thematic I mages

Portrait of Myself
William Blake, 1757-1827

Song of Los,1795 71

Jerusalem The Emanation of
The Giant Albion, 1804-207? 72

Albion Jerusalem

290

290
1 1 /
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1783 1787

vision
S. Foster Damon
the seven eyes of God 21
Lambeth
Europe,
a Prophecy, 1794 The Ancient of Days, 1794 73

David Bindman

292

Book of Job

Edward F. Edinger €go Self

, ,2003 ,p.83

291 Edward F. Edinger, Encounter with the Self: A Jungian Commentary on William Blake's|llustration
of the Book of Job, (Canada: Inner city books, 1986), p. 15:” that Blake identify these with the
seven eyesof God in Zechariah 4:10” 5:6

1.7

292 David Bindman ed., Deirdre Toomey assist., The complete Graphic Works of William Blake,
(London: Thames and Hudson, 1978), p.13:"/.../ to regard the poetic and pictoria imagination as
means of entering into the spiritual world and of making it manifest to humanity.”
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Psychology and Literature

293

1787

1895

1913-1915

2% John Lehmann

1788
Mary Wollstonecraft, 1759-1797
Joseph Johnson

Mary

29 C. G. Jung, Modern Man in Search of A Soul, (London: Kegan Paul, Trench, Trubner & Co. LTD.,
1933), p.179:” The poet’swork is an interpretation and illumination of the contents of
consciousness’

294 : John Lehmann, , (VirginiaWool), ( : , 2000), p.41
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Hayes William Goodwin Tom Paine

William Wordsworth

psychological
visionary
295
296
Johann Wolfgang von
Goethe Faust Dante The
Shepherd of Hermas Richard Wagner
Nibelungenring Piero della Francesca

| pnerotomachia

2% C. G. Jung, Modern Man in Search of A Soul, (London: Kegan Paul, Trench, Trubner & Co. LTD.,
1933), p.179:” | will call the one mode of artistic creation psychological, and the other visionary.
The psychological mode deal with materials drawn from the realm of human consciousness, for
instance, with thelessons of life, with emotional shocks, the experience of passion and the crises of
human destiny in general—all of which of to make up the conscious life of human, and hisfeeling
lifein particular.”

2% |pid., p.180:” The Experiencethat furnishesthe material for artistic expressionisno longer familiar.
It isastrange something that derivesits existence from the hinterland of man’s mind—that suggests
the abyss of time separating us from pre-human ages, or evokes asuper-human world of contrasting
light and darkness. It is a primordial experience which surpasses man's understanding /.../”
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visionary style *’

Collective

Unconsciousness
298

297 : Elisabeth Sussman, Florine Stettheimer: Still Life, Portraits and Pageants 1910-1942,

(Boston : Institute of Contemporary Art, 1980),p. 16

2% €. G. Jung, Modern Man in Search of A Soul, (London: Kegan Paul, Trench, Trubner & Co. LTD.,
1933), p.190:" According to thisterminology, that which appearsin the vision is the collective
unconscious. We mean by collective unconscious, acertain psychic disposition shaped by theforces

of heredity; from it consciousness has devel oped.”
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archetypesfigures

Portrait of Myself

Self-Portrait

self Self

anima

persona —

299 Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Heaven: Y ale University, 1995),
p.135:" /.../ what he call “adifference self”. As Proust described it, the aim was no longer to tell a
story or expound amoral, but to achieve abreak thought to a different, deeper, mythic, more human
self.”

3% Parker Tyler, Florine Settheimer: A Lifein Art, New York: Farrar, Straus and Company , p.125:”
/...I perhaps the head-hanging figure against the tree is the anima”

301 , p.133:” portraits of Duchamp and hispersona.”
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302
Self Persona Anima
image
World Egg Original Man
/ Animal/Animus
/
Soul-image
/

392 Parker Tyler, Florine Settheimer: ALifein Art, New York: Farrar, Straus and Company , p.163:”

Florine’s totem, the Mayfly-Dragonfly, which as an anima is actually asymbol of her soul /.../, As
an extension of self, the Mayfly-Dragonfly-anima isthat part of the flower-self, the Florinesque
persona, tried of feeding on inwardness and magnetized outwardly to the sun-flame symbolizing

her death”
303 , p.41:" The mayfly was florine’s private per sona, her anima”
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sub-personalities

Self €go
304
/
/
05
Robert Hopcke /
/
/
06 /
304 Robert H. Hopcke, , (A Guided Tour of The Collected Works of C. G.
Jung),( : ,1997), pp.90-93

395 parker Tyler, Florine Settheimer: A Lifein Art, New York: Farrar, Straus and Company , p.41:" |
use Jung's concept of the anima-persona psychic dimension somewhat unorthodoxly here/.../ |
havepreferredto consider Florine’sanimus ananima, and her per sona as essentially the self-image

designed for the world's sight”
306 : Robert H. Hopcke, , (A Guided Tour of The Collected Works of C. G.

Jung), ( : , 1997), pp.92
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Ny mp h

Aristophane

307

Hermaphrodites

Tiresias

Symposium

androgyne

307

(0 , 1963), p.240
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wholeness

Jacques Lacan

the origins of sexuality and desire

archetype
universal fantasy ~ %°
Kari Weil —
of Difference
J. J. Winckdmann

hermaphrodites

Grecian masculine
308 : , , , (
309 : , p.244

310

Virginia, 1992), p.3

124

Androgyny: and the Denial

, 1963), p.242

: Kari Weil, Androgyny: and the Denial of Difference, (Charlottesville: University Press of



311

Journey

to the Sun 74

31 |bid., p.11:" /.../It is to dislodge the androgyne and the sexual, aesthetic, and racial hierarchiesit
establishes from the universal, revealing its givens to be constructions of patriarchal ideology and
not the results of divine or natural law.”
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312

Nekyia Night-Sea Journey

Rosetta Walter Stettheimer

Russian Bank, 1921 75

/ Birthday Bouquet/Flowers with Snake, 1932 76

77

1884

Christmas

78

312 , Carnival Culture and Engendering of Florine Stettheimer, (Doctoral Dissertation of

Department of History of Art, Bryn Mawr College, 1999), p.175
/ : : ; 2003 , p.90
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79
Tarot The Sun 80 81

313

An Artist,

has to have gravy on his vest

314

315

Why Are There No Great Women Artist

313 : Paul Fenton-Simth, , The Tarot Revealed: A simple guidetounlocking the secrets

of the Tarot, : ,2004 , p.279
314 : Parker Tyler, Florine Settheimer: A Lifein Art, New York: Farrar, Strausand Company

p.96

315 €. G. Jung, Modern Man in Search of A Soul, (London: Kegan Paul, Trench, Trubner & Co. LTD.,
1933), p.191:” Whenever the collective unconscious becomes aliving experience and is brought to
bear upon the conscious outlook of an age, this event is a creative act which is of importance to
everyoneliving in that age. A work of art is produced that contains what may truthfully be called a

message to generations of men.”
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316

318 | indaNochlin, Women, Art, and Power and Other Essays, (London: Thames and Hudson,
1988),p.149:” /.../ their misconcepti on—shared with the public at large—of what art is: with the
naive ideathat at isthedirect, personal expressionof individual emotional experience, atrandation
of personal lifeinto visual terms. Art isamost never that, great art never is. The making of art
involves a self-consistent language of form, more or less dependent upon, or free from, given
temporally defined conventions, schemata, or systems of notation, which have to be learned or
worked out, either through teaching, apprenticeship, or aling period of individual experimentation.
/...Iitisneither asob story nor a confidential whisper.”
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Orlando: A

Biography,1928 3’ / 1929
A Roomof OnesOwn #1938 Three
Guineas) **°
fantasy
1928

Professor X

The Mental, Moral, and Physical Inferiority of the Female

Sex

s , , , , 2004
318 , , , , 2000
319 : : : , 2001
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Simone de Beauvoir, 1908-1986

/ Femininity

320

Mary Carmichael

321

320" 5imone de Beauvoir, H. M. Parshley trans., The Second Sex, ( New York: Vintange Books, Random
House, 1974), p. xvi: " Isthis attribute something secreted by the ovaries? Or isit a Platonic
essence, a product of the philosophic imagination? Isarustling petticoat enough to bring it down to
erath?/.../ Itisfrequently described in vague and dazzling terms that seem to have been borrowed
from the vaocbulary of the seers, and indeed in the times of St. Thomasit was considered an
essence as certainly defined asthe somniferous virtue of the poppy. / .../ But conceptualism haslost
ground, The biological and social sciences no longer admit that existence of unchangeably fixed
entities that determine given characteristics,/.../”

%2 Virginia Woolf, Morag Shiach ed.,Virginia Woolf: A room of one’'sown/ Three Guineas, Oxford:
Oxford University , 1992 , p.121.” she wrote as awoman, but as awoman who has forgotten that
sheisasowman, so that her pageswere full of that curious sexua quality which comes only when
sex isunconscious of itself.”
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Griselda Pollock
Vision and Difference: Feminism and the

Histories of Art 3%

Modernity and the Spaces of
Femininity
/ Woman
1982 Rozsika Parker
Old Mistresses. Women, Art and Ideology
323
/ feminine

324

322 Griselda Pollock, Vision and Difference: Feminism and the Histories of Art, Routledge Press,
London, 1988

323 Rozdika Parker, Griselda Pollock, Old Mistresses: Women, Art and | deol ogy, Random House, New
York, 1982

324 | inda Nochlin, Women, Art, and Power and Other Essays, (London: Thames and Hudson, 1988),
p.149:” Women artists are more inward-looking, more delicate and nuanced in their treatment of
their medium. /.../”

325 , p.149:"Or it is not more a question of the whole Rococo style of abinary scale of

“masculinity” versus“femininity”?’
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subversive

326

327

1992

326 BarbaraBolemink, The Life and Art of Florine Stettheimer, (New Haven: Yae University Press,
1995) p.23:” Linda Nochlin has categorized Stettheimer’s mature painting style as“Rococo
Subversive”, indicating that the early |essons the artist learned from the rococo taught her to
camouflage personal iconography beneath layers of ahighly artificial and complex style. Trace of
rococo influence are evident throughout Stettheimer’s subsequent work.”

327 Stephen Jones, The Eighteenth Century—(Cambridge lintroduction to the History of Art),

Cambridge: Cambridge University Press, 1981 , p.10:” But the word has no precise meaning,
except perhapsin theintricacy of its syllables, which tumble like the splashing water and expansive
foliage of the styleitself.” : , p-175

328 | indaNochlin, Women, Art, and Power and Other Essays, (London: Thames and Hudson,

1988), p.115:” Spring Sale at Bendel’s of 1992, mediated by apictoria structure fantastically
rococo, distanced by decorative reiteration.”
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Introvert

Extrovert
Thinking

Sensation

133

Feeling

Intuition

Introvert Intuition



329

o
Josephine Walter
31 32
329 , , /
, : 2003, pp.81-82
330 : Susan Alice Watkins, Marisa Rudea, Marta Rodriguez, , Feminismfor

Beginners : ,1995 | p.6
: Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Yde University

Press, 1995), p.4
332 1920-30

331

1910
O
Countee Cullen 1903-1946  (

/ /
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1960

(the third sex) (mannish
lesbians) Radclyffe Hall 1928

The Wdl of Londiness

1920
Romain Brooks Djuna Barnes
Natalie Barney Gertrude Stein, 1874-1946
334
Four Saints
in Three Acts
James Weldon Johnson
(NAACP) Walter
White Langston
Hughes Zora Neale Hurston Countee Cullen
333 : Susan Alice Watkins, Marisa Rudea, Marta Rodriguez, , Feminismfor
Beginners : ,1995 | p.114
334 , , /
,2003 ,p.79
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1955 Fisk University

(Florine Stettheimer Collection of Books on the Fine Arts) 1866

| Hate Beethoven Oh Horrors
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Ja-Ja-Ja-Ja
Jawohl—Jawonhl
Pflicht—!—Pflicht!
Jawonhl!
Herrlichel
Pflicht!

Pflicht

Ja-Ja-Ja-Ja

Must One Have Models

335

Linda Nochlin, Women, Art, and Power and Other Essays, (London: Thames and Hudson,
1988), p. 118,

: Crystal Flowers, p.45:;” Ohhorrorsl/ | hate
Beethoven/ And | was brought up/ To revere him/ Adore him/ Oh horrorsg/ | hate Beethoven/ | am
hearing the/ 5™ Symphony/ Led by Stokowsky/ It's being done heroically/ Cheerfully pompousel/
Insistently infallible/ It says assertively/ JaJa-Ja- Jal Jawohl—Jawohl/ Pflicht—!—Pflicht!/
Jawohl!/ Herrliche!/ Pflicht!/ Deutsche Pflicht/ JaJa Ja-Ja/ And heads nod/ In the German way/
Devoutly—/ Affirmatively/ Oh—horrors.”
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336

337

33 Florine Stettheimer, Crystal Flowers, New York: privately printed, 1949 , p.78:” Must one have
models/ must one have models forever/ nude ones/ draped ones/ costumed ones/ ‘The Blue Hat'/
‘TheYdlow Shawl'/ ‘ The Patent Leather Slippers'/ Possibly men painters really/ Need them—they
created them.”

337 LindaNochlin, Women, Art, and Power and Other Essays, (London: Thames and Hudson,

1988), p.160:" itisall right for a(“ low,” of course) womanto reveal herself naked-as-an-object for
agroup of men, but forbidden to awoman to participate in the active study and recording of
naked-man-as-an-object, or even of afellow woman.”

338 : , , .( : ,2000),p.143
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G.M.Trevelyan,1876-1962

341

they them

339
340
341
342

, pp.81-82
, p.68
, p-96

i

139

, 2000), p.80

them —



Emily Bronte,

1818-1848 Emily Dickinson, 1830-1886

Smauel T. Coleridge,

1772-1834 androgynous

343 Virginia Woolf, Morag Shiach ed.,Virginia Woolf: A room of one'sown/ Three Guineas, Oxford:
Oxford University , 1992 , pp.127-128:” It gave me made me also ask whether there are two sexs
in the body, and whether they also require to be united in order to get compl ete satisfaction and
happiness? And | went on amateurishly to sketch a plan of the soul isthat in each of ustwo powers
preside, on male, one female; and in the man'’s brain the man predominates over the woman, and in
thewoman'’s brain the woman predominated over the man, the normal and comfortable sate of
being isthat when the tow live in harmony together, spiritually co—operating. If oneisaman, still
the woman part of the brain must have effect; and awoman also must have intercourse with the
man in her. Coleridge perhaps meant this when he said that a great mind is androgynous. It iswhen
this fusion takes place that the mind isfully fertilized and uses all its faculties. Perhaps amind that
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1500 1928

perfect fullness

1928

is purely masculine cannot create, any more than amind that is purely feminine. ,
, ( : , 2000), p.16
344 \Virginia Woolf, Morag Shiach ed.,Virginia Woolf: A room of one’'sown/ Three Guineas, Oxford:
Oxford University , 1992 , p130: “But after reading a chapter or two a shadow seemed to lieacross
the page. It was a strai ght dark bar, a shadow shaped something like the letter ‘I'. One begain
dodging thisway and that to catch aglimpse of the Iandscape behind it. Whether that wasi ndeed a
tree of awoman walking | was not quite sure.’ : , W ( : ,

2000), p.168
S : : J( : 2000, p.174

346 : (0 , 2002), p.132
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347

347 : , , ( : , 2004) , p,152
348 .

’ )

, 1994
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349

350
/ Rosa Bonheur
1822-1899
George Sand,
1804-1876
351
@
349 , , ( , 2004) , p,151
350 . , p,152

%1 LindaNochlin, Women, Art, and Power and Other Essays, (London: Thames and Hudson,
1988), p.174:" | had no alternative but to redlize that the garments of my own sex were atotal
nuisance. That iswhy | decided to ask the prefect of Police for the authorization to wear masculine
clothing. But the costume | am wearing is my working ouitfit, nothing else.”
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352

Betty

Friedan frilly blouse syndrome —

Currer Belll George Eliot

32 , p.174:" Despite my metamorphoses of costume, there is not a daughter of Eve who

appreciates the niceties more than | do; my brusque and even dightly unsociable mature has never
. prevented my heart form remaining completely feminine.”

: , , ( :,2000),p.90
354 : , , 1( :

35 : ,p. 127

,2004) , pp.151-152
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corset
Gustav Klimt T
o
358
356 . A : , 2004), pp.174-175
7 . Gertrud Lehnert Fashion: A concise history, (New Y ork: Barron's Educational Series,

Inc.,1998), pp.116-118
: Rosemary Lambert, The Twentieth Century — (Cambridgeintroduction to the History of Art),

Cambridge: Cambridge University Press, 1981

358
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Paul Poiret,1879-1944

tunics
kimono-style coats harem pants
turbans of oriental provenance 82
83 84
85 86
359
Henrie Waste
HENRIE-tta WA -Iter STE-ttheimer 1929
1934

%9 €. G. Jung, Modern Man in Search of A Soul, (London: Kegan Paul, Trench, Trubner & Co. LTD.,
1933), p.195:” The artist’s life cannot be otherwise than full of conflicts, for two forces are at war
within him—on the one hand the common human longing for happiness, satisfaction and security in
life, and on the other aruthless passion for creation which may go so far asto override every
personal desire”
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1935

361

(Lady Winchilsea,1661-?)

350 Barbara Bloemink, The Life and Art of Florine Stettheimer, (New Haven: Y ale University Press,
1995), p.211:" Perhaps also, in spite of the devotion of the three there might come such athing asa
release—' A Room of One’'s Own,” so to speak. The tie between them, although a devoted one, |

have felt might be almost too binding.”
361 : , , .(  : ,2000),p.87
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*2 (J. Gay)

362 : , p.108
363 18

%4 €. G. dung, Modern Man in Search of A Soul, (London: Kegan Paul, Trench, Trubner & Co. LTD.,
1933), p.197:” It is not Goethe who creates Faust, but Faust which creates Goethe, And what is
Faust but asymbol 7’
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	第一節史提海莫的象徵圖像與集體無意識之關聯
	第二節史提海莫的女性主義意識表現：

女性氣質、雌雄同體與裝扮之討論

