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' Reinhard Spieler, Max Beckmann1884-1950: The Path to Myth, p.107.“Taken literally,
Beckmann is demonstrating that the stifling and "drying up" of life — as inflicted by the man
on the fish — can gain the same murderous potential as an executioner's blade. To add a
further dimension of possible interpretation : the "stifling "of artistic life force — by means,
for instance, of a ban on public exhibition of art — had become bitter reality for Beckmann
himself while this work was in progress. The consequences of the withdrawal of the
foundation of life and art are implied by the fish creel's formal resemblance to an
executioner's axe. One can recognize in this figure Beckmann's veiled indictment of the
apparently inoffensive helpers of the totalitarian regime. He shows how fine the dividing line
can be between something as comparatively harmless as fishing, and torture or even
execution.”
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* Reinhard Spieler, Max Beckmann 1884-1950: The Path to Myth, p.118. “The dark-skinned
sailor in the background is designated by the blend of Jewish (hook nose) and gypsy features
as a member of the ethnic groups persecuted by Hitler, and his departure too seems about to
be enforced by the presence of the monster of ‘virtue’.”

25 Ibid.,p.118 “There is no indication that he intends to free the woman, who is in any case not a
lovely princess, but a woman reduced to her instinctual structure with a stupidly apathetic
expression on her face.”
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* Reinhard Spieler, Max Beckmann 1884-1950: The Path to Myth, p.118. “Three Years later,
when war was raging across the whole of Europe, Beckmann removed the seductive mask from
his "hero": in the Perseus triptych Perseus has become a crude blond Aryan monster who, far from
liberating Andromeda, abducts her with raw violence.”

" Charles S.Kessler, Max Beckmann’s Triptych, p26.
% Reinhard Spieler, Max Beckmann1884-1950: The Path to Myth, p.116.
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3% Stephan Lackner, Max Beckmann, p.98. “The Nazis enjoyed stretching their right arms into
the air simultaneously, a gesture known as the Hitler gruss that was usually accompanied by
raucous shouting.”

3! Reinhard Spieler, Max Beckmann1884-1950: The Path to Myth, p.117. “Temptation shows the
colorful "party bird" in an ambivalent role. The parrot represents the flattering enticements of a
society that keeps everyone under close surveillance with its myriad eyes and beneath the guise of
the colourful surface threatens violence(with beak and claws).”
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3 Peter Selz, Max Beckmann,(New York: Abbeville,1996) p.16. “Beckmann’s first solo
exhibition took place in Magdeburg, Germany, in 1912, where his work was seen as‘ a grand
synthesis of the pathos of Rubens, the light of Rembrandt, and the brushstroke of the
Impressionists’
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** Wendy Beckett Sister. Max Beckmann and The Self. (New York : Prestel, 1997), p.28.“The
war destroyed something in him, perhaps his innocence, and for several years we find him
desperately seeking to find himself again. The self he had 'lost' was a false self or, at best,
an unachieved self, the untried self that looks so serenely out at us in Floence”
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7 Jill Lioyd, (Beckmann - Exile in Amsterdam 1937-47 ), Max Beckmann (New York :
Museum of Modern Art, 2003).p.185.“As luck would have it, Quappi's sister Hedda, who
lived in Amsterdam, was visiting their parents in Bavaria, and a telephone call brought her
hurrying to Berlin to accompany the Beckmanns on their perilous journey. Taking with
them no more than their hand-luggage and the ten Marks each that they were allowed to
take out of Germany, they gave every appearance of leaving on a summer holiday. In her
memories, Quappi recalled the tension of this train ride and Beckmann's long sigh of relief
as they rolled slowly over the Dutch border and began to pick up speed on their way
towards Amsterdam.”

B pER .Yy 1Tkl PR ERIEE U LTRSSy ﬁ[%%‘/‘ﬁ[ﬁ o it JDEEEF%FFI[SE’
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3% Jill Lioyd, «Beckmann : Exile in Amsterdam 1937-47> Max Beckmann ( New York : Museum
of Modern Art, 2003 ), p.185.“The artist's physical imprisonment in Amsterdam
nevertheless liberated his imagination and gave rise to one of his greatest periods of
invention.”

% Erhard Gopel, (Die Entstehung des Werkess Max Beckmann, Die Argonauten: FEine

Weltkulturgeschichte des Altertums, p.18.“In Holland, after his emigration in 1937, he
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painted Acrobats, which refers to the balancing act of his situation, and to the threat of
war—Mars appears in the right-hand panel.”
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s CharlJes S. Kessler, Max Beckmann s Triptych, ( London : Unicersity of Oxford Press,1970 ),
p.47.“ Beckmann gave Perseus a leonine mane of red hair and long bristling whiskers
makes it conceivable that the hero is a personification of Sea Lion.”
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* Charles S. Kessler, Max Beckmann’s Triptych, ( London : University of Oxford Press,1970 ),
pp.46-7.

* Ibid., p.47-8.“Erhard Gopel interprets him as a ‘secret king’ and advances the idea that he,
accompanied by his mate and ‘watched over’ by an evil spirit in bird form with sharp claws,
symbolizes Beckmann's fate in Holland.””
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% Peter Selz, Max Beckmann, (New York : Abbeville, 1996), p.61.“During his years in
Amsterdam the artist spent much of his time studying Buddhist and Hindu texts. These
writings he felt might be heipful in his constant search for his self, a search 'that derives us
along the eternal and never-ending journey we must all make. It is not surprising that he
would turn to the two certainties in human existence, in Birth and Death.”
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4 Charles S. Kessler, Max Beckmann's Triptych, ( London: Oxford University ), p.54.“The
artist has brought together in a ritualistic montage newsreel-like snippets of reality, drawn
partly from personal experience, partly from the outer world of events.”
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8 Jill Lioyd, (Beckmann - Exile in Amsterdam 1937-47 ) Max Beckmann (New York : Museum
of Modern Art, 2003), pp.199-203.

¥ Charles S. Kessler, Max Beckmann'’s Triptych, (London: Oxford University), p.56.“When
Gopel asked Beckmann who the long-haired figure might be, presumably before the artist
had identified him as Frommel, Beckmann replied : ‘That could be Christ today.’”
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%0 Charles S. Kessler, Max Beckmann's Triptych, (London: Oxford University), p.55. “Since the
man appears to be an American, Beckmann may have been thinking of the safe, comfortable
Americans reading about the war before the United States became an active combatant. In 1940
Beckmann had tried to emigrate to this country in order to take a position at the Art Institute of
Chicago. But he had waited too long and, as a German national in time of war, was denied a visa
by the American consul in Amsterdam. Perhaps the complacent American reading the Times is a

reflection of Beckmann's frustrated wish to reach America so as to put himself out of reach of the
Nazis.”
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> Charles S. Kessler, Max Beckmann's Triptych, (London: Oxford University, 1970), p.63

32 Ibid., p.63. “One has the impression of figures passing on a revolving stage, each group in its
own tight compartment. Since Beckmann thought first to call the triptych ‘Adam and Eve, the
theme may be assumed to relate to ways or stages of love between the sexes.”
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> C arles S. Kessler, Max Beckmann's Triptych, (London: Oxford University, 1970), pp.65-6.
55 Ibid. , pp.66-7. “Professor Schapiro has made the suggestion that the inscription on the
megaphone, ‘Da Orient Sumat,’ refers to Sumatra, the East, and thus Paradise. However, the
paradise alluded to is probably right in Amsterdam - the sailor's paradise near the harbor.”
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% Jill Lioyd, (Beckmann :Exile in Amsterdam 1937-47» Max Beckmann (New York : Museum of
Modern Art, 2003), pp.186-7.
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7 Peter Selz, Max Beckmann, (New York : Abbeville, 1996), p.38.“Her new wife stands by,
dressed as Pierrette, paying no attention to the buffoon beside her. Although the artist often
spoke of his happiness in the new marriage, this picture with its icy colors and its sense of
wary distance conveys little sense of joy.”
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¥ Cornelia Stabenow, Max Beckmann: Retrospective, (Munich : Prestel, 1984 ) p.231. “The
decisive events in Beckmann's life occurred in 1925 : his marriage to Mathilde von Kaulbach in
September and his appointment to the Stddelsche Kunstinstitut in Frankfurt. Beckmann had
gained artistic recognition and had found in his second wife a partner for life. It's surprising then,
that this painting conceives the new situation so joylessly. Both figures stand as actors of
preordained roles on a carnival stage, or in a circus arena. He is the white-faced clown who in his
puppetlike, passive melancholy exposes himself unprotected to what confronts him. She is a
story-book creature, part woman/part horse, who actively paces around on the stage. The color
tonality - gradations of violet for him, warmer gradations for the woman - supports the
allocation of the roles.”
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60 Angela Schneider, Max Beckmann: Retrospective, ( Munich : Prestel, 1984 ), p.231.“perhaps
he is contemplating the woman as Paris did the goddesses. Whether Beckmann had such
notions cannot, of course, be determined, but the concentration on the three women...and
the figure of the servant with the ‘golden’ apples surely permits such an interpretation.”

6! Charles S. Kessler, Max Beckmann’s Triptych, (London: Oxford University), p.95.“The man's
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head and shoulders seem to loom gigantically into an enigmatic future. He has turned away
from the paradise at his feet and looks out into a distant freedom. Much closer to us, curled
up like a self-sufficient cat, the woman...seems to live completely in the present
moment—which, for him, has lost its attraction. Behind the man is a dried-out plant which
has shed its seeds. Behind the woman a tree and bushes are still in multicolored bloom.
Though bound to the same locale, the couple live in two different worlds, acting out silently
the basic drama of the divergent sexes.”
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