that can be expressed only through artistic means” (40).
Lefebvre’s spatial triad, rather than an integrated unity, may be regarded as the
processes of assembly which are “dialectical, not discreet and oppositional” (Leggett
252). During the processes of molding, spatial practice, representations of space and
representational spaces interconnect with one another. They are in an active sense,
being incessantly produced and reproduced. To illustrate this dialectical relationship,
Schmid analyzes Lefebvre’s scheme in the following way:
In the first, social space appears in the dimension of spatial practice as an
interlinking chain or network of activities or interactions which on their
part rest upon a determinate material basis (morphology, built
environment). In the second, this spatial practice can be linguistically
defined and demarcated as space and then constitutes a representation of
space. This representation serves as an organizing schema or a frame of
reference for communication, which permits a (spatial) orientation and
thus co-determines activity at the same time. In the third, the material
“order” that emerges on the ground can itself become the vehicle
conveying meaning. In this way a (spatial) symbolism develops that

expresses and evokes social norms, values, and experiences. (37)

Each of the spatial triad cannot be weeded out. Spatial practice, representations
of space and representational spaces have their own idiosyncratic importance and
“contribute in different ways to the production of space according to their qualities
and attributes, according to the society or mode of production in question, and
according to the historical period” (Lefebvre, The Production of Space 46). Schmid

furthermore emphasizes the impartible relations among the perceived, the conceived,
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and the lived spaces. He claims:
The materiality in itself [space] or the material practice per se has no
existence when viewed from a social perspective without the thought that
directs and represents them, and without the lived-experienced element,
the feelings that are invested in this materiality. (Schmid 41)
What’s more, the relations among the spatial triad are “never either simple or stable”
(Lefebvre, The Production of Space 46). These three levels of space are in a state of
uncertainty, for they would keep changing and constantly bring influences upon one
another in the production of space. They are in a wrestle, while also compromise and

collaborate with one another to produce a space.

Henri Lefebvre’s Rhythmanalysis

At the end of his book The Production of Space, Lefebvre suggests that an
analysis of rhythms, a rhythmanalysis, should “be expected to put the finishing
touches to the exposition of the production of space” (405). Lefebvre particularly
points out the significance of “rhythm,” for he considers rhythm to be something
indispensable for the understanding of time, space, and everyday life. In his opinion,
“[e]verywhere where there is interaction between a place, a time and an expenditure
of energy, there is rhythm” (Lefebvre, Rhythmanalysis 15).

On the one hand, each individual or object is made up of several rhythms which
exist polyrhythmically under the surface of simultaneity. Lefebvre tends to center on
the organic part of rhythms of everyday life which is different from the mechanical
reproduction and, more importantly, which always has “something new and
unforeseen that introduces itself into the repetitive” (Lefebvre, Rhythmanalysis 6). In
other words, repetition will produce difference and trigger something new.

On the other hand, instead of being fixed and having identical absolute
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repetitions, each object in our daily lives has “its place, its thythm, with its recent past,
a foreseeable and a distant future” (Lefebvre, Rhythmanalysis 31). Lefebvre goes on
to suggest that rhythms are “the music of the City” (Rhythmanalysis 36). When
overlooking the streets from the window, one may perceive the shuttling cars, the
pedestrians passing through, the sunlight, the shadows changing constantly, or the
leaves dancing polyrhythmically with the wind. Each of them carries its characteristic
rhythm(s) and has its own time and space. Even a piece of tile or brick records and
represents some part of time and space. Interlaced with cyclical and linear repetitions,
each one is pregnant with abundant memories, telling the stories of the present, the
past, and the future. Therefore, when walking pass Roosevelt Road and coming across
the Bombax ceibas in full bloom, I can perceive the season of spring and recall the
life cycle of these trees. Their red flowers with five petals appear before the new
foliage and later produce the capsules that contain white fibers like cotton.
Furthermore, I would remember those young days when I first met ceibas in my
hometown Tainan, and those moments when I pressed the shutter to take the photos of
them. It has to be noted that every rhythm implies some particular memory. It is
internal or individual and social or historical at the same time. Only when we refer
rhythms to other related moments can we demonstrate them. Lefebvre in this light
claims that rhythm
requires equally attentive eyes and ears, a head and a memory and a heart.
A memory? Yes, in order to grasp this present otherwise than in an
instantaneous moment, to restore it in its moments, in the movement of
diverse rhythms. The recollection of other moments and of all hours is
indispensable, not as a simple point of reference, but in order not to
isolate this present and in order to live it in all its diversity, made up of

subjects and objects, subjective states and objective figures.
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(Rhythmanalysis 36)

While every day is the theatre for diverse rhythms and their conflicts with the
socio-economic organization of production and consumption imposed on them, the
living body, with the organs which have rhythms respectively and interact with each
other inside the body, is

the site and place of interaction between the biological, the physiological
(nature) and the social (often called the cultural), where each of these
levels, each of these dimensions, has its own specificity, therefore its
space-time: its rhythm. (Lefebvre, Rhythmanalysis 81)
The body is composed of a bundle of rhythms, and everyone who can call on all his
senses, according to Lefebvre, is the rhythmanalyst. The rhythmanalyst is “all ears”
(Meyer 149), listening to everything in the world, especially those things which are
usually unnoticed. For him,
[n]othing is motionless in the eyes of the rhythmanalyst. He hears wind,
rain, thunderstorm. In observing a pebble, a wall or a tree trunk, he
perceives the slowness of movement of these objects.... The
rhythmanalyst strives to rehabilitate sensory perception. He pays
attention to breathing, the heartbeat, the words. He is careful to avoid
giving priority to any one act of sense perception. (Meyer 149)

Instead of being strait-jacketed by disciplines, social conventions or any kind of
constructed knowledge, the rhythmanalyst is like a child who can think with his
instincts or his body. He is the observer, turning on all his senses to perceive and to
experience everything. He is active and always “listen[s] to his body, to whatever it
communicates to him” (Meyer 149). The body of the rhythmanalyst, in Kurt Meyer’s
words, becomes “his metronome” (149).

In my view, Lefebvre’s thythmanalyst has some similarities with Charles
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Baudelaire’s flineur—the man of the world as well as the man of the crowd—whose
interest is the whole world. The flaneur is the man who wants “to know, understand
and appreciate everything that happens on the surface of our globe” (Baudelaire 7),
and who lives very little “in the world of morals and politics” (Baudelaire 7). From
my perspective, both rhythmanalyst and flaneur not only have the instincts but also
hold the urges to contemplate on everything around them, to examine or appreciate
cities, and to grasp the lights beyond the external impositions—morals, politics,
socio-economic organization of production, reproduction, consumption, and
circulation.

Still, they are partial to different ways to experience cities. While Lefebvre puts
his emphasis on the rhythmanalyst’s living body which is rich in a garland of rhythms,
the flaneur, having been a recurring motif in the literature, is closely related to the act
of walking. The former focuses on each polyrhythmic (or symphonic) moment, while
the latter exhibits the city—usually the neglected fragments—by strolling around the
streets back and forth, by passing through the crowds instead of simply standing at a
corner or looking from a window. In the next part, [ would like to explore the identity
of the flaneur, tracing its origin and then regarding its walking as “a space of
enunciation” (de Certeau 98). Then by inserting the illustration of flaneur into
Lefebvre’s rhythmanalyst and representational space, I intend to look for one possible
stand to “accomplish a tiny part of the revolutionary transformation of this world and

this society in decline” (Lefebvre, Rhythmanalysis 26).

The Flaneur and Walking
Flanerie or its practicer flaneur has been a recurring motif in literature. Tracing
its origin, we will find that the flaneur takes his first steps in the capital of the early

nineteenth century—Paris. As Priscilla Parkhurst Ferguson claims, the flaneur has
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become “an emblematic representative of modernity and personification of
contemporary urbanity” (22). The perfect flaneur, according to Charles Baudelaire, is
“an ‘I’ with an insatiable appetite for the ‘non-I""’ (10), ““a man-child” (8), and a
painter of modernity who is
looking for that quality which you must allow me to call ‘modernity’; for
I know of no better word to express the idea I have in mind. He makes it
his business to extract from fashion whatever element it may contain of
poetry within history, to distil the eternal from the transitory. (12)
Baudelaire further defines what he means by “modernity.” According to him, it is “the
ephemeral, the fugitive, the contingent, the half of art whose other half is the eternal
and the immutable” (Baudelaire 12). This elucidation is echoed in Marshall Berman’s
commentary on the experience of modernity, which delineates the “paradoxical unity”
of modernity:
[A] unity of disunity: it pours us all into a maelstrom of perpetual
disintegration and renewal, of struggle and construction, of ambiguity
and anguish. To be modern is to be part of a universe in which, as Marx
said, “all that is solid melts into air.” (15)

Witnessing and experiencing the changes of the world, the flaneur is like a
figure who straddles two forces of modernity—the transience and the eternity—and
tries to pull them together into a unity. He resembles “a living guidebook” (Ferguson
31) which records what he observes from the daily, urban capitalist life. Both the city
and the crowd are the nutrition and inspiration for the flaneur. Baudelaire lyricizes
that

[t]he crowd is his element, as the air is that of birds and water of fishes.
His passion and his profession are to become one flesh with the crowd.

For the perfect flaneur, for the passionate spectator, it is an immense joy
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to set up house in the heart of the multitude, amid the ebb and flow of
movement, in the midst of the fugitive and the infinite. To be away from
home and yet to feel oneself everywhere at home; to see the world, to be
at the centre of the world, and yet to remain hidden from the world—such
are a few of the slightest pleasures of those independent, passionate,
impartial natures which the tongue can but clumsily define. The spectator
is a prince who everywhere rejoices in his incognito. (9; italic original)
The flaneur, as a spectator who takes visual possession of the city, in this sense
becomes “a prince who everywhere rejoices in his incognito” (Baudelaire 9).
However, while the anonymity provides the flaneur the chance to observe (or to
voyeur?) the mass and the spectacles of the city, the anonymity of the crowd also
lurks the danger, providing “an asylum for the person on the margins of society”
(Wolff 146). Both the anonymities of the flaneur and the crowd are tied to the
emergence of the popular genre of the detective novel later on.
In his “The Flaneur,” Walter Benjamin regards Baudelaire’s flaneur as a bygone
figure. Benjamin first examines the arcades where the flaneurs stroll. The arcades, as
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“a rather recent invention of industrial luxury,” are “’glass-covered, marble-panelled
passageways through entire complexes of houses whose proprietors have combined
for such speculations’ (Charles Baudelaire 36).'* In the relatively earlier period, the
arcades are the original habitat or shelter for the flaneur, in which he “practice[s] his
trade of not trading, viewing as he loiter[s] the varied selection of luxury-goods and
luxury-people displayed before him” (Buck-Morss 102). However, Susan Buck-Morss
replenishes this opinion in her review of Benjamin’s the Passagen-Werk. In her view,

“[t]he flowering of flanerie was brief, corresponding to the first blooming of the

arcades” (103), for the elements of modernity gradually move out of the arcades to the

4 Hereafter abbreviated as CB.
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new boulevards; “The construction of wide sidewalks first made strolling on the
boulevards possible, hastening the decline of the arcades, and corresponding to a
change in the function of flanerie” (Buck-Morss 103).

Benjamin’s argument of the flaneur as an obsolete figure results from his
holding that what Baudelaire represents is the writer’s own imagination, his own
impressed projection of reality, not the direct, realistic presentation of the city and its
inhabitants. Letting the spectacle of the crowd act upon him and being “intoxicated”
by this fascination, Baudelaire, according to Benjamin, in fact remains conscious of
the horrible social reality “only in the way in which intoxicated people are ‘still’
aware of reality” (CB 59). Benjamin considers what Baudelaire represents not to be
the genuine and comprehensive reality of the city. He claims that in Baudelaire’s work
“the big city almost never finds expression in the direct presentation of its inhabitant”
(Benjamin, CB 59) because there is a veil—the mass—which “billows in ‘the twisting
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folds of the old metropolis’” (Benjamin, CB 60). This veil not only obstructs the
flaneur to perceive the harshness of the city directly but has “horrors” that “have an
enchanting effect upon him” (Benjamin, CB 60).

Benjamin also examines Baudelaire’s flaneur figure from another
perspective—the identity of the flaneur. Now that the capital has imposed its own
order on the metropolis, a person, seen as labor power, can be regarded as a piece of
commodity. Even if the flaneur has an uninhibited, free impression, he cannot get
away with this fate. In this light, Buck-Morss proclaims that “[i]Jn commodity society
all of us are prostitutes, selling ourselves to strangers; all of us are collectors of
things” (104). In the introduction to The Flaneur, Keith Tester also points out this
proposition of Benjamin. He writes:

Benjamin proposes that the hollowness of the commodity form and,

indeed, the hollowness of the egoistic individuals of capitalism is
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reflected in the flaneur. Flanerie is a desperate attempt to fill the

emptiness even though it is actually a final resignation to it. (13)
Because the flaneur has been commercialized, it seems that there is no need for him to
strive for his identity. Instead, the flaneur “only seems to break through this ‘unfeeling
isolation of each in his private interest’ by filling the hollow space created in him by
such isolation, with the borrowed—and fictitious—isolations of strangers” (Benjamin,
CB 58). From Baudelaire’s flaneur, who is the man of the crowd and the hero of
modernity, to Benjamin’s flaneur, who is similar to the commodity forms and is
soul-less, the figure of flaneur has its own transformation and mutation under the
influences of different periods. Recently, more and more critics have reviewed the
previous discourses of the flaneur. They add more diverse viewpoints to the
discussion of this figure. The gender of the original flaneur, accordingly, becomes an
emergent, controversial issue.

According to Janet Wolff, the nature of modern subjectivity presented by the
flaneur “who goes botanizing on the asphalt” (Benjamin, CB 36) is mostly about “the
experience of men” (Wolff 141). In “The Invisible Flaneuse: Women and the
Literature of Modernity,” Wolff examines the essays on modernity from Georg
Simmel, Charles Baudelaire, Walter Benjamin, to Richard Sennett to verify her
assumption that the characteristics of modernity identified by different writers all
concern with the areas of “the public world of work, politics and city life” (Wolff 141),
from which “women were excluded, or in which they were practically invisible”
(Wolft 141). By surveying the historical and social backgrounds at that time—the
“period of accelerated urbanization, coupled with the transformation in work, housing
and social relations brought about by the rise of industrial capitalism” (Wolff 143),
Wolff induces us to a conclusion that

[m]en and women may have shared the privatization of personality, the
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careful anonymity and withdrawal in public life; but the line drawn
increasingly sharply between the public and private was also one which
confined women to the private, while men retained freedom to move in
the crowd or to frequent cafés and pubs. (147)

The distinction between the public and the private spheres has accelerated the
confinement of women to the domestic world which simultaneously has been
reinforced by the formation of a new public world—such as the business
organizations, political institutions, or cultural congregation. Even though some
women certainly have to go to work (whether in the factories, mills, schools and
offices) to earn a living, they “have been invisible in traditional sociological texts”
(Wolff 152). In other words, although the transformation or the urbanization of
society does bring some effects to everyone, regardless of sex and class, women in the
literature of modernity are ignored and silenced. Being aware of the fact that the
female flaneur—the flaneuse—is invisible, or, rather, does not exist, Wolff thus,
instead of rejecting the importance of the existing literature on modernity which
highlights men only, endeavors to look for the missing episodes of the history and
redeem “any account of life outside the public realm, of the experience of ‘the
modern’ in its private manifestations, and also of the very different nature of the
experience of those women who did appear in the public arena” (Wolff 154; italic
original).

In contrast with Wolff’s attempt to articulate a feminist revision of sociology
and social history, Elizabeth Wilson criticizes the rigid dichotomy of male flaneur or
female flaneuse. Though acknowledging the restrictions forced on women, Wilson
nevertheless points out the resistant possibility, for the city as a shifting space can be
appropriated by women. She goes further to identify the internal instability of the

flaneur, because the flaneur is “the embodiment of the special blend of excitement,
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boredom and horror evoked in the new metropolis and the disintegrative effect of this
on the masculine identity” (Wilson 87). In this light, what the flaneur represents is
“not the triumph of masculine power, but its attenuation” (Wilson 87).

According to Wilson, even though the division between public and private
spheres becomes clearer in the nineteenth century, the private sphere in practice is still
under the masculine domain instead of being a safe haven for women. She therefore
argues:

[A]lthough the Victorians characterized it [the private sphere] as feminine,
the domestic interior was organised first and foremost for the
convenience, rest and recreation for men, not women, and feminists have
argued that the private sphere has usually been women’s workplace rather
than their refuge. (Wilson 79)
As a result, we cannot use the distinctive demarcation between the public and the
private spheres to jump to a conclusion that women were invisible in modern times.

Based on several reasons, Wilson considers Wolff to be inaccurate in arguing
that women were confined and consigned to the private sphere—home—by the
closing years of the nineteenth century. First, there were the increasing public
facilities for women to use the public space more comfortably, such as the eating
establishments with waitresses instead of waiters, the installation of women’s
lavatories with female attendants, ladies-only dining rooms and refreshment rooms at
exhibitions, etc. (Wolff 81). All of these expanding facilities indicate women’s
extension and experience of public life and suggest “the extent of the problems faced
by women in negotiating public place” (Wolff 81), which refutes the view that women
were invisible. Second, by comparing the lives of urban working-class women and
those of the countryside, Wilson claims that the cities do open numerous opportunities

for women and offer them “a potential vestige of freedom” (83), which is denied for
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the rural female workers embedded in the family economy. Also, Wilson holds that
Wolff, merely focusing on male writers, seems to disregard the women writers of the
nineteenth century. She then concludes that
We should therefore be very careful not to overemphasise the passivity
and vicitmisation of nineteenth-century women, and we should not
assume that the clear line of demarcation which the bourgeoisie
attempted to draw between public and private, as between the virtuous
and the fallen woman, was as definitive as it was meant to be. (84)

In addition, we should take the figure of the prostitute into consideration when
discussing the issue of the flaneur. Many reviewers have taken notice of prostitution,
such as Buck-Morss and Wilson. While the former proclaims that “[p]rostitution was
indeed the female version of flanerie” (Buck-Morss 119), the latter views prostitution
as “a metaphor for the whole new regime of nineteenth-century urbanism” (Wilson
85). Both Baudelaire and Benjamin regard the metropolis as the site of the commodity
as well as of commodization; the whole society is therefore “engaged in a sort of
gigantic prostitution” in which “everything was for sale” (Wilson 86). And
prostitution—the representation of the sexualized and desired woman—may
symbolize commodization, mass production, and the rise of the masses. For this,
Benjamin holds that

[p]rostitution opens up the possibility of a mythical communion with the
masses. The rise of the masses is, however, simultaneously with that of
mass production. Prostitution at the same time appears to contain the
possibility of surviving in a world in which the objects of our most
intimate use have increasingly become mass produced. In the prostitution
of the metropolis the woman herself becomes an article that is mass

produced. (“Central Park™ 40)
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This image of the whore therefore becomes “seller and commodity in one”
(Benjamin, CB 171). However, instead of simply being the embodiment of objectivity,
prostitution might offer the emancipation to help people escape from the established
practice and rigid doctrines. Buck-Morss illustrates this unfettered possibility in the
following way: “If society traditionally channeled erotic desire through the
elaborately regulated and constrained exchange of women as gifts, the great
excitement of the whore is that she promises the buyer liberation from all that” (120).
In short, there truly exists the promising probability for women in the metropolis. The
tumultuous urbanized city in the industrial period, just as Christine Buci-Glucksmann
believes, would be a “transgressive” space, which “dislocates established frontiers and
forces apparent opposites together in thought” (221). From my perspective, there is no
right or wrong in the dissension between Wolff and Wilson. Both of them provide
different viewpoints to examine the flaneur or the flaneuse in cities. While Wolff
intends to retrieve what has been disregarded in the past and articulate a feminist
revision of sociology on modernity, Wilson reminds us of the complexities of the
figure of the flaneur and other related issues.

Walking is undoubtedly the significant characteristic of the flaneur. Other than a
mere physical action, walking is “[t]he most obvious and the most obscure thing in
the world” that “wanders so readily into religion, philosophy, landscape, urban policy,
anatomy, allegory, and heartbreak” (Solnit 3). That is, walking combines the body, the
mind, and the external world together. This act of loitering can bring the flaneur back
to a time which has disappeared and fill the space he traverses by with meanings and
references. Buck-Morss likewise claims that “traversing urban space became a
movement back in time” (132) and “[a] temporal map is imposed upon the spatial
one” (132). Benjamin also vividly depicts how walking stirs one’s affective

memories:



Wu 40

The ground which he traverses, the asphalt, is hollow. His steps awaken
an amazing resonance.... The figure of the flaneur proceeds as of driven
by clockwork over the stone street with its double floor. And inside where
the machinery is stored, there is a toy clock, as one finds in old toys, and
it plays:
Out of our childhood, out of our childhood
A song is always following me.
With this melody he again recognizes what is around him: not as the past
of his own youth, the most recent one; instead, an earlier childhood
speaks to him, and it is the same to him whether it is a presentiment of
[this] one or of his own.... Something else: that memory filled
intoxication in which the flaneur moves through the city not only draws
nourishment from that which comes before his eyes, but also allows him
to be affected even by the knowledge of dead dates as something
experienced and lived. (qtd. in Buck-Morss 133)
Walking becomes the best way to explore the world and the mind (Solnit 13). It
can create “a space of enunciation” (de Certeau 98). Just as de Certeau claims in
“Walking in the City,” “[w]alking affirms, suspects, tries out, transgresses, respects,
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etc., the trajectories it ‘speaks’” (99). Unlike the urban planners who view the city
with the bird-eye view, walkers perceive, experience, response to, and live in the
streets, the city, and the social space by walking physically. The footsteps which are
“an innumerable collection of singularities” (de Certeau 97) can form one kind of
“real systems whose existence in fact makes up the city” (Alexander, qtd. in de
Certeau 97). Walkers may not follow or may choose not to follow the conceived space

and the regulative routines; their steps will take them to explore or rediscover their

relations with the space by recalling their individual memories and personal
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experiences. Moreover, instead of getting somewhere purposefully, loiters can ignore
rush hours and just hang around. Their walking allows them to subvert the initial,
rigid assumptions and becomes “a demonstration against the division of labor”
(Benjamin, qtd. in Buck-Morss 136). What flaneurs or walkers have done becomes
the “enunciatory operations” (de Certeau 99) of extensive diversity and “cannot be
reduced to their graphic trail” (de Certeau 99). Thus, they are able to embody different

symbolic meanings in urban space and create their own cities of the mind.

The Possible Revolutionary Change: Being a Rhythmic Saunterer

According to de Certeau, “[t]he city” is the “Concept-city” (95); on the one
hand this Concept-city is “a proper name” which “provides a way of conceiving and
constructing space” (de Certeau 94); on the other hand, it is also “a place of
transformations and appropriations” (de Certeau 95). In other words, the city is not an
object which merely accepts different kinds of interference and is formulated
invariably. Rather, more importantly, it is a “subject that is constantly enriched by new
attributes” (de Certeau 95) which can promise different possibilities at the same time.
In “Space, Knowledge, and Power,” Foucault also affirms such subversive force,
claiming that “no matter how terrifying a given system may be, there always remain
the possibilities of resistance, disobedience, and oppositional groupings” (245). Now
there comes the question: who will be the practitioner to discover the remaining
possibility to escape domestication? Who can search out the lost yet unparalleled
memories or affections, whether individual or collective?

Lefebvre has proposed the figure of the rhythmanalyst as an answer to the
question. He suggests in “The Rhythmanalyst: A Previsionary Portrait™: “[w]ithout
claiming to change life, but by fully reinstating the sensible in consciousness and in

thought, he [rhythmanalyst] would accomplish a tiny part of the revolutionary
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transformation of this world and this society in decline” (Lefebvre, Rhythmanalysis
26). While recognizing that everyday life is the stage for the rhythmanalyst to unearth
the ambiguities, conflicts, or any contradictory relationships under the surface of
institutionalized systemic logic, and while affirming the importance of rhythms of the
living body proposed by Lefebvre, I attempt to furnish this previsionary character
with the characteristics of the flaneur and his or her concrete walking. It has to be
noted that my intended flaneur, instead of being an observer merely, will exert his or
her rhythms which are embodied in different senses, such as the senses of smell, touch,
and hearing, to make themselves interact with the city. According to Benjamin, “look,
but don’t touch” (qtd. in Buck-Morss 105) is the major feature of being a flaneur.
Visual experiences (to gaze, voyeur or observe) have consequently become the most
immediate and direct impetus and pleasures of the flaneur, while these experiences
also imply the limitation of perception and the disregard of some subtle significances.
To discuss the paradox of vision, Paul Rodaway suggests that
we often forget how much of that information is more than what is seen.
Vision is very much a taken-for-granted sense, and its true nature and
limits are almost hidden by its visibility. This is the paradox of visual
geographies: on the one hand it is one of the most familiar dimensions of
our experience of the environment and on the other hand we know so
little of how it gives us a sense of space, people, things and place in
conjunction with the rest of our sensory faculties. (115)

From the standpoint of sensuous geographies, we can know that although vision
is mainly an important experience to know the space, its subtle inter-relationship with
other senses should not be neglected. In other words, vision is important, but it is not
exclusive in making sense of the world, just as Rodaway claims: “[t]he visual might

be a dominant sense mode but it is not independent of the others and is not necessarily
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the most important in many situations” (116-17). In this way, instead of just being a
detached observer, the ideal flaneur I propose to amend Lefebvre’s rhythmanalyst is
the one who owns a bundle of rhythms embodied in his body and who can call on all
his senses and rhythms to interact with other rhythms ringing from the surroundings,
the city, and the people around him. When walking, this flineur would arouse his or
her other senses—touching, smelling, and hearing altogether—to portray the
landscape on his or her mind. Even his or her silence can be regarded as a slower,
quieter flowing rhythm. Combining his or her visual experiences with other senses
and with walking, the flaneur can get to know much more about the kaleidoscopic and
palimpsestual characteristics of the city.

I essay to combine these two figures—the flaneur and the
rhythmanalyst—together to form a rhythmic saunterer,”” for I believe that the
pedestrian enunciation can lead the rhythmanalyst to explore the city which “is heard
as much as music as it is read as a discursive writing” (Lefebvre, Rhythmanalysis 109).
Walking—*“an innumerable collection of singularities” (de Certeau 97)—can be
regarded as a kind of mode embodying one’s peculiar rhythms. Every singular step
can be viewed as an independent yet correlative rhythm which is “slowly or lively
only in relation to other rhythms” (Lefebvre, Rhythmanalysis 10). Lefebvre claims:

each rhythm has its own and specific measure: speed, frequency,
consistency. Spontaneously, each of us has our preferences, references,
frequencies; each must appreciate rhythms by referring them to oneself,

one’s heart or breathing, but also to one’s hours of work, of rest, of

!> When coining a new term to represent my proposed figure which embodies the characteristics of
flaneur and rhythmanalyst, I prefer the word “saunterer” to “flaneur” because of two reasons. First,
while the flaneur, as a recurring motif in literature, has his or her numerous properties and significance,
what I want to borrow from the flaneur is his or her walk in a slow, relaxed manner. In my thesis, I
regard his or her saunter as an approach to experience the city. Second, I leave the word “flaneur” aside
because I think flaneur is a detached observer who relishes and is limited by visual experiences.
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waking and sleep. (Rhythmanalysis 10)

Therefore, instead of viewing “the panorama-city” (de Certeau 93) from a bird’s
eye view and being limited to a “theoretical simulacrum” (de Certeau 93) or its
representations of space, the rhythmic saunterer, by walking, can experience the city
down below, making his or her own rhythms affected by and interact with the city’s
music—rhythms—the music which rings from the trees, the buildings, the streets, the
crowds, and the elapsing of time. Walking in this sense can be an approach to
experience the city—both its representations of space and representational spaces. It
can help people appreciate the city more and search out something different,
something belonging to themselves. In my opinion, this physical movement becomes
one way to manifest one’s rhythms, to skim over, even to interfere with other rhythms.
The places one passes by may possibly form the images with significances in his or
her mind.

Whether having the comprehensive conceived space in their minds or not, the
rhythmic saunterers I intend to propose can survey the city from street to street, from
corners to corners by walking. On the one hand, it seems that they are confined within
the spaces arranged according to city plans; on the other hand, the rhythmic saunterers
can modulate their steps or rhythms independently—to stop, to accelerate, and to
detour, for example, so that they can conceive their own mental map and superimpose
it on the official one. It is similar to the experiences of making one’s favorite
restaurants as one’s private landmarks of the city, or using the sense of taste to outline
and remember a city. By walking, one has the chances to unfold the secrets of the city.
He or she can let his or her abundant rhythms embodied in other senses and interact
with what he or she is affected by. In doing so, one can form their own cities of the
mind, which may coexist or oppose against the Concept-city. In my view, walking is

the way to remember the city and live in the city. Everyone can be an unparalleled
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rhythmic saunterer.

Despite their different treatment of disparate types of urban spaces and histories
(in this case, London and Taipei) in City of the Mind and “The Old Capital,” Lively
and Chu adopt similar narrative designs which allow their narrators to constantly
reflect on and respond to the external landscape. For example, both narrators
reminisce about their personal memories and the acknowledged histories and envision
their mental images of the cities, or, to put in a different way, their representational
spaces. Both writers create their flaneur-narrators to stroll along the streets of London
and Taipei respectively. It seems that “walking” provides a way for them to
experience the rhythms of cities, probe into their own rhythms, and live. On the one
hand, their flaneries can be viewed as a way to reconstruct the histories of city. In
doing so, they are able to display their own cities of the mind and their
representational spaces. On the other hand, their walking is an opposite force to resist
the established, systematic representations of space.

In the next chapter, I intend to use Lefebvre’s spatial triad and rhythmanalysis
to examine the representational spaces in City of the Mind and “The Old Capital”
respectively. I mainly regard the protagonists (Matthew in City of the Mind and the
female narrator in “The Old Capital”) as the rhythmic saunterers. By discussing how
these walking practitioners use their various senses and memories, I will illustrate
how the act of walking exemplifies the idea that everyone can have his or her own
city of the mind. Lastly, by reviewing the histories of Taipei represented by Chu,
which is more than ten years away from now, [ aim to outline a new flaneur, a
rhythmanalyst, or to be specific, a thythmic saunterer of our own generation—it is the
one who has experienced and owned different histories, memories, and impressions of
our homeland Taiwan. It is the one who is likely to escape the excessive nostalgia of

the past and the anxiety about self-identity. I hope this figure of rhythmic saunterer
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can offer a new approach or a new perspective for us to observe and acquaint
ourselves with our lived places.
Histories and literary works are not the absolute, definite truths that we enshrine
and worship from a distance. On the contrary, I suppose that we should examine the
dialectical relationship between the past and the present, just as what Benjamin
describes as “telescoping the past through the present” (qtd. in Buck-Morss 100).
Buck-Morss interprets this method;
As a historian Benjamin valued textual exactness not in order to achieve a
hermeneutical understanding of the past “as it actually was”—he called
historicism the greatest narcotic of the time—but for the shock of
historical citations ripped out of their original context with a “strong,
seemingly brutal grasp” (V, 592), and brought into the most immediate
present. This method created “dialectical images” in which the
old-fashioned, undesirable, suddenly appeared current, or the new,
desired, appeared as a repetition of the same. (100)

In this light, literary works and histories can be regarded as both the medium and the

mirror which we can appreciate, reflect upon, and respond to, just as Lively’s City of

the Mind and Chu’s “The Old Capital” do serve the exempla for us to examine our

lived cities.
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Chapter 111

City of the Mind as a Case Study

City: the Symphony of Rhythms
Lively sets City of the Mind in the 1980s, the time when London was in a state
of reconstruction. Prompted by the ambience of the reconstruction, Lively decides “to
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write a novel to ‘reflect the way in which the city echoes its own past’” (qtd. in Huang
3). Decked out with idiosyncratic characteristics from different times, London is rich
in historical and memorial reference which, in my view, makes it very similar to a
symphony of diverse rhythms. In this light, the city can be seen as “the prompt
whereby the physical world is not just itself but the shadow of a thousand things”; it
“is unique to each of us, is a code, a key, a chronicle” (CM 30). In City of the Mind,
the author uses the protagonist Matthew’s fascination with architecture and his saunter
to lead the readers to explore and appreciate the memories and histories ringing
around the entire city. To comprehend concretely the indivisible relationships among
time, space, and the city, in the following sections, I attempt to discuss the novel from
three perspectives: (1) the multi-faceted characters of time and space, (2) Matthew as

a rhythmic saunterer, which I have proposed in the second chapter, and (3)

re-examining the city as a way to release oneself from the traumas.

The Multifaceted Characters of Time and Space

From the beginning of City of the Mind, Lively promptly indicates the
complexities of time and space and their interconnected relationship. The comparison
between the seeming eternity of stars and the puniness of humans is notably raised by
Matthew’s daughter, Jane, when she asks, “Why are these stars?”” According to Moran,

the stars form “a kind of symbolic backdrop to the novel, a reminder of the



Wu 48

ephemerality and puniness of human existence in the face of the permanence and
vastness of the universe” (148). As Matthew himself also puts it, “The world turns
against the backdrop of this archaic reference system” (CM 150). Recognizing that the
stars and their backdrop, the sky, signify a million of yesterdays and remain
seemingly unchanged, Matthew involuntarily feels the transience and capriciousness
of human beings. This realization is much sharper when Matthew has his
consciousness move between the retrospection of his estranged wife Susan and the
relatively eternal, undying stars. Besides that, I hold that Lively represents the
multi-faceted appearances of time and space, respectively the elasticity of time and
space, the various reference of time and space held by people, and the unfixed,
changing lived space in City of the Mind. In the following, I’1l illustrate these points
one by one.

Both time and space unroll themselves with a certain kind of elasticity in City of
the Mind. For instance, when driving through the city and twitching the knob of his
radio to listen to the news from all over the world in one usual morning, Matthew
feels that “the world no longer turns; there is no day or night, everything and
everywhere are instantaneous” (CM 2), and “he is both here and now, there and then.
He carries yesterday with him, but pushes forward into today, and tomorrow, skipping
as he will from one to the other” (CM 2). In this case, time is not the simple repetition
of the unitary ticks of the clock, but is always here, there, and somewhere else.
Moreover, through this experience, Matthew is immediately exposed to diverse
information and feels the throb of globalization, which makes “his body in one world
and his head in many” (CM 3). The distance between different places in the world can
no longer be judged by one singular criterion, because people can get in touch
immediately with friends who are on the other side of the globe, get the news of

different countries easily, and travel to somewhere by flight conveniently. However,
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the overflow of information may in the meantime make people feel blasé, blunting
their sensibility to the things happening around them or becoming more and more
distant from friends who were once very close to them. In other words, the intensive
stimulation of modernity may likely force people to develop a protesting organ, which,
according to Simmel, enables them to oppose against “the threatening currents and
discrepancies” (410) with their heads instead of their hearts. Raban points out:
Touch without violence or revulsion—and without sexual passion,
too—has turned into a faculty threatened with extinction, preserved, at
least for the urban middle class, in the hothouse conditions of encounter
groups and experimental drama shows. (6)
The words of Raban is a warning which reminds people that distance, like time, is
elastic and inconstant, “[i]t is not distance which separates us from others” (CM 221)
but the indifference and the death of love and feeling.

Secondly, the significance and meanings of time and space vary from person to
person. Just as Lively writes in her work, the whole place is “one babble of allusions,
all chronology subsumed into the distortions and mutations of today” (CM 69). As for
people, if they scrutinize a city carefully, they may perceive its own “jigsaw of time
and reference” (CM 4). The space, which is closely hitched to time and to history, in
this sense becomes some kind of anarchic chronology which has now, then, and
tomorrow interacted and intertwined. Furthermore, the place can trigger widely
divergent meanings, significance, or reference from different individuals. What one
person holds in the mind may have an influence on what he or she beholds. For
example, when Matthew takes his daughter Jane to a special exhibition about
dinosaurs at the Natural History Museum, he thinks of his quarrel with Susan on last
Christmas Eve. Then the thought is intertwined with the dinosaur historiography from

Permian through Jurassic to Cretaceous, and then the palaeontologist Richard Owen



Wu 50

(CM 75-77). Later, when Matthew takes Jane to the Planetarium, he wonders at the
bright stars which “are distant in both space and time” (CM 86), thinking: “[w]hen we
look at the night sky we gaze at the brilliance of the past” (CM 86). The museum and
the planetarium, interrelated with historiographies and personal memories, are
encoded with symbolic meanings and become some kind of stimuli.

On the other hand, it is more obvious to see the different reference encoded in
space when comparing the psyche landscapes between adults and children in City of
the Mind. Even though they live in the same time and space, the previous lived
experiences shape their visions into different patterns. Unlike adults who live within
the straitjacket of social conventions and accepted reality, children see the world
freshly with his or her own visions, which in Matthew’s words are “anarchic,
uncorrupt and inconceivable” (CM 191). Children, without being loaded with the
assumptions and significance, locate in a different time-zone and are the sun of their
own “heliocentric universe” (CM 90). Matthew, experiencing the disparities between
Jane and his, regards Jane’s time-zone as “essential time” (CM 191) in which

[e]verything matters; each decision is of moment. For those who live in
essential time, every minute is equally weighted, as though it were the
first or the last. Everything that happens is fresh, to be examined and
assessed. Without the wisdoms and the tarnished vision of experience,
each incident is ripe with threat or promise, nothing can be taken lightly,
all that arrives is potent. (CM 193)

While adults grow up with the experiences, customs, and wisdoms, they at the
same time risk losing their instinct and sensibility to feel the world. On the contrary,
just because of being inexperienced, children can experience the immediacy of the
present. It is children who can “preserve the complex neuroses of the past, the threat

of the supernatural, the fear of the millennium, the ultimate unreliability of the world”
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(CM 213-14). Even though Lively chooses Matthew as the protagonist in City of the
Mind, her concerns about and understanding of the way children look at the world,
which she usually unrolls in her children’s fiction, are represented through Matthew’s
daughter Jane’s observation. The questions posed by Jane, such as “Why are there
stars?” (CM 1), “Why don’t people have half birthdays as well as whole ones?”” (CM
191) and “Is there always another day?” (CM 213), stimulate Matthew to keenly
ponder over his childhood, memories, and life. In addition, when Matthew and Jane
ride through the city, what they see and recognize are entirely different. For example,
while Jane sees the Arabic script on the windows of the Bank of Kuwait as little
dancing figures, Matthew associates the Arabic calligraphy with the Koran or the
oil-happy potentates. As for the caryatids outside the church in Euston Road, Jane
sees them as “ladies wearing bath towels” who carry the “books on their head” (CM
90), but from Matthew’s perspective, it is a freight of classicism. Without the
straitjacket of social conventions and constructed knowledge, the child Jane, “fettered
by a child’s careless egotism, but freed from adult preconceptions” (CM 90), can
experience another scale of the city.

Lastly, according to Lefebvre, every individual being in the city has “its place,
its rhythm, with its recent past, a foreseeable and a distant future” (Lefebvre,
Rhythmanalysis 31). From my perspective, the space of London in City of the Mind
can be regarded as Lefebvre’s representational space, for it is alive, symbolic, and
heavily loaded with “the clandestine or underground side of social life” (Lefebvre,
The Production of Space 33). The city is not merely the human property which can be
divided, depredated, and constructed. Rather, the city holds “some uncontrollable
force” (CM 14) that lurks the reversible and modifiable possibilities. Instead of being
fixed and stagnant, the representational space perpetually holds the possibility for

changes. The city simultaneously “digests itself, and regurgitates” (CM 24); it “melts
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away, and rears up once more in another form” (CM 24) and transforms with the
progress of our daily lives. The city carries the weights of people’s memories and
swallows people’s flowing past again and again. Then the memories in return become
diverse rhythms of the city. In this way, the city is like an organic body as Lively
repeatedly describes in City of the Mind. In her work, Lively weaves diverse
memories of the city together by juxtaposing the other four minor characters’
monologues, lives, and historical backgrounds with Matthew’s London. In this light,
she demonstrates the organic property and the modifiable possibility of the city.

Guided by Matthew’s eyes and walking, the readers can grasp not only the
interaction between the past and the present of the protagonist but how Matthew’s
individual memory or retrospection integrates with the other four characters to
produce the representational spaces. Lively uses the narrative mode of stream of
consciousness to interweave Matthew’s reflection with the other four characters’
narrations whose narrative times are set in four different historical periods: the
narrations of the adventurer Martin Frobisher (1535-1594), the palaeontologist
Richard Owen (1804-1892), the Dickensian child Rose, and the warden Jim Prothero.
This fluid alternation among characters builds the palimpsestual and kaleidoscopic
representation of London, making it an organic city.

Jim Prothero, a thirty-five-year-old print worker and a part-time warden, is the
first one in City of the Mind whose narrative time is set in a different historical
period—a disheveled stricken city which was wrecked by bombs during the Second
World War and cordoned off because of dangerous UXBs. What impresses me the
most is that while people are suffering the loss and fragility of life, the world is
turning still and indifferent towards the misery of humans. However, I hold that
Lively suggests the possibility of rebirth despite the stricken plights of the city.

Looking at the sparse branches on his way home, Jim Prothero understands that with
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the small blunt buds, “spring will come” eventually (CM 28). Besides, in her
alternation of different characters, Lively connects Matthew’s experience with Jim
Prothero’s. Both fathers experience the horror of losing their children: the death Jim’s
daughter is parallel to the accident happening to Jane.

Martin Frobisher, the Elizabethan captain sailing from Blackwall to find the
North-West Passage, figures recurrently in Matthew meditation on the Blackwall
project. Matthew names the construction site “Frobisher House” in memory of Martin
Frobisher, who sailed to Meta Incognita more than four hundred years ago. Martin
Frobisher’s exploration can be viewed as a glorious page of the Age of
Discovery—the expansion and colonization of the British Empire. The captive
Eskimo that the sailors bring back to London as a token of possession represents not
only the possession of another unknown space but also the trigger of immigrant
mentality. When Matthew and the glass engraver Eva Burden discuss whether a
human figure should be put on the glass graving or not, which later will be installed
on the main entrance of Frobisher House, this involuntary immigrant (the Eskimo)
constantly reminds Eva Burden of her own life and her identity problem. Eva Burden,
who went to England since she was little, more than once conveys her anxiety about
identity and her feeling like ““a fish out of water in a country village” (CM 132). As a
German immigrant, she is strongly attracted by the river'® which she can entrust her
refugee mentality, her homesickness, and her desire to somewhere else. Always
flowing into somewhere, the river becomes the connection to the rest of the world and
the homeland she is fertilized by, somewhere she used to be familiar with and has
departed from. The river can be regarded as the junction which brings her to another

time and space. However, after spending her adult life in the middle of London, what

' Eva Burden lives in a converted warchouse on the waterfront at Wapping. Standing in her studio
room, people can overlook the river.
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she feels at home now is the “immigrants’ England” (CM 132), not her protogenic
homeland—Germany, which she still feels attached to but will no longer get used to
in real life. In my opinion, Eva Burden holds an ambivalent feeling towards London.
Being aware of her immigrant identity, Burden observes the perplexed nature of the
city more profoundly than others. For her, the city is “not just itself” but “a reflection
of the rest of globe” (CM 185), for all people in the city would bring each own “cargo
of private association” (CM 185) and add their own unique trait to the city.

The Dickensian child Rose, whose descriptive length is the shortest among
those four alternative characters, first appears when Matthew buys little posies of
violets on Floral Street. It seems that Rose is outlined with the sense of smell: “She
can smell violets. And dung and sewage and the strong pervading stench of unwashed
humanity” (CM 35). Rose, with “a pair of eyes and ears” (CM 36), represents the keen
observation of children and the primal recognition of time, space, and the world. By
detecting the moving of sunlight, she suddenly understands that “there was then, and
there is now” (CM 143). Numerous objects surrounding her become “[a] catalogue of
elsewhere; a chronicle of suggestion” (CM 36). Suffering from illness and
experiencing the distress of the world, Rose sobs helplessly. Her cry signifies not just
one particular distressful time. It is also kept and memorized in the city forever, for
the city is a palimpsest layered with manifold traits of different historical times. In
this light, Rose’s cry will “soak into the bricks and lie there for a hundred years, to be
heard again, and again, and again” (CM 70). Instead of being obliterated and washed
away as time goes by, her sorrow will wait for someone to perceive and respond to,
just as Matthew of the 1980s does in City of the Mind.

As for Richard Owen, he is an archeologist who has dedicated his whole life to
the study of paleogeography, working “with death” (CM 82) and accordingly knowing

that “life arises from an accumulation of decay” (CM 82). Whenever Matthew passes
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by Lincoln’s Inn Fields, he cannot but think of dinosaurs, for the Royal College of
Surgeons was once the home of Richard Owen. The conversation about ichthyosaurs
between Matthew and Sarah Bridges is interwoven with the slices of Richard Owen’s
life. For instance, when Matthew once lingers around Lincoln’s Inn Fields with Sarah,
he, while waiting for Sarah, looks up at the windows of the Royal College of
Surgeons. This scene, or to be more specific, this line of sight, is responded by
Richard Owen’s, of which Richard Owen stares out at the trees outside the windows
when he ponders on the clarification of ichthyosaurs. This alteration of fragments
from different historical periods demonstrates the crisscrossing of time and space,
which is revealed by Matthew’s inner thought: “Time and space are illusory, and the
city itself absorbs and reflects, so that here and there, at crucial points, it is both the
same and different” (CM 223).

From the shift between Matthew and other four characters of different historical
times, we may come to a conclusion that the past is bound up with the present. The
past, according to Barry Schwartz, is always “a compound of persistence and change,
of continuity and newness” (qtd. in Coser 26). Histories, or our memories of a certain
place and other things, are “not preserved” but will be “reconstructed on the basis of
the present” (Halbwachs 40). Accordingly, the place is alive and keeps changing along
with our breath. People who live in the city inescapably carry “time” with them. In
my opinion, the city owns a magic power which can accommodate people coming
from different places and bearing different memories, driving them to be connected
with one another. Recognizing this force and reflecting on the crowd around him,
Matthew, on his sudden fancy, says:

Time is then, but it is also our perpetual now. We bear it in our heads and
on our backs; it is our freight, our baggage, our Old Man of the Sea. It

grinds us down and buoys us up. We cannot shuffle it off; we would be
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adrift without it. We both take it with us and leave ourselves behind with
it—flies in amber, fossilized admonitions and examples. (CM 9)

The chronology of each day is blurred and is no longer linear as people have
assumed. And the city becomes a palimpsest layered by the past and more recent
memories, as is written by Lively: “the city is intensified, a cornucopia of incident, of
image” (CM 226). This is the city, in which everything is simultaneously and equally
important and precious. It is our pleasure to be affected by the throbbing rhythm of

the city.

Matthew as a Rhythmic Saunterer
The city is like a palimpsest and kaleidoscope. It is living and being lived. As
everything in the city is colored with people’s different visions, there are lots of
representational spaces chanting softly around every corner, creating for each
individual his or her own city of the mind. Just as Matthew says: “The city is ...
entirely in the mind. It is a construct of the memory and of the intellect. Without you
and me it hasn’t got a chance” (CM 8). Matthew, an architect and a specialist in
buildings materials, can perceive the layered codes under the surfaces. Instead of
regarding one building as a conglomerate of bricks, he conjectures its possible
meanings or names:
... apile of bricks none the less. You may call it a late Georgian house
with a neo-classical portico and Coade stone dressings. Others might just
call it a house.... You can take it to pieces in order to build something
else with the bricks. You can pull it down in order to use the space it
occupies for another building. Or you can give it a new significance
because you have stopped thinking about it as simply a pile of bricks.

(CM 26; emphasis added)
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However, not everyone can catch on to that everything has its reference
accumulatively through time. In contrast to Matthew, who acknowledges the
importance of “the eye of the beholder” (CM 8), his colleague Tony Brace represents
as a counter example. Tony, a pragmatist and a utilitarian businessman, lacks
sensitivity and motivation to live in the city keenly. To draw Tony’s attention to the
rhythms of the city, Matthew takes the bricks on the roadside as an example:

It’s this interesting combination of silence and eloquence. Depending on
what the viewer happens to know. And the tenaciousness.... The same
bricks, in the same place, looked at by different people. That, to me,
makes a complicated nonsense of the passage of time. (CM 8)
However, Matthew’s illustration is totally remote to Tony, who, instead, is absorbed in
bleating about the traffic, his schedule, and unheard of what Matthew talks about. In
my opinion, the city has different representations in people’s eyes and minds.
Although Matthew and Tony live in the same city, what they perceive and recognize
are different. While Matthew attempts to detect the histories layered down behind the
architectures, Tony chooses to concentrate his attention on the outside, external
changes. Matthew is the one who is willing to see, sense, and listen attentively to the
city. Therefore, he is the only one that can experience the organic nature and the
varied rhythms, histories and memories of the city in the novel.

In my opinion, Matthew can be deemed as the rhythmic saunterer, which I
propose in the second chapter. On the one hand, he resembles Lefebvre’s
rhythmanalyst, who “concerns himself with temporalities and their relations within
wholes” (Lefebvre, Rhythmanalysis 24) because he is aware of that his wisdom has
blunted his sensibility. On the other hand, Matthew is like a flaneur, who wanders
around London, meditating upon the architectures, the bricks, and the streets. He can

be likened to Baudelaire’s flaneur; that is, he is “a mirror as vast as the crowd itself”
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(Baudelaire 10) and “a kaleidoscope gifted with consciousness, responding to each
one of its movements and reproducing the multiplicity of life and the flickering grace
of all the elements of life” (Baudelaire 10). From my perspective, Matthew owns both
the distinguishing prosperities of these two characters—the rhythmanalyst and the
flaneur and can be regarded as a rhythmic saunterer. He explores the city by walking
and builds up the relationship with the city by unfolding his self rhythms. During his
stroll, Matthew observes and perceives the unstable and fugitive rhythms of the places
he passes by, responding to them with his rhythms and his individual memories
intermittently. In this way, his walking becomes an approach to review the city, relive
individual and historical memories, and experience the elasticity of time and space.
For instance, his circuit of the Docklands reveals that the names of the ancient
sequence of inlets and harbors are resonant to the globe and other historical times,
while the predominance of commerce in the Docklands has been concerned with the
issues of globalization and colonial exploitation. Besides, walking around and
inspecting the haphazard houses in Whitechapel and Spitalfields, Matthew is able to
discern the successive waves of immigration in history, the intermingled cultural
landscape and the ongoing conflict between the destitute residents and the
opportunists under the aggression of the estate agents’ signs and the concrete mixers.
The London plane, Platanus X hispanica Muenchh, reigning both in Cobham Square
and Lincoln Inn’s Field, serves as the reminder. When Matthew walks by these trees,
he calls to his mind that
its trunk has the subtleties of an abstract painting—a Braque
perhaps—with its patching of peeled bark, yellow, fawn, grey and brown.
He looks at the trunk of a tree and is referred at once to a different image,
another set of signals; one vision triggers another, in the complex and

unique network that is within his head.... The London plane has done its
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stuff, has served as the prompt whereby the physical world is not just
itself but the shadow of a thousand things, is unique to each of us, is a
code, a key, a chronicle. (CM 30)
In my view, Matthew’s walking progressively lays bare other historical and cultural
layers which originally lurk behind the exterior appearances. Just as de Certeau
suggests, the pedestrian movements, instead of being localized, will “spatialize” (97)
each characteristic trajectory, which can demonstrate “the invisible identities of the
visible” (de Certeau 108).

Furthermore, when walking, the figure of the rhythmic saunterer will select
certain places to tint them with new memories; in other words, the rhythmic saunterer
will renew the space and build up the relationship with it by infusing into it individual
experiences. His or her acts and footsteps will insinuate and rarefy the original
meanings of the places, transforming them, according to de Certeau, into “liberated
spaces that can be occupied” (105) by “an emptying-out and wearing-away of their
primary role” (de Certeau 105). In this way, the red-coated young woman—Sarah
Bridges, whom Matthew meets in the sandwich bar, repeatedly emerges in his dreams.
Matthew registers the yearning of this young woman as “[a] promise land” (CM 117)
and “[a] naive and irrational impulse” (CM 117). Conjecturing that she might work in
the neighboring area, Matthew forms a habit of going to Lincoln’s Inn Fields for
lunch because it is the place where he is likely to meet her by chance. The external
place is thus shaped according to each individual’s life experiences; it becomes a
representational space which is invested with human emotions and desires. For
Matthew, the places where he and Sarah have tracked by embody the idiosyncratic
meanings. He says:

It is infused now with Sarah. Here, she walked away down the street, in

her red jacket; there, she halted at a zebra crossing, with strands of hair
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blown across her check. The streets have taken her; she has become a part
of their allusive babble, the insistent inescapable murmur that is unique to
everyone, the myriad privacies of the public place. Whatever happens,
she will be out there always, along with the shadow of Matthew’s own
well-being. (CM 223)
Through him who rummages the memories of the city and keeps adding new
ingredients into it, the clamor of reference in the city thus carries out another
permutation and combination, bringing new significances.

In City of the Mind, Matthew lives in the city either by walking or by driving
through London. Lively’s representation of Matthew’s life around six months
exemplify both the kaleidoscopic and palimpsestual characteristics of the city, the
illusory elasticity of time and space, and the formation of representational spaces
based on historical and personal memories, which echoes to the novel’s title—the
molding of Matthew’s city of the mind. In my view, Matthew and his city of the mind
stand for the potential resistant force struggling against the conceived space, which is
integrated with and manipulated by various forms of power. By walking—his spatial
enunciation, Matthew leads the readers to live and experience the city. He exhibits
and warms up the spaces with his reflections, responses, and memories. Accordingly,
he presents the palimpsestual spaces under the monolithic glass city which is “soaring
above the old structures of brick and stone, dwarfing them, distorting them” (CM
134-35). Matthew verifies the possibility to free oneself from the conceptualized
spaces and the mechanisms of power exerted on the plane of space. To conclude,
Matthew, as a rhythmic saunterer, has helped the city to live, breathe, and build the

connection between then and now (CM 4).
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Re-examine the City, Release Oneself from the Past

As the story comes to an end, the alternation among the characters from
different historical periods becomes more frequent and tumultuous. It seems that all
characters are superimposed onto one another and are twisted into another
simultaneous time zone. It is the landscape of the psyche in which “knowledge and
memory are unfettered by the tame expectations of reason” (CM 214); it is

... a coded medley of allusions in which the private and the universal are
inextricably entwined. Here the mind creates its own images, a brilliant
mythic universe in which there is no chronology, in which the laws of
nature are suspended. Here the narrator is the Creator, setting his own
stage for the flickering, fragmented narrative of obsession and anxiety.
(CM 214)

Insomnious in one night, Matthew has his rationality glide to anarchy, to
somewhere beneath the surface of consciousness. Then all the characters from
different times are connected; the first appearance is Matthew and his companion
Sarah standing at the edge of the gravel-pits, watching the ichthyosaurus, and urging
to visit a faraway city which rises “from the muddy bank in crystal slabs of turquoise,
pink and gold” (CM 214-15). However, when they advance across the water, the city
dissolves and transforms into the cliffs of ice that Martin Frobisher sails by; another
vessel named Rose then appears and brings out the calling of Jane. The illustration in
which Matthew runs to and fro searching for Jane frantically will associate the readers
with the earlier accident in which Jane is almost hit by a white van. The dread of
losing his beloved child responds to the death of Jim Prothero’s daughter. In this way,
the last landscape is reformed as the ruined city in Jim Prothero’s eyes—the skeletal
frames of houses, “with gaping windows and a void beyond” (CM 215).

From my perspective, the integration of Matthew’s, Martin Frobisher’s, Rose’s,
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and Jim Prothero’s visions not only signifies the kaleidoscopic characteristic of the
city but also suggests the possible transformation of it. Getting close to the rhythms
around, people can release themselves from their traumas. In the first part of the novel,
Matthew expresses the relentless of the death of his feelings more than once. The
separation with his estranged wife has pushed him into an abyss in which he “is
consumed with his sense of loss, of solitude” (CM 69), and making him understand
that “the death of feeling is more hideous even than the death of persons” (CM 41).
However, the interaction between the individual and the external rhythms—the
encounter with Sarah Bridges and her rhythms included—helps Matthew gradually set
up his own representational spaces and resume the ability of feeling again. He finally
returns to “a state to lie in glad anticipation of another day” (CM 213). Because of
Sarah, Matthew experiences such “a surge of uplift, of anticipation, of well-being”
(CM 159) that he wants ardently to “tread the world again with someone else” (CM
159). Matthew in the end comes to know that every day is distinctive with new
significance while the place is like “a quicksilver scene in which no sight nor sound is
the same twice” (CM 226). In doing so, Lively leaves an optimistic and open ending

for us to ponder on what our “city of the mind” is.



Wu 63

Chapter 1V

“The Old Capital” as a Case Study

Starting from an Old Spirit...

In “The Chronicles of Foreseeing Death” ( ( ¥fi#15=t 7=/t ) ), a short piece in
Chu’s collection Thinking of My Brothers of the Military Dependents’ Village ( { ££=V
EIATEYDL91{FT)), she writes: “In the same city, what the old spirits see is a completely
different picture” (136)."” Regarding herself as an old spirit of the 1980s, Chu creates
quite a few fictional characters modeled upon this type of personae. In these stories,
each of them is “not simply used to grieve for some history, but to excavate out past
memories, to construct another fault of reality” (Wang 12).'® For example, most
stories in Thinking of My Brothers of the Military Dependents’ Village aim to
represent the daily, common problems of urban life, such as

yuppies who have lost purpose in life, identity crisis in the second
generation of military dependents’ villages, housewives who have homes
but no sense of who they are, people with nervous disorders that make
them particularly sensitive about death, and lesbians who place emotions
above all. (Liu 91)
Judging from the fact that these stories reflect Chu’s concerns for urban life in Taiwan,
I argue that Chu, from a sensitive and critical perspective, tends to represent different
lived experiences of different groups, including their memories of the past and how
these people interact with the city. The places they live, while deeply connected with

memories, can be in a sense treated as the representational spaces by which people
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could orientate themselves. In this way, the conception of space, or the city, is
importantly associated with histories and memories as well. Just as Su claims in
“Reconfiguring the Past”: “The production and reproduction of the past are always
correlated with the configuration of space” (249). Each of time and space is integral to
one another. People should consider the concerns of time and space simultaneously
when examining the cities they live.

In “The Old Capital,” Chu re-emphasizes the inseparability between time and
space. This time, the author chooses a second-generation mainlander as her
protagonist. This middle-aged female narrator, which has similar backgrounds and
lived experiences as the author, guides the readers to reminisce the earlier memories
in her youth. She re-examines her representational spaces of the city, by strolling on
the streets, parks, and stores in which she and her mates spend their youth. Time,
space, and memory in this way form an indivisible relationship in her work. Moreover,
Yang states in her comments that “[i]n the works of Chu Tien-wen and of Chu
Tien-hsin, the orphan awareness is one of the roots for them to create a new
homeland” (133-34)."” Memory, which is deeply related to time and space, in my
view is not just one of the main characteristics in Chu’s work that I have mentioned in
the first chapter; rather, it also becomes an integrant medium for Chu to construct the
story or impression of her new homeland. This “new homeland” here stands for a
place, a city or a country that Chu and other second-generation mainlanders could
identify with after evoking their memories and re-examining the city. By writing time
and space, or by writing the past and the city, Chu rebuilds her self-identity.

To comprehend how Chu represents the complicated relationships among time,
space, memories, and self-identity, in the following sections, I will discuss this

novella from three perspectives: (1) memory is the kernel of representational spaces;
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(2) the anonymous female narrator, who is one of the representatives of Chu’s old
spirits, could be regarded as my proposed rhythmic saunterer; (3) re-examining the
city provides a way to release oneself from the shackles of the past and to rebuild

one’s self-identity.

Memory as the Kernel of Representational Spaces

The major axis of Chu’s “The Old Capital” centers around the memories of the
narrator, whether of her past or of her present life. Her memories of the city become
the clues that can lead her to trace back her early life. In my opinion, the female
narrator’s memories are like the white pebbles in the German fairy tale “Hansel and

Gretel,”20

with which the narrator can follow and find her way “home,” the new
homeland she identifies with. On the one hand, memory becomes an important
medium for the narrator to locate his or her identity in the city. On the other hand, it is
also an integral element for the narrator to form her mental vision of the city or her
representational spaces. When discussing the formation of his spatial triad, Lefebvre
links people’s memories to representational spaces. He claims:
Redolent with imaginary and symbolic elements, they [representational
spaces] have their source in history—in the history of a people as well as
in the history of each individual belonging to that people. (Lefebvre, The
Production of Space 41)
The history here is closely linked to “the clandestine or underground side of social
life” (Lefebvre, The Production of Space 33), which signifies people’s idiosyncratic

memories and lived experiences. In this way, memory proves to be an essential

ingredient for people to construct their individual representational spaces of the city.

2 “Hansel and Gretel,” recorded by the Grimm Brothers, is a well-known German fairy tale, which
tells of a brother and his younger sister. While abandoned, they discover a house of candy and cake in
the forest and are imprisoned by a cannibalistic witch.
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That is to say, memory is the kernel of representational spaces.
According to Lefebvre, representational space is alive, and speaks everything
related to people’s lived experiences. Therefore, it
has an affective kernel or centre: Ego, bed, bedroom, dwelling, house; or
square, church, graveyard. It embraces the loci of passion, of action and
of lived situations, and thus immediately time. (Lefebvre, The Production
of Space 42)
Containing memories which consist of people’s affection and lived experiences,
representational spaces are much different from the rigid, conceived, and instituted
representations of space. They are warm, affective, and interactive. Moreover,
representational spaces can offer different signs that people can refer to. More
imporantly, since people’s memories are layered, plastic, and expandable as time goes
by, the representational spaces would keep changing and can display in various ways;
they are “directional, situational or relational” (Lefebvre, The Production of Space 42)
because of being “essentially qualitative, fluid and dynamic” (Lefebvre, The
Production of Space 42).

Take the narrator’s trip to Japan for instance. When traveling to Kyoto alone
again, the narrator spontaneously conjures up the memories she spends with her
daughter. When she strolls on Tatsumi Bridge (E;L'f'?f"[ﬁj) on the way to Kyomoto-machi
(J& 4 ), the fish under the bridge reminds her of her daughter, who is fond of fish
and friends with those variegated carps in the Rakusho garden. She recollects:

On several occasions, you sat inside drinking coffee and watched her
through the window as she squatted by the pond, so preoccupied with
feeding the fish that she tilted toward the water until all you could see
was her little fanny in floral underpants sticking up into the air.

Unconsciously you quicked your steps and decides to take a shortcut,
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as if you’d be able to see your five-year-old daughter squatting by the
pond feeding and touching the fish, so long as you reached Rakusho

before dark. (“The Old Capital” 138)
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In this way, we know that one’s individual representational spaces of the city are
always the outcome of the exercise of imagination. Moreover, one’s memory of
particular characters always leaves an indelible imprint on one’s mental vision of the
city. For example, waiting for the advent of the appointment with A, the narrator
passes through several streets in Kyoto. The surrounding landscape reminds her of the
contents in Kawabata’s Koto—the twin sisters Chieko and Naeko, their reunion and
separation. Her impression of Kyoto, therefore, is tinted with her previous reading:
Hideo turned his steps toward the bridge at Shijo where he had first
met “Chieko’s Naeko™ or ““Naeko’s Chieko,”” but it was hot under the
noonday sun. He felt like strolling across the bridge at Shijo, so that was
what he did. Leaning against the rail at the end of the bridge, he closed
his eyes. He listened, not for the echoes of the crowds or the trains, but
for the almost imperceptible sound of the flow of the river.
Unlike Chieko [sic],”! you stood on Shijé Bridge in the wind and
cold, which, according to the digital display on a nearby building, was 4°
Celsius. You were looking down on lovers along the Kamo River who

were immune to the cold and seemed to never leave. (“The Old Capital”

2! Based on Chu’s original text, “Chieko” (-~ E1-") here should be corrected as “Hideo” (7 {/}).
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In a word, it is the palimpsestual and kaleidoscopic characteristics of representational
spaces that the thoughts of the narrator manifest. Her thoughts alternate among
Kawabata’s Koto, the memories of her daughter, and her childhood, lived experiences,
and ambivalent feelings of Taipei.

There is another distinctive attribute of representational spaces that Chu
demonstrates in “The Old Capital.” Since memories differ from person to person, the
meanings of the same place recalled through memories vary from person to person,
too. In this case, the narrator and her daughter have contrary responses to different
places which bear the same name—the Maruyama Park of Japan and Yuanshan
(Maruyama) River Park of Taiwan. While the middle-aged narrator thinks that the
Japanese have boldly called the park by the same name, her daughter, who belongs to
a younger generation, thinks oppositely. She in return asks why Taiwanese have given
the park a Japanese name after a kindergarten journey to the Yuanshan River Park.
Because of holding different historical memories, the narrator and her daughter
interpret the spaces from different perspectives. Due to their different lived
experiences and historical memories, the narrator and her daughter either have

dissimilar impressions on the same things or are affected by diverse matters of Taipei.
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Imprinted by different experiences, they live in different representational spaces and
thereby have different mental visions of the city. The mother and the daughter carry
their own feelings to live on under the same sky. Just as the narrator suggests, unlike
herself who is overwhelmed by the demolition of familiar buildings, “her daughter’s
generation would surely have its own recollections of things” (“The Old Capital”
170).2

To conclude, I would like to regard memory as an important role in building
one’s representational spaces of the city. Because memories are subjective, people
build the connection with the city subjectively. As for how one evokes one’s
memories of the city, [ will argue that the narrator’s walking and her role as a

rhythmic saunterer provide an exemplum for my further analysis.

The Anonymous Female Narrator as a Rhythmic Saunterer
From the very beginning of “The Old Capital,” Chu has pointed out the habit of

strolling as one of the characteristics of the narrator. In their youthhood, the narrator
and her friend A enjoy taking the train to visit various places of Taipei or strolling
around these places, endowing them with their romantic imagination and personal
interpretations. For example, when walking through Qingshuiyan Temple (7 “[<#4),
they are not interested in drawing lots in the temple or looking at those faithful
believers. They just

walk past the gilt-paper incinerator, which was shrouded in white smoke

the year round, and onto the narrow path halfway up the hill. On the right

were either stone walls covered with weeds and moss or residential brick

walls; on the other side was the spot where the wide river met the ocean.

You ignored the single-ridge southern Min-style houses, with their
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slanted roofs, agreeing that it was a San Francisco sort of view, even

though neither of you had ever been there. (“The Old Capital” 115)
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They always tend to exercise their fantasy onto their interpretation of the
Governor-General’s Office (Q’Fﬂfﬂﬁ‘) Fascinated by its descript appearance, they
redefine the history of this building at will. Chu writes:
The building was less than four decades older than you, but it gave the
impression of being old and decrepit. Without giving it a second thought,
you assumed it had a history going back at least a century or two, but at
other times you assumed it had been built by the Nationalist government,
which came over with your parents’ generation. (“The Old Capital”

119-20)

L Il I e e B | e SUR TR b [ WA
BLLREE - g L T R LR Y SRR OB R - (CF
ﬁm FI167)
In my opinion, walking provides for the narrator a direct experience of the city and
the construction of her “city of the mind.” In this light, I would regard the narrator as
a rhythmic saunterer. On the one hand, this sauntering narrator reviews the histories of
Taipei and her individual impression of the city, while on the other hand, her
idiosyncratic memories (her rhythms) have a dialogical interaction with diverse

histories (rhythms) of the city. In this way, the narrator in “The Old Capital”
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transforms everything in the city “into presences, including the present, grasped and
perceived as such” (Lefebvre, Rhythmanalysis 23).

The habit of strolling around persists as the years go by. After an unsuccessful
trip to Kyoto to meet with her friend A, the narrator comes back to Taiwan and revisits
the sites of her youth. With a Japanese colonial map, she walks around lots of streets
and places which she used to be familiar with. Her steps lead the readers to gradually
recognize those disregarded but persistent historical traces. For example, those houses
on Jinjiang Street (?, I ), Pucheng Street (Jf{[#%{§5) and Taishun Street (%J?’"E )
spark the narrator to speculate upon the memories she once had.

... the male head of a family, having neither been killed nor turned up
missing, returned a year after the war ended and planted a giant breadfruit
tree at No. 9, Lane 61 of Linqi Street ... yet another was by a South
Pacific returnee who chose to plant Burmese gardenias at No. 2-1, Lane 3
of Tai’an Street; there was also a family whose status was impossible to
guess; No. 3. Lane 2 on the same street spread out until it was the size of
a row of apartment buildings; parallel to that sprawling house was No. 1,
Lane 6 of Tongshan Street, with banana shrubs and mangoes stretching
over the fence, reminiscent of your paternal grandfather’s house. But
more like his house ought to be the one at No. 11, Lane 24 of Pucheng
Street. Many people’s old photo albums would have a faded
black-and-white photograph in which, with azaleas and longan trees on a
small patch of cement as a background, a child sits on a tricycle with
younger siblings behind. There were also Nos. 23, 7, and 1 in Lane 264
of Ruian Street, which should have been a better location for the
imposing mansion on Roosevelt Road that was searched by the female

protagonist in Dodder Flower, a Guolian Film Corporation movie which
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you saw as a girl, one that was based on Qiong Yao’s novel. If not, the
only other possible places would be No. 10, Lane 11 of Qingtian Street,

or No. 4, Lane 9 or No. 1, across from it. (“The Old Capital” 155)
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It is out of question that every corner in the city has abundant memories and its
peculiar thythms. And it is only the rhythmic saunterer (the female narrator, in this
case) that can bring out the historical reference beneath the surface, and then connect
her individual rhythms and memories with the city. Everything in the city therefore
can prompt the rhythmic saunterer to know the city much better. For instance, the old
buildings and the streetscapes stir the narrator to reminisce both her childhood and
lived experiences. As to trees and flowers, instead of being simply related to the
natural environments, they can be tinted with the hues of particular historical and
individual memories, and become the indicators to help the narrator identify the times
when certain buildings are re-constructed. Chu in her work associates people from

different generations with different plants that exist in their memories. Plants are in
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this sense the silent recorders accompanying people to experience everything, to live
through their childhood, youth, the meridian of lives, and the senescence. They are the
markers to witness, vouch, and demarcate some period of people’s lives and
memories.

Walking by the streets, the narrator also discovers many appalling changes of
the streetscapes. More and more houses have been terribly reconstructed for other
uses, such as those houses in He-an Neighborhood (%4 E1):

These remodeled houses were subsequently altered by rental and real
estate agencies so drastically that the original concepts were completely
obscured. Barred windows, air conditioners, even store signs disfigured
the vertical surfaces, while the concrete was so filthy you suspected that
addicts’ needles must surely be piled up in the stairwells. The rare space
that retained traces of its original design was now usurped by motor
scooters during the day and vendors of fruit and deep fried chicken strips

in the evening.... (“The Old Capital” 195)
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Recognizing the discrepancy between the changing city and her memory of it, the
narrator feels distressed and laments over what she has lost. The narrator has become
“reluctant to roam” (“The Old Capital” 152), seeing that she is afraid of discovering
more overnight changes and disappearance of some familiar buildings. Due to these
sudden changes, she is unwilling to walk down those unfamiliar streets and cannot

help worrying that one day she would no longer own the memories she once had.
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Without the representational spaces that she can identify herself with any longer, she

is unable to stroll on the streets comfortably. She thereby visualizes the coming future

pessimistically:
One of these days, the houses in these lanes and alleys would be returned,
at a high efficiency rate, to the new administration, which also loved
Taiwan, to build, with plenty of corners cut, a dormitory for the Postal
Administration or for the Customs Office ... By then, except for Lane 25
of Wenzhou Street, any other street you’d trod would have disappeared,
and you’d have no place to walk, no memory to recall. And it didn’t end

there.... (“The Old Capital” 156)
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In my opinion, it is important for the rhythmic saunter-narrator to identify
herself with the city by walking. It is also important for her to get close to those
representational spaces tinted by people’s memories and histories. In other words,
walking is the approach for the narrator to endow the city with her distinctive rhythms
and memories. With the disappearance of the representational spaces she was once
familiar with, she consequently gets bogged down in the uncertainty of self-identity.
To understand how important the issue of self-identity is in Chu’s “The Old Capital,”

I will move on to the next part.

Re-examine the City, Release Oneself from the Past

According to Maurice Halbwachs, a French philosopher and sociologist known
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for developing the concept of collective memory, memory ought to be regarded as
“the thread of personal identity, history of public identity” (3). He claims: “We
preserve memories of each epoch in our lives, and these are continually reproduced;
through them, as by a continual relationship, a sense of our identity is perpetuated”
(Halbwachs 47). From my perspective, there is an intimate, vital connection between
memory and identity, for memory signifies some part of our past, whether individual
or communal. In “The Old Capital,” it seems that the author, by writing and by
recollecting the histories and memories, seeks to redefine the narrator’s, or her (Chu’s)
own identity as a second-generation mainlander in Taiwan. While not denying her
political writing background and her attempt to converse with the contemporary
political histories (Yang 146), Chu focuses on histories and memories, thinking that
they can be viewed as an evocation of the past and the construction of historical
memories on the one hand, and the support for her to overcome the dilemma of
identity on the other hand.

From the beginning of the novella, the female narrator has expressed her
longing to leave the place she was born and raised. Like many second-generation
mainlanders, the narrator has been brought up in a different historical and political
tradition from other local Taiwanese. Therefore, she suffers many mistrustful
interrogations about her identification. For instance, after an electioneering in which a
campaign aide proclaims that people with a provincial background like her should get
out of Taiwan and go back to China, the narrator meditates on her uneasiness of
identity and her desire to leave the place:

You had no idea when the incessant longing for faraway places, the
desire to go on a long trip, to fly far and high, first came to you. In fact,
you’d been off the island less than a month altogether, like an island

savage or an ocean pirate. For many years you had actually found life
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bearable only by regularly imaging some part of the city, some section of
a certain road, or some street scene as some other city, one you either had
or had not visited....

You never tried to deal with this feeling, nor did you dare to mention
it to anyone, especially since there were always people who wanted to
know whether or not you loved this place, even wanted you to hurry up
and leave if you didn’t.

“If you want to leave, leave. Go back to where you came from”—as if
you all had a place just waiting for you to return to, a ready-made place to
live, but you kept hanging around, to your shame.

Was there such a place? (“The Old Capital” 134)
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Such fierce queries make it hard for the narrator to recognize her place in the

city or in the country. Only when one can clarify the complexities of one’s past can
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one move onto a meaningful life at ease. In an interview with Chiu, Chu holds that
people who have not been victimized directly by the National Government have to
spend more time realizing the truth beneath their faith; Chu says
... How I envy those people who can change their thoughts, their belief
overnight, while I have experiences a slow, long-winded, ten-year process.
Generally, people like us have not suffered the torments from the
Kuomintang, in contrast to Yang Zhao, whose grandfather was the victim
of the 228 Incident and who could accordingly not rely on the belief but
on the affection to be irreconcilable with the KMT forever... However,
our elder generation followed the KMT to Taiwan, hoping to go with it
back to China one day.... In short, we are not the victims who bear the
brunt of the KMT Government; as a result, we would need more time for
later democratic enlightenment, as a child would need dialectic thinking,
more than sentiments, to criticize his parents. (134)
Consequently, I suggest that Chu’s writing of histories and memories can be regarded
as a means for her to find a foothold to get along with the city. It takes time for her to
re-recognize the past and find an answer to the identity problem. In “The Old
Capital,” Chu repeats this concern by setting her narrator in the same predicament.
Like Chu, who confronts varied social changes, such as the alternation of political
parties in power, the narrator feels disordered and realizes that her sensitive growing
background in fact deepens her perplexity of identity-building. When recalling the
earlier political conviction in her youth, the narrator mourns over her naiveté. She
questions with melancholy:
How you envied those girls who had not lined up for a steamed bun
(in your memory, there actually were a few in your class), who were

neither moved, motivated, nor brainwashed by the patriotic education
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from those in power. Some were even so shocked by looking at the party
flag that they trembled with fear, a reaction that differed radically from
yours, for you immediately thought about Lu Haodong, the revolutionary,
and Huanghua Hill, and felt hot blood rage inside you. You were all in
your teens; how had they managed to do that? How had they saved
themselves the trouble of taking a detour in their future enlightenment
and growth, as well as in the development of their independent,
autonomous personality?...

—What had those girls who turned down the peach-shaped steamed

buns back then been thinking? (“The Old Capital” 192)
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When recollecting and examining their memories and histories, both Chu and the

narrator find that their lived experiences inescapably collide with the radical statement

of localism. In my opinion, it is important for them to experience this process—to

reminiscence, examine, and criticize the past, and then to obliterate and let off part of

it. In this way, they can endow the past with new meanings on the one hand, while on

the other hand, they can build new relationships with both the past and the cities they

live now. Claude Levi-Strauss writes in Tristes Tropiques:

.. Forgetfulness, by rolling my memories along in its tide, has done more

than merely wear them down or consign them to oblivion. The profound
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structure it has created out of the fragments allows me to achieve a more
stable equilibrium, and to see a clearer pattern. One order has been
replaced by another.... (43-44)
In this light, I argue that the recollection of memories, or what is depicted in Chu’s
“The Old Capital,” can be seen as a dialogue between the self and an imaginary
homeland with parental memory. Just as another provincial writer Lo Yi-chun (]
1) writes in his The Third Dancer ({ 53= {fi=¥ )), “Always, people eventually land
their stories on their fathers or mothers” (121).” By connecting these issues to the
histories of the elder generation, Taiwan, their (imaginary) homeland, and their lived
experiences in the city, these second-generation mainlanders try to ease their anxiety
about identity. They wish to release themselves from the shackles of the past, in the
hope that they are therefore capable of building a new relationship with the city.
Before closing her novella, Chu represents the chaotic mental state of the
narrator and her pressing anxiety for identity by frequent quotes from Tao
Yuan-ming’s “Peach Blossom Spring.” Revisiting Taipei and walking by the streets
which no longer seem familiar to her, the narrator starts to wonder whether she can
identify herself with a place where the authorities wipe out the traces of people’s lives
and memories ruthlessly. For her, a place which does not have memories that people
can refer to and hand down to future generations cannot be called “home”:
... you recalled something by a writer with the same background as yours:
“It turns out that you cannot call a place your hometown if none of your
relatives has died there.” You weren’t as picky as that; you just wanted to
ask humbly and deferentially: wouldn’t a city, no matter what it’s called
(usually, something related to prosperity, progress, or, occasionally, hope

and happiness), be in essence a city of strangers if it had no intention of
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retaining the traces of people who had lived there? Why would anyone

want to cherish, treasure, maintain, and identify with an unfamiliar city?

(“The Old Capital” 156-57)
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Memories thereby become the indispensable compass for people to find their way

home.

When talking about Chu’s works, many local critics tend to be biased and
promptly relate the targets of her criticism (for example, the attacks on Chen’s
administration and DPP**) with her background and the San-san Literary Group’s
influence on her. In my opinion, her cultural background and lived experiences can
offer an alternative perspective for us to examine our homeland. The charges and
queries raised by Chu should not be treated simply as the personal expression of
emotions; instead, these different opinions do in return remind us of not getting
intoxicated in our imagination and prejudice. This is a lesson Chu gradually
apprehends mainly due to the Native Literary Debate of the 1970s. In this light,
instead of focusing on Chu’s political ideology, I want to claim that both Chu and her
lived experiences represent a certain group of people who hold similar memories and
impression of the city. Chu and her works do speak for them. “The Old Capital”

presents not only her mental vision of Taipei but also the representational spaces of

* Democratic Progressive Party (54 = 3&H ).
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those who have similar background as the author does.

What would the younger generation carry to live on? What can we leave for
them to hand down? And what kind of homeland do we want to have? I think these
questions are what Chu concerns and urges people to reflect on. The experiences
happen to the narrator and her daughter are common to everyone who lives in Taiwan.
Instead of persisting in the issues of provincialism as many critics have done when
discussing the works of Chu, I think the author pays more attention to what the
homeland Taiwan should retain—not just the cold, reconstructed, well-preserved
relics, but the warm, affective, and irreplaceable memories. Just as the narrator claims,
a homeland should be a familiar place, a place where people have left traces of
themselves; “because it was only in places ... where everything connected to you
existed, that maybe those things would continue to exist and the significance of your
imminent disappearance would be diluted” (“The Old Capital” 166).> Moreover, a
peaceful communion among varied ethnic groups in Taiwan should not be a false
catchword but a goal for everyone to reach, to realize, and to practice in daily lives.
That is, each type of identity or identification should be treated with equal respect,
including the freedom of not identifying oneself with one’s homeland. Just as Chu
asks when talking about the narrator’s frenzied ambivalence at the end of “The Old
Capital”: can people embrace those who do not identify with Taiwan, instead of
banishing them from the land? (Interview with Chiu 147)** In my telephone
interview with Chu, she raises this question again. She suggests that it is frightening
and Nazi if there is only an acceptable affection towards the country.

Whether to answer this question or not remains a question of individual

freedom, but my answer would be yes. Since everyone has different memories and

2 TP BTE SR T J%gﬁfjﬁﬂ&% » HIT ‘ftiL’fFEJETj‘:F’% - PEMRT NS HE AL T
TEVEGS > PIEMARIRICIS 2 ) (Cf ) F1206)
2T RS AUERS Y SRS RS o TR T el B g -



Wu 82

lived experiences which he or she inherits from varied historical and cultural
backgrounds, he or she should be regarded as an integrated representative of different
identities in the city. We have the freedom not to identify ourselves with other people
who have different identities from us, but at least we should learn to respect every

individual.
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Chapter V

Conclusion: Being a Rhythmic Saunterer

There is an indivisible relationship among time, space and memory, all of which
coexist, interrelate and interact with one another in the city. Instead of being fixed,
they are mercurial and malleable, manifesting themselves in the city with manifold
appearances. In the final chapter of City of the Mind, Lively writes: “Time and space
are illusory, and the city itself absorbs and reflects, so that here and there, at crucial
points, it is both the same and different” (CM 223). The city, neither being an empty
area nor an abstract Concept-city, should be regarded as an ongoing and productive
space. It is enriched or layered by numerous memories continuously. In this way, the
city resembles a palimpsest as well as a kaleidoscope which can reflect diversified
histories of different people for generations. The memories of the past that vibrate
rhythmically in the city become not only the reference with which we find our
individual origins but also a medium with which we define our own identities.

In City of the Mind and in “The Old Capital,” both Lively and Chu demonstrate
how memories guide the protagonists (Matthew in City of the Mind and the female
middle-aged narrator in “The Old Capital”) to stroll between time and space and help
them reflect on either themselves or the cities they live in. As rhythmic saunterers,
both Matthew and the female narrator stroll around the cities to ruminate on
omnigenous memories, histories and rhythms in the cities, thereby liberating
themselves from their traumas and representing their own city of the mind. In addition,
both writers touch the topic of parental relationship in their works. In City of the Mind,
Lively discusses the issues of children’s “essential time” and their sensibility to feel
the immediacy of the present by depicting the interaction between Matthew and his

daughter Jane. Instead of being a flat character, Jane, through Lively’s presentation of
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her conversation with Matthew, her appearance, her emotions, and her curiosity, is
vividly represented in the novel. However, unlike the little girl Jane, who represents
the children that can “preserve the complex neuroses of the past, the threat of the
supernatural, the fear of the millennium, the ultimate unreliability of the world” (CM
213-14), the anonymous daughter in “The Old Capital,” who is mainly illustrated by
the narrator herself, makes clear the dying of the past prominent and accentuates the
narrator’s deep sorrow for changes. From my perspective, the daughter in “The Old
Capital” can be regarded as a witness to the changes of the city. Chu lets the daughter
point out the loss of memory, or the loss of the narrator’s representational spaces.

Although both Lively and Chu represent the figure of child in their works to
contrast the world of the child with the cognitive world of the adult, they adopt
different perspectives. Lively, who starts her writing career as a writer of children’s
books, represents the figure of Jane not only from Matthew’s eyes but also from the
standpoint of a child. However, in “The Old Capital,” Chu, as a critical and outspoken
writer, takes the standpoint of an adult—an experienced but helpless middle-aged
woman—to observe how the city of children’s generation is radically different from
that exists in older generation’s memory and therefore brings out either her critique or
imperative concerns. In short, the sentiments in “The Old Capital” center on the adult
rather than on the child. It is because of this accentuated stress on the
discontentedness of the adult that we are able to be affected by a strong, lingering
sense of loss of and anxiety about the past when reading “The Old Capital.”

While working on City of the Mind and “The Old Capital,” I reflect upon urban
experiences and urban images illustrated in these two fictions. My urban studies of
these two fictions direct me to constantly ponder on my own city and my own lived
experiences. Although I have never been to London before, reading City of the Mind

enables me to imagine and visualize Matthew’s London (or Lively’s London). Just as
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Huang claims, the study of City of the Mind is “not isolated from real life since urban
studies are a far cry from an ivory-tower conception of philosophical or academic
work” (87). Working on this novel prompts me to recognize that each city is
kaleidoscopic and abundant in diversified rhythms. One is allowed to construct one’s
mental vision of the city with one’s individual lived experience. Apart from reading
Lively, my reading of Chu’s novella pushes me to reflect upon my impression of
Taipei. After spending more than three years pursuing my studies in Taipei, [ have
built some kind of familiar, intimate relationship with it. The days of strolling around
different streets in the city in the past three years make me experience the peculiar
atmosphere of Taipei: progressive, changing, quick-paced, and resourceful while at
the same time tranquil, ancient, and historical. I am especially fond of sauntering
around the quiet Lane 7 of Qingtian Street, because of its tranquility and historical
traces. My experiences of inhabiting Taipei have enriched my individual memories,
transformed my original personality, and reshaped my identity. As a temporary
inhabitant of Taipei, I seem to have deeper and more affective response to the
problems and concerns Chu raises.

On the one hand, I want to praise Chu’s efforts to speak out different voices for
diverse groups in Taiwan. In this regard, “The Old Capital” can be regarded as a
representative exemplum which demonstrates her shift of writing concerns. Her early
works during the days of the San-san Literary Group are mainly addressed to one
imaginary China, while her more recent works are much more related to
contemporary Taiwan and the diversified groups living in Taiwan. Just as Yang
claims,

... The San-san Literary Group devoted their minds and youth to
reconstructing the imaginary utopian China by the means of literary

writing. They used words to prostrate themselves to the remote, illusory
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country. What they represent in their works was so distant from the
realistic politics that made the business of foundation mired in those
excessive romantic lyrics. However, from the Lifting of the Martial Law
or so to the end of 1990s, some novels of Chu’s sisters which are based
on the memories of the Villages of the Military Dependents as well as of
living experiences turn the previous mirage into realistic self experiences.
Their writing tones, which are not only sensitive and memorial but also
critical and scolding, are closer to the realistic politics. (147)
In “The Old Capital,” we are able to be affected by Chu’s strong urge for the recovery
of the collective memories of a certain ethnic group which shares similar background
and face the same identity problem as she does. One of the most important things that
she represents in “The Old Capital” is the respect for those who do not have the same
identification with the homeland. Moreover, even though those second-generation
mainlanders hold different opinions from most local Taiwanese, they still see
themselves as the people who grow up here. Near the end of her novella, Chu cites the
final paragraph of A Comprehensive History of Taiwan: “A shimmering ocean, a
beautiful island, the essential site of our sage kings and wise elders’ identity” (“The
Old Capital” 217).>" Here, the author ultimately expresses that Taiwan is the land that
the narrator can depend upon, despite her different lived experiences and cultural
background. In this way, the female narrator, who repeatedly wails over the death of
her memories and gets involved in the anxiety of self-identity crisis, seems to be able
to extricate herself from the tumult in the end.
On the other hand, we, living in the twentieth-first century, are experiencing a
much more different changing world. Those who live in big cities witness cityscapes

undergoing quick renewal. We, the newer generation, are less influenced by and less

VTV STV E > BT RNV BB -



Wu 87

burdened with the past or the shadow of political persecutions, such as the 228
Incident (~ = /" Hi[%) and the Formosa Incident (SLET 51 {F - #5711 E@ﬁ,ﬁﬁ%ﬂ& ).
Take myself for instance. Growing up in a traditional, local Taiwanese family, I do
not have the same strong feelings for and astonishment at the changes of Taipei but
enjoy myself its transient changes. The Villages of the Military Dependents, which
were once the common scenes in Chu’s works, have become history. They have
turned into a symbol which signifies a certain period of people’s past memories. I still
remember that the Villages of the Military Dependents have been gradually torn down
and brought into part of the community reconstruction during my elementary school
years. Therefore, I claim that we, as a younger generation, should get rid of the
historical shackles resulting from the KMT-Communist Civil War, the firm belief in
the recapture of China, and the influences of one-party dictatorial dominance. While
inheriting the collective memories of Taiwan, we are also creating our own lived
experiences, which are totally different from the previous generations. In this way, we
are likely to re-identify ourselves and reconcile with the rapidly changing world with
a new perspective. I put an expectation on ourselves that we can and should build our
own mental vision of the city, our individual city of the mind.

What’s more, unlike Chu’s narrator who holds a profoundly grievous attitude
towards the rapid and violent changes of Taiwan, I optimistically deem that those
changes can be regarded as one part of the memories or the lived experiences of the
city. The relationship between the following two forces is dialectical and flowing
continuously: one is the changes resulting from the conceived urban plans; the other is
the past histories constructed by people’s lived experiences and memories. Just as
Lefebvre points out in the triad of his spatial theory, the three elements of space; that
is, spatial practice, representations of space and representational spaces, are in an

active state. They are incessantly produced and reproduced. Each of them should not



Wu 88

be disregarded when we examine the urban formation. The images of the city,
accordingly, are represented in a variety of forms. Both histories and contemporary
changes play the important roles in molding the memories of the city.

The traces of memories cannot be obliterated thoroughly by social changes.
Although the original traces of histories might be transformed into softer and mute
rhythms, they are still ringing around every corner of the city, waiting for the one who
is sensitive enough to discover them. In this light,” I want to propose a potential
figure to my readings of City of the Mind and “The Old Capital; that is, a rhythmic
saunterer. My proposed rhythmic saunterer has the ability to live the city by walking
and to exert his or her rhythms to build up his or her relationship with the city. His or
her individual rhythms become the key to decode the cultural and symbolic meanings
contained in our lived space. In addition, these rhythms which consist of individual
memories and lived experiences will simultaneously become the new ingredients to
the remolding of the city, which endows it with new meanings and new lives. By
walking, the rhythmic saunterer can move about the city independently and exert
different senses to appreciate the city instead of being limited by regulated urban
plans. Most important of all, my ideal rhythmic saunterer, rather than getting drowned
by the past pessimistically, would regard histories as a force and a reminder: a force
that pushes people to move forward to our ideal communion for different ethnic
groups, and a reminder that warns people not to recommit the discrimination and
political persecution in the past. In other words, I want to suggest that histories,
instead of being the shackles which people rigidly adhere to, should become an
inspiration which stirs people to find their origins and re-identify themselves.
Acquainting myself with the complicated histories of Taiwan as I grow up, I little by
little understand that there might be no single and absolute answer to the past

predicaments. But it does not mean that we cannot help but get involved in those
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historical straits. A rhythmic saunterer can appreciate cities from different angles.
Surveying individual lives will help us walk through, and then step out of the shadows
of traumas and dilemmas.

Finally, I want to conclude my thesis with a belief. I am deeply convinced that
everyone can be a rhythmic saunterer and construct his or her own mental vision of
the city, for the ability to appreciate the city and the manifold rhythms it creates is
inherent in each individual. What we need to do is to become aware of our lived city,
open our minds to its murmuring memories, respond to it, enjoy being a rhythmic

saunterer, and stroll among time, space and memory.
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