Chaim Soutine Lithuania
Smilovich Belorussia
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Gershen Sutin
Irachmeal Sutin
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Havre Claude Monet
Arthur A. Cohen
! 1963 Monroe Wheeler
Monroe Wheeler, Soutine, exhibition catalogue New York: The Museum of Modern Art, Arno
Press, 1969 , p. 32 Courthion 1894 Pierre Courthion, Chaim
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1893-1943, Ph. D. disseration  New York University: Institute of FineArts, 1981 , p. 26
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Alfred Werner, Chaim Soutine  New York: Harry N. Abrams, 1985 |, p.18
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From Eastern Europe to Paris and Beyond

4
5
shtet] °© 1-
3 Polish
Judaism
Jewish gentile
Torah '
The Penateuch
Tamud °

“ Arthur A. Cohen, “From Eastern Europe to Paris and Beyond” , in Kenneth E. Silver and Romy Golan,
The Circle of Montparnesse Jewish Artists in Paris 1905-1945, exhibition catalogue (New York: The
Jewish Museum, 1985), p. 65: “...endemically poor, implicitly segregated, paranoid before Gentile
sensihility, fearful of pogrom, and religiously orthodox and conservative.”

Z Maurice Tuchman, Chaim Soutine (Los Angeles: Los Angeles County Museum of Art, 1968), p. 7.

Dan Cohn-
Sherbok 1999 33-34
! Moses
Torah
8 Talmud
phylacteries

®Mark Zborowski and Elizabeth Herzog, Life is with People (New York: International Universities
Press, Inc., 1952), p. 32: “All life was oriented toward rigorous fulfillment of the commandments,



10
Yiddish
shtetle-type

11

Abraham Heschel

reported in the Torah and expounded in the Talmud. No detail was too trivial to have aroot in some
religious prescription; the word of God resounded through every act of daily life.”

19 Sidney Alexander, Marc Chagall (Toronto: Longman, 1979), p. 23.

11



12

Commandment Second Commandment

Old Testament, Wisdom of Solomon 15-5

13

14

al-pervasive

Mark Zborowski Elizabeth Herzog

12 Abraham Heschel, The Earth is the Lord’s (New York: Henry Schuman, 1950), p. 19: “Nothing was
casual, nothing was left to chance. The dishes to be served on certain days, the manner of putting on
or removing one's shoes, the stance of one’s head when walking in the street--everything was keyed
to a certain style. Every part of the liturgy, every prayer, every hymn, had its own tune; every detail
its own physiognomy, each object itsindividual stamp. Even the landscape became Jewish.”

13 Exodus 20: 2 : “Thou shalt not make unto thee any graven image, or any likeness of
anything that is in heaven above, or that is in the earth beneath, or that is in the water under the
earth.”

14 Bible, Apocrypha, “ Wisdom of Solomon” , 15:5, 6: “the sight whereof entices fools to |ust after, and
so they desire the form of a dead image, that hath no breath ... they that make them, they that desire
them, and they that worship them, are lovers of evil things.”
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mender 16

tailor 17

Michad Kikoine

18

> Mark Zborowski and Elizabeth Herzog, pp. 225-228: “The freedom to observe and to pass judgment
on one's fellows, the need to communicate and share events and emotions is inseparable from a
strong feeling that individuals are responsible to and for each other (p. 227) ...A man’s sins may
make the whole community suffer. Every member of the community has to be watched and
controlled, lest the community suffer (p. 228) “...If one sins, however, it is worse to do it openly
than secretly. ‘Un-Jewish’ behavior is despised and condemned, but public violation of prescribed
standards adds to the offense, because in that case one influences others... A sin that is unknown to
the shtetl is regarded as a sin against God, who will take care of it, but overt violation is a crime
against people, and people will retaliate. Atheists were beaten by pious Jews, not because they ate on
the Day of Atonement, but because they ate in public where they were seen by worshippers going to
and from the synagogue.” (p. 225).”

1® Maurice Tuchman, Esti Dunow, and Klaus Perls, Chaim Soutine (1893-1943): Catalogue Raisonné =
Werkver zeichnis (Cologne: Benedikt Taschen Verlag, 1996), p. 13.

" Maurice Tuchman, Esti Dunow and Klaus Perls, ibid.

'8 Maurice Tuchman, Chaim Soutine (Los Angeles: Los Angeles County Museum of Art, 1968), p. 7.

Michel Kikoine in Raymond Cogniat, Soutine (Paris: Editions du Chene, 1945), p. 29:

“Sa maison était au milieu de la place du village; de cette place on pouvait apercevoir par la fenétre
ouverte, e péere de notre ami avec une pose de Bouddha accroupi accomplissant a toute heure du jour
son métier de tailleur. Sa mére, vieillie bien avant I’ age paraissalt toujours soucieuse et renfermée, ce
qui n'arien d’'éomant, étant donné qu’elle avait onze enfants dont Haim étant I’ avant dernier. Cette
pauvre femme n’ était pas tendre avec sa nombreuse progéniture et le vendredi ou elle faisait le pain
de toute la semaine, les horions pleuvaient plus drus que jamais sur |'épiderme de toute la
marmaille...”



19

20

21

hedel’ 22 23

24
25
26
19 Raymond Cogniat, Soutine (Paris: Editions du Chene, 1945), p. 29.
2 \Werner, p. 118.
2 Monroe Wheeler, p. 33.
22 « ha.jern
synagogue

Avigdor W. G. Poseq, Soutine: His Jewish Modality (Great Britain: The Book
Guided Ltd., 2001), “Introduction”, xvi.
% Esti Dunow, p. 28 “cheder”
> I bid.
% Serouya, p. 13.
% Ibid.
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Zarfin

28

29

rabbi
the civil Czarist authorities

rubles -
30

31 Lithuania Vilna

Vilnius

% Serouya, p. 14; Zarfin in George, Soutine, no page no.

% zarfin in George, Soutine, no page no.: “Le pére de Chaim Soutine était un homme... elevé dans
I’esprit talmudique. Il aimait discuter avec mon pére de la Bible, tandis que mon pére lui parlait de
Tolstol.”

# Esti Dunow, p. 31.

% I bid.

31 15

George, Soutine, no page no.



Krueger
32 o
Académie des Beaux-Arts
33
Henri Serouya
Rebakoff

% Pinchus Krémeégne

1-4
36

% Cogniat, p. 29; Wheeler, p. 33.

% Wheeler, p. 33.

* Henri Serouya, Jane Livingston translated, “ Soutine,” unpublished typescript in French (1960), p. 16.
* Michel Kikoinein Courthion, p. 12.

% pinchas Krémégne in Serouya, p. 17.



M oscow

St. Petersburg
Reflkess
37
La Ruche “The
Beehive” Montparnasse 1-5 1-6 8
39
Amedeo Modigliani
L éopold
Zborowski
Passage de Dantzig
Cité Falguiere 1-7
Fernand Cormon
37
Cogniat
(Cogniat, Soutine, 1973, p. 17)
® arrondissement
Ashkenazi Yiddish
® Forge 1912 (Andrew Forge, Soutine (London:
Spring Books, 1965), p. 34) (Garde, p. 32)
1912 Cogniat 1911
Raymond Cogniat, Soutine (New York: Crown Publishers, 1973), p. 25) 1912
p. 64 1912 p. 166 —
1913
1910
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Ecole des Beaux-

Chartres Givry-sur-

bohemian
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o e Café du

DOome 1898 1-8 Café La Rotonde 1903
1-9 Café La Coupole 1-10 Sélect
Café
—_— Moise Kidling
André Derain Jules Pascin Picasso Ossip
Zadkine Jacques Lipchitz Oscar
Miestchaninoff Tsugouhara Foujita Marie
Vassilief Fernand Léger Kandinsky
Georges Braque Diego Rivera
Ilya Ehrenburg Guillaume Apollinaire
Lenin Trotsky

11



Charlie Chaplin 40

Max Jacob

Basler Adolphe
41

Vaugirard

Alfred Boucher oo

42

“0 Marevna, Life with the Painters of La Ruche (London: Constable and Co., Ltd., 1972), p. 35.

“L Apollinaire, Apollinaire on Art: Essays and Reviews 1902-1918.

2 Norman L. Kleeblatt & Kenneth E. Silver, An expressionist in Paris: the Paintings of Chaim Soutine
(Munich; New York: Jewish Museum, 1998), p. 98.

12



Alexander Archipenko Henri

Laurens Blaise Cendrars Maximilien
Gauthier Dobrinsky
Indenbaum Epstein 43
44
45
46

4 Jacques Chapiro

1913 (Chapiro, La Ruche [Paris. Flammarion], p. 54) Warnod

1905-1906 1908-1911 (Jeanine Warnod, “La Ruche et Montparnasse,”

L' Oeil, nos. 282-283, Jan.-Feb. 1979, pp. 34-35) Nacenta

1908 (Raymond Nacenta, School of Paris (Greenwich, Connecticut: New
York Graphic Society, 1960, pp. 21-23)
(Nacenta, pp. 21-23) Leymarie
André Salmon (Warnod, p. 31)
1916
1913-1916 1916 (Wheeler, p. 11)
a4 le Juif errant
Warnod, p. 37
Esti Dunow, p. 47

45 Chapiro Chapiro, p. 73
46

Emile
Szittya, Soutine et son Temps (Paris: La Bibliatheque des Arts, 1955), p. 38

13



1-11

Toulouse-Lautrec Emile Bernard

47

Musée du Lourve
Jacopo Tintoretto El
Greco Francisco José de Goya Raphael Jean

Auguste Dominique Ingres

48

" Esti, Dunow, p. 39.
8 1913

Lipchitz, ‘I Remember Modigliani’, “Art News’, vol. 49, no. 10, February 1951, pp. 26-
28

14



49

—_ Portrait of Soutine, c. 1916/17, 1-12
Soutine Seated, 1917, 1-13

50

51

“9 |rene Patai, Encounters; The Life of Jacques Lipchitz (New York: Funk and Wagnalls Co., 1961), p.
191: “For Lipchitz, Soutine was always an enigma, a mixture of such idiosyncratic impulses that he
found himself constantly asking the question, Is Soutine good or bad or just neurotic? Not quite sure
whether to like him or to pity him...”

% Carol Mann 1995 129

> Tuchman, p. 46.

15



Joseph Bara

1-14
52
53
54
55
56
Jacques Chapiro
%2 Amedeo Modigliani in Lipchitz, p. 26.
53
> Paul Chéron
Carol Mann ibid, pp. 123-125
Devraigne Descaves Zamaron
Girardin Clausen Albert Sarraut Netter  (Szittya, pp. 86-
91)

% Pierre Cabanne, Outlaws of Art (London: Elek Books, 1963), pp. 131-132; Marevna, p. 145; Stzittya,
p. 85.
%1917

Carol Mann 128

16



Grand Palais

59

60

62

Falguiere, c. 1915-16, 1-15

> Chapiro, p. 38.
% Orloff, p. 9.
59

14
161, fn. 13).
% pinchas K rémégne in Chapiro, p. 110.
¢ Courthion, p. 24
(Michel Georges-Michel, p. 148)
2

6 Werner

(Chapiro, pp. 39-40; Werner, p. 22)

17

57

Chana Orloff

Salon de I’ Automobile

61

The Artist’'s Studio, Cité
1-16

1917 7 27
Esti Dunow, p.



63

Stll Life with Soup Tureen, 1916, 1-17
Stll Lifewith Lemons, 1916, 1-18

Gladiolas, c.
19109, 1-19 Red
Gladiolas, c. 1918-19, 1-20

Cagnes-sur-mer  *

% Kikoine in Cogniat, “Soutine”, 1945, p. 29.
64 MariaMarevna
Marevna, p. 189 Cabanne

18



Landscape with Montmartre, c.

1919, 1-22 Landscape at Cagnes, c. 1918, 1-22
Pyrenées
André Salmon Mecca of
Cubism o Juan
Gris André Masson Rouault
Dufy 6
Pierre Brune
66
Foujita (Cabanne, p. 132)

% Marcellin Castaing and Jean Leymarie, Soutine (New York: Abrams, 1964), p. 22.
% Courthion, p. 37.

19



67

Céret Landscape, c. 1920, 1-23

The Storm/ Landscape at Céret, c. 1920-1921, 1-24
Mistral

67 |_éoepold Zborowski in Michel Georges-Michel, p. 148: “Do you know how he does his painting?
He goes off into the country and lives like a tramp in a sort of pigsty. He gets up at three in the
morning, and walks twenty kilometers with his paints and canvas to find a site that pleases him, and
at night returnsto his sty to sleep, quite forgetting that he has had nothing to eat...Well, | paid him a
monthly stipend for two years, without his giving me anything in return. When | finally went to stir
him up about it, | found 300 paintings piled one on top of the other in his wretched hole, which stank
to heaven because he never opened the window for fear of ‘damaging the canvases.” While | was out
getting some food for him he set fire to them, giving as his excuse that he wasn't satisfied with them.
However, | managed to save afew, but only after a knock-down fight with him...”

20



Landscape at Céret, c. 1920-1921,
1921, 1-26
Hill at Céret, c. 1922,

Men

Praying Man, c. 1921, 1-29

The Apprentice, c. 1922,

Barnes, 1871-1951
1-31

1-25
View of Céret, c. 1920-1921,

1-28

1-30

50-100

21

Hill at Céret, c.
1-27

Praying

Cagnes

Alfred C.



Paul Guillaume

68

69

70

71

Daumier “Negro” art

M atisse

72

% paul Guillaume, “Soutine”, Artsa Paris, no. 7, January 1923, p. 6: “Un jour que’étais allé voir chez

un peintre un tableau de Modigliani je remarquai dans un coin de I’ atelier une oeuvre qui, sur-le-
champ m'’ enthousiasma. C’ était un Soutine; et cela représentait un patissier--un patissier inoui,
fascinant, réel, truculent, affligé d’ une oreille immense et superbe, inattendue et juste; un chef-
d oeuvre. Jel’achetai. Le Dr. Barnesle vit chez moi. ‘Mais ¢’ est une péche,’ s écriat-il! Le plaisir
spontané qu'il éprouva devant cette toile devait décider de la brusque fortune de Soutine, faire de lui
du jour au lendemain un peintre connu, recherché des amateurs, celui dont on ne sourrit plus, a
Montpamasse, un héros.

% Orloff, p. 9; Szittya, p. 98.

" Soutine in Orloff, p. 9.

n 1925 The Art in Painting (The Barnes Foundation Press, Merion, Pennsylvania)
1928 1937 (Harcourt, Brace and Co., New York) 1923 1924 LesArtsa
Paris

” 1923 LesArtsa Paris

Paul Guillaume, “Le Docteur Barnes”, p. 2.

22



73

" Serouya, p. 29. See Wheeler (pp. 37-38) and Collié (pp. 14-18) regarding Soutine's taste far poverty.

23



Cap Martin

74

Landscape at Cagnes,
c. 1924-1925, 1-32 Landscape at Cagnes, c. 1924-1925,
1-33

Riviera Nice

La Spezia

™ Soutine in Whedler, p. 61.

24



Woman in Pink, c. 1924, 1-34 Woman
in Red, c. 1923-1924, 1-35
Pastry Cook of Cagnes, c. 1922-1923, 1-36

Stll Life with Duck, c. 1923-
1924, 1-37 Fish and Tomatoes, c. 1924,  1-38

1-38

Landscape at Cagnes, c. 1923, 1-39
1-38
1-37

25



Stll Life with Rayfish, c. 1924, 1-40
The Rayfish, 1728, 1-41

The Besf, c. 1925,
1-42 Carcass of Beef, c. 1925, 1-43
Slaughtered Ox, 1655, 1-44

rue de Mont St.

26



Gothard

Blvd. Edgar
Quinet rue de 1'Aude
Avenue du Parc Montsouris "
Indre Le Blanc  °
(©)
Bordeaux Chatelguyon
77
Deborah Melnik & ”
Garde Michelis Groth
Paulette Jourdain 80
Dead Fowl, c. 1925,
™ Esti, Dunow, p. 60.
e 1927  (Forge, p. 34, Whedler, p. 11), 1926
p. 76
77 René Gimpel 1926

(Gimpel, Diary of an Art Dealer (New York:
Farrar, Straus and Giroux, 1966), pp. 309-10).

78 1924 p. 67
1920

79 1925 7 10 p. 67

80 1921 1925
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1-45 Chickens on White Cloth, c. 1924-25, 1-46
Rabbit on Green Shutter, c. 1925-1926, 1-47

Jan Fyt Game and Hunting
Articles, 17th century Jan Baptiste Weenix
Dead Hare and Dog, c. 1691 or 1696, 1-48

1-45 1-
46

8l 82

Michel Georges-Michel
83

pastry-cooks
o Pastry Cook with

8 paulette Jourdain in Courthion, p. 80.

8 Tuchman, p. 37.

8 Michel Georges-Michel in Courthion, p. 73.
8 Tuchman, p, 36.

28



Red Handkerchief, c. 1922- 23, 1-49 Cook of Cagnes,
c. 1924, 1-50 The Pastry Cook, c. 1927, 1-51

Choir Boy, c. 1927-1928, 1-52 e
bell-hops page-boys The Groom, c. 1925,
1-53 Room Service Waiter, c. 1927, 1-54
Portrait of aBoy, c. 1927-1928, 1-55

skin figure 1-53

Henri Bing 8

Marcellin et Madeleine
Castaing 8

87

85

George in Roth, Jewish Art, p. 653
8 1923 Courthion, pp. 99-100
Réalités 1919 1924

( Werner, pp. 37-38)
87

29



Portrait of Madeleine Castaing, c. 1929, 1-56

Maria Lani
Portrait of Maria Lani, 1929, 1-57
- o)
88
Netter
Bordeaux Chatelguyon
Small Town
Square, Vence, c. 1929, 1-58 Tree at Vence, c. 1929, 1-
59
@) -
8 1929 (Gimpel, p. 375)
1927 National Gallery, London
Woman Bather (Serouya, p. 95)
Amsterdam
The Jewish Bride

Esti Dunow, fn. 86

30



Elie Faure

89

Honoré de Balzac % F. M. Dostoeyevsky
o Paul Valéry Arthur Rimbaud %
Pushkin 94 Benedict Spinoza %

Henri Bergson %

% Elie Faure, Soutine (Paris: Editions Crés, 1929).

% Honoré de Balzac, 1799-1850
Le retour des personnages
idée fixe
o F. M. Dostoeyevsky, 1821-1881
1845 1879
% Paul Valéry, 1871-1945
1890-1900 1917
% Arthur Rimbaud, 1844-1896
% Orloff, p. 9.
% Benedict Spinoza, 1632-1677 Descartes, 1596-
1650
% Henri Bergson, 1859-1941 1900
1928
1896 1907 1900 1903

1932

31

1922



97

(@]
Eure-et-Loire
Leymarie fairyland creation
98
99
Erik Satie Drieu la Rochelle
M aurice Sachs

ghetto 100 101

97

(Gimpel, p. 436)
% Castaing and Leymarie, p. 30.
% Werner, pp. 38-39.
100« ghetto”

32



102

o
qualitative slackenings
spatial
middle-ground object-subject
Servant Girl in
Blue, c. 1934, 1-60 French Cook, c. 1935-1936, 1-61

191 Maurice Sachs, “Soutine” , Creative Art, vol. |1, no. 4, Dec. 1932, p. 276: “With his bent back, his
drooping shoulders, his rumpled hair, his work trousers, Soutine seemed to belong to no century in
particular; he had the appearance of some mournful Jew who, concealing his fine pale hands, was
fleeing to the security of the ghetto.”

192 | bid., p. 436.

33



The Trout, 1872, 1-62 The Fish, ¢.1933,
1-63 103

House in the Country, ¢.1934, 1-
64 House at Oiséme, c. 1934, 1-65
View of the Chéteau de Rosny, 1840

o Chartres Cathedral, c. 1934,
1-66 Chartres Cathedral, 1830, 1-67
(@]
104 105

Andrée Collié

103 1930 Demoiselles aux bords de la Seine,
1857 (A Bathing Woman Hendrickje Bathing in a River , 1654)

104 Castaing and Leymarie, p. 12.
1% |hid,, p. 30.



Chicago Arts Club
Leicester Galeries

106

o Passage
d Enfer Boulevard Raspail
Avenue d' Orleans
Tombe-1ssoire The Villa Seurat, 1-
68 107
(@] -
Mlle Garde
Tennent 108
Dr. Gosset
109
S Mes Années

avec Soutine, Paris: Denoél, 1973

108 \Wheeler, p. 100.

7 Henri Serouyain Courthion, p. 165, fn. 126.
1% Garde, pp. 47-48.

%9 hid., p. 52.
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110

Terechkovitch

M ansourof 11

Henry Miller
112

113

114

115

116 Sigmund Freud

On the Psychic Mechanism of Forgetfulness *

10 hid., p. 43.

1 hid., p. 41.

12 Henry Miller, The Waters Reglitterized (John Kidis, 1950), no. page no. in Esti Dunow, p. 75.

3 Henry Miller, My Life and Times (Chicago: Playboy Press, 1973), p, 165. in Esti Dunow, p. 75.

14 Orloff, “Mon ami Soutine.” Preuves (Paris), November 1951, pp. 17-21 “Mon ami Souting’.
Abridged version. Jewish Chronicle (London), November 1, 1963, pp. 9, 36.

15 Orloff, p. 9: “What distinguished Soutine from most of the Montparnasse painters was his emeanor,
the refinement of his manners, the extreme care which he gave to his persona appearance... his
meticulous manner of dressing seemed surprising in view of the disorder and filth of his studio. He
respected proper usages, knowing how to comport himself in society, always timid, very modest, but
conscious of his own value.”

1% bid.

1 Sigmund Freud, 1856-1939

36



repress

118

forgetting preference

119

120

Auxerre
Yonne Givry-sur-Serein

Udo Einsild

Return From School After the Storm, c. 1939,

1-69 Windy Day at Auxerre, c. 1939, 1-70

18 1970 15-22
9 Collig, p. 14.

120 | hid.
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121

André Dubois Ministry
of the Interior

bureaucratic red-tape

procedures
@] (@]
Guris
(@)
Juif 122
123 o
124
o Max Ernst

Marie-Berthe Aurenche

2! Garde, p. 41.

122 Orloff, p. 36.

2 1bid.

124 Soutine in Werner, p. 158.
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125 Marcel Laloé

Fernand Moulin Tours
Richdlieu Indre-et-Loire

Champigny-sur-Veude

126

Landscape with Reclining Figure,
Champigny, c. 1942-1943, 1-71 The Large Tree, c. 1942-1943,
1-72

Maternity, c. 1942, 1-73

Two

Pigs, c. 1940-41, 1-74

The Tree of Richdlieu

1-74

Louis Carré 127

125 Serauya, p, 53.
126 Soutine in Werner, p. 43.
127 Courthion, p. 140.
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128

Chinon
Normandy
Dr. Gosse
130
131
132 Cocteau
128 Serouya, p. 59; Werner, p. 43.
129 Serouya, p. 62 Dr. Olivier Grade,
p. 137

130
B Courthion, p. 146 Pére Lachaise
132 p. 146

1936 1944 St. Benoit-sur-Loire

40



133

1944

133 Monroe Wheeler, p. 31: “For as his art developed, it offered no distractions from his anxieties,
animosities and self-reproach--no escape. Not that he intended any effect of autobiography by
means of hisart. But from an early age he used his hardship, pessimism and truculence to set a
tragic tone for his painting, irrespective of its subject matter ... the intense seriousness of his artistic
effort only dug deeper the melancholy channels of his thought.”

41



134 Hilton

Framer
135
Portrait of Moise Kisling, ¢.1919-1920,
1-75 Portrait of Emile
Lejeune, c. 1922-1923, 1-76 Udo Einsild
1-56 o) o) 0

3% Maurice Sachs, The Decade of Illusion, Paris 1918-1928 (New York: Alfred A. Knopf, 1933), p. 112:
“Hislife has no other story than painting. His work eats away hislife, his life nourishes his work.”

135 Hilton Kramer, “Soutine and the Problem of Expressionism,” in The Age of the Avant-Garde (New
York: Farrar, Straus and Giroux, 1973), p. 232.

42



136

Montaigne
Waldemar George
137
138
139
displacement
resistance concealing
memories faulty recollection

38 Mlle. Garde, (Gerda Groth), Mes Années avec Soutine (Paris: Denodl, 1973), p. 30: “Avant de
connaitre Soutine, je N'avais jamais vu sa peinture et, durant notre liaison, je suis restée dans
I"ignorance de son oeuvre.”

13; Ibid., p. 29.

13 1920

Alfred Werner, Chaim
Soutine (New York: Abrams, 1977), p. 36.
139 Life with the Painters of La Ruche (London:

Constable and Co., Ltd., 1972, p. 159)
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p.6 10

141

142

143

140
61-70

! Garde, p. 34.

12 \Wheeler, pp. 37-38: “He also believed that a painter should stay poor, at least should never settle
down with savings and a regular income. Now and then, when he made considerable sums of
money, he apparently took pleasure in getting rid of it, reverting as quickly as he could to the * status
quo ante.” Part of this may have been a real taste for disorder and squalor, but part of it was his
mysterious reverence for himself just as he was at the time when his taent first made itself
manifest.”

3 | bid.



144

145

146

147

148

149

Bangue Nationale de Crédit

¥ 1bid., p. 37.

5 Andrée Collie, “Souvenirs sur Soutine,” Le Spectateur des Arts, no. 1, December 1944, pp. 14-18.

148 \Wal demar George, “ The School of Paris,” in Cecil Roth, ed., Jewish Art (New York, Toronto,
London: McGraw Hill Book Co., Inc., 1961), p. 651.

17 Garde, p. 38.

148 Garde, p. 36.

149

169-189
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150

151

“free zone"

152

%0 Serouya, p. 41.

51 Michel Georges-Michel, From Renoir to Picasso, Artists | Have Known (London: Victor Gollancz
Ltd., 1957), p. 156.

152 Chana Orloff, “Mon Ami Soutine,” Jewish Chronicle, (London), Nov. I, 1963, p. 36.
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