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%« .. 1n 1962 the composer rescored the work for a smaller orchestra, using double
instead of triple woodwind, omitting one trumpet and tuba, and adding a harp. The present
printed score is the 1962 version, which the composer strongly prefers.” William Walton,

Concerto for Viola and Orchestra, score (Oxford: Oxford University Press, 1964).

4 Michael Kennedy, Notes to Walton, Britten, Violin Concertos, |da Haendel,
Bournemouth Symphony Orchestra, Paavo Berglund(1992), CD, EMI CDM 7 64202 2.
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