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2 EFEAR (1987) @ EEHL - Sk - RSB - X 48-49

PR
There is no excellent beauty, that hath not some strangeness in the proportion. A man cannot
tell whether Apelles, or Albert Diirer, were the more trifler; whereof the one, would make a

personage by geometrical proportions; the other, by taking the best parts out of divers faces, to
make one excellent.
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24 Fraser, T., & Banks, A. (2004 ) , Designer’s Color Manual The Complete Guide to Color
Theory and Application, California, SF : Chronicle Books LLC  Press, pp.46-48.
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28 N .
Color is the keyboard, the eyes are the harmonies, the soul is the piano with many strings. The
artist is the hand that plays, touching one key or another, to cause vibrations in the soul.
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