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Abstract 
 

Inspired by Canadian writer Alice Munro’s short story collection Dear Life, Taiwanese 

theatre Shakespeare’s Wild Sisters Group produced the Taiwanese play Dear Life in 2018, 

written and directed by Wang Chia-Ming. This Taiwanese play contains four playlets with rich 

local cultural elements of Taoyuan, which is not an adaptation, but an entire rewriting based 

on the 14 short stories of Munro’s Dear Life. Wang Chia-Ming absorbed and extracted Munro’s 

narrative style, concerns and subtle emotions, broke the frame of the short stories, and 

reproduced the Taiwanese Dear Life in the form of theatre performance. 

This annotated translation with a critical introduction aims to complete an annotated 

Chinese-English translation of the Taiwanese play Dear Life. Rewriting a foreign literary work 

into a Taiwanese play, then translating it back to English, it can be considered as a cross-

cultural journey of an art work, and also a step of contemporary Taiwanese play being seen and 

discussed in the English world. In addition to script translation, Taiwanese cultural words are 

annotated in detail, and where the Taiwanese Dear Life echoes with Munro’s Dear Life is 

indicated. The annotated translation can serve as a reference for English readers who do not 

understand the local Taiwanese culture.  

The critical introduction, based on the literature review, tries to guide readers to 

understand the two works. In the rewriting process from Munro’s short stories to a Taiwanese 
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play, although the plots are entirely changed, the two works can link through some clues, 

therefore the two works can be read, discussed and enjoyed through the intertextualities. 

For readers who have read Munro’s short story collection Dear Life, this annotated 

translation with a critical introduction can provide them with the rewriting experience of 

Munro’s work in Taiwan. For those who have seen the Taiwanese play Dear Life, they can 

start from appreciating the viewing experience of this play, and then trace back to Munro’s 

original work to experience the brilliant process of rewriting. 

Keywords: Drama, Rewriting, Adaptation, Translation, Dear Life, Alice Munro, Wang Chia-

Ming, Localization  
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摘要 

 

2018 年，台灣劇團「莎士比亞的妹妹們的劇團」將加拿大作家艾莉絲•孟若的短篇

小說集《親愛的人生》重製為台灣舞台劇《親愛的人生》，由王嘉明編劇、執導。這齣

舞台劇由四個短劇組成，將場景設在台灣桃園，並非單純改寫原作，而是提煉孟若的敘

事風格、主旨和微妙情感，打破原作品短篇小說的框架，但又成功將短篇小說搬上舞台，

以舞台劇的形式重演這齣台灣版《親愛的人生》。 

本研究旨在將台灣版《親愛的人生》劇本翻譯為英文。這部作品歷經從外國文學重

寫成台灣舞台劇，再回譯成英文的跨文化行旅，可以視為當代台灣戲劇走向英語世界的

一小步。除了翻譯之外，本研究還對劇本中的文化詞添加譯注，同時也在譯注中指出台

版《親愛的人生》如何與孟若的原作相連結。本研究的導讀部分則在文獻綜述的基礎上

對兩部作品進行導讀。從孟若的短篇小說到王嘉明的舞台劇，雖然時空移轉、情節完全

改寫，但兩部作品可以透過共通的主旨、議題甚至細節相連結，亦即能夠透過互文性來

欣賞和研究。 

對於讀過孟若原作的讀者，本研究及譯本能讓他們藉此一窺孟若作品在台灣的改寫

經驗，而譯注可供不瞭解台灣在地文化的英文讀者參考。對於看過台灣舞台劇《親愛的

人生》的讀者，也可以從這部作品出發，追溯到孟若的原作，體會王嘉明精彩的改寫歷

程。 

關鍵詞：戲劇，重寫，改編，翻譯，親愛的人生，艾莉絲•孟若，王嘉明，在地化 
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Part One 

A Critical Introduction of Alice Munro’s Dear Life and Wang Chia-Ming’s Dear Life 

Chapter One 

Introduction 

1.1 Introduction to the Taiwanese Drama Dear Life  

Inspired by Alice Munro’s short story collection Dear Life published in 2012, Taiwanese 

theatre Shakespeare’s Wild Sisters Group (莎士比亞的妹妹們的劇團 ) produced the 

Taiwanese drama Dear Life, which was premiered in March 2018 in National Theater, Taiwan, 

written and directed by Wang Chia-Ming (王嘉明). 

  This play contains four independent playlets, “Memory” (記憶 ), “Ponds” (埤塘 ) , 

“Possessed” (附身) and “Tattoo” (刺青), all based in Taoyuan with different characters and no 

apparent links in plots. Twelve actors contribute to the play, among which 6 were main actors 

shared by different playlets. Each playlet is narrated by one character. 

       In “Memory”, the eldest daughter of the aged female protagonist recalls her mother while 

taking MRT to visit her grave. In the final stage of the mother’s life, she suffers dementia and 

stroke. This women’s life can be divided into several stages by three marriages. She believes 

significant life events will happen every ten years after 17. When she is 17, she is pregnant 

before marriage. Although she marries the man, they get divorced because the man’s original 

family is against the marriage. When she is 27, she marries a veteran from the mainland of 
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China. However, this husband disappears after ten years. She marries her third husband, who 

is ten years younger than her and dies at 57. She is still alive at the age of 67, so she jokingly 

assumes she will have ten more years’ life. The mother and her three husbands also appear in 

the daughter’s recalling, reproducing the mother’s life story and love story in different stages 

of her life.  

 In “Ponds”, four round tables are set on the stage to symbolize ponds, which is a typical 

landscape when the characters are little. Later, some become fishponds, and some are filled up. 

The narrator is the elder twin sister, who states that she has a twin sister having no similarity 

with her in both personality and appearance. The simple-minded younger sister does not 

perform as well in school and has poor interpersonal communication skills. The only thing she 

does better is her knowledge of the ecological system in and around ponds, which the narrator 

regards as “filthy creatures.” After the elder sister starts her undergraduate study in Taipei, she 

felt relieves to get rid of her clingy sister. One day, the younger sister calls the elder, while the 

elder does not respond properly. After the call, the younger sister commits suicide in a pond.  

       In “Possessed”, a woman suffering from cancer goes to accept the ceremony of driving 

out evil spirits from a medium (乩童). Her husband is the Village Chief, who diligently 

searches for prescriptions for her. While waiting to see the doctor, she happens to meet her 

piano abecedarian. The latter explains the rumor of her disappearance, that aliens kidnaps her. 

When the woman is enjoying opera in front of a temple, she decides to run away from home 
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with the medium. The two leave the town by motorcycle and enjoy the night landscape on the 

top of a hill. 

“Tattoo” is a story about Su-Lien, who serves as a cleaner in a hotel. When she is young, 

she has a group of friends who are drug addicts. Later, she falls in love and marries one of them. 

She tattoos with her husband and lives in seclusion on the hillside. She experiences the joy of 

pregnancy, prenatal education, childbirth and naming the child. Unfortunately, the child 

suffocates to death when she is five months old. Soon after, her husband dies accidentally on 

his way for lumbering. At the end of the playlet, the protagonist brings her husband’s ashes and 

throws them in the mountains on a snowy day. 

Dear Life (2018) is an invited performance at the 2018 Taiwan International Art Festival 

(TIFA) sponsored by National Theater & Concert Hall. According to the needs of the audience, 

English subtitles are provided for the performance. Re: Dear Life (2019) is an invited 

performance at Festival d’Automne à Paris. As an international tour performance, the 

translation is revised according to the changes in the script. Ker Nai-Yu is the translator for 

both versions1. 

The playwright and director of the above four playlets is Wang Chia-Ming (1971~), who 

is the key figure in reproducing Dear Life. Wang graduated from the Department of Geography, 

National Taiwan University, and Graduate Institute of Theatre Arts and Playwriting (formerly 

 
1 According to Wang Chia-Ming in his interview with me, 2020/2/17. 
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known as Graduate Institute of Theatre Arts), Taipei National University of the Arts. He 

currently serves as the head of Shakespeare’s Wild Sisters Group. 

Shakespeare’s Wild Sisters Group was founded in 1995, whose earliest works included 

Three Color-haired Women Dance upon the Broom (1996)2, Ebola: A Pure Rational Critique 

of the Ethics of Virus (1997)3, Whatever Living (1998)4, etc. Its recent works include Café 

Lumière (2018)5, Dear Life (2018) and Mythology Upon the Table (2019)6. 

1.2 Introduction to Alice Munro and the Short Story Collection Dear Life 

  Canadian writer Alice Ann Munro (1931~) was born in southwest Ontario. Most of her 

literary works are related to her native Huron County. Her father was a fox and mink farmer, 

and later started to do turkey farming. Her mother was a schoolteacher. Munro graduated from 

the University of Western Ontario in 1951. In 1968, at the age of 37, she published her first 

short stories collection, Dance of the Happy Shades, which was a hit and made her the winner 

of the 1968 Governor General’s Award for Fiction. She is productive and emphasizes 

producing short stories, including Who Do You Think You Are?, Hateship, Friendship, 

Courtship, Loveship, Marriage and Runaway, to just name a few. She has received many 

literary awards, including the Governor General’s Award for Fiction, the Canadian 

 
2 Chinese name of the play:《我們之間心心相印——女朋友作品一號》. It was premiered in B-Side Bar in Jan. 
1996. 
3 Chinese name of the play:《伊波拉—關於病毒倫理學的純粹理性批判》. It was premiered in Ping-Fong 
Acting Troupe in 1997. 
4 Chinese name of the play:《我，形跡可疑》. It was premiered in A8 Underground Cafe Gallery in 1998. 
5 Chinese name of the play:《珈琲時光》. It was premiered in Festival/Tokyo in 2018. 
6 Chinese name of the play:《餐桌上的神話學》. It was premiered in Experimental Theater of National Theater 
in 2019. 
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Bookseller’s Award, Trillium Book Award, the Giller Prize and National Book Critics Circle 

Award, and the 2013 Nobel Prize in Literature. 

Dear Life is believed as the last work of Nobel Prize Winner in Literature Alice Munro, 

published by McClelland and Stewart in 2012 when Munro was 81. It is a collection of 14 short 

stories, some of which had been published elsewhere. The 14 short stories are “To Reach Japan”, 

“Amundsen”, “Leaving Maverley”, “Gravel”, “Haven”, “Pride”, “Corrie”, “Train”, “In Sight 

of the Lake”, “Dolly”, “The Eye”, “Night”, “Voices” and “Dear Life”. Most of them describe 

events that happened between 1940-1970 in south Ontario and around Lake Huron, near 

Munro’s hometown. The last four autobiographical stories are part of “Finale,” concerning 

which Munro herself stated that “The final four works in this book are not quite stories. They 

form a separate unit, one that is autobiographical in feeling, though not, sometimes, entirely so 

in fact. I believe they are the first and last—and the closest—things I have to say about my own 

life.” (Munro 255) They provide readers with an unprecedented opportunity to explore Munro’s 

childhood, growth, thoughts and life. 

 Dear Life is highly recognized and has won many awards, among which the most 

acknowledged are the New York Times Notable Book and Washington Post Notable Work of 

Fiction. The Washington Post praised Dear Life that “There is no writer quite as good at 

illustrating the foibles of love, the confusions and frustrations of life or the inner cruelty and 
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treachery that can be revealed in the slightest gestures and changes of tone.”7  

Readers and literary critics widely feel Dear Life records people’s ordinary life through 

the detailed delineation of the characters’ most subtle feelings. She highlights how life can run 

in another even the opposite direction, and become strange and perilous through accidents, 

turns, decisions and physical and mental development. 

1.3 Research Motivation 

Today when introducing literary works from western countries to Taiwan, two kinds of 

representation are popular. One is to keep the original plot and merely translate the script or 

alter the location of the story so that it takes place in Taiwan. However, these performances 

cannot avoid translationese (Meng) and a sense of alienation because the stories are still foreign 

stories retold in a Taiwanese way. Another one is to adapt or rewrite the original work into a 

Taiwanese play with local socio-culture. The boundary between adaptation and rewriting is 

obscure and subtle. For instance, Taiwanese playwright Chien Li-Ying defined her work Ok, 

My Dear Sisters as a rewriting of Chekhov’s The Three Sisters. However, she used both 

“adaptation” and “rewriting” when she mentioned her work.  

Dear Life is the third type. Although the Taiwanese version of Dear Life does not share 

any character or plot with the original, they are linked by some symbolic elements, including 

 
7 Posted on the website of The Washington Post, 19 Nov. 2012. 
https://www.washingtonpost.com/entertainment/books/book-world-dear-life-by-alice-
munro/2012/11/19/1ba1224c-2dc3-11e2-beb2-4b4cf5087636_story.html 
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water, death, women, etc. It means the play echoes with the original. Besides, the play shows 

enough concern about ordinary people’s lives and how accidents, turns, decisions and physical 

and mental development change the whole life, which inherits Munro’s spirit. It is worth 

studying how Wang Chia-Ming broke up Munro’s frame in creating stories and transplanted 

the core elements in and the significant concerns of Munro’s work to his production. What is 

the role of Munro’s Dear Life in Wang’s play is another concern of this study. 

Besides, for readers who have read Munro’s short story collection Dear Life, this 

annotated translation with a critical introduction can provide them with the rewriting practice 

of Munro’s work in Taiwan. For those who have seen the Taiwanese drama Dear Life, they 

can start from appreciating the viewing experience of the play, and then trace back to Munro’s 

original work to experience the brilliant process of rewriting. 

1.4 Chapter Overview and Research Procedure 

  In this annotated translation with a critical introduction, Chapter One is an introduction to 

the Taiwanese drama Dear Life and Alice Munro’s short story collection Dear Life. Chapter 

Two is the literature review of both works, which introduces how the two works are discussed 

in the academic world and among critics. This part can also help readers to have a better 

understanding of the two works. Chapter Three is the analysis of the reproduction of 

Wang’s Dear Life from Munro’s Dear Life. Chapter Four is the conclusion. Chapter Five is the 

chronology of Alice Munro and Wang Chia-Ming. 
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The Chinese script of the Taiwanese drama Dear Life will be translated into English with 

annotations in Chapter Six. This play is performed in Chinese and Taiwanese. Taiwanese 

accounts for about 1/4 of the whole play, mainly in the third playlet “Possessed”. Since I cannot 

read Taiwanese, I ask Ms. Li Ming-Jung, a graduate student in Graduate Institute of Translation 

and Interpretation, National Taiwan Normal University, to be my Taiwanese translation 

assistant. She explained the Taiwanese lines in the script to me. I did the Chinese-English 

translation myself. 

The authorization of literary property of Wang Chia-Ming’s Dear Life is explained in the 

appendix. 
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Chapter Two 

Literature Review 

2.1 Literature Review of Alice Munro’s Dear Life 

Since Alice Munro’s Dear Life was only published nine years ago, there hasn’t been 

enough time for there to be a lot of publications about this work. Among the existing journal 

articles and critics, most scholars and reviewers attach great importance to the autobiographical 

elements in Dear Life, including regional features of south Ontario—Munro’s hometown, and 

Munro’s life experience. Magdalena Laduniuk mentions in “Autobiographical in Feeling but 

Not in Fact”: The Finale of Alice Munro’s Dear Life”, that “On numerous occasions she openly 

admitted to adopting some of her real experiences into her fiction, yet at the same time she 

declared that her writing remains fictional, not autobiographical. However, the writer’s attitude 

seems to have changed with the publication of Dear Life (2012), supposedly the last book in 

her career.” (Laduniuk 141) Georgeann Murphy mentions in The Art of Alice Munro: Memory, 

Identity and the Aesthetics of Connection that Munro’s writing style frequently displays 

autobiographical, historical, gothic and regional features (Murphy). 

The autobiographical elements in Munro’s work can be divided into two types: regional 

features in Munro’s hometown and Munro’s life experience. The stories in most of Munro’s 

works take place in southern Ontario. Anne Enright assumes that “rural Ontario was not just a 

flat place with some farmers and small towns, it was a set of ideas about itself, and these ideas 
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could be owned and disputed and placed in the balance.8” (Enright) The reviewer thinks that 

Munro uses the people of Ontario to write the whole human being, and it is a natural and 

brilliant choice to set the background of her works here. “Her characters are bare and true. It is 

also the case that she could not have done this so well without rural Ontario, in all its ordinary, 

fascinating particularity.9” (Enright)  

The authors of Analysing Style and Autobiographical Element in Alice Munro’s “Dear 

Life” propose similar ideas, that “In Munro’s ‘Dear Life,’ setting and people are very important 

as they constitute a great deal of her personal experiences.” (Alshara et al. 35) For instance, 

“Dear Life” begins with a description of her hometown, where Munro mentions the long road, 

her high school, sidewalks, streetlights, the iron bridge, the wooden walkway and the Maitland 

River. The accurate location and details of these things reflect “the author’s familiarity with the 

place where she is brought up and the great affection which she bears for it” (Alshara et al. 36) 

and “suggest the writer’s attachment to the area of her childhood and demonstrate how personal 

her memories are.” (Alshara et al.) Claire Marrone also states in States of Perception and 

Personal Agency in Alice Munro’s Dear Life that in Munro’s autobiographical stories, “the 

assumed identity between author, narrator, and character complicates these issues of perception 

and the juggling of past and present within a cohesive whole.” (Marrone) Murphy states that 

 
8 This review was posted on the website of The Guardian, 8th Nov. 2012. 
https://www.theguardian.com/books/2012/nov/08/dear-life-alice-munro-review 
9 ibid 
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“to an extraordinary extent, the raw material of Munro’s work comes from her own life, a fact 

she readily admits.” (Murphy 41) 

Literatures and discussions also suggest Munro’s life has clear links with the characters 

and the narrator’s experience in her stories. Alshara et al. point out that in the short story “Dear 

Life”, the narrator’s father did fur business and the business was going poorly in those days. 

So did Munro’s father. The narrator neither stayed with her mom during her last illness nor 

attended her mother’s funeral. Neither did Munro. Concerning Munro’s treatment of the links 

with her hometown and countrymen, Anne Enright writes that “By leaving and then returning 

to the countryside of her childhood, Munro has stocked and then restocked her mind with other 

people’s choices, fates, furniture, budgets, realisations and regrets10” (Enright) 

Scholars and reviewers also point out that Munro is deeply concerned about people and 

the interaction between people. Enright states that “This swirl of people around each other—

where no character is truly lost—is a cause of both fascination and anxiety for Munro.” For 

instance, the mother-child relationship and the mother-infant relationship.  

Change is a major mystery in Munro’s works. Enright finds that “Munro is most interested 

in the slow changes that time itself wreaks…She is interested in how we make our lives, as 

much as how we escape them; the degree to which we are connected, or alone.” 

 
10 Same as above mentioned. 
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In addition to scholars’ emphasis on some significant elements and characteristics of 

Munro’s works, researches on Munro’s Dear Life focus more on some stories than the others, 

including “Gravel”, “In Sight of the Lake” and “Dear Life”. “Gravel” is a story of childhood, 

which contains the viewpoints of children and “those of the woman at different stages of 

adulthood underscores transformations in perception” (Marrone). “In Sight of the Lake” subtly 

delineates the mental state and the workings of an aging mind. The two stories cover the early 

years and the twilight of life, and constitute a complete linear structure of this book. 

Scholars also emphasize and highly praise Munro’s concern about humans and their subtle 

emotions. Alshara et al. quoted MacKendrick and Thacker’s viewpoint that “Munro’s writing 

creates... an empathetic union among readers, critics most apparent among them. We are drawn 

to her writing by its verisimilitude—not of mimesis, so-called and... ‘realism’ —but rather the 

feeling of being itself...of just being a human being.” (MacKendrick and Thacker 128) 

To conclude, when discussing Munro’s Dear Life, scholars most frequently focus their 

attention on the autobiographical elements, the fantastic changes that happened to people, and 

the concerns for people’s lives and their inward world. 

2.2 Literature Review of the Taiwanese Drama Dear Life 

 The Taiwanese drama Dear Life is a new play in Taiwanese theatre, premiering in 2018 

and reperforming in 2019 without publishing a DVD or script. The lack of research materials 

may result in a lack of research. So far, there has been no journal article, dissertation, book 
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chapter or monograph discussing this play. Therefore, the literature review about the 

Taiwanese drama Dear Life will focus on online reviews, and mainly reviews on drama review 

website Pareviews. Although more blog articles have discussed this play, they are more like 

comments than reviews. As a professional drama review website, Pareviews invites professors, 

scholars, experts and practitioners to write drama reviews within one month after the 

performance, and is admitted in both the academic field and the practical field (Meng 21). 

Among these professional reviewers, most of them concern Wang Chia-Ming’s adaptation 

of the drama Dear Life from the genre of short story. Ji Huei-Ling (紀慧玲)’s viewpoints 

inspiringly start from Wang’s self-question on the playbill: “At first I was thinking: in theatre, 

what is short story?11” Ji assumes that time in theatre flows continuously forward, while the 

reader can control the pace of reading books. Therefore, how to immerse the rhythm of short 

stories in a full-length drama performance is one of the major tasks of Wang’s Dear Life. She 

thinks the techniques Dear Life uses are successful in achieving the above aims. The director 

displays four short stories with the frame of “stage”. The whole stage seems like a story 

collection. The director guides the audience to read, but deliberately creates a distance (or 

alienation) between the playlets and the audience. For instance, captions above the stage and 

the rear projection screen are more like the illustrations of the “book”, which serve as the 

narration interposed and supplementary instructions. The actors sit on the side when they are 

 
11 Playbill, Dear Life (2018), 23-25 Mar. 2018 (my translation). 
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not performing on the stage, and occasionally make a sound. Wang’s performance is an 

interaction of the genre of short stories and theatre performance. 

Anniel Hao (郝妮爾) proposes similar views. She states Wang’s adaptation borrows the 

genre of “short story”, which consists of four playlets; and inherits Munro’s spirit. None of the 

four playlets clearly refers to a specific story in Munro’s work. However, the shadow of Munro 

can be seen everywhere in Wang’s play. Hao states that it doesn’t make much sense to discuss 

how many parts in Wang’s play are adapted from the original work or why he makes such an 

adaptation in a completely different space and time. She prefers to say Wang’s Dear Life is a 

child born out of Munro’s short story collection. The two have a similar profile, but contain 

different contents12.  

Chang Dun-Chi (張敦智) further points out that the director has made many efforts to 

make the atmosphere on the stage close to the original work and make the performance more 

readable. For instance, he uses the light and shade to indicate the synchronous change of train 

and mind, and uses table tennis tables to divide the space-time of the narration and the space-

time when the story happens13. 

In addition to Wang’s technique in dealing with the different genres of the original work 

and his play, Ji also discusses its content. She states that Wang tries to imitate Munro’s style 

 
12 Glimmer in the Trivial Life. [在瑣碎的生活裡閃現微光《親愛的人生》]. 25 Mar 2018. Pareviews. [表演

藝術評論台]. https://pareviews.ncafroc.org.tw/?p=28829 
13 Sadness Needs Understanding, but not Closeness. [傷心需要理解，但不需要親近《親愛的人生》]. 24 
Mar 2018. Pareviews. [表演藝術評論台]. 10 Oct 2020. https://pareviews.ncafroc.org.tw/?p=28717 
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by adding some quirky things into daily life, such as the mother’s indescribable burst of 

laughter in “Memory”. The four playlets leave too many mysteries, including why the younger 

sister in “Ponds” falls into and dies in the pond, why the rebellious man and woman in 

“Tattoo” go into a marriage, why the Village Chief’s wife escapes from home and elope with 

the medium, and why the mother in “Memory” leaves a testament with inheritance distribution 

after she loses her memory. The narration of Wang’s play and Munro’s technique are similar 

in a certain extent. Behind the seemingly peaceful performance on the stage, the play is full of 

hidden crises and turning points. 

Reviewers also notice local Taiwanese elements and a sense of civil life in Wang’s play, 

including letting actors eating real food on the stage, presenting and describing different kinds 

of water in the four playlets, a sense of nostalgia of the 1950s-1960s, and death (Hao). Ji Huei-

Ling finds that the characters’ background and career cover all manner of Taiwanese people, 

including indigenous people, Hakkas, Minnan14 people, those from the mainland of China, 

civil servants, art enthusiast, medium and cleaner. 

As for the shortcoming of Wang’s Dear Life, Ji thinks that the delineation of characters’ 

mental state and why they make certain decisions cannot be further extended within the limit 

of the length of playlets, thus makes the characters like “the Other” on the surface of the 

narration. Chang Dun-Chi thinks that due to the genre of the original stories, all the “present” 

 
14 The south of Fujian Province, China. 
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on the stage are actually described by the narrator, which deprives the characters having the 

possibility of facing the future. 

Concerning the difficulty in reproducing Munro’s work, Anniel Hao assumes Munro’s 

stories are less attractive for Taiwanese readers, which may be because of her strong writing 

style, the delicate description of the scenery and the narration of the character’s inner conflicts 

and decisions with a great length. These features make readers easily trapped in some sentences 

and lose the overall background and plot. Her works cost readers more time and energy. Hao 

further proposes that Munro’s Dear Life was hard to adapt to a Taiwanese play. There are two 

main reasons. Firstly, every character in Munro’s story is an ordinary person who encounters 

accidents or difficulties, or makes unexpected decisions. However, these accidents and 

turbulences are mostly hidden in the character’s heart. Munro is capable of diluting these events 

and output through words. This feature is hard to adapt. Secondly, the background of Munro’s 

story is based on Munro’s hometown. Taiwanese audiences cannot have much resonance if the 

original settings are remained. If the adaptation changes its location to Taiwan, it may lose the 

emotional attachment of the characters in the original work. 

Hao further points out that it cannot be a coincidence that both Munro and Wang’s Dear 

Life concern females. Women and mothers are of great significance in Munro’s Dear Life. In 

Wang’s work, not only the protagonist of the four playlets are all women, but also the image 

of the mother can be found in all playlets. 
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The above three reviewers help me understand Wang Chia-Ming’s Dear Life properly and 

deeply, as well as how to link the original work with the adaptation. During the translation 

of Dear Life’s script, I have not only explained words with Taiwanese characteristics, but I 

have also added annotations when the adaptation echoes with the original work, trying to 

indicate readers the clues and concerns shared by these two works.  
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Chapter Three 

The Reproduction of Wang Chia-Ming’s Dear Life from Munro’s Dear Life 

When performing foreign literatures in Taiwanese theatre, theatre practitioners tend to 

localize the plays to make them closer to local audiences. The changes often happen in script 

translation and stage design. Some plays change their scenes to Taiwan or mainland China and 

re-name the characters with Chinese names. However, the stories are still the same as the 

original play. In this way, these plays are just a retold western story by Taiwanese characters 

using Chinese. Besides, translationese is a common failing of these plays. The audiences can 

receive the meaning the play intends to convey, but they cannot wholly be involved in the world 

of the original play. On all accounts, the original story’s context is more or less difficult to 

integrate into the local play. (Meng 65) Therefore, some playwrights try to grasp the 

relationship between the environment and the characters in the original play, but design 

different plots and characters, trying to integrate the original writer’s spirit into the localized 

play. Wang Chia-Ming’s Dear Life belongs the latter type of reproduction, but his work is more 

alienated from the original literary work. He mentioned in “The Undercurrent in Daily Life—

Wang Chia-Ming’s Dear Life Contains Rich Local Elements posted on Chinatime’s website that 

he originally planned to perform the plot in Munro’s short story collection directly. However, 

he felt in this way, the play would have a considerable gap with Taiwanese audiences. Therefore, 
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he completely rewrote this work15. 

As for Wang Chia-Ming’s reorganization about Dear Life, in Wang’s interview with me, 

he states that his Dear Life is definitely not adaptation or rewriting. He has not defined the 

distance between the original work and his reproduction. It is just to extract her short story 

writing strategies and apply them to the script, such as the way of beginning, the logic of plot 

sequence, the density of dialogue, the information’s proportion of character and plot, as well 

as the technique of concealment and its effect16. 

Since Wang Chia-Ming thoroughly redesigns the plot and characters, we even cannot find 

any counterpart among the two works. It is worth exploring how Wang deals with the transfer 

and reproduction of his Dear Life from Munro’s Dear Life. 

This chapter analyzes how Wang Chia-Ming reproduces Munro’s Dear Life in the 

Taiwanese Drama Dear Life in form and content. Section one discusses the “form”—Wang’s 

display of four short stories with the frame of “stage”. Section two discusses the “content”—

 
15 Chinese title: 日常生活裡的暗湧 王嘉明「親愛的人生」接地氣. 
The original version of Wang’s words (quoted from the article on Chinatime’s website): 王嘉明表示，原本要

將小說裡的情節原封不動搬上舞台，「但總覺得不夠接地氣，少了點什麼，為了讓台灣觀眾親近，我可

說是重新改寫了一番。」 
16 Q: How do you define the relationship between your Dear Life and Munro’s original work? Is it rewriting or 

adaptation? Or is the distance between the two works more distant? For example, extracting part of Munro’s 

inspiration and elements, then write a totally different work without clear relationship with the original work? (請

問嘉明導演如何定義自己這部作品和孟若原著的關係？是重寫、改編，還是認為兩部作品的距離比重寫

更遠？例如只是汲取孟若的部分靈感、元素後寫了一個和原著沒有關係的作品？ ) 

A: 絕對不是改編，也不算重寫，但距離不知如何計算？是抽取她寫作短篇的策略，運用在劇本中，例如：

開頭的方式、順序的邏輯、對話的密度、文字中屬於角色和情節資訊的比例、隱藏的手法以及所產生的

效果……之類的。 
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the intertextuality among the original work and the Taiwanese drama. Section three is the 

Taiwanese local cultures added into the reproduction. 

3.1 The Reproduction of Short Stories’ Form in Stage Performance 

  Why Wang Chia-Ming would like to adapt short stories into drama, he mentioned in his 

interview with Taiwanese writer Lee Wei-Jing (李維菁) in January 2018. In Wang’s previous 

work Note Exchange Ⅱ-1984 (《1984，三姐妹一家子的日子》), Wang mixed what he extracted 

from George Orwell’s 1984 and Anton Chekhov’s The Three Sisters to make this play. He 

found there were many kinds of “conditions” blended in these two plays through his 

exploration of the logic of the two plays. Therefore, he planned to adapt short stories into a 

stage performance. He was curious about performing short stories in theatre, because the time 

flow in the theatre was special, which could not be fast-forwarded as reading books or watching 

movies. On the one hand, Wang had noticed that time could flow very fast and plot could be 

changed suddenly in Munro’s stories. The pace is too fast for a drama to duplicate. On the other 

hand, some parts of Munro’s work are folded and tortuous. The above features make her stories 

hard to adapt/rewrite into a drama. 

As to why Wang Chia-Ming chose Munro’s work to make this experimental play, he 

mentioned Munro was the Queen of Short Stories. Although he had not read Munro’s work 

thoroughly, he still decided to try. 
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Critics have noticed Wang Chia-Ming’s special treatment of reproducing short stories in 

a drama. As mentioned in the literature review, Ji Huei-Ling assumed that time in theatre 

flowed forward continuously, which had a different pace with short stories because the latter 

could be paused while reading. She pointed out that the whole stage seemed like a story 

collection, and especially emphasized the function of the captions above the stage and the rear 

projection screen, which served as the interposed narration and supplementary instructions. As 

a result, the whole play seemed to be the director guiding the audience to read a short story 

collection together. 

I would like to propose several more points in Wang’s treatment of the short story’s form 

on the stage. Firstly, the voiceover appears in the four playlets, especially the last 

playlet “Tattoo”. In “Tattoo”, a female narrator sits in the sofa at the bottom right of the stage. 

The playlet begins with her introduction: 

Narrator: Su-Lien has been working as a cleaner in a property management company 
for more than ten years. She is quite familiar with the process of hotel room arrangement. 
She often teaches new colleagues how to change bedsheets, quilt covers, water-resistant 
mattress and pillowcases; how to replace towels and toiletries; how to fill in the “room 
status report”; details in every corner of the room that should be paid attention to, such as 
lavatory and carpet; and of course, basic courtesy and communication skills. Whenever 
the company establishes a cooperative relationship with a new hotel, Su-Lien is usually 
sent to set up a standard cleaning process. 

Her narrations, long or short, interpose during the whole playlet now and again. For 

instance: 

Narrator: Hsiao-Yu liked to fold paper boats. She thought paper boats could bring 
luck. After finished, she always drew an anchor on the side of the boat. It looked like an 
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amulet or a code. 

       The narrator herself is reading this short story, and meanwhile guides the audience to 

read. Her interposition serves as transitions between different scenes and conversations. Her 

existence makes the story break the limitation of the drama’s continuous plot development.  

       Secondly, Wang uses flashback in his Dear Life, which is also a universal technique used 

in stories. For instance, “Memory” is mainly a life story about Liang-Liang’s mom. However, 

the story starts when the mom has already died, and the narrator/protagonist Liang-Liang is on 

her way to visit her mom’s grave. In the following part, Liang-Liang traces back her mom’s 

life from 17 to 68 when she passes away. The mother also appears on the stage as part of her 

life story. In “Tattoo”, the playlet begins when the protagonist Su-Lien serves as a cleaner in a 

hotel. However, this playlet’s main storyline happens since the protagonist’s childhood, long 

before she working as a cleaner. Technically, the beginning of the playlet happens almost the 

latest in chronological order. In Wang’s work, the flexibly and frequently use of flashback is 

seldom seen in dramas, but properly reproduces the form of story. 

Thirdly, the Taiwanese play Dear Life uses interposed narrations. At the beginning 

of “Memory”, after introducing the stone used for the tomb, Liang-Liang begins to recall her 

dad introducing geology and hydrology knowledge during her childhood. During her mom’s 

life story, her dad’s culinary skill of cooking chickens is also interposed. In “Ponds”, when the 

playlet is drawing to the end, the protagonist Liu Chia-Ju receives her mother’s text message, 

then Chia-Ju sings an episode. The plot changes to the mom and daughter preparing ingredients 
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for hot pot. It does not reveal the content of the text message until the end of the play: Chia-

Ju’s little sister Chia-Yi is drowned in a pond. “Possessed” also uses interposed narration. 

During the whole playlet’s chronological narration, the protagonist parenthetically recalls her 

childhood, especially when she learns piano from Ms. Pei-Shu. 

The voiceover, flashback and interposed narration empower the play not to follow the 

chronological order. The plot can jump through time and space, purposely breaking up the time 

flow in traditional drama performance, and seemingly providing the audience the power to 

control the reading order. This ingenious design reproduces the form of the original stories in 

stage performance, which is an inventive step in adapting/reproducing foreign literature into a 

Taiwanese play, and also brings the audience an interesting watching experience. 

3.2 Intertextuality between Munro’s Dear Life and Wang Chia-Ming’s Dear Life 

In understanding, defining and analyzing the intertextualities, I refer to Anniel Hao’s 

observations in her review Glimmer in the Trivial Life. She stated that “Dear Life creates a 

sense of real life in several aspects: 1. Real food; 2. Various kinds of water; 3. A sense of 

vintage; 4. Death.” I agree with her idea, but in addition, I assume these four aspects not only 

help to create a sense of reality and a local Taiwanese lifestyle on the stage, but also are 

significant clues throughout the two works.  

Thanks to Hao’s enlightenment, this section discusses the intertextualities from three 

perspectives, feminist writing, death and water. 
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3.2.1 Feminist Writing, Female Perspective and the Image of Mother 

As I mention in the literature review, Anniel Hao states that it cannot be a coincidence 

that both Munro and Wang’s Dear Life concerned females. Women and mothers are of great 

significance in the two works. 

In both the Taiwanese drama Dear Life and Munro’s Dear Life, women are the 

protagonists, and narrations are mainly based on women’s perspective, shaping a variety of 

female characters and their complex inner world. In Munro’s Dear Life, most stories are told 

from the perspective of women. They face different troubles and constraints in different stages 

of life. For adult women, they are in a subordinate position in marriage, having to face the 

neglect of their husbands. Some of them desire passion, but they are betrayed by their lovers. 

For little girls, their lives are also bumpy. They are confused during the interactions with their 

mothers, other family members and people around them.  

I would like to give three examples. In these three stories, the female protagonists are in 

three different ages and have different identities: one is married, one is unmarried, and one is a 

little girl. The three can be an epitome of Munro’s concern and writing style.  

In “To Reach Japan”, Greta, a poetess, takes part in a literati gathering. She feels 

incompatible with this occasion and was difficult to endure that night. Occasionally, she seems 

to start a dubious relationship with a reporter during the gathering. This relationship has no 

further development, but the reporter lie at Greta’s heart for a long time. When Greta’s friend 

javascript:;
javascript:;
javascript:;
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asks her to look after her house in Toronto, Greta feels it was a chance to meet the reporter 

again, who lives in Toronto. She takes her daughter and starts a train trip; however, she has an 

affair with a male passenger on the train and because of that, she neglects to watch over her 

daughter. Luckily, her daughter is safe. Greta’s repentance does not last for long. Unexpectedly, 

the man is waiting for her at the station. The daughter sees this situation and knows something 

would happen. She does not try to escape, but stands in situ to wait for whatever has to come 

next. 

 “Amundsen” happens during WWII. The protagonist, Vivien Hyde, has just graduated 

from college and goes to work as a teacher in a remote sanatorium in Amundsen, Ontario, 

where she has a humble relationship with Alister Fox, the doctor and boss of the sanatorium. 

Fox has high status in the sanatorium. He loves reading and has extensive knowledge, which 

makes him arrogant. He pays court to Vivian, but he only invites her twice to have dinner at 

home. Once, the two have sex without much verbal communication. Later, Fox states that he 

would like to marry Vivian. On the day of her marriage registration, the man regrets this 

marriage without giving a reason and sends the protagonist directly to the train back to Toronto. 

Years later, married Vivien encounters Fox in Toronto. The two greet each other briefly. The 

story ends with Vivien’s reminiscence about the past and her sigh that “nothing changes really 

about love.” 
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In Gravel, a mother who has an affair with Neal, a young actor from the touring troupe, 

moves out of her original home with two daughters. They live with Neal in a trailer in the 

gravel on the edge of the town. She is pregnant at that time. Neal is the father of her upcoming 

baby. The story is narrated by the little daughter who was at kindergarten age. She narrates the 

life and interaction with her elder sister, mother, their dog, and Neal. As winter passes and 

spring comes, the gravel pit is filled with water that has melted from the snow. Caro, the 

narrator’s sister, wants to play in the pit. One day their dog, Blitzee, leads the two sisters to the 

pit. Caro dives into the pit to save the drowning dog, and asks the narrator to go get her mother. 

However, unfortunately, Caro is drowned. In the following years, the narrator lives with her 

father and stepmother. Years later, the gravel pit is filled and leveled up. A new house is built 

atop it. 

In Wang Chia-Ming’s Dear Life, four short playlets “Memory”, “Ponds”, “Possessed” 

and “Tattoo” are all about women, and all of them have the role of mother. However, these 

mothers have different functions, respectively. The protagonist of “Memory” is a mother. The 

plotline is her daughter takes the MRT to visit her grave, and recalls her life story on the way. 

Through the flashback of the mother’s interaction with her daughter, the mother looks back on 

the three relationships in her life in detail. 

The protagonists of “Ponds” are two sisters. The elder sister has excellent school 

performance, while the simple-minded younger sister has worse performance and is often 



Meng 27 
 

bullied. The very different sisters entangle with each other and grow up together near ponds. 

Later the elder sister leaves home for higher education in Taipei. She feels relieved to get rid 

of her clingy little sister. One day, the younger sister calls the elder, while the elder does not 

respond appropriately. After the call, the younger sister commits suicide in a pond. The reason 

is unknown. In addition to the two protagonists, to narrate the relationship between two sisters 

requires the presence of the mother. In this playlet, the mother accompanies the growth of the 

two sisters as a bystander.  

The protagonist of “Possessed” is a woman who has cancer. She goes to accept the 

exorcism ceremony from the medium. In the second half of this playlet, she meets a man while 

watching a puppet show in front of a temple. She decides to run away from home with him. 

The two ride a motorcycle and head for the mountains and sea. The woman is also a mother. 

However, relatively speaking, the plot has little relationship with her identity as a mother. The 

protagonist of “Tattoo” is a middle-aged cleaner. When she is young, she has a group of friends 

who are drug addicts. Later, she falls in love and marries one of them. She tattoos with her 

husband and lives in seclusion on the hillside. She experiences the joy of pregnancy, prenatal 

education, childbirth and naming the child. Unfortunately, the child suffocates to death when 

she is five months old.  

There are many male characters and the role of the father in the Taiwanese Dear Life, but 

none of them reveals their stories and inner world. Fathers are either absent or supporting part. 
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Although the behaviors and nonfeasance of male characters and fathers can be seen through 

other characters’ words, in the whole play, only female’s voice can be heard. Therefore, it is 

fair to say the Taiwanese Dear Life is a drama about women’s life. 

3.2.2 Death 

Death can be commonly seen in Munro’s works. In Dear Life, death happens in many 

stories. The significance and function of death are different, but in sum, it is one of the themes 

that cannot be ignored when studying Munro’s works. Except for the sister’s death in “Gravel” 

mentioned in the previous section, many deaths can be seen in Munro’s Dear Life. For example, 

in “The Eye”, Munro’s autobiographical story, a little girl is the first person narrator, who 

describes her mother’s life turning to her younger brother and sister who are newly born. The 

little girl also finds that her cognition deviates from her mother’s and gradually becomes 

alienated from her mother and closer to the nanny. In the middle of the story, the nanny dies 

unexpectedly. Instead of telling the little girl what happens, her mother takes her directly to the 

funeral, and makes the little girl see the nanny’s body with her own eyes, which seems to force 

the kid to accept the nanny’s death deliberately. When the little girl sees the body, she, who has 

been very afraid of the corpse, somehow does not fear at all, even has a momentary spiritual 

communication with the dead nanny—she feels that the nanny’s eyelids moved a little bit. The 

whole story is very delicate, and death is significant in this story. 

In the Taiwanese Dear Life, the protagonist of “Memory” is a mother who has already 
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passed away. The main plot happens on her daughter’s way to the cemetery. In “Ponds”, the 

little sister is drowned in a pond mysteriously. Although the reason is not given, the audience 

can figure out. She has been bullied and feels frustrated for a long time. Although she devotes 

affection to her elder sister, she does not get anything in return. In “Tattoo”, the female 

protagonist’s daughter suffocates to death when she was five months old. Soon after, her 

husband dies accidentally on his way for lumbering. At the end of the playlet, the protagonist 

brings her husband’s ashes and throws them in the mountains on a snowy day. 

Anniel Hao points out that death often serves as the turn or and climax in many dramas, 

but both Munro’s short story collection and the Taiwanese drama Dear Life do the opposite. 

They regard death as a common thing and living as the real conflict point. 

3.2.3 Water 

The introduction on the back cover of the traditional Chinese version of Munro’s s Dear 

Life (ECUS Publishing House, 2013) mentions: “Most of the 14 stories in this collection 

happened near Lake Huron. Some even happened close to her hometown.” Perhaps because of 

Lake Huron, water appeared in many stories as a critical element, including lake, sea, and 

puddle. In some stories, water played an essential role. In “Amundsen”, there was a lake at the 

destination of the train. The lake was covered with snow and ice. As the protagonist’s mood 

changed, she often feels that the world beyond the lakes and forests has gradually gone, or the 

trees and lakes are no longer the same as what she sees on the day she arrives. 
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In “Gravel”, the family live next to a large water pit in the gravel quarry. The elder sister 

ends her life in the water pit. In “In Sight of the Lake”, the protagonist Nancy has a long dream 

before moving to the rest home. In the dream, her husband is still alive, and she is able to drive. 

She drives to a nearby town to seek medical advice, and decides to head for the lake. Finally, 

she arrives at Lakeview Rest Home. The story does not reveal that almost all the length of this 

story was a dream until the very end. In reality, Nancy lives in this rest home. The lake view 

has a symbolic meaning of beginning, end and ideality. 

According to Wang Chia-Ming in Words from the Director in the bill of fare of Dear Life, 

the four playlets happens in Taoyuan, a coastal city in northern Taiwan. As a subtropics island 

country, Taiwanese people’s life is accompanied by different kinds of water. The location 

setting of this play makes it naturally have intertextuality with the original work. It seems that 

the story happens around Lake Huron can be reproduced in Taoyuan. 

In addition, the image of water is a clue throughout the four playlets. In “Memory”, the 

father introduces the rivers’ history of his hometown to daughter, and mentions terms like 

capturing river and beheaded river. He also introduces some geographical knowledge: the soft 

soil on the mountain makes landslide and river channel sedimentation easy to happen. During 

the performance, the screen also shows the lush forest and the winding river. In “Ponds”, the 

pond itself is an important symbol. On the stage, four round tables represent the ponds. During 

childhood, the twins grow up together near ponds. The elder sister hates the filthy ponds, while 
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the little sister is familiar with the ecosystem here. When the playlet is drawing to the end, the 

little sister is drowned in the pond. In the latter part of “Possessed”, the female protagonist 

encounters the medium who does an exorcism ritual for her, and decides to run away from 

home with the man. The two ride a motorcycle, heading for the mountains and seas. In “Tattoo”, 

the female protagonist Su-Lien throws her husband’s ashes in the mountain during a snowy 

day—snow is also a kind of water. Water appears on the stage in different forms and with 

different functions. It is evident that water is a significant clue in Wang Chia-Ming’s Dear Life, 

which also shows intertextuality with Munro’s original work. 

3.3 Taiwanese Flavor in Wang Chia-Ming’s Dear Life 

3.3.1 Water with Taiwanese Features 

When performing western plays in Taiwanese theatre, theatre practitioners tend to localize 

the plays in order to make them closer to local audiences. Integrating local elements and local 

culture to the reproduction not only avoids the alienation between the foreign literature and the 

Taiwanese audience, but also makes the reproduction become a story about and for local people. 

Wang Chia-Ming’s words in the bill of fare of Dear Life reveals his attitude towards 

adaptation/transition from Munro’s original work to a Taiwanese play: 

According to my original scheme, Munro’s shorts would be transformed into a play 
without much adaptation. Nonetheless, the environs where the stories take place prove to 
be totally different from those of my conceived stories, let alone the immenseness of 
Canada, its industries, vegetation, climate, history, language, emotional states, and 
religion. All of the elements serve as a kind of backbone to Munro’s shorts, thus making 
them “short.” Also, I am no Munro. 
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A plentitude of uningratiating descriptions and a deliberately dilatory pace can be 
detected in the four stories which share their same root in Taoyuan. I myself find the 
spectacle and rhythm unfamiliar. Dear Life is a letter that I’ve written to myself, and, that 
other self I’m not so familiar with. 

 Wang Chia-Ming feels it is hard to transplant the original work directly to Taiwanese 

theatre, because the two have entirely different geography, environment and culture. That is 

why he writes new stories that are inherently rooted in Taoyuan. He explains why Taoyuan in 

Commonwealth Magazine’s Going with the stream but succeeds, Wang Chia-Ming Becomes 

the first Taiwanese Theatre Director in the Past 48 Years Invited by National-level Art Festival 

in France that he was fascinated Taoyuan’s beheaded river. Because of the terrace’s 

topography, Taoyuan has many beheaded rivers, resulting in insufficient irrigation water. 

Therefore, the ancestors dug ponds. “I think it has a symbolic meaning. When southern Fujian 

people arrived here, Hakkas were elbowed out to the mountain’s foot, and aborigines escaped 

to the mountains. Taoyuan was also occupied by mainlanders. All groups of people had to 

move. All of them were beheaded. This was exactly a Taiwanese phenomenon.” 

Taoyuan’s hydrological characteristics can be linked to the discussion of water in the 

previous section. In “Memory”, the father introduced the hydrological knowledge to the 

daughter, mentioning capturing river and beheaded river in their hometown Taoyuan. Related 

landscape pictures were projected on the screen. In “Ponds”, using four round tables to imitate 

ponds was a very interesting design, and also showed ponds as a distinctive regional feature in 

Taoyuan. 
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3.3.2 Taiwanese Local Culture and Religious Elements 

 Wang Chia-Ming mentions in The Undercurrent in Daily Life—Wang Chia-Ming’s Dear 

Life Contains Rich Local Elements on Chinatime’s website that setting the location in the 

Greater Taoyuan is a metaphor. For him, Taoyuan has a kind of ambiguity. Sometimes it is in 

a distance, while sometimes it becomes close. Taoyuan is the place of departure for 

international travel, but every passenger just passes through and leave. People did not know 

much about Taoyuan. In addition, Taoyuan has also been inhabited by various ethnic groups, 

including Hakka, Fujian people and immigrant labors. This city is the best metaphor for 

Taiwan’s multiculturalism. He also mentions the characters in this play are just like people 

around us. Therefore, it is natural to infuse a rich sense of daily life in the Taiwanese Dear Life. 

Besides, local religion is popular in Taiwan. It is natural to combine local religious 

elements in this play. Especially, one of the playlets, “Possessed”, contains rich local culture 

and religious elements. 

According to The Executive Yuan, for the vast majority of Taiwanese people, the 

boundaries between Buddhism and Taoism is indistinct17 . People treat the Taoist deity and 

Bodhisattvas equally. The Buddhist temples and Taoist temples are often built together even 

share the same architecture. This kind of comprehensive local religion is a unique folk belief 

system in Taiwan.  

 
17 Executive Yuan. [行政院]. Folk Beliefs in Taiwan. [臺灣的民間信仰]. 
https://www.ey.gov.tw/state/D00B53C98CD4F08F/ebdc93b1-e9df-4bf4-8bfe-c6374a0f811f 
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“Possessed” contains rich local culture and folk religious elements. All these parts are 

written/performed in Taiwanese. The playlet starts when the female protagonist is receiving the 

exorcism ritual from the medium. The medium mentions many religious concepts in his 

judgement for the protagonist’s situation, including previous life, ghost, the possession of evil 

spirits, and retribution for the sin: 

F: Maybe your wife killed someone in her previous life. As a result, the ghost of the 
one she killed comes to demand her life. It finds your wife and attaches to her body. 
When the time comes, it will occupy her body along the blood vessels and muscles, 
making troubles on her organs and lymphatic system. Torture and revenge are all 
retribution for her sin. 

 A Taiwanese puppet show also appears as a “play within the play” in this playlet. In the 

second half of “Possessed”, the protagonist runs away home and watches a puppet show 

Nezha’s Adventures in the East Sea. As a cultural element, Taiwanese puppet show do exist in 

Taiwanese people’s daily life. 

 

This chapter analyzes the reproduction from Munro’s Dear Life to Wang Chia-Ming’s 

Dear Life in form and content. Wang breaks up the literary form of short stories and displays 

them within the frame of “stage”. He keeps Munro’s style, technique and concerns, but jumps 

out of a mere translation of the original stories, and rewrites the whole play with rich local 

elements. The four playlets are just four fragments in Taiwanese people’s daily life, plain but 

checkered and grotesque. 

In November 2019, Wang’s Dear Life is invited to perform at Festival d’Automne à Paris, 
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which was the first time that a Taiwanese drama was invited to perform at this festival. Marie 

Collin, the Art Director of the festival, was amazed by how Wang adapted Munro’s literary 

work into a stage performance. She highly praised that the presentation and interpretation of 

the performance could surpass the gap between language and culture.18 Collin’s comment 

proves that literary work can be shared, re-presented, enjoyed and empathized with people in 

different countries. From Canadian stories to Taiwanese drama to French performance enjoyed 

by French audiences, Dear Life successfully achieves its cross-cultural journey. 

 

  

 
18 Taiwanese Contemporary Drama’s Debut in Festival d’Automne à Paris, Wang Chia-Ming Brough Taiwanese 
Flavor into France through Dear Life. [臺灣當代戲劇 首度躍上巴黎秋季藝術節 王嘉明將「臺」味帶進法

國 打造《親愛的人生》] 27 Nov 2019. Ministry of Culture, R.O.C. [中華民國文化部]. 
https://www.moc.gov.tw/information_250_106711.html 
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Chapter Four 

Conclusion 

Performing foreign literature in Taiwanese theatre contains two types. The first type is 

merely doing script translation. These plays are just a retold western story by Taiwanese 

characters. The audiences can roughly get the play’s purport, but they cannot wholly be 

involved in the world of the original work because of a variety of reasons, including 

translationese, the temporal and spatial distance to the original work, etc. The second type is 

adaptation. Playwrights try to grasp the relationship between the environment and the 

characters in the original play, but design different plots and/or characters, trying to integrate 

the original writer’s spirit into the localized play. Wang Chia-Ming’s Dear Life belongs to the 

latter type of reproduction, but his work is more alienated from the original literary work than 

other adapted Taiwanese plays. 

     Wang’s reproduction of Alice Munro’s short story collection Dear Life can be judged in 

two aspects—form and content. From 14 short stories to four playlets, Wang Chia-Ming used 

voiceover, interposed narration and flashback to create a sense of reading short stories inside 

the theatre, which broke up the chronological time flow in traditional drama performance and 

empower the audience to control the reading order. As a cross-cultural adaptation/rewriting 

from Canada to Taiwan, Wang did not reperform the same plot as Munro’s original works, but 

delineated ordinary people’s life, accidents, turns and conflicts. The play has the same concerns 
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with Munro, including female perspective, death and water. In addition, he added local 

Taiwanese culture, language, religion and geography into the Taiwanese Dear Life, making 

this work a play in, about and for Taiwanese people. He successfully reproduced this cultural 

product. 

The Taiwanese Dear Life is adapted/rewritten from an English literature, this annotated 

translation with a critical introduction completes an annotated Chinese-English translation of 

the Taiwanese adaptation, expecting the translation can be considered as a cross-cultural 

journey of Dear Life, and also a step of contemporary Taiwanese drama being seen and 

discussed in the English world. For readers who have read Munro’s short story collection Dear 

Life, this annotated translation with a critical introduction can provide them with the rewriting 

experience of Munro’s work in Taiwan. For those who have seen the Taiwanese drama Dear 

Life, they can start from appreciating the viewing experience of this play, and then trace back 

to Munro’s original work to experience the brilliant process of rewriting.  

Since a huge gap exists between the original Canadian short story collection and the 

Taiwanese adaptation, this annotated translation with a critical introduction tries to point out 

how the two works link and help readers to understand the adaptation better. Wang’s Dear Life 

has a variety of intertextualities with Munro’s Dear Life, among which the major shared themes 

and common concerns of the two works are women, death and water, as mentioned above. 

Therefore, the two works can be read, discussed and enjoyed through these intertextualities. 
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In addition, many Taiwanese cultural and religious elements can be seen in Wang’s Dear 

Life. It is a kind of localization of a foreign literary work and also a realistic writing of 

Taiwanese people’s life. In addition to a mere script translation, this translation annotates the 

Taiwanese cultural and religious words in the script in detail, expecting this annotated 

translation can serve as a reference for English readers who do not understand local Taiwanese 

culture.  
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Part Two 

Chinese-English Translation of Wang Chia-Ming’s Dear Life 

 

Dear Life 

Opening 

/OS Dear Life is about to start in a minute. Get ready. 

△ Start countdown on the mobile phone. Shot by Go Pro. Projection ready. Microphone 

ready. 

△ When time is up, /opening in. Actors and props in place. 

△ /cross MRT sound in 
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Memory 

Synopsis: In this playlet, the eldest daughter of the aged female protagonist recalls her mother 

while taking MRT to visit her grave. In the final stage of the mother’s life, she suffers dementia 

and stroke. This women’s life can be divided into several stages by three marriages. She 

believes significant life events will happen when she gets seven as the units digit of her age. 

When she is 17, she is pregnant before marriage. Although she marries the man, they get 

divorced because the man’s original family is against the marriage. When she is 27, she marries 

a veteran from the mainland of China. However, this husband disappears after ten years. She 

marries her third husband, who is ten years younger than her and dies at 57. She is still alive at 

the age of 67, so she jokingly assumes she will have ten more years’ life. The mother and her 

three husbands also participate in the daughter’s recall, reproducing the mother’s life story and 

love story in different stages of her life. 

 

Main Characters:  

Mei: The protagonist, Liang-Liang’s mother. 

L: Liang-Liang, Mei’s daughter. 

A: Liang-Liang’s father, Mei’s second husband. 

F: Mr. Fan Chiang, Mei’s first husband. 

Tsai: Mr. Tsai, Mei’s third husband. 
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Yao: Liang-Liang’s girlfriend and the lawyer. 

H: Fan Chiang’s mother. 

J: Fan Chiang’s father. 

D: Dabao, Mei’s first son. 

E: Mei’s second son. 

K, Y, N: Mei’s colleague in the textile factory. 

B: Mei’s leader in the textile factory. 

R: Mei’s little daughter, Liang-Liang’s little sister. 

O, P, Q, W: Relatives. 

Z: The funeral director. 

 

△ L carries fruit and a famous brand’s handbag.  

L: To visit mom’s grave takes three transfers. Get to the railway station by MRT. Take the 

shuttle train, then call a taxi or Uber, or walk for 23 minutes. The cemetery is very modern 

and clean, where the decedents are buried after cremation.  

L: The introduction to the cemetery is quite warm: 

L: (subtitle) Ksitigarbha Bodhisattva with unique embossed design makes the ancestors bathe 

in the light of Buddha and embark on a journey to paradise.  

L: The selection of tone materials, of course, must not be perfunctory: 
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L: (subtitle) Tortoiseshell granite imported from India with red color lumps on brown, is 

antifouling, acid-proof, hard and wear-resistant. 

L: It is used as the cover plate of the tomb. My father often shared the geology and hydrology 

knowledge with me after breakfast as he walked me to school. 

A: The river we walk along every day is a capturing river. In other words, another river’s 

upstream is captured by this river. 

Subtitle: Capturing River: During the river’s development, two adjacent rivers, due to lateral 

erosion or headward erosion, the river with lower altitude crosses the ridge and captures 

the upstream catchment area of the river with higher altitude. 

L: What about the original river? 

A: Just like your father getting skinnier, the original river got narrower and drier. It became a 

beheaded river19 in the end. (laugh) The river, which originally went westwards directly to 

the sea, turned a large right angle and followed the river in the north. Because of this river 

coming, the north increasingly flourished. However, now it has no economic value. The 

water in this river, no matter which direction it heads, east, west or north, always flows 

forward. Oh, it seems to have been to many places, but it also seems to have gone nowhere. 

 
19 Wang Chia-Ming was fascinated Taoyuan’s beheaded river. Because of the terrace’s topography, Taoyuan has 
many beheaded rivers, resulting in insufficient irrigation water. He mentioned: “I think it has a symbolic meaning. 
When southern Fujian people arrived here, Hakkas were elbowed out to the mountain’s foot, and aborigines 
escaped to the mountains. Taoyuan was also occupied by mainlanders. All groups of people had to move. All of 
them were beheaded. This was exactly a Taiwanese phenomenon.” Quoted from The Undercurrent in Daily Life—
Wang Chia-Ming’s Dear Life Contains Rich Local Elements. [日常生活裡的暗湧 王嘉明「親愛的人生」接地

氣 ]. 7 Mar 2018. Chinatimes. [中時新聞網 ]. https://www.chinatimes.com/realtimenews/20180307004723-
260405?chdtv 
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Maybe the birthplace of the water is not upstream, but the sea. 

L: Dad, to put it nicely, he is engaged in civil engineering. But to be honest about it, he is a 

veteran20 . All his geographical knowledge came from combats in which he served as a 

sapper. 

A: The soil of this mountain is very soft. (laugh) The river flows down, making the soil on both 

sides of the riverbed fertile. However, every coin has two sides. This mountain tends to 

collapse, and the river is easily silted up. The mountain in our hometown is different. The 

rocks are hard there. The river near that mountain is reluctant to show weakness. It cuts a 

deep valley in the mountain. What a magnificent wound! 

L: Did the mountain become more beautiful? 

A: The mountain got another kind of beauty. Ah, but look at those excavators for sand and stone 

on the opposite riverbed now. They are hideous, aren’t they? (laugh) Immoral and dangerous, 

alas! 

L: Dad loved to sit by the river in a daze. Occasionally, mom went to accompany him. Once I 

watched them chatting happily. I wanted to join them, but only heard dad say something 

tonelessly: 

A: Ah, you will not understand. 

 
20  Veterans refer to the retired military officers and soldiers of the Republic of China with specific service 
conditions. In Taiwan, veterans mostly refer to veterans from mainland China who moved to Taiwan with the 
National Government of the Republic of China after the Anti-Japanese war and the civil war between the 
Kuomintang and the Communist Party of China. 
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L: The air took a sudden turn and became silent. The river’s gurgle was like the noise of 

escaping from the turmoil of war. Dad looked at the river’s downstream in the distance. 

Mom gave a faint smile, which was hard to describe, as if she agreed to join in this silence. 

After I grew up, I could understand my father’s gaze into the distance. But not until recently 

have I been able to realize that my mom’s smile shows her deep loneliness. 

△ Music: Red at A Touch 

Enjoying the flower at autumn, the camellia has just sprouted. 

Bud by bud. Bud by bud. 

The thousands of them are like the sun at high noon. 

Just a gentle touch. A gentle touch can make them a sea full of red flowers. 

△ Video teaser in 

L: (begins talking while Nyuszi Huang sings “wu”) Dad disappeared two years later. Some said 

he had returned to mainland China. Some others assumed he had fallen into the dried-out 

riverbed. Some said he jumped into a river to commit suicide. Mom was 37 years old then. 

Mom said with a smile: 

Mei: Something big must have happened every ten years after I was 17. I married your father 

when I was 27. I was pregnant with your elder brother at the age of 17, after that I married 

Mr. Fan Chiang. When I was 47, I married Mr. Tsai. 

L: Dad doesn’t have a wife and children in mainland China, does he? 
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Mei: No, I’ve asked him. He said no. 

L: Could he have lied to you?  

Mei: I didn’t find any clues, such as a diary, wedding certificate and photos. I don’t think it’s 

possible. After all, your father was press-ganged when he was a teenager. 

L: He must have had a new love. 

Mei: He was always charming. It’s fine if that’s true. 

L: If it was not the case, how did dad pay court to you? (Chicken L and Chicken S entering the 

stage) 

A: As for selecting chicken, it’s better to choose a rooster who has just begun to crow. If 

selecting a hen, it should have just laid eggs. First chop up the chicken, add a spoon of salt 

and a proper amount of garlic and ginger to marinate it. Take the dried chili peppers, remove 

the stalk and seeds, dry the pan and heat the oil. It’s okay to add more oil. Dried chili pepper 

can be put into the pan later. Stir-fry the chicken first, then add two black cardamon with 

their shell opened. cover the pan, let it simmer for a while, then open it, add green onion, 

Sichuan Pepper, fennel, cinnamon, ground black cardamon and soy sauce. Mix the 

ingredients and keep stirring and simmering. After the soup is reduced, stir-fry for a while 

until the oil comes out. The only secret of Yongping Braised Chicken21  is speed. The 

preparation process, from killing the chicken to cooking, only takes 15 minutes. 

 
21 Yongping is a county of Dali Bai Autonomous Prefecture in Yunnan Province of China. Yongping Braised 
Chicken is a specialty dish in Yongping. 暗示父親是雲南來的 
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Mei: Your dad also taught me how to make Steamed Chicken and Diced Chicken with Chili. 

He loved chicken himself, so he also raised chickens. Oh, he also loved mushrooms. 

A: Mei, Taiwan actually has all kinds of mushrooms. 

Mei: He often went up the mountain to look for mushrooms. On one occasion, he was poisoned 

and had to be carried down the mountain. 

L: Did Dad think he was Shennong22? 

Mei: Oh, he’s almost a mushroom expert. (laugh) 

A: Mushrooms can be divided into three kinds. Some grow out of rotten leaves and soil. Some 

parasitize on other plants. Some grow with other plants. I have the characteristics of all three 

kinds. 

Mei: I think I was attracted by the way your father described food. 

L: Dad must have been good at cooking. 

Mei: He was only good at describing foods. 

L: It is a pity that I have only learned a few specialty dishes from mom. Mom has been suffering 

from stroke for three years. Her dementia is getting serious. She is 67 this year. (The carriage 

L is in changes to a local train carriage) 

Mei: If I don’t die this year, I have to wait another ten years. 

L: Mom. 

 
22 It is said Shennong is the legendary inventor and the patron saint of agriculture and medicine in ancient 
China. 
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Mei: I’m not afraid, what are you afraid of? But if I lose my memory in the next ten years, will 

I still be me? 

△ A short pause 

L: I can help you. I can break your head with a club. 

Mei: Don’t be too gentle when you do it. Thanks for the trouble. Anyway, if I lose my memory, 

I won’t be your mom anymore. But can you choose a less painful way? 

L: Okay. Maybe gas, or a pillow, a Simmons pillow. 

L: After mom got a stroke, her memory was like a beheaded river, constantly drying up. She 

might want to confirm what happened before, thus she would keep talking with me about 

her past memories, trying to catch hold of the traces that once existed in her mind. 

L: When I was a child, I loved to take local express, with the windows pulled up, the wind 

blowing in, and the dark green chairs. The conductor always held a large teapot to pour tea, 

which made me curious how did he open the cup lid with one hand and pour the tea to the 

glass at the same time. Some conductors even held the teapot high. For a while, I looked at 

the two empty stainless steel cupholders beside the seats, immersed in the environment with 

the constant temperature kept by the air conditioner, and enjoyed the clean and fresh carriage. 

I indeed felt the advancement of the times. 

L: Mom loved to do needlework and make clothing patterns. When I was little, my nameplate 

and student ID on the school uniform were embroidered by her. However, she did that for 
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other students first. I was the last. 

Mei: That’s because you lived at home. It was convenient to embroider for you. 

L: Yes, you embroidered for all my classmates, except me. 

△ Mei laughs. 

L: Neighbors would come to her for tailor-made suits. I have also seen her make chi-pao23 

before. 

Mei: Mr. Fan Chiang should be thanked. 

L: Mr. Fan Chiang was my mom’s first husband. He used to be a tailor. 

Mei: He was a tailor, cutting off the relationship between us. Who knows what bitch he went 

to. His parents attempted to snatch your eldest brother and your second brother. 

H: You can’t do anything. How do you raise them? 

J: Enough. 

Mei: At that time, I could only cry all the time. Fang Chiang didn’t show up. Such a spineless 

guy. 

H: The two grandchildren are surnamed Fang Chiang. They are the descendants of Fang 

Chiang’s family. 

Mei: But I gave birth to the babies. 

J: You can come to our house to see them. 

 
23 A type of body-hugging dress originated from Chinese Manchu. It is a high-necked, closefitting dress with 
the skirt slit partway up the side. 
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Mei: it was your son who had an affair. 

H: I don’t know how you seduced my son before, making him carry such heavy burdens and 

even be accused of as a playboy who seduced an underaged girl. 

J: Well, don’t embarrass her. Anyway, we have the law on our side. 

H: It is she who kept pestering our son. Raising children isn’t as romantic as having sex. You 

have no job, no income and no expertise. Is your condition good for the two children’s 

growth? 

J: All right, let’s go. 

D: Mom. 

Mei: Dabao24! Dabao! 

L: In a fit of pique, mom goes to work as a needlewoman in a textile mill. She also learns 

tailoring from an experienced tailor. 

Mei: The story at that time was just like a soap opera. It’s funny just to think of it. 

L: Have you ever regretted your decision? 

Mei: In fact, the days were romantic. Fan Chiang is three years older than me. He looked very 

gentle, always holding a book in his hand. 

△ F and Mei are dating (1) 

F: Have you read Dostoevsky’s Notes from The Underground? 

 
24 A common nickname for Taiwanese children. Literal translation: the eldest child.  
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Mei: No. 

F: Here, I’ll lend it to you. 

Mei: OK. We can talk about the plot. I think this book… 

F: Ah! Have you ever read Kierkegaard’s The Seducer’s Diary? 

Mei: No. Are you planning to lend me? 

F: Yeah. You are right. 

Mei: In fact, I didn’t know if he had read these books himself. (table tennis table moving). I 

think the book by Kierkegaard discusses human desires. 

F: By the way, have you read Tolstoy’s War and Peace? Come on, I’ll lend it to you. Here is 

another volume. No hurry. Four volumes in total. 

Mei: These volumes are thicker than the previous ones. 

F: By the way, his Anna Karenina is also good. Let me lend it to you. Three volumes in total. 

Mei: In addition to reading, he also drove me around on his Vespa. He occasionally gave me 

flowers, took me to drink Mandeling & Brazilian Coffee in the café, and eat Japanese food. 

(W: (in Japanese) Welcome) He could speak some Japanese. 

△ F and Mei are dating (2): ordering food in a Japanese restaurant. (W is the Chef. N is the 

waiter.) 

Mei: He would take me to his house secretly when his parents were away. Are they really not 

at home? 

javascript:;
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F: No, watch out for the ditch. I’ll show you something you like. 

Mei: We went to his house to enjoy vinyl records while his parents were away. I think the chief 

culprit was Elvis. 

△ F and Mei are dating (3): Fan Chiang puts the record into the record player, and sets the 

pointer. The curtain opens. A sings Elvis Presley’s Don’t, J and M harmonizes with A (lipsync). 

Fan Chiang dances with Mei. 

△ Two tables are combined. Male and female characters exit the stage. 

△ Mei: As we were dancing, your eldest brother and the second brother were born (D and E 

come out of the table). (laugh) 

L: At the age of 17, my mom had to have a shotgun marriage because she was pregnant. Ten 

years later, taking his book with him, Mr. Fan Chiang might have had more love affairs. He 

had lots of lovers. Did you ever have an affair? 

Mei: I was busy in taking care of your two naughty elder brothers. How could I have the time? 

Fortunately, later they were taken away. (J and Ah are taken away by H) 

L: I have seen the two elder brothers only a few times. They stopped visiting us after mom got 

a stroke. Mom used to have deft fingers, but she could not sew any clothes after her stroke. 

(scene change: move the chairs to set the stock exchange) 

Mei: On the way to the textile factory by bus, I liked to take the seat by the window in the right 

of the last row. The bus would pass through 17 ponds before arrival. On the way back home, 
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there were 12 ponds. I counted these ponds every day, just like chanting Buddha beads. 

L: When I went to visit you in the hospital by bus, I also liked to take the seat by the window 

in the last row. 

Mei: It was on the bus that Mr. Tsai approached me. 

Tsai: Ms. Chong, I liked this seat, too. Could I share with you? 

△ L uses GoPro to shoot 

Mei: He was eight years younger than me. His expertise was business, and he worked in the 

accounting department in a company for four to five years. As the bus shook, his broad 

shoulders tickled my shoulders amorously. I counted the ponds outside the window, and 

didn’t know how to started a conversation. 

Tsai: You were counting ponds? 

Mei: Yeah. 

Tsai: You like numbers? 

Mei: No. 

Tsai: I heard that it’s not bad to consider investing in stocks recently. 

Mei: Oh, which one? 

Tsai: I heard it is just like shooting darts. You can hit the target even if you throw them at 

random. 

Mei: What if I miss? 
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Tsai: If you miss, I am… I have a fixed salary, and can pay for your losses. I will never cause 

you to lose money. 

Mei: The bus braked, as if it nodded for me. Okay. 

Mei: I knew nothing about stocks. He looked quite honest and ingenuous. I had some spare 

money at that moment, so let him manage it. 

Tsai: What kind of stocks are you interested in? (images of stocks) Electronics, steel, cement, 

plastics, textiles or machinery? 

Mei: No textiles. Any financial stocks? 

Tsai: Oh, financial stocks, so direct. Okay. Cathay Life, China Development Industrial Bank, 

Chang Hwa Commercial Bank, First Commercial Bank, Taipei Bank, or Taiwan Business 

Bank? 

Mei: You recite the names so well. 

Tsai: How about buying all of them, each a small amount? 

Mei: Okay, (to the audience) At that time, because of the good timing, my stocks rose several 

folds. 

△ Gossips in the textile factory (push the table tennis table. The speaker stops) 

K: Look at Ms. Chong. People can never be judged by their looks. 

Y: That’s true. She was a cradle robber. 

N: Not just a cradle robber. She is exactly a cougar. 
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B: Don’t be so mean. 

N: Okay, leader. 

B: We should care about her physical health. 

Y: Yeah. 

B: It’s surprising that she still has such a good physical strength. 

Y: That’s not the case. Mr. Tsai looks so young with white and tender skin. 

K: I misjudged her. 

N: Men should always be sincere. She loves acting as an innocent widow. I cannot stand her 

pretense. 

Y: Having two daughters, I am lonely. (irony) 

K: Mr. Tsai must have been confused by this melodramatic romance. 

N: I feel sorry for him. He is so unsophisticated. 

K: How vicious human nature can be! Fortunately, I am quite sincere and artless. 

B: Who knows. Let’s see which stocks they buy, and buy some.  

K, N and Y: Great. 

△ Actors change to a whisper 

Mei: Working at the textile factory, apart from the sound of machinery, I frequently heard the 

whispering and humming of flies25. 

 
25 A metaphor of the gossips. 
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△ Using the flyswatter 

Mei: We decided to resign together. Go shopping in the morning, eat steak at noon, drink coffee 

in the afternoon, and go singing and dancing in the evening. 

L: That’s cool. 

Mei: Otherwise, how could you and your siblings have such a good life? Fortunately, we sold 

all the stocks in time and turned to invest in real estate. Those who entered the stock market 

later were stuck and lost miserably. 

L: Every time I saw the lawn on the terrace while taking a bus, I always recalled that I went 

with Mr. Tsai the first time I played golf. 

L: That day, I took my girlfriend to see my mom. 

Mei: He asked me to play golf, but unexpectedly there were thunderstorms that afternoon. 

L: Where is my mom? 

Yao: I thought you took her out for a walk. 

Mei: But I thought he did that intentionally, we hit the 8th hole. 

L: Why didn’t you look after mom?  

Yao: Can she be downstairs? 

L: We went to the concession stand and canteen in the basement to look for mom. 

Mei: The raindrops were unceremonious. It only dropped a drip or two as a kind of warning, 

then began heavy downpour. We quickly found a place to hide first. 



Meng 56 
 

L: We had to Hold our umbrellas as we rushed to look out for mom. 

Mei: Mr. Tsai and I didn’t have umbrellas. We planned to find a place to hide, but a big thunder 

clapped a tree in the distance. We were scared and hurried all the way back. 

L: The thunder was rumbling. I searched around and found nothing. I was so scared that I called 

the police immediately.  

Mei: Mr. Tsai was afraid that I was cold. He held me in his arms while running, and panted:  

Tsai: When I was young, I was married once and had a child. Once, my family went a self-

driving travel and had a car accident. My wife and child passed away. It was me who drove 

the car.  

Mei: I was not surprised. I don’t know if the thunder was so loud that I didn’t hear hiswords 

clearly. Or I only felt the trembling of his right hand.  

Tsai: Let’s go home first. After we get home, we can take a bath and change clothes, then shall 

we get married?  

Mei: Can you not propose so suddenly? (Music in) 

△ Music: Red at A Touch 

Enjoying flowers in winter, the petals break through the ice 

Camellia by camellia. Flower by flower. 

It’s like a senior concubine’s lips stained with rouge. 

Just a gentle touch. A gentle touch can make them a sea full of red flowers. 
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Enjoying flowers in early spring, the petals gradually wither. 

Flower by flower. Petal by petal. 

Reluctant to see the whole plant drooping altogether, but so painful to see the petals drop 

one by one. 

Just a gentle touch. A gentle touch can make them a sea full of red flowers. 

(Characters begin talking before the song ends.) 

Mei: On the next day of marriage, our house got a crack by the earthquake. It still hasn’t been 

repaired. 

L: Mr. Tsai was younger than my mom. When mom was 37, Tsai passed away. 

△ Table-tennis table taken off the stage. 

L: That day we found her in a securities firm. She sat in a chair, staring at rows of feelingless 

LCD screens that had already been turned off. The first sentence she said to us was: 

Mei: What would you like for dinner, my little daughter? 

L: I am the elder sister… My mom passed away in the middle of April when she was 68. I 

usually visit her grave during the spring break. I don’t know what makes the taxi driver get 

impatient. Is it because I paid him a one thousand note and asked for change? But the fare 

was not cheap. I just closed the door, the car dashed forward. Mr. Fan Chiang, my eldest 

brother, second brother, younger sister and the lawyer have been waiting for me in the 

memorial room in the cemetery. 
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Subtitle: The cemetery arranged an independent memorial room, expecting to offer VIP 

treatment to customers. 

L: Mr. Fan Chiang. Brother. You have already been here. 

Yao: Are you Ms. Li? 

L: Hello, Ms. Yao. 

F: I think, her burial here is a return home of sorts. 

Yao: Everyone is here. I have explained the details just now. Please sign this document. 

L: Thanks, uncle, brothers and sister. This is mom’s last wish. 

O: Don’t you think... 

Q: Is it reasonable that she gets so much? 

D: Forget it. She took care of mom more. 

Q: But don’t go around saying we didn't take care of mom at all. 

L: I didn’t. 

W: We went to see mom several times. 

R: Yeah. 

W: Sometimes we didn’t meet you there. 

O: We saw your sister more often. 

Q: Yeah, we were the ones who found mom in the securities company. 

R: Liang-Liang, I know I’m the younger sister, but I don't believe mom just gave me this much. 
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L: I… 

R: But it doesn’t matter, because I’m your younger sister. I’ll, sign, it. 

W: Sign it, then let’s go. 

F: All right, sign it. Let’s go. 

D: That’s right. We are not doing this for the money.  

Q: It’s just that my father left because your mother had an affair with her colleague in the textile 

factory. 

F: Forget it. 

L: Mother started to work in the textile factory after her divorce from Mr. Fan Chiang. 

Q: Mom had lost her mind by then. She couldn’t figure out the situation. 

O: Maybe the will was made up by her. 

F: Let it pass. 

R: Maybe mom died because of her. 

D: I’m lucky enough that I’m still alive. 

Z: Are you satisfied with our service, sir? Do you want to sign a pre-plan funeral arrangement 

contract? It is value-maintaining and allows resell. 

D: OK, let’s exchange business cards. 

P: It’s getting late. We should go first. So…Have dinner together when we’re free. 

△ People sign one by one and left, leaving Yao and L on the stage. 
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△ L cries. Yao comforts. Z goes to get the tissue. L and Yao kiss. Z leaves. 

△ The lamp dims. 

Transition 
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Ponds26 

Synopsis: In this playlet, four round tables are set on the stage to simulate ponds, which is a 

typical landscape when the characters are little. Later, some become fishponds, and some are 

filled up. The narrator is the elder twin sister, who states that she has a twin sister having no 

similarity with her in both personality and appearance. The simple-minded younger sister does 

not perform as well in school and has poor interpersonal communication skills. The only thing 

she does better is her knowledge of the ecological system in and around ponds, which the 

narrator regards as “filthy creatures.” After the elder sister starts her undergraduate study in 

Taipei, she felt relieves to get rid of her clingy sister. One day, the younger sister calls the elder, 

while the elder does not respond properly. After the call, the younger sister commits suicide in 

a pond.  

 

Main Characters: 

Chia-Ju: Liu Chia-Ju, the elder sister. 

Chia-Yi: Liu Chia-Yi, the younger sister. 

Teacher: Chia-Ju and Chia-Yi’s teacher. 

Mother: Chia-Ju and Chia-Yi’s mother. 

 
26  Wang Chia-Ming mentioned that because of the terrace’s topography, Taoyuan has many beheaded rivers, 
resulting in insufficient irrigation water. Therefore, ancestors dug ponds. 
Source: The Undercurrent in Daily Life—Wang Chia-Ming’s Dear Life Contains Rich Local Elements. [日常生

活 裡 的 暗 湧  王 嘉 明 「 親 愛 的 人 生 」 接 地 氣 ]. 7 Mar 2018. Chinatimes. [ 中 時 新 聞 網 ]. 
https://www.chinatimes.com/realtimenews/20180307004723-260405?chdtv 



Meng 62 
 

N, F, J, C: Chia-Ju and Chia-Yi’s classmates. 

O: The farm’s female owner. 

 

△ Song Don’t Tell Me (clarinet, piano)27 

What I have is nothing. 

What I do not have, may it set me free. 

Take whatever you want 

Even if left leg is broken, I still have my right hand. 

Youth is an ostentatious roar. 

I will apologize if I make a mistake, even if I shiver all over. 

Sometimes youth makes you happy, but I feel sad. 

I will deal with my vomiting. You don’t have to help me. 

Don't tell me I should learn to be mature. That slap really pains me.  

Don’t tell me I should learn to be mature. Only when we are both young will the world enjoy 

a brilliant show. 

Don't tell me I should learn to be mature. Some people don’t know what puberty is when 

they are 80 years old. 

Don't tell me I should learn to be mature. Some mistakes hurt me, but also make me 

 
27 Yu Pei-Jen, the actress of the elder sister Liu Chia-Ju, is an original singer.  
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understand what love is. 

Love comes from pain. Love comes from pain. Love is 

your choice after struggle. 

Chia-Ju: I dedicate this song to my sister. (lights on) Because I always bullied her when we 

were little. No one believed we were twins. 

Male students: (offstage) Idiot… Dumbo… 

Teacher: Dear students, Liu Chia-Yi has poor test scores, dragging down the average score of 

the whole class. Go to stand in the ceremonial stand. Liu Chia-Ju, what did you do? Why 

didn’t you teach her well? Go and stand with your sister. 

Chia-Ju: I was born a few minutes earlier than her, so I had to be the elder sister. She stayed in 

mom’s belly longer than me. Maybe she got better nutrition and grew stronger than me. 

However, I might have brought most of our intelligence out earlier. There was not much left 

for her. 

△ Chia-Yi was doing homework. 

Chia-Ju: Why don’t you even know this question? It’s quite easy. 

△ Chia-Ju pushes Chia-Yi’s head. 

Chia-Ju: Do it yourself again. 

N: Is she really your sister? 

Chia-Ju: She is my good friend. We often play around together. Of course, Liu Chia-Yi follows. 
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N: You see, she's coming. Five meters away. Four, three, two, one. 

Chia-Yi: Chia-Ju. 

△ Action Scene 

Chia-Ju: Wherever we go, she always follows us there: the elephant-shaped slide, swings, fields, 

streams, lawns, or riding my Ferrari bicycle. I was unrestrained like a boy when I was little. 

Chia-Ju and Chia-Yi’s: Stop running! Why didn’t you take care of your sister? Her feet are 

covered in wounds. You are covered with dirt yourself! 

Chia-Ju: We both look at our reflection in the pool. Why don’t you look like me? 

Chia-Yi: Fortunately, I don’t look like you. 

△ Chia-Ju looks at Chia-Yi. 

Chia-Ju: This is the smartest idea I’ve ever heard from her. 

△ Chia-Ju cries out. 

Chia-Yi: I’ll deal with it. Staying on the ground, aren’t you afraid of being trampled? Do you 

think I’ll put you back on the leaf? This is a little punishment. 

△ Chia-Yi throws the insect into the pond. 

Chia-Ju: (Chicken R and S in) She is good at communicating with all kinds of creatures around 

the pond, such as fish, snakes, earthworms and small lizards. She is not afraid of these 

insects, mice and cockroaches. She also knows the names of the chickens of the lady living 

next door, even the green frogs in the pond. That’s amazing.（N onstage） 
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Chia-Yi: They are Taipei frogs, not ordinary frogs. Another voice is from green pond frog. That 

one is a spectacled toad. 

Chia-Ju: She can distinguish different species by their calls. 

N: That’s amazing. 

Chia-Ju: Because her IQ lies between a human’s and a frog’s. 

N: You are too bad. 

Chia-Ju: No matter how bad I am, I am better than our classmates, right? 

△ The chickens get close to the desks and chairs. They stand up as male classmates. 

△ Bullying actions (W pours water into Chia-Yi’s lunchbox. M empties Chia-Yi’s schoolbag. 

F steals Chia-Yi’s textbook. A takes off Chia-Yi’s shoes. J ties her skirt and the chair together.) 

△ Pouring water into Chia-Yi’s lunchbox 

△ Emptying her schoolbag 

△ Hiding Chia-Yi’s textbook 

Teacher: Liu Chia-yi, where’s your textbook? Stand up. 

△ Chia-Yi stands up with her skirt tied to the chair. 

Chia-Ju: They hide not only her textbook, but also her exercise book, even her sportswear and 

shoes.  

Chia-Ju: They even throw the plastic packing bag of super glue they found in the lavatory into 

her drawer. 
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N: Anyway, she stinks like a pond. 

△ N and Chia-Ju laugh. 

Chia-Ju: At that time, the auditorium of National Chung-Shan Institute of Science and 

Technology would play movies on Tuesdays and Thursdays. I was unwilling to watch 

literature and art films, because those boys hardly sat still. 

△ Body movement and response 

Male students: Kiss! Kiss! What would he do? Whoa, whoa, whoa. 

△ Feeling bored 

Male students: So boring. 

Male students: Just one kiss. They sit and talk all the time. Why do they always walk around? 

△ Students start kicking the front seat and playing with their classmates’ head in front of them, 

or pulling each other’s hair. 

N: If you don’t stop, I will tell the teacher. 

△ A short pause 

F: Please speak in a low voice while watching the movie. 

△ Students keep making noises 

△ Prelude (guitar) in 

Chia-Ju: I was sitting next to her. 

△ A short pause 
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Chia-Ju: I did nothing. I was scared. 

△ Chia-Ju sings Stay (the first part)  (Piano) 

Did you have a good sleep last night? Did you? 

Did you still gabble on and on in the dream? 

You are unique and kind-hearted. You apply a light pink blush for the world. 

But the days are mottled, hiding into your wrinkles. 

Chia-Ju: I haven’t been home for a long time, and haven't gone for a stroll with my mother for 

an even longer time. 

Mother: At least 10 years. 

Chia-Ju: No more than 10 years. But it has changed a lot here. When I was little, the 

surrounding was just like an amusement park. There were rice fields and vegetable farms 

beside my home. The farm’s female owner raised a lot of chickens. She was really nice. She 

raised peacocks for a while, too. In front of my home was a tea garden, where I could find 

a shortcut to school. 

O: If you walk here again, I’ll break your legs. 

Chia-Yi: It was said there was a mass grave behind the primary school. 

Chia-Ju: Go along this way, there was a seemingly endless lawn where we could play football 

and baseball, walk the dog, or have a picnic under the tree. In winter the plums blossomed. 

Mother: Those plums have just burst into bloom recently. 
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Chia-Ju: Many mothers liked to do exercise there. In the opposite direction, there was a 

refreshingly little creek. Nearby was the U.S. Army Road, where we could often see 

foreigners. 

Chia-Yi: We named it the U.S. Army Road ourselves. 

Chia-Ju: At the end of the road was the U.S. military dormitory28. We visited it once. 

Chia-Yi: Wow, there was a fireplace inside the dormitory. 

Chia-Ju: Helicopters flying in the sky from time to time, because there was a combat helicopter 

base nearby. 

Mother: Didn’t the base make it to the news once?  

Chia-Ju: When I was little, I knew my father was a scientist. I heard that he worked in a secret 

laboratory which developed high-tech nuclear weapons. 

Mother: Unfortunately, the Americans discovered the lab and strongly opposed it. They sealed 

the lab with cement29. 

Chia-Ju: What about dad? 

Mother: He went to the United States to do research with those Americans.  

 
28 From the 1950s to the end of the 1970s, the U.S. military sent a large number of officers and soldiers to 
Taiwan to support military training and the national army of the Republic of China. Therefore, U.S. military 
dormitories were built to accommodate these officers and soldiers. 
29 The development of nuclear weapons in Taiwan has always been a controversial issue. Since the 1970s, the 
U.S. government has been alert to Taiwan’s actions about nuclear weapons, and imposed increasingly tighter 
restrictions on its nuclear program. On January 9, 1988, Chang Hsien-Yi, a scientist who served as deputy 
director of Taiwan’s Institute of Nuclear Energy Research, exposed the details of Taiwan’s nuclear program to 
the U.S. government. On January 18, the United States, together with the International Atomic Energy 
Administration, gave a surprise inspection at the Institute of Nuclear Energy Research, National Chung-Shan 
Institute of Science & Technology. They confiscated important materials and grouted the plutonium laboratories 
where nuclear weapons were being developed. 
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Chia-Ju: At that time, the view from our home was quite good, no matter which direction you 

looked. 

Mother: Today a 14-story residential building is over there. Further away, the two-story 

building behind the construction site is a motel. 

Chia-Ju: Liu Chia-Yi told me that there was a father and daughter committed incest, which 

resulted in a charcoal-burning suicide. 

Mother: No, it was just a rumor. There was nothing about it in the news. 

Chia-Ju: Go along this direction, there was a lake. We liked to use the door plate as a boat, and 

rowed the boat to the opposite bank. Actually, the so-called lake was just a pond, but it 

looked vast when I was a child. 

Mother: The pond was filled recently. 

Chia-Ju: The pond was low-lying and humid. In the past, people dug thousands of ponds for 

irrigation. If you take a plane and look down before it lands, you can see various ponds with 

irregular shapes embedded in the land, which are reflective as mirror fragments. 

△ Chia-Ju sings Jump Down 

On or off. On or off. No matter on or off, I will never lose. 

On or off. On or off. No matter on or off, I will never lose. 

Jump Down (repeat) 

Mother: Would you like to go downtown tomorrow? 
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Chia-Yi and Chia-Ju: Yeah! 

Chia-Yi: Department store again! I want to buy a stuffed Snoopy. 

△ Q throws Snoopy to Chia-Yi 

Chia-Ju: I bought my first guitar when I was shopping downtown. Everybody was watching 

the kidnapping news on TV. I felt bored and started to practice guitar alongside. For us, at 

that time Lai Lai and San Shang department stores were our Disneyland. 

△ Chia-Yi takes a big stuffed Snoopy, standing in the green light 

Chia-Yi: It’s like a haunted house now. 

Chia-Ju: It’s not fair. Her dolls are more expensive. 

Mother: The toy you like is cheaper than your sister’s. Besides, you are the elder sister. You 

should let her have the better one. 

Chia-Ju: Why? I was born just a few minutes earlier than her. It’s unfair. I want the same one 

as her. 

Mother: Chia-Yi, do you like your sister’s toy? 

Chia-Yi: Not at all. But I won’t lend her my toy.  

Chia-Ju: So, I usually bought the one I liked and the one she wanted. Besides toys, there were 

many clothing shops. Clothes with frog image was basically the starting point of my clothing 

ranges. 

Chia-Yi: That image was a toad, indeed. 
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Chia-Ju: I don’t want to wear the same clothes as her. Why do twins have to wear the same 

clothes? 

Mother: It’s cheaper to buy two. 

Chia-Yi: I don’t mind. 

Chia-Ju: I want to make a distinction between us. In addition to the basic clothing, I would like 

to buy accessories, such as earrings and necklaces, so as to emphasize our differences. 

C: Liu Chia-Ju, have you finished the form? Liu Chia-Yi, read it. 

Chia-Yi: 3 pairs of earrings, 4 hairpins, 2 bookmarks, 5 sets of comic cards and 5 sets of star 

photos. 

J: Don’t forget to check the account number. 

N: Who will do the remittance? 

C: Liu Chia-Ju, of course. Your grades are not very good. 

Chia-Ju: Who will collect the parcel? 

J: You, again. Take your dearest sister with you. 

C: You mean I should collect the parcel? 

Chia-Ju: I don’t mean that. I’m just asking. 

N: Otherwise, I’m going to tell your mother you stole her money. 

Chia-Ju: You… 

C: Is it true? 
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N: She told me. 

J: Vainglory. 

C: Ostentatious. 

N: Immoral. 

C: Never betray each other. 

△ A short pause 

N: You are a thief. 

Chia-Yi: She didn’t steal the money. She just took it. 

J: Without telling your mom. 

N: Thief. 

C: Yeah. Thief is thief. No need to use idioms. 

J: That just invites humiliation. 

△ C, J and N laugh 

Chia-Ju: I will come back soon. 

C: Don’t forget the change. 

Chia-Ju: What? 

C: What? 

Chia-Ju: Okay. 

Chia-Ju: I took her hand and passed by the ponds. 
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Chia-Yi: Actually, you did not hold my hand. 

Chia-Ju: I walked ahead, and she followed me behind. I walked along the ponds, along the 

ponds. The autumn wind wrinkled the pool. My sister was listening to the surrounding 

voices and staring at the water and the plants from time to time. This is my secret garden, 

my clinic. 

Chia-Ju: I’ll give you a pair of earrings. 

Chia-Yi: No, I would like a photo of Leon Lai Ming30. 

Chia-Ju: I only bought one! 

Chia-Yi: I’ll let you borrow it when you want to. 

Chia-Ju: OK. 

Chia-Ju: (to the audience) Sometimes I wonder if she was playing the fool. 

Chia-Yi: Liu Chia-Ju, can you swim? 

Chia-Ju: You don’t want to jump into the pond, do you? 

Chia-Yi: There seems to be a Taipei frog31 over there. 

Chia-Ju: Let’s go. The post office is closing. 

Chia-Yi: It’s still early. 

Chia-Ju: I held your hand this time, didn’t I? 

 
30 Leon Lai-ming (1966~), is a Hong Kong actor and singer, whose stage name is “Li Ming”, which literally 
means “dawn” in English. He is one of the “Four Heavenly Kings” (four most popular male singer in Hong 
Kong in 1990s) of Hong Kong. He is most popular and active in 1990s. In this playlet, the girls adoring Li Ming 
indicates the times when the playlet happens. 
31 Scientific name: Hylarana taipehensis. It is commonly seen in Taiwan, and has several common names, 
including Taipei frog and Taipei grass frog. 
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Chia-Yi: Yes, but actually you dragged me. 

Chia-Ju: After several entrance examinations, she proved that she wasn’t pretending to be 

stupid. I was admitted to a university in the north, escaping from my annoying sister. I 

gradually got accustomed to the pace of life in the big cities. After graduation, I fitfully 

wrote songs and earned some income. However, because all my friends were here, and big 

cities have more opportunities, I preferred to stay in the city and seldom went home. After 

college entrance examination, my sister studied in a crappy department at some obscure 

university. I forgot the details. After graduation, she worked in the convenience store near 

our home. 

△ Subtitle: Liu Chia-Yi 

Chia-Yi: Chia-Ju, I’m Chia-Yi. 

Chia-Ju: I know. Mobile shows caller ID. 

Chia-Yi: Are you busy now? 

Chia-Ju: A little. What’s wrong? 

Chia-Yi: Nothing, I just want to say we’ve been out of touch for too long. 

Chia-Ju: Yeah, what are you up to recently? 

Chia-Yi: The same routines, stocking, tallying… Our company now requires every branch store 

to have a double storefront, lavatory, and dining area. So annoying. 

Chia-Ju: Your company loves making money very much, doesn’t it? 
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Chia-Yi: Of course, how can it be a company if it doesn’t love making money? 

Chia-Ju: The point is you should get earnings. 

Chia-Yi: It’s hard to make a living. How about you? 

Chia-Ju: Unstable. 

Chia-Yi: Would you like a part-time job? (laugh) 

△ Pause 

Chia-Yi: Could you recommend some movies? 

Chia-Ju: Should be. I’ll send you the titles later via email. 

Chia-Yi: Thanks. 

△ A short pause 

Chia-Ju: So you’re calling to ask about the movie? 

Chia-Yi: Yeah. (laugh) Are you going back to work? Take your time. 

Chia-Ju: It's OK. 

Chia-Yi: Okay…I gotta get back to work. 

Chia-Ju: OK, I’ll make time to go back home. 

Chia-Ju: Okay, bye. 

Chia-Ju: Maybe because we were twins after all, I felt something. I thought: I was not busy 

that day. My new songs were not going well. It’s so sultry in the afternoon. Air conditioning 

costs too much. I decided to take a bus to visit her store, maybe have a coke and enjoy the 
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air conditioning there. 

Chia-Ju: That evening. 

△ SMS alert tone. Subtitle: A new message. 

Chia-Ju: It's rare to see mom sending a text message via mobile phone. 

△ Chia-Ju sings Stay (the second part) 

Hate to see the sadness in your eyes when I stare at you. That kind of sadness I have 

difficulty intervening in. 

It’s like a silent accusation, even if it’s relatively gentle. 

But we are still silent, trying to use actions to make up each other’s life. 

Who cares about guava, tomato, radish cake or onion. 

I just want you to stay. I know you’ll stay just for me. 

I know it’s just for me. 

I know it’s just for me. 

I know you stay just for me. 

Chia-Ju: After taking a walk home with mom, we started to prepare ingredients for hot pot for 

dinner: beef slices and dumplings bought in the supermarket, handmade taro balls, coriander 

meat balls and basil meat balls bought at a traditional market. We washed and cut vegetables 

and mushrooms, sliced a large piece of pork, prepared various condiments and dipping: 

satay sauce, vinegar, soy sauce, fermented bean curd, and then set the table. 
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△ Chia-Ju and Mother eat hot pot32. 

Chia-Ju: Did you know I stole money from your drawer when I was in primary school? 

Mother: What do you think? 

Chia-Ju: I guessed you knew. 

Mother: I thought that you didn’t have enough money and dared not ask for more, so you took 

money by yourself. Anyway, you just took a little. Your father sent us enough living 

expenses. 

Chia-Ju: If I had known what you’d think, I would’ve taken more. 

△ Chia-Ju and Mother talk for a while, then stop. 

Chia-Ju: That afternoon, I got a call from Chia-Yi. 

Mother: Oh, well, it’s been five years. 

△ A short pause 

Mother: Since you were little, I have tried to be fair. You loved shrimp, and Chia-Yi loved 

braised pork. I have never shown partiality to any one of you. 

Chia-Ju: I know. 

△ A short pause 

Chia-Ju: I received her call, but I still didn’t go to visit her, until I received your message that 

 
32 Cristiana Pugliese believes food is a recurrent symbol in Amundson. She quoted Roland Barthes’s idea that 
food “is a system of communication, a body of images, a protocol of usages, situations, and behavior” and 
quoted Sceats’s idea that activities surrounding eating are “invested with value, whether psychological, moral or 
affective”. Anniel Hao assumes that eating real hot pot on the stage is a means to enhance the sense of life. 



Meng 78 
 

evening. 

△ A short pause 

Subtitle: Come back as soon as possible. Chia-Yi was found in the pond and has already passed 

away. 

△ A short pause 

Chia-Ju: Mom, do you think it was an accident or did Chia-Yi commit suicide? 

△ Pause 

△ Chia-Ju is sad. Mother comforts Chia-Ju. 

Mother: Do you know? You don’t matter at all. 

△ Pause 

Mother: Blanch more chrysanthemum. You must have not eaten vegetables usually. 

Chia-Ju: The boiling sound of the hot pot stirs the stagnant cold air. Outside the window, a 

drizzle ripples gently on the pond. (Y leaves. Lights dim. G goes offstage from the right 

side.) 

Chia-Ju: That night in my dream, I saw my sister floating comfortably on the pond with the 

frogs. 

Chia-Yi: They are not frogs. 

Chia-Ju: I can't tell the difference. 

Chia-Yi: Well, it’s fine. 
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Chia-Ju: That night in my dream, I saw my sister floating comfortably on the pond, singing 

happily with the frogs. She still had a silly smile on her face. 

Chia-Ju: The next song, I don’t know if it is sincere enough. Maybe I am just consuming my 

guilt. Please help me verify. 

△ Chia-Ju sings Possible33 (transition) 

Maybe it’s a little joke from the gods 

Later the angels lost their wings 

When he kisses his wife’s bulging belly 

When they look at each other silently 

Maybe it’s a little joke from the gods 

Later the angels lost their wings 

When he is in the sun with eyes closed 

And listen to the sound of the waves 

Oh, it is a starry night 

Let me pick up the brightest star 

Put on your palm 

Ah, kiss your face 

Let me take a picture of you with my eyes 

 
33 Yu Pei-Jen’s original song. 
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Enshrine your beauty in my heart 

Maybe it’s a little joke from the gods 

Later the angels lost their wings 

But the branches still sprout 

And the ship will sail34. 

  

 
34 Anniel Hao believes that the little sister drowning in the pond is an intertextuality with what happens in 
Gravel in Munro’s Dear Life, and the sisterhood is an intertextuality with Night in Munro’s Dear Life. 
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Possessed 

Synopsis: In this playlet, a woman suffering from cancer goes to accept the ceremony of 

driving out evil spirits from a medium (乩童). Her husband is the Chief of Village, who 

diligently searches for prescriptions for her. While waiting to see the doctor, she happens to 

meet her piano abecedarian. The latter explains the rumor of her disappearance, that aliens 

kidnaps her. When the woman is enjoying opera in front of a temple, she decides to run away 

from home with the medium. The two leave the town by motorcycle and enjoy the night 

landscape on the top of a hill. 

 

Main Characters: 

Gwen: The ill woman. 

V: The Village Chief. 

M: The medium. 

D: The Village Chief’s daughter. 

W: A man comes for exorcism. 

N: The nurse. 

Doctor: The doctor. 

Pei-Shu: Ms. Pei-Shu, Gwen’s piano teacher. 

H: Pei-Shu’s husband. 
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S: A student who learns piano from Pei-Shu. 

F, C, A: Friends. 

 

△ Exorcism ritual35. The medium is practicing. It is very hot. Someone is fanning himself. The 

first Gong. 

△ Music 

△ Video teaser in 

V: Sir, how could this happen? 

M: Maybe your wife killed someone in her previous life. As a result, the ghost of the one she 

killed comes to demand her life. It finds your wife and attaches to her body. When the time 

comes, it will occupy her body along the blood vessels and muscles, making troubles on her 

organs and lymphatic system. Torture and revenge are all retribution for her sin. 

V: So you know the lymphatic system, too. 

M: Even if we lack knowledge, we can watch TV as a supplement. Although I work in a 

traditional field, I must keep up with the times. 

V: Excuse me, what should I do now? 

M: The last thing we can do is asking deities for help. 

 
35  Exorcism ritual is a ceremony of Taiwanese folk religion. According to The Executive Yuan, for the vast 
majority of Taiwanese people, the boundaries between Buddhism and Taoism is indistinct. People treat the Taoist 
deity and Bodhisattvas equally. The Buddhist temples and Taoist temples are often built together even share the 
same architecture. This kind of comprehensive local religion is a unique folk belief system in Taiwan. 
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D: Deliberately mystifying. 

M: Fucking nonsense! Last time I said that we should deal with it as soon as possible. This 

disease is caused by the retribution for pervious sin. It is difficult to treat. The wronged-dead 

ghost cannot be expelled forcedly. We should be cautious and let the ghost’s souls feel 

satisfied and leave your wife’s body willingly. I have already reminded you. You don't 

believe me. Now western medicine can’t help. Do you still insist that it’s my fault? 

V: My daughter is ignorant. You are a great man and are broad minded. Please let it pass.  

M: These wronged-dead ghosts have deep hatred and resentment targeting your wife. This 

problem is difficult to deal with. Besides, the wronged ghosts know what your wife is 

thinking. Did your family have an accident before you came here? 

△ Pause 

V: Yes, I forgot to turn out the gas and almost burned the house. 

D: It’s not the first time. 

M: Ah... This is a warning. He’s stopping you from coming here. Don't worry. Hey! Women 

can’t be here. Dirty things, get out of here! 

V: You go to have some cold drinks and buy a pack of cigarettes for me. 

D: He is just playing the fool.  

V: Where are you going? 

Gwen: You asked me to go out, didn’t you? 
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M: You want to see the ritual, don’t you? Stay here. 

△ Exorcism ritual 

Gwen: I really want to adjust the position of the plate with wax apple36 in the middle. It is not 

in line with the other two plates of bananas and pomelo. The red plate with dragon and 

phoenix pattern must have sold well. Everywhere people go to the market to buy a stack of 

high-foot dragon-and-phoenix-pattern plates home. It’s festive to serve fried rice noodles, 

but the plate is not heat resistant, is it? 

I: Of course I know if there is any evil spirit or not. Your wife was a soldier in her previous life. 

She killed a lot of Japanese, and participated in the Battle of Happen. 

V: You mean the Battle of Hsupeng37. 

I: That’s right. You Village Chief38 were her orderly in your previous life. My God, your wife 

was a corrupt governor in the Ming Dynasty in her previous life. If she received bribes from 

the culprit, she would condemn the culprit with a minor offense. If she had not been given 

any bribe, she would sentence the culprit to a heavy penalty. She was unfair and wrongly 

killed many people. 

H: Please ask the deities to help us. 

 
36 Scientific name: Syzygium samarangense, a fruit originates in the Malay islands, and widely cultivated in 
Malaysia, Indonesia, Philippines, Guangdong and Taiwan.  
37 A military conflict in the late stage of the Chinese Civil War between the Kuomintang and Chinese Communist 
Party. The campaign started when People’s Liberation Army of China launched a major offensive against the 
Kuomintang headquarter in Xuzhou, Jiangsu on 6 November 1948. This conflict is called Huaihai Campaign in 
the mainland China.  
38 The Village Chief is the lowest ranking local official of the Republic of China. This position is elected by a 
four-year regular election without any succession restriction. 
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Gwen: The smoke had blackened the ceiling. Should this temple’s business be booming? Now 

my hair must be covered with the smell of the cheap incense stick39. Annoying. 

I: Now the deities are helping. You and your wife will be safe for the time being. But at least 

within this year, you should come to join Chi-Kai40 on the first day and the fifteenth day of 

every lunar month. Remember to bring clothes. Besides, try not to go out at night. It’s better 

not to stay away from where people are having funerals. Don’t go to the places with strong 

negative energies, such as the mountains and cemeteries. When you cross a bridge or a 

tunnel, you should recite Amitabha and pray for peace and safety. 

V: Damn, it’s really troublesome! 

△ The medium’s interpreter pulled the woman’s husband aside  

I: Some situations should not be talked in front of your wife, especially your pessimistic words. 

We people are talking, and those ghosts can hear. Now your wife has cancer. Her situation 

is a little serious. If I tell you the truth, your wife will be more depressed, and those evil 

spirits will become more rampant. They will prevail. 

△ The medium’s interpreter echoes. 

Gwen: You speak too loudly. The evil spirit and I have already heard. The clothes of the 

interpreter are wrinkled. I guess they are not ironed at all. At most, he shook the clothes 

 
39 In Taiwanese temples, people use different kinds of incenses to pay their worship to the deities. Incense sick is 
relatively cheap. 
40 Chi-Kai is a popular folk ritual in Taiwan. In this ceremony, people personally or entrust their relatives or 
friends to attend the ritual activity in Taoist temple where the Jade Emperor, the Town God, and the Baosheng 
Emperor are worshipped. Taoists priest are invited to hold ceremonies, so as to make people’s fortune turn smooth. 
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when drying them. Look at the medium’s trousers. The creases are straight. I’m not sure 

whether they were ironed by himself or his mother. I thought that all mediums wear bright 

yellow trousers. Hoo, I want to untie my bra. Sweat is flowing down my neck, making my 

armpits filled with sweat. There should be a vast of sweat on my back. 

△ Gwen’s daughter comes back with cigarettes, eating a popsicle.  

D: Is it over? Take mom to the hospital. 

I: You can’t receive an operation. Operation makes people lose vitality. How can you fight 

against evil spirits without strength and vigor? 

V: No. We will not accept an operation. 

D: I heard there is a new form of chemotherapy. 

I: These methods are largely identical. At present, what she needs most are essence, spirit and 

energy41. You are such a disobedient girl. 

V: I know, I know. Quiet please. Shut up! 

I: In this era, people are too materialistic. They don’t believe in the power of the spirit. Some 

people indeed try every trick to mislead the masses. I feel very ashamed of them. These 

people harbor evil intentions, so what they invite are evil spirits, such as wandering souls 

and wild ghosts. Some of them even dare to pretend to be Guan Yu42, Guan Yin43, Goddess 

 
41 Essence, energy and spirit are concepts in ancient philosophy. They are the original material which form all 
elements in the universe. Traditional Chinese medicine believes that essence, energy and spirit are the basis of 
human activities. 
42 A military general serving under the warlord Liu Bei during the Three Kingdoms period of China. 
43 Arya Avalokiteshvara, the Buddhism goddess of mercy, whose Chinese Pinyin is “Guan Yin”. 
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Mazu44 or some strange gods. I once saw someone summon the soul of a wild dog, and said 

he was the third prince Nezha45. They are just a joke. I can invite orthodox gods. Drink this 

first. A-ji, take it! 

△ The temple host brings Taoist magic water46 to the Village Chief’s wife. 

I: (to the woman’s daughter) It's ok if you don't believe it. The one at the door will make you 

believe it. Please teach the little bastard a lesson. 

△ Everyone look back 

V: Is it true? 

I: I’m kidding! Although I don't like her, she’s OK. She’s not possessed by evil spirits. 

D: How can you make fun of this? 

I: Anyway, you don’t believe what I say. Can a little joke kill you? (laugh) It’s cool. I’m just 

saying. The point is whether she believes it! 

V: She will. Would you like to come to my house? We have spring tea this year. 

I: OK. I still have several groups of people to deal with. 

V: Come after you finish. 

 
44 Mazu is a sea god belief centered on the southeast coast of mainland China and Taiwan, and extends to the 
coastal areas of East Asia (such as Ryukyu, Japan and Singapore). Mazu, originally named Lin Mo, often makes 
her power felt in violent storms and waves and always protects safe sailing. People regard her as the sea guardian 
God 
45 Nezha (哪吒) is a protection deity in Chinese folk religion, and appears frequently in folklores and fairy stories. 
In Taoist culture, his title is Marshal of the Central Altar (中壇元帥). After he became a deity, he was given a 
loftier title “Third Lotus Prince” (蓮花三太子). 
46 Burn a Taoist Fulu (a magic paper with supernatural Taoist incantations, magic symbols or charm) and mix the 
ashes into water. 
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I: I’ll tell you several more numbers. 

V: Thanks. 

I: Next one! 

W: My name is Wang, Lin-Chun-Man. 

I: You didn’t write the date and time of your birth. 

M: Possessed. 

△ The crowd disperses. The husband talks to his wife. 

V: Sorry, we have talked too long. Now there should be many people over there. 

Gwen: It doesn’t matter. I’m willing to wait. Anyway, there is not very much work in school 

during the summer vacation. You still have a joss tick? 

V: No, just a habit, like asking if you have had dinner. I’m going to start the car. 

Gwen: Walking down the iron ladder and passing through the garage on the first floor, two fans 

shake their heads helplessly. There lies a red Honda Civic whose engine hood was lifted, 

with its components were almost stripped out. Under the chassis of a lifted Volvo are two 

garage mechanics (the Village Chief looks for the key, opens the door and then closes the 

door). A Honda covered dust and dirt lies aside. Dirty bubbles flow under a black Benz (G 

sits down, M goes backward from the bottom left), seemingly considering their destination. 

Is this garage owned by the same boss as the one upstairs? 

△ C knocks the glass of the Village Chief’s car. 
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C: Hey, Mr. Chief, going out for travelling? 

V: No, I’m going to take my wife to the doctor. 

C: What’s up? How is she? 

V: Nothing. It’s just caused by the hot weather. 

C: Is it? A typhoon is coming. It will cool down a little. The traffic light has turned green. I 

have to go. Pay me a call when you have time. 

V: Okay. Or you can come to my house. I have new spring tea. 

C: Okay. Call me later. Fuck you! 

V: I heard that Yung-Chuang’s wife injured her waist a few weeks ago while picking up the 

ampullaria snails in the field. Fortunately, her condition is not serious, mainly the relapse of 

her previous waist injury. Alas, I’m not sure the groundwater around here is still toxic or not. 

That damn white people with big nose should go to the hell. (Q moves) I’ll send our little 

girl back. You go to hospital for registration. When you finish, call me via pager. Do you 

have change? 

Gwen: Yes. 

△ D and V move the chairs to set the hospital scene. D is in the bottom left. V is in the bottom 

right. 

V: Do you remember the number? 

Gwen: Of course. Must the air conditioner in the hospital be so cold? Or is it because they want 
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to use low temperature to make dead people stink more slowly? I hold the pen and write my 

name shakingly. The scribble seems to be more seriously ill than me. I didn’t write my name 

for a long time. Today I wrote it twice. (A knocks on the door) The strong smell of the 

disinfectant can be compared with the smell in the temple just now. 

△ V knocks on the door. 

N: (on the side of the stage) Sir, wait for your number to be called. 

Gwen: Sir, it’s not your turn. Why you keep opening the door? The nurse asks you to have a 

seat and wait, although I think the chair is quite uncomfortable. (A knocks. H starts) Don’t 

stand at the door all the time. It seems you will rush in and rob us at any time. 

N: (on the side of the stage) Sir, the urology department is on the second floor of building C! 

(A gets off the stage from the bottom right) 

Gwen: Ms. Pei-Shu? Is it you? 

Pei-Shu: Excuse me? 

Gwen: I’m Gwen. Gwen with a G. I used to live next door to your house. 

Pei-Shu: Oh, Gwen, how are you? 

Gwen: Not bad. 

Pei-Shu: How many years since we last met? 

Gwen: Wow, a long time! 

Pei-Shu: I can't even recognize you. Girls always change a lot in physical appearance from 
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childhood to adult. 

Gwen: It has been more than 18 years. It’s more than 30 years. Your complexion is well 

maintained and has not changed at all. 

Pei-Shu: Not really. I have gotten crow’s feet and some grey hairs. 

Gwen: Thank you very much, teacher. You used to teach me to play the piano. 

Pei-Shu: It’s nothing. No need to mention it. Did you continue? 

Gwen: Yes, now I’m a music teacher in elementary school. 

Pei-Shu: Wow, I’m so proud and impressed. 

Gwen: You remain the same as what I remember, long hair, long skirt and white shirt. Why are 

you back in town? When I was 7 years old, you moved to my next door to us. I heard you 

playing piano from time to time, such as Beyer, Czerny and Chopin. The sound seeped 

through the wall. Most of the etudes were not euphonious, although I later taught my 

students the same way. Sometimes the students came to my home. Sometimes I went to 

teach in the children’s home. The later one’s family was usually rich. I myself can’t afford 

this kind of tutoring. I could only peep and eavesdrop outside. I even could not understand 

the conversation between the piano teacher and her husband. 

H: (on the small stage at upper right) Is it your student outside? 

Pei-Shu: There are no students behind. 

H: She seems our neighbor’s kid. I often see her standing outside. 
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Pei-Shu: Ask her to come in and have a seat. 

H: Are you sure that’s a good idea? 

Pei-Shu: It’s alright. 

H: I’m not as generous as you. I will not go to a stranger’s home. 

Pei-Shu: It’s for work. 

H: Alright. You’re the boss. 

S: Ms. Pei-Shu, I think I should go. 

Pei-Shu: Okay, don’t forget the session on Friday. 

S: Goodbye, teacher. Goodbye, Sir. 

Pei-Shu: I’ll let her in myself. 

Pei-Shu: You live next door.  

Gwen: Uh-huh. 

Pei-Shu: What’s your name? 

Gwen: Gwen with a G. 

Pei-Shu: Do you like the piano? 

Gwen: I don’t know. 

Pei-Shu: Want to try it? 

Gwen: But my mom said… 

H: Her mother doesn’t allow her to play. No need to force her. 
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Pei-Shu: Come on, try it. 

Gwen: May I? 

Pei-Shu: Come on 

Gwen: Since then, I secretly began to learn the piano for free. 

H: If you don’t ask her to pay tuition. It’s not fair for other students. 

Pei-Shu: That’s fair. Some people are rich, while some are not. 

H: Yes, An-Yuan’s family is rich. 

Pei-Shu: What do you mean? I don’t just tutor in his home. 

H: It’s fine. You are really something. (H gets off the stage from the right side. Pei-Jen plays 

the piano.) 

Gwen: Later, my mother found out I was learning piano. She took me home and apologized to 

the teacher. Three months later, the teacher disappeared. It was rumored in the town that she 

eloped with An-Yuan. Her leather-lunged husband also moved away soon after. (Pei-Jen gets 

off the stage) 

Pei-Shu: Sorry, I only taught you for one year and didn’t continue. 

Gwen: It doesn't matter. Your enlightenment was really important. By the way, why did you go 

missing? 

△ Pause 

Gwen: It doesn't matter if you don’t want to talk about it. 
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Pei-Shu: No, it's just… 

Gwen: I’m sorry. It is rude of me to ask so many questions. 

Pei-Shu: Something did happen at that time. 

Gwen: Please ignore my question. I’ve been sick recently, and am a little depressed… 

Pei-Shu: I was kidnapped by aliens then. 

△ Pause 

Pei-Shu: That day after class, because it was dark, Mr. An-Yuan drove me home. Do you 

remember him? 

Gwen: Yeah 

Pei-Shu: We passed a pond, and saw a bluish disc-shaped flying saucer on the grassland beside 

us. We were very afraid. Mr. An-Yuan wanted to speed up, but the car didn’t move at all. 

Then we saw the alien with slender limbs and a big head coming out of the metal shell of 

the flying saucer and floating towards us. At the same time, we heard a strong buzz (sound 

effect), and then my chest was numb. I fainted. You see, the burn marks still remain. 

△ Pei-Shu shows the wound to Gwen. Gwen is dumbfounded. 

Pei-Shu: Are you married? 

Gwen: Yes. I have two children, a boy and a girl. 

Pei-Shu: Would you mind me visiting your home some other day? Do you live in the same 

place? 



Meng 95 
 

Gwen: I have moved. Did you have children? 

△ Pause 

Pei-Shu: My eggs were stolen by the alien. 

Gwen: Ah, oh, well, by the way, how about Mr. An-Yuan? 

Pei-Shu: Talk to you later. I have to go. It will be my turn soon. (gets off the stage from the 

bottom right with two chairs and approaches the piano) 

Gwen: The teacher heads to the dermatology department. On the wall near the ceiling, several 

pieces of paint are about to peel off. Is that wall mold? The back of the wall must be wet. 

Just like my body now. Where does the water seeping into the wall come from? 

Doctor: Are you Ms. Lin? Please have a seat. 

Gwen: Was the reason for her disappearance the aliens, or Beyer47? With the doctor’s unclear 

and impatient instructions, I did several physical examinations. 

Doctor: Come, take a deep breath. 

Gwen: I wonder if these doctors are wearing red bellybands48 under their gowns. Just play the 

music… 

Doctor: Take another breath. 

Gwen: They will immediately take off the gowns and rush toward the operating table. 

 
47 Beyer is commonly used as a piano teaching material. Gwen indicates that the teacher’s disappearing might 
be because of her career. 
48 A traditional Chinese-style underwear. Red bellyband usually has auspicious implication. 
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Doctor: Take this prescription. Go downstairs to the cashier. Next one. (gets off the stage from 

the bottom right with two chairs) 

Gwen: The sun is waiting for me coming out of the hospital. The heat wave comes at me, trying 

to blot up my body fluid. Even if I was not ill, I could be beaten by the blow hot and cold, 

which was just like a slap in the face? 

△ A and F set the chairs as the seats in a car and sit down. H, D, M and Y cross the stage to the 

left. 

△ Greetings 

Everyone: Hello, Madam. 

V: They would like to come to my home for tea, some TV-watching and a chat. 

A: May we? I’ll sit at the back row. 

V: It is too crowded for the three of you to sit in the back  

C: I’ll go to the front seat. 

△ C moves to sit in the middle and is ready to get off. An-Yuan carries his bag and is ready to 

get off. 

V: No need to bother. Just 10 minutes. We’ll arrive soon. 

Gwen: No. It’s no trouble at all. 

C: Excuse me, may we squeeze up a little. 

△ People get on the car. The car starts. Live music in. 
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G: Across the shoulders of Liang, the image in the rearview mirror outside the car is rapidly 

moving backward. The snack stall, clothing store, house agency, pawnshop and spectacles 

store suddenly appear one by one and disappear one by one. Different kinds of signs have a 

blaze of color, contending in beauty and fascination. Some are familiar. Some names I 

cannot tell. Some of them I frequently visit, but until today I didn’t know what they are 

called. (Y and L walk backwards while chatting) Passers-by move backwards rapidly. Does 

their life (W and N run backwards) indeed rewind without their knowing? 

F: Do anyone want to eat betel nut49? 

V: I’m in. We will pass by Eva Betel Nut Store50. 

C: Their betel nut is not delicious. Too many fibers. It’s just the shop assistant is beautiful. 

V: How about Chiang Chiang Kun outside the temple? Their betel nut with slaked lime and 

ingredients tastes good. 

F: I think the betel nut with slaked lime wrapped by betel pepper in Chun Chih’s store is good. 

C: I prefer betel nut without slaked lime or ingredients. 

V: Chiang Chiang Kun and Chun Chih are not at the same direction with us. We need to take a 

detour. 

A: Will it take too much time? 

 
49 Betel nut store is popular in Taiwan. Chewing betel nut is quite popular among working classes in Taiwan. 
The nut can be addictive and has direct link to oral cancers. 
50 Eva is a “betel nut beauty”. The “betel nut beauty” refers to the landlady or young female assistants of the 
betel nut store. They wear sexy clothes and sell betel nuts at roadside stores. 
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△ Everyone looks at G. Pause. 

C: Or we can just go to Eva’s. 

F: You should stop chewing betel nuts. It’s bad for you.  

C: Right. It’s so hot. It’ll be awful if Madam gets a heatstroke. 

F: Is the air conditioner on? 

V: Yes. I’m not sure if the refrigerant has been used up. 

V: We need to turn left to Chun-Chih’s store. 

△ All passengers turn left with G as the axis, and turn their back to the audience. 

V: Sorry Gwen, just a sec. 

Gwen: It’s fine. 

F: Do you mainlander51 eat betel nuts, too? 

V: Are you discriminating against us?  

F: Nah. Taro and sweet potato52 are the same. 

C: Both of us are poor. 

People: (frolic) Too poor to eat grass for a living, even eat shit…(laugh) 

C: What are you going to buy? 

Gwen: Adult diapers. 

 
51 Comparing to local Taiwanese who had experienced the Japanese rule, the mainlanders refer to the people from 
mainland China who moved to Taiwan with the defeated Kuomintang after the civil war between the Kuomintang 
and the Communist Party of China. In Taiwan, the appellation of “mainlanders” in Taiwan does not only have 
ethnic meanings, but also political and ideological meanings, and even become a discriminational appellation. 
52 “Sweet potato” refers to local Taiwanese people, because the shape of Taiwan island is similar to a sweet potato. 
Taiwanese call themselves “sweet potato”. In comparison, “taro” refers to the mainlanders. 
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△ Pause 

F: Is your condition that serious? 

V: It’s for my mom. 

People: You scared the hell out of me. 

V: Buy several bottles of mineral water. I just forgot to buy some. The water here tastes horrible. 

F: I’ll buy cigarettes also. Anything you need? 

V: A “Longlife”53. 

M: I’ve already got some. 

V: Would you like some dessert? Or snacks? 

A: I’m fine. Shopping around takes time. You wife needs to rest. 

V: How about some beer? I have prepared mung bean soup54 at home. 

△ G turns to face the audience. 

People: Okay. 

F: We are going for tea, aren’t we? Why beer? 

C: We can have some beer also. It's so hot today. 

G: (getting up) “The mung bean soup is prepared for my students coming for tutoring session 

tomorrow.” The mung bean soup is prepared for my students coming for tutoring session 

 
53 A brand name of cigarette. It was a top-grade cigarette in its early years. Due to reasonable prices and the 
distribution system in the army of the Republic of China, “Longlife” cigarettes ranked the first in Taiwan’s self-
produced tobacco products and domestic consumption of tobacco products from the 1960s to the mid-1980s 
before Taiwan’s economic opening. 
54 A local Taiwanese snack.  
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tomorrow. This sentence gets lost in the folds of my brain and cannot find an outlet. As for 

the smell inside the car…The seat is exposed to the sun. The aromatizer presumptuously 

gives a smell like a rose. The air conditioner exhales a dull smell. An epiphanic smell 

remains on the medium’s interpreter. The sweat and sour smell from the pores of my next 

seat. The musty odor on the clothes. All these smells are constantly mixed, stirred, twisted, 

mixed, stirred and twisted. I think of the doctor’s clean and professional countenance, the 

words he used to brush me off, and his attitude that he didn’t allow me to talk more. Fuck! 

(turns and sits down) 

△ Pause 

F: In fact, we don’t have to buy betel nuts. 

People: Agreed. 

C: We are for tea today. 

A: That’s right. For spring tea. 

Gwen: I’ll get off at the next traffic light. 

V: I’m driving home. We’ll arrive soon. 

A: Would you like to sit in the front? 

C: What are you going to buy? 

F: I’ll buy it for you. 

Gwen: Nothing. 
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A: It’s hot outside. It’s better not to get off. 

C: Or do you feel like vomiting? 

F: Do we have plastic bags?  

Gwen: No. 

C: I apologize. I stink with perspiration. 

F: Mr. An-Yuan, lower the temperature. 

V: I’ve already set the air conditioner to the lowest. 

Gwen: Stop. 

△ Pause 

V: You have something important to do? 

Gwen: I’m fine. I just want to take a walk. 

V: Would you like to take a hat? 

Gwen: Okay. 

A: Sunglasses. You can borrow mine.  

Gwen: No thanks. (F and M get off the stage from the bottom right. A appears on the small 

stage through the door. A gets off the stage from the bottom left.) 

Gwen: Next to the arcade are two bus stop signs, like two people standing motionlessly. One 

has a rectangular and fuzzy face. The other has a round face with a yellowish even rusted 

complexion. Because they are crooked, they are tied together with a potted plant. Their faces, 
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bodies and backs are covered with contact information of borrowing money, house renting, 

tutoring and credit investigation as well as the traces after torn. A nearby lamppost is pasted 

with a flyer with the words Namo Amitabha55. The telegraph pole is pasted with “Jesus loves 

you”. 

Gwen: I want to run away from home. 

△ Pause 

Gwen: However, the next bus will come in an hour and a half. The sound of gongs and drums 

come from the temple nearby. 

△ A-Chang’s puppet show Nezha’s Adventures in the East Sea56 

Dragon: Who is coming? 

Nezha: Li Nezha57 from Chen Tang Guan. Who are you? 

Dragon: I’m Ao Bing58, the third Prince of the Crystal Palace in the East Sea. You, Li Nezha, 

bodaciously killed many fish and shrimps. I was ordered to arrest you to the Crystal 

Palace to admit your guilt.  

Nezha: I was just bathing there. Why do you arrest me with the army? It’s just adults bullying 

a kid. You are over the line. I’ll see what you can do! 

 
55 Namo Amitabha is a Buddhist sutra. It aims to achieve the reincarnation in the paradise by reciting “Namo 
Amitabha”. 
56 A popular Chinese folklore adapted from The Investiture of the Gods (封神演義). 
57 In The Investiture of the Gods, Nezha is the third son of Li Jing(李靖), the commander of Chen Tang Guan. 
58 A fictitious character in The Investiture of the Gods. He is the third prince of the Crystal Palace in the East 
Sea. 



Meng 103 
 

Dragon: Just try it. 

Nezha: Take this! 

M: Are you the Chief of the Village’s wife? 

Gwen: Yes. You are… 

M: We met a few hours ago. 

Gwen: Oh, you are the medium with neatly ironed pants. 

M: (laugh). It’s me. I thought you were sick. Why are you sitting here alone? 

Gwen: Just taking a walk. 

M: It's too hot, not good for your health. Would you like me to drive you home? 

△ Gwen shakes her head 

M: Have a cool drink first. Can you have asparagus juice? 

△Gwen nods. 

M: Being sick unavoidably brings bad mood. Are you watching the puppet show? 

Gwen: Just watch it casually. 

M: How about I take you for a ride? 

Gwen: Huh? 

M: I’ll get the motorcycle. 

Gwen: Rows of plastic chairs in front of the temple are watching Nezha’s Adventures in the 

East Sea. They are deeply absorbed in the show without moving a muscle only when they 
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are pressed by a few human’s butt, would they tilt and sigh. 

△ M comes with motorcycle. 

M: Get on. 

Uphill △ 60 seconds music with subtitles 

M: It's not bad here, mountains, rivers and sea. You can also see the mouth of the sea. There is 

a fishing port over there, and a golf course over there. In that direction is downtown. Here 

you can also see the take-off and landing of airplanes. 

△ M looks at Gwen. 

Gwen: The wind blows away all kinds of scents from me. The sea in the distance is like a huge 

blue cloth with white lace. 

△ Pause 

Gwen: What’s the matter?  

M: I’m just looking. What are you thinking? 

Gwen: Nothing. It’s comfortable here. 

M: If I keep looking at you, can I telepathize what you’re thinking about? 

Gwen: Be careful of me. You may be possessed by me. 

M: I got you. 

M: You want to go to the seaside. 

Gwen: Now? Isn’t it dangerous? 
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M: It’s not as dangerous as you. 

Gwen: Let’s go. 

M: Hurry up. Let’s get there before the sunset. 

△ 60 seconds music with subtitles 

△ The sound of waves 

M: The most beautiful sunset appears before the a typhoon. 

Gwen: It’s so beautiful. The guitar opens the wounds of the clouds and lets different timbres 

flow through the orange sky. Dark clouds are like black pipes, adding a layer of purple, 

which seems suffocating. Clouds are gorgeous and festering. White ones are pale thump. 

Black ones are desperate tearing. They altogether are like a quiet and flowing Requiem. 

△ M kisses the top of Gwen’s head secretly from the back. 

△ Pause 

Gwen: My hairs are greasy. 

M: My lips are dry. 

△ Pause. The two laugh. 

Gwen: How glib are you. 

M: Hoo, it’s the first time I’ve kissed a woman old enough to be my mom. 

Gwen: You are still young. You can have many more kisses. 

M: Wa-a-hoo, wow! 
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Gwen: Next time you can try to kiss someone old enough to be your grandma. 

M: No thanks. Let’s go. I’LL see you home before it gets dark. 

Gwen: Okay. 

M: Would you like to make a phone call and talk to the Village Chief? 

Gwen: No 

M: Okay. 

Gwen: It’s my turn to ride on the way home. 

M: Can you ride a motorcycle? 

Gwen: Just don’t be afraid. 

M: Okay, come on. Let’s see who is afraid. 

△ Gwen sits in the front. M is in the back, wrapping around Gwen. 

M: You really know how to drive? 

Gwen: Don’t worry. 

Gwen: Grab the back. Be good. 

M: Yes. 

△ Gwen starts the engine. 

Gwen: I think I'm really scared. 

M: Huh? 

Gwen: Let’s go! 
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M: GO! 
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Tattoo 

Synopsis: Tattoo is a story about Su-Lien, who serves as a cleaner in a hotel. When she is 

young, she has a group of friends who are drug addicts. Later, she falls in love and marries one 

of them. She tattoos with her husband and lives in seclusion on the hillside. She experiences 

the joy of pregnancy, prenatal education, childbirth and naming the child. Unfortunately, the 

child suffocates to death when she is five months old. Soon after, her husband dies accidentally 

on his way for lumbering. At the end of the playlet, the protagonist brings her husband’s ashes 

and throws them in the mountains on a snowy day. 

 

Main Characters: 

Reader: The one who reads the story at the corner of the stage and serves as the voiceover for 

this playlet. 

Su-Lien: The protagonist, currently a hotel cleaner. 

Hsiao-Wu: Su-Lien’s boyfriend in their school days and her husband. 

A-Chang, H, F, J: Su-Lien and Hsiao-Wu’s classmates in their school days and also their friends. 

L, K, G: Su-Lien’s colleagues. 

D: The doctor. 

M: Su-Lien’s mother. 
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△ A knock on the door. The sound of the tapping of an electronic card. 

Reader: Su-Lien has been working as a cleaner in a property management company for more 

than ten years. She is quite familiar with the process of hotel room arrangement. She often 

teaches new colleagues how to change bedsheets, quilt covers, water-resistant mattress and 

pillowcases; how to replace towels and toiletries; how to fill in the “room status report”; 

details in every corner of the room that should be paid attention to, such as lavatory and 

carpet; and of course, basic courtesy and communication skills. Whenever the company 

establishes a cooperative relationship with a new hotel, Su-Lien is usually sent to set up a 

standard cleaning process59. 

△ A knock on the door. The sound of the tapping of an electronic card. 

Reader: Every room has its own personality and configuration after the guest leaves (guitar 

overtone): pillows and duvets are in disarray, tables and chairs are twisted to another side, 

and garbage cans are bloated and depressed. Toilet towels, used sticky soap, different sizes 

of peeled cartons. Moustaches stuck in razors, unable to escape. These stuffs are prone, lie 

or sit scattered on the white parian wash basin, as if each has its own secret. 

△ A knock on the door 

△ L and M stand up and open the door. 

△ Teaser in 

 
59 Voiceover is frequently used in Tattoo, which is a means to create a sense of reading stories inside the theatre. 
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△ A group of people are having a party in an underground dance hall. 

Reader: A group of people are taking drugs. Hsiao-Wu is the head. His countenance has a kind 

of decadent and gorgeous beauty. Of course, when he was in junior high school, no one 

knew these flowery words. Among these participants, some are Su-Lien’s classmates. Su-

Lien and Hsiao-Yu thought they were quite cool. Hsiao-Yu tried to get close to them. Her 

first words were: 

△ Pause 

Hsiao-Yu: It’s not good for your health. I will tell the teacher. 

△ Su Lien gets on the stage. Pause. 

Reader: After that, they got high together. 

Reader: At that time in junior high school, almost all who addicted to drugs started with super 

glue, because it was the cheapest and easiest one they could get. 

△ Subtitle: the following actions are dangerous. Please do not imitate.  

Reader: You only need a tube of yellow super glue and a plastic bag. Squeeze however much 

you prefer. Rub and warm it up with your hands. The glue will start to volatilize. Give a puff 

to the sticky plastic bag, then you can start to enjoy the artificial fragrance from the super 

glue and get ready. Your brain will soon be damaged. 

△ Hsiao-Yu changes into school uniform. 

Reader: Hsiao-Yu was a rare kind. She did well in school, was good at dressing up and also 
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took drugs. The so-called “good at dressing up”, “wearing heavy makeup” or “wear mini 

skirt” was actually choosing proper dressing in accordance with different occasions. For 

example, in school, her skirt would always reach down below the knees, and her hair would 

always be well-tied. She was a typical good student in the teacher’s eyes. 

△ Hsiao-Yu changes into a lady’s dress. 

Reader: If she hanged out with me, she always dressed like an innocent girl. If she went out 

with Hsiao-Wu, although her boobs were smaller than mine, she would not mind baring 

some skin—you could not say she was vulgar. She even invented some unique make-ups 

with her personal style. For instance, she used to invent what she jokingly called “smoky 

eyes”. 

Su-Lien: I saw this make-up on a brilliant female singer. 

Reader: Hsiao-Yu was popular among boys. 

Su-Lien: I knew she fancied Hsiao-Wu. It’s okay. 

Reader: Because Su-Lien loved Jun. 

Su-Lien: But I know Mos liked me. Yeah. In fact, it’s nothing. 

Reader: Jun was cold. Only after taking drugs, he became happier. It was said that he often 

gave advice to Hsiao-Wu. He was the advisor. 

Su-Lien: It was said that the reason Hsiao-Yu and I could join in that gang was Jun’s advice. 

Reader: In other words, he could see through what Hsiao-yu was thinking at a glance? 
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Su-Lien: Right. 

Reader: What a badass. 

Su-Lien: A badass. 

Reader: The one who kept dancing and shaking was Mr. An, my classmate, whose family was 

rich. He was the main source of the drugs. After all, taking too much super glue would 

damage the brain. He would like to have something better, such as pentazocine. He used to 

have tried once. Among these addicts, he was the most addicted. 

Reader: Mr. An didn’t die of drug abuse. When he was 16 years old, his family knew he was 

taking drugs and cut off his living expenses. He didn’t even finish the higher vocational 

education and turned to work as a security guard in a factory. One day before the Spring 

Festival, he just got off work early in the morning, and went to eat duck with his colleagues. 

On their way riding back home, he he was killed by a drunk driver who ran a red light. 

△ Music 

(Actors attend the funeral. Su-Lien dances.) 

Reader: When Su-Lien was high, every nerve of her was sensitive, like countless crazy Octopus 

feet, which stretched out, twined and sucked all kinds of feelings, including the food, drinks, 

and music. Music became visible lines and colors. Every person became a unique song 

worth praising. Everyone was equally worth being loved, including making love. 

Reader: I think the French flag was designed after taking drugs (L and M go forward with the 
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flag). The design philosophy must be freedom, equality and fraternity. But just like the 

national flag (L and M raise the flag), only when it is off the ground and in the air can it 

enjoy the fluttering, lightness and the excitement of the whole nation. (Actors throw the flag 

into the air and arrange the chairs as an examination room). However, when it falls back to 

the ground, it is just a lump of soft cloth, and even inferior to a bath mat, because it cannot 

absorb water. (Ah enters the stage with examination paper from the right, gives the paper to 

the teacher and sits down.) (N sits down) 

Reader: Of course, we still had to pay attention to our homework. In exchange, Hsiao-Yu 

helped us cheat. That’s when I learned the saying “The more one gets”. 

H: A-Chang, the rest half of this saying. 

A-Chang: The more… 

Reader: A contented mind is a perpetual feast. Jun constantly reminded us: 

F: Do not copy the whole paper. Make one or two mistakes. 

Reader: Even Hsiao-Yu herself deliberately wrote a few wrong answers, so as not to be placed 

in the advanced program. 

Reader: Hsiao-Yu once complained: 

Hsiao-Yu: Unfortunately, Hsiao-Wu is a senior. 

△ Teacher picks up the examination paper. 

H: Take your time. 
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Reader: I guessed the teacher knew we cheated since the very beginning. She might think that 

everyone has his own life. She even might have done similar things when she was young. 

Reader: After the Joint High School Entrance Examination, we went to different high schools 

(Musicians watched the actors standing up and tearing paper). Hsiao-Yu, of course, went to 

a public high school. The load there was much heavier than ours. Besides, her family’s 

economic situation was not good, so we stopped hanging out with her. We were trying to 

adapt to our new school. (A, F and Hsiao-Wu go to the prison’s visiting room. Others get 

off the stage with chairs. Su-Lien and Hsiao-Yu go to the hospital bed.) 

Reader: One day, perhaps due to overdose or a cold, Hsiao-Wu had to send Su-Lien to the 

hospital. We the whole group of addicts were exposed. 

Su-Lien: I did not know until then (live music), that Hsiao-Yu was good at handwork, especially 

origami. 

Reader: She made a lot of paper cranes60 for Su-Lien. More than a hundred, I think. She said: 

Reader and Hsiao-Yu: They can bring good luck. 

Hsiao-Yu: But I think it’s silly. It’s just a Japanese trick. 

Reader: Hsiao-Yu liked to fold paper boats. She thought paper boats could bring luck. After 

finishing, she always drew an anchor on the side of the boat. It looked like an amulet or a 

code. 

 
60 People believe paper cranes can bring luck.  
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Su-Lien: Are these cherries here?  

Hsiao-Yu: Yeah, last time my dad brought me some from abroad. 

Su-Lien: I’ve never tried them before. 

Hsiao-Yu: They taste delicious. I’ll bring you some next time. 

Su-Lien: Why you draw two cherries instead of one? 

Hsiao-Yu: One will look like an apple. 

Su-Lien: Oh. I like this girl full of strange ideas. I agree that the paper cranes in front of the 

window are really beautiful. 

Hsiao-Yu: This is my lucky boat. (the sound of waves in) 

Reader: She lived near a harbor when she studied in elementary school. One day, her father 

went out to sea and never came back. After that, her mother brought her to this small town 

near the mountains. 

Su-Lien: Mazu will bless you. 

Hsiao-Yu: Yes, there are so many Mazu temples here. I’ve made another boat for her. 

△ Hsiao-Yu gets off the stage. (RS) 

Su-Lien: That was the last time I saw Hsiao-Yu. 

△ Pause 

△ Su-Lien stops and turns around with live sounds. 

Su-Lien: I stayed here for about a month. After I left the hospital, I went to see them at the 



Meng 116 
 

rehab as soon as possible. (G and H remove the hospital bed.) 

F: The food here is so bad. 

Reader: Su-Lien was like a doctor. She called those addicts and chatted with them one by one. 

Half an hour per person. (F gets off the stage from the left.) 

A: You guys are chill outside, huh? 

Su-Lien: Fortunately, they covered me up well. They explained that I was threatened by them 

to take drugs for the first time (A gets off the stage from the left.). I was sent to the doctor 

because I was not used to it. 

J: Did you hear from me? 

Reader: Su-Lien was talking through the glass or acrylic window with several stainless steel 

bars. She held a blue phone and thought: 

Reader and Su-Lien: Why is the phone painted dark blue? (J gets off the stage from the left.) 

Su-Lien: I stared at Hsiao-Wu’s moustache. I did not know that man’s beard grew unevenly. 

△ Silence 

Reader: (step back) Silence is like a warm scarf, wrapping around our throat. There seems to 

be a black hole between us. Not only did the conversation topics we used to have disappear, 

but also the sound of breathing was absorbed by the silence. 

Hsiao-Wu: After we get out, how about go tattooing together? 

Su-Lien: (close to Hsiao-Wu) Huh? 
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Hsiao-Wu: Tattoo. What do you say? 

Su-Lien: Mr. Wu, do you mean I go with you? Or both of us get a tattoo? 

Hsiao-Wu: The latter. Don’t call me Mr. Wu anymore. Call me Hsiao-Wu.  

Reader: After saying that, he was embarrassed himself. 

Reader: After Hsiao-Wu threw the divination blocks61 , he decided to get a tattoo of Guan 

Gong62, whose eyes were closed. 

Su-Lien: I got a tattoo of Lisianthus. 

Hsiao-Wu: Is this peony? They only have a few petals. 

Su-Lien: No, it’s Lisianthus. 

Hsiao-Wu: Lavender63? 

Su-Lien: No, Lavender and Lisianthus are not the same kind. 

Hsiao-Wu: Oh? So it is a kind of peony? 

Su-Lien: Yes, it is. 

Hsiao-Wu: So why it has so few petals? The tattoo maker cheated on workmanship? Damn it. 

△ The crowd gathers around the tattoo maker. 

Reader: Later, Hsiao-Wu really gathered some people to overawe the tattoo maker. 

 
61 A divination ceremony in Taoism and Taiwanese folk beliefs. In the ceremony, the divination seeker throws 
or drops two little wooden pieces on the floor and gets the divine answer by the positions of the pieces. 
62 See foodnote 39. 
63 In the original script, Lisianthus, what Su-Lien said, was a three-character word. Hsiao-Wu didn’t hear the 
first character, so he misunderstood as another flower’s name. As a script for verbal performance, I think the 
English script should achieve the same function of the original one according to functional theories, so it is 
better to use another flower’s name with similar pronunciation here. 



Meng 118 
 

△ Su-Lien takes Hsiao-Wu on one side. 

Reader: Although Hsiao-Wu was not familiar with flowers, he was keen on trees. Or we can 

say that is an infatuation. 

Hsiao-Wu: People are easy to be attracted by flowers. So vain. No one notice the trees on the 

roadside. Unwise! 

Su-Lien: You mean I am vain and unwise. 

Hsiao-Wu: No, you’re different. I can tell you. Each border tree has a different shape and 

characteristic. The way they extend, bend and twist are different. The way their branches 

grow, their angles, colors, textures and densities are different. Not to mention species. You 

may know banyan, camphor, maple, coconut palm, pune-tree whose bark can peel off, or 

kapok. But there are more beautiful species, such as red cedar, peepul tree, green maple, 

pongamia, Madagascar almond, rusty shield-bearer with yellow flower, and flamegold rain 

tree with red flowers, which is a Taiwanese endemic species. These are border trees. No one 

loves them. So poor. If you go up the mountain, I can tell you more about trees. The tree in 

the mountains are a great variety of fantasies with different shapes and sizes. They do not 

grow orderly as the border trees. They fight for each other’s territory. You can feel a quite 

primitive energy from them. For instance, in the broad-leaved forest, the thick trunks of big 

arbors poke into the sky, forming a huge canopy (the neighbor begins to approach). Strong 

wooden vines are not willing to be outdone. They climb around and hang everywhere. 
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Shrubs or scrubs grow strenuously in the dark corner, trying to usurp the throne. Huge ferns 

whose size are even beyond your imagination, are like alien’s food. 

Su-Lien: Ah? Are they vegetarian? 

Hsiao-Wu: It just feels like these ferns probably grow on an alien planet. 

Su-Lien: You love trees so much, don’t you? 

Hsiao-Wu: I’m half indigenous. (weird rhythm) 

Su-Lien: Really? 

Reader: After they started a relationship, the neighbors always look at them with strange eyes. 

Even when they come back home, they are always under high pressure. 

Reader: Hsiao-Wu decided to take Su-Lien away from home and live in the mountains. He 

wanted to join the lumberer of the forestry department to cut down the economic forest. 

△ Taiwan dog Blackie appears 

Su-Lien: You are good at appreciating trees, but do you know how to cut them down? 

Hsiao-Wu: That’s nothing. I'm half indigenous. 

Su-Lien: You mentioned many times. 

Hsiao-Wu: Let’s go. 

Reader: Hsiao-wu came back three days later, fractured. 

Hsiao-Wu: Fuck! 

Reader: You are useless! 
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Su-Lien: During his recovery, he almost used up the money I had stolen from my mother. 

Reader: Maybe phytoncide replaces heroin. Hsiao-Wu almost didn’t take drugs. Only when he 

occasionally sneaked back to the town to get together with his old friends, he would take 

some. The gathering was usually in winter, after the logging season in summer and autumn. 

△ Snack area in karaoke. A-Chang gives a red envelope64. (Music: Romance Scammer, The 

Alpine Milkman, and Everlasting Love) 

People: The handsome guy65 is coming. / MQ 

△ The five actors get off the stage and approach the sofa. 

F: Turn it down a bit. /MQ (The music goes down. The song changes to Everlasting Love. 

Actors on the mall stage remove the green chairs. Pei-Shu leaves with her microphone stand 

after singing) 

Reader: After that, they’d like to “drink” a little bit, and reflect on the time when freedom, 

equality and fraternity were appealed, and “mourn” Mr. An. Jun would brought his girlfriend. 

F: I think he is addicted to drugs more severely in the hell. 

J: Should it be heaven? Heaven is always foggy. It should be hyping than the hell. 

F: Mos, when did you improve your spoken English? 

Reader: Mos was shy and silent during junior high school. Now he becomes more outgoing 

 
64 In Taiwan, red envelope can refer to the lucky money, which is usually given as a gift from the eldership to the 
younger generation during the Spring Festival, or from the guests to the bride and groom at wedding. Red envelope 
can also refer to bribery. 
65 In the original script, the speakers use the nickname of the protagonist in a Taiwanese film Sock'n Roll (2014) 
to call Hsiao-Wu jokingly. The film’s protagonist got the nickname because he was handsome and unrestrained. 
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because he works as an account executive in a housing agency. We have a small shot at his 

house and relax. Of course, we will not be addicted or make trouble. It’s just a nostalgia of 

the breath, smell and temperature in our school days. 

Hsiao-Wu: Do you know what’s new about Hsiao-Yu? 

F: She seldom came back after she went to university in the north. 

Hsiao-Wu: Yeah? Holds us in contempt. 

F: I don’t think so. 

Hsiao-Wu: It’s best as you said. You girl is nice. 

G: Uh-uh. 

F: Not at the same level with Su-Lien. 

Su-Lien: So you prefer me? 

F: Nope. 

Hsiao-Wu: You despise her? 

J: What about me? I don’t abandon you all. 

△ Extemporaneous small talk 

Su-Lien: I know Hsiao-Wu and Hsiao-Yu have had sex. So what? I have had sex with more 

people in addition to Hsiao-Wu. 

△ The curtain of the small stage is pulled up slowly. 

Reader: We all know some secrets. It’s just no need to reveal them. (F and G get off the stage 
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from the bottom left. A and W gets off the stage from the bottom right) 

Reader: Usually, Hsiao-Wu goes back to work in the early morning to tidy up the wood. 

Su-Lien: I usually stay in bed until about noon, then unhurriedly transfer to home. Buy some 

dishes first, (J gets off the stage) and then go back to the iron roof hut on the hillside. One 

year (guitar overtone) it even snowed. 

Reader: The iron roof hut is like a white and pure high-class hotel in the snow. (G, H, and L 

get on the stage.) 

△ The curtain of the small stage is slowly pulled up. The musician puts away the guitar. 

G: Su-Lien, it’s better for girls as smart as you to work as a white-collar in the office, such as 

clerical work. Your earnings will be better. 

L: Working in office does not mean a high salary. 

K: At least, it's easy to have a boyfriend 

L: Yeah, you're young and good-looking, and also in good shape. 

G: Why do you always wear conservative clothes? We have a party on Friday night. Would you 

like to join? 

Su-Lien: No thanks. 

K: Maybe she already has a boyfriend, just unwilling to mention. 

Su-Lien: No, I don’t have. 

L: Or you have children? Or you are a mistress supported by a sugar daddy? 
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Su-Lien: How do you know? 

△ Pause 

Su-Lien: My price is not bad. 

△ Su-Lien, K and L laugh. “Introduce to me.” “How much do you think I am?” 

Reader: When Su-Lien first came to the company 11 years ago, she cleaned the room in a group 

of two. Now the cleaning staffs usually work alone. They had less and less chance to chat 

like this. Everyone is for work only. to work. (G, H and I get off the stage from the right. N 

takes a vacuum cleaner and sits in a daze.) Hotels begin to pay attention to their own smell, 

adding ozone, white Michelia, sandalwood, tea tree, and mountain Lily in the air 

conditioning. Some even emphasize that the air inside the hotel are the fresh air over the 

lake. Now some woodland are planted tea or fruit trees. 

Su-Lien: There was an earth flow caused by typhoon66, buried the hut we lived. 

Su-Lien: I’m pregnant. 

Hsiao-Wu: Ah? 

Su-Lien: I’m pregnant. 

Hsiao-Wu: I’m going to be a dad. 

△ Hsiao-Wu running around. 

Reader: He rushed out happily and back. 

 
66 Earth flow commonly happens in Taiwan. Typhoon is one of the major causes, especially in the summer and 
autumn. 
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Reader: Hsiao-Wu believed he should be cautious. He took Su-Lien to the doctor to do birth 

examination. 

Doctor: You are three months pregnant. (H gets off the stage from the left. M and A get on the 

stage from the left and approach the sofa.) 

△ Hsiao-Wu kneels down. 

Reader: He went back to the town and met Hsiao-Yu’s parents. 

Su-Lien: I haven't seen my parents for a long time, (Su-Lien hugs mom, and touches her father's 

shoulder when she gets up.) Hsiao-Wu knelt for half an hour. 

Reader: They held a simple wedding. (Mom pulls Su-Lien to the bottom left of the stage.) They 

only invited four tables of friends and relatives. During the wedding banquet, mom secretly 

pulled Su-Lien aside and gave her a lot of money. 

M: Do you have enough money? 

△ Music 

Reader: It was in early spring, when Sakura was about to bloom. Hsiao-Wu sometimes 

stealthily cut some precious wood for living (the small stage’s curtain opened. Hsiao-Wu 

gets on the small stage.), such as cypress or Taiwan Incense Cedar. He dismembered them 

directly on the mountain and sawn into the size the prayer table67 engraver at the mountain 

foot needed. 

 
67 The table to worship the statue of god, deity or Budda. 
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Hsiao-Wu: What is this? 

A-Chang: A head. 

Hsiao-Wu: Such a small Buddha head68? 

A-Chang: It’s for puppet show. 

Hsiao-Wu: Carved from the offcut? 

A-Chang: Yes. You want to learn? 

Hsiao-Wu: Puppet show? 

A-Chang: No, carving prayer table. 

Hsiao-Wu: Fine. 

△ A silent dialogue between A-Chang and Hsiao-Wu. 

Reader: In fact, it’s just talk. Hsiao-Wu was not good at handwork. He spent more time 

watching the engraver carve, but he didn’t try it himself. After all, the engraver was afraid 

that he would destroy the table. 

Su-Lien: One day, he brought me a wooden ball. 

Hsiao-Wu: Wooden ball? This is the most precious Taiwan Incense Cedar with fragrant resins.  

Su-Lien: Really? 

Hsiao-Wu: I’ll tell you, this is the resin flows from the Taiwan Incense Cedar’s injury and 

caking. 

 
68 Usually used for worship. 
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Su-Lien: So complicated. 

Hsiao-Wu: It’s true. It can sink if you throw it into the water. 

Hsiao-Wu: Because Taiwan Incense Cedar is usually hard and straight, like me, it is not likely 

to get hurt. So this resin is extremely rare. 

Su-Lien: You got a fracture last time. 

Hsiao-Wu: You simpleton don’t understand. 

Su-Lien: You scold me. Our child will become stupid. 

Hsiao-Wu: My fault. 

Su-Lien: Do three leaps and spins over there. 

△ Su-Lien smells the resin. 

Hsiao-Wu: Fragrant? 

Su-Lien: This is illegal, isn’t it? 

Hsiao-Wu: Keep your voice down. Otherwise, how to save money? Those who ask for bargain 

are all charity. Gee! When did Blackie get Flora? 

Su-Lien: You don’t care about him. Do you agree, Blackie? 

Hsiao-Wu: Because I only care the two of you. 

Reader: During Su-Lien’s pregnancy, Hsiao-Wu often took her for a walk around the reservoir, 

or a lake beside a great man’s resort, or a nearby fil studio abandoned for years. 

Su-Lien: In addition to let me relax, he also said it was for fetal education. But isn't this studio 
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abandoned? 

Hsiao-Wu: However, the movie star’s nimbus is still there, so that our child can grow pretty 

and charming. 

Su-Lien: So how about reservoir? 

Hsiao-Wu: It has a wide view there. If we visit the resort, then our baby will be brave, strong, 

powerful and rich. 

Reader: How about if she is a girl. 

Hsiao-Wu: Girl? I’m describing my daughter, indeed. Who says girls can’t be brave and 

handsome, right? she of course can be powerful and rich. She must be a big shot when she 

grows up. Let’s call her Meng-Li. How do you say? 

△ Su-Lien keeps smiling. 

Su-Lien: Just keep mischievous. 

Hsiao-Wu: I’m serious. I’m not often to be so creative. Brave, like me. Remove its radical and 

keep the right half of this character69. Leave us, Blackie! I would also like to keep “strength” 

in her name. Let’s use a homophone70. She will be as beautiful as you. 

Su-Lien: But there are so many girls called Meng-Li. 

△ Lights dim gradually. The small stage curtain closes. Crew set the suspension bridge and 

 
69 Remove the radical of the Chinese character “brave”, the rest half becomes the girl’s name—Meng (in 
pinyin). 
70 Strength and beauty are homophone in Chinese—Li (in pinyin). 
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cane chair in dark field. Remove the sofa and table. 

Reader: After the baby was born, she was named Meng-Li. (Funeral March in (piano music)) 

However, when she was five months old, she was suffocated to death when she turned over 

and face down. She was not given enough time to grow up. This accident ended her 162-

day life in the world. 

△ Music 

△ People gossip. Su-Lien’s lines interlude. 

G: Poor kid. 

J: She can't even do the basic care. 

K: No love and empathy. 

G: They must be taking drugs again, so the child will suffocate. 

O: Drugs do people great harm. 

G: They must have not been listening to the school education in childhood. 

Su-Lien: Meng-Li, you are so unwilling to be our child, aren’t you? 

L: I thought they would become mannered after they had kids. 

K: At first I gave them my best wishes. 

O: You dumb. Dog always eats shit71. 

F: I knew it would happen. I’m a shrewd judge of people. 

 
71 A Chinese proverb whose literal translation is “Dog always eats shit”, and whose actual meaning is “A 
leopard can never change its spots”. 
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L: Really? What about me? 

F: You will fall in love with me. 

△ Laughing, joking and gossiping. 

Su-Lien: I remember, it was me who finally carried her to bed. 

K: The kid is really innocent. 

G: I don’t know why she came to the world just for a short trip. 

O: As long as such a tragedy happened will they reflect themselves. 

L: The baby is an angel. 

F: She was sent as a mirror to reveal their evil. 

O: Agree. Amitabha. 

K, L and G: Amen. 

Su-Lien: However, I somehow feel relieved. 

△ The light is on. Hsiao-Wu slides forward along with the cloth from the center. 

Reader: Half a year later, Hsiao-Wu slipped down the mountain wall on the path he always 

walked with his face down. He slid and slid and slid. His face was extremely worn that it 

was barely recognizable. (Music stops) 

△ A knock on the door 

△ Su-Lien, as a cleaner, collects the cloth. 

Reader: Every time she opens the door, Su-Lien feels like she is a fortune teller. Facing the 
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geomorphology of the room, she feels she is looking at the disordered lines of her palms, 

from which she can see the fate of the tenant: if the tenant lives alone, (N sees the situation 

of the floor and begins to brush. W goes to the table and lies down.) is he or she for work? 

Or travel? Satisfied with this city? Excited? Sad? Waiting for someone? If a room lives two 

tenants, are they a couple, or the other woman and the other man? Are they Happy? Or do 

they have a fight? Are they close? Or are they an old married couple? Do they have children? 

And… 

Reader and Su-Lien: How old is their child? 

Su-Lien: Tidying up the room (N flattens the cloth) is like soothing all kinds of emotions or 

tiredness of the tenant, expecting to face a new life and the memory engraved on the body 

like year rounds. 

Reader: (Su-Lien stands up) I wonder if it’s because of the weather or the white tiles, I feel 

cold in the morgue. There were traces of blood seeping on the white cloth. I don’t know 

where the slight sound of motor vibration comes out. 

△ Su-Lien fondles Hsiao-Wu’s arm and holds his hand. 

Reader: Palm, stiff and cold. Nails, 

Reader and Su-Lien: The nails are dry and clean. 

△ Su-Lien suddenly squatted down and turned Hsiao-Wu over. 

A-Chang: Excuse me, miss. 
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Su-Lien: I’m alright. 

△ Su-Lien squatted down to look at Hsiao-Wu’s back. 

Su-Lien: Fortunately, the tattoo on his back is still there. 

△ Su-Lien smiles. 

Reader: She canoodled the tattoo on his back. The color was still rich. Guan Gong’s imposing 

manner was not weakened. Guan Gong, whose eyes were closed, seemed to blink his eyes. 

(N move Hsiao-Wu’s body to lie back and covers it.) 

△ Loud music. 

Reader: Su-Lien took the ashes to the suspension bridge. The rickety bridge, and the white 

snowflakes flying around seem specials effect in film. She slowly sprinkled the grey fine 

ashes into the river valley as they were snowflakes. She returns Hsiao-Wu to nature and let 

him become a real indigenous people. (W stands up and gets on the bridge from the right. J 

gets on the bridge from the left.) 

Su-Lien: It occurred to me that a month before Hsiao-Wu passed away, we met an unexpected 

guest. 

Hsiao-Wu: Wait a minute. Don't move. 

Reader: It was a black bear with a V-shaped white coat on its chest. 

Hsiao-Wu: He also had tattoos  

Su-Lien: Yeah. 
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Su-Lien: Is him an endangered animal? 

Hsiao-Wu: It should be. 

Su-Lien: Is he hungry? 

Hsiao-Wu: Take Blackie to feed him. 

Su-Lien: Don't make such a joke. 

Hsiao-Wu: How about Knorr Corn Soup? 

Su-Lien: Damn, don’t make me laugh. 

△ The scene gets dark for 30s. W and Su-Lien laugh. Music and woodwine percussion 

instruments in. 

Reader: Su-Lien fell asleep before she started sweeping. She still held a mop in her hand. Just 

now, she seemed to dream of Hsiao-Wu again. This tenant made the room so tidy as if it had 

never been used. 

Su-Lien: She made me confused. I don’t know whether to change the pillow cases, s toiletries 

and towels. Did she use the towel? If she did, then how many towels?  

Reader: In the room, the smell of cheap fragrance was still floating. Su-Lien was sitting on the 

sofa full of the traces of times. At 9:00 a.m., the sunlight passed through the gap of the white 

curtain. The white sunlight shined straight over the folds on the white quilt. 

Su-Lien: I stare at the straight light. It appears and disappears. It seems to be breathing. 

Reader: When it’s sunny, the whole room is bathed in the warmth of light. When the sunlight 
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is shielded, the room seemed to be enveloped by a gray filter. There should be a group of 

busy clouds in the sky. These clouds may not understand their direction. They are just 

choreographed to perform in a light show on the duvet, a gorgeous dance of shades. 

△ Pause 

Su-Lien: I sit and watch for half an hour. Anyway, business is not good recently. These budget 

hotels close down one by one. 

Reader: She went to the bathroom. The towels hung on the rack seemed that had not been used. 

Su-Lien: I decided to replace them all. 

Reader: When Su-Lien was ready to start, she turned her head and looked at the wash basin. 

Seeing her tired look in the mirror, she could not help but raise her hand to touch her worn 

face. In front of the mirror, beside the neat toiletries and soap, there was a paper boat (Pei-

Jen gives Su-Lien the paper boat), and on the boat were two familiar cherries. 

△ Background image in. The lights get dim. 
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Ending 

Subtitle: The curtain call of Dear Life will begin in a minute. 

△ Countdown (projection). Images cast on smoke. 

△ 30’’. Music The Cranberries Ode to My Family in 

△ 60’’. Light is on. The curtain call begins. 
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Appendix 

1. Literary Property 

Shakespeare’s Wild Sisters Group understands and authorizes this study. The Group 

provides me the Chinese script and video record of Dear Life (2018) and Re: Dear Life (2019) 

for free according to the Contract for Authorized Use signed by the two parties. All terms in 

this contract are well obeyed during this study. 

 

2. Wang Chia-Ming’s Chronology 

1971 Born in Taipei, Taiwan 

1991 Served as the head of NTU Drama Club 

1997 Directed Ebola: A Pure Rational Critique of the Ethics of Virus (《伊波拉—關於病毒

倫理學的純粹理性批判》)in Ping-Fong Acting Troupe (屏風小劇場) 

1998 Directed Whatever Living (《我，形跡可疑》)in A8 Underground Cafe Gallery (台北

A8 防空洞咖啡展場) 

1999 Directed ...between... (《南來北往》) in Crown Art Center Theater (台北皇冠小劇場) 

2001 Directed Zodiac in Crown Art Center Theater 

2002 Directed Listen to Me, Please~ (《請聽我說》) in Crown Art Center Theater 

2002 Zodiac was awarded as Ten Performing Artworks of the Year in the 1st Taishin Arts Award 

2003 Directed Titus Andronicus (《泰特斯－夾子／布袋版》) in Experimental Theater of 
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National Theater (國家戲劇院實驗劇場) 

2003 Directed 30P—Not Easy to Read (《30P：不好讀》) in the art salon of Eslite Dunnan 

Bookstore as the opening performance of Eslite Drama Festival 

2004 Directed Where is “Home”? (《家庭深層鑽探手冊—我想和你在一起》 ) in 

Experimental Theater of National Theater 

2004 Directed Zodiac in Developing (《顯影 Zodiac》) in Kaohsiung Museum of Fine Arts 

(高雄市立美術館) 

2004 Went for an exchange visit in Cite des International Arts, Paris for a year supported by a 

scholarship from Ministry of Education 

2004 Directed Full Moon Fest (《拜月計劃—中秋‧夜‧魔‧宴》) in the outdoor theatre of 

National Theater (國家戲劇院戶外劇場) 

2004 City Odysseys: Loosing and Lost (《城市漂旅：釋放與失落》) was awarded as for the 

Seven Visual Arts of the Year in the 3rd Taishin Arts Award 

2004 Zodiac in Developing (《顯影 Zodiac》) was shortlisted for the Seven Visual Arts of the 

Year in the 3rd Taishin Arts Award 

2005 Went for an exchange visit for half a year in New York supported by Asian Cultural 

Council’s scholarship 

2005 Directed La Preuve (《二人證據》) in On & On Theatre Workshop in Hong Kong 

2005 Directed Michael Jackson—Back to the 80’s (《麥可傑克森》), the first episode of Wang’s 

https://zh.wikipedia.org/wiki/%E5%9C%8B%E5%AE%B6%E6%88%B2%E5%8A%87%E9%99%A2
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Popular Culture Trilogy, in Experimental Theater of National Theater 

2006 Directed Vincent van Gogh and 7 Performers (《文生 梵谷》) in the art salon in Eslite 

Dunnan Bookstore 

2007 Directed The Seducer’s Diary (《誘惑者日記》) in On & On Theatre Workshop in Hong 

Kong 

2007 Directed Tsen, . (《殘， 。》) in Experimental Theater of National Theater 

2008 Directed Plastic Holes in Bridge Golf Club, Long Island, U.S. 

2008 Directed environmental theater performance Plastic Holes in Watermill Center, New 

York 

2008 Directed Listen to Me, Please~ (Deluxe extended version) (《請聽我說》（豪華加長

版）) in Crown Art Center Theater 

2008 Directed Romeo and Juliet－Metamorphic version (《羅密歐與茱麗葉—獸版》) , a term 

production of Department of Drama and Theatre, National Taiwan University in NTU Theatre 

(台大劇場) 

2008 Directed R. Z in Experimental Theater of National Theater 

2008 Invited by American director Robert Wilson to join the resident project in Watermill 

Center, Long Island, New York. During this resident project, Wang’s team created an art 

installation and performance for the art center’s annual fundraising gala, which was recognized 

as Best 10 Gala Performances of 2008 by the New York Times 
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2008 Remnants (《残》) was awarded as the Special Jury Award in the 6th Taishin Arts Award 

2008 Listen to Me, Please~ (《請聽我說—豪華加長版》) was awarded as Ten Performing 

Artworks of the Year in the 7th Taishin Arts Award 

2009 Directed Shakespeare’s Wild Sisters Group’s work Once, upon Hearing the Skin Tone in 

Eslite Hsinyi Bookstore 

2009 Invited to direct the third section of the opening ceremony of the The World Games 2009 

in Kaohsiung and was highly praised 

2009 Directed Mansion de Wangs (《王記食府》) in Solo Pasta, Taipei 

2009 Directed 05161973 Szymborska (《05161973 辛波絲卡》) , a term production of 

Department of Theatre, Taipei National University of the Arts 

2010 Directed Michael Jackson—Back to the 80’s in Jhungshan Auditorium as part of 2010 

Taipei Arts Festival 

2010 Directed the award ceremony of the 8th Taishin Arts Award 

2010 Once, upon Hearing the Skin Tone is awarded the first prize of performing arts in the 8th 

Taishin Arts Award with 1 million NTD bonus 

2011 Directed Michael Jackson—Back to the 80’s (《麥可傑克森》) in Kaohsiung Cultural 

Center, Jhungshan Auditorium in Taipei and Quanta Hall in Taoyuan 

2011 Directed Flying High With Your Love (《國樂情人夢——消逝的時光》) in Jhungshan 

Auditorium, cooperated with Taipei Chinese Orchestra 
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2011 Directed Bruce Lee—Welcome to the 70’s (《李小龍的阿砸一聲》) as the second episode 

of Wang’s Popular Culture Trilogy in National Theater 

2012 Directed Once, upon Hearing the Skin Tone (《膚色の時光》) in Songshan Cultural 

Park 

2012 Directed Listen to Me, Please~ (《請聽我說》（後春春殘酷版）) in Kaohsiung City 

Dadong Arts Center and Taoyuan Arts Center 

2012 Directed Bloopers (《笑場》) 

2012 Directed Kun Opera Nanke Dream (《南柯夢》) in National Theater, cooperated with 

Jiangsu Province Kun Opera Theatre 

2012 Directed Cavalleria Rusticana & Pagliacci (《丑角與鄉村騎士》) in Taipei Cultural 

Center, cooperated with Taipei Symphony Orchestra 

2012 Kun Opera Nanke Dream (《南柯夢》) was awarded as Ten Performing Artworks of the 

Year in the 11th Taishin Arts Award 

2013 Directed the award ceremony of the National Award for Arts 

2013 Directed SMAP × SMAP in Jhungshan Auditorium as part of Taipei Arts Festival 2013 

2014 Directed School of Theatre Arts, Taipei Nation University of the Arts’s work Richard 

III and His Underground Parking Lot in The Performing Arts Center at Taipei Nation 

University of the Arts 

2014 Directed glove puppetry Inside Out: A Tale of Allure and Enchantment (《聊齋—聊甚
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麼哉？！》) in Experimental Theater, National Theater, cooperated with Shan Puppet Theater 

(山宛然客家布袋戲團) and Hong Puppet Theater (弘宛然古典布袋戲團) 

2014 Glove puppetry Inside Out: A Tale of Allure and Enchantment (《聊齋—聊甚麼哉？！》) 

was awarded as Ten Performing Artworks of the Year in the 13th Taishin Arts Award 

2014 Directed Tiny (《小小》) in Guling Street Avant-garde Theatre 

2014 Directed Richard III and His Underground Parking Lot (《理查三世和他的停車場》), 

a term production of Department of Theatre, Taipei National University of the Arts 

2014 Served as the judge for of the secondary accreditation and final accreditation of the 51st 

Golden Horse Awards 

2014-2016 Curated and directed the Golden Melody Awards for Traditional Music 

2015 Directed Princess Wencheng (《文成公主》) in National Theater, cooperated with Tang 

Mei Yun Taiwanese Opera Company 

2015 Directed R3—The Life and Death of Richard III (《理查三世》) in National Theater as 

the closing performance of 2015 Taiwan International Art Festival (TIFA) 

2016 Served as the consultant of 2017 Summer Universiade, and wrote the bid “The Concept 

and Program Planning of the 2017 Summer Universiade Opening Ceremony” (「世界大學運

動會開幕概念及節目規畫」) 

2016 Directed Voiceprint of Time (《時間的聲紋》) in Hengchun Folk Music Theater and 

Liudui Hakka Culture Park, Pingtung 
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2016 Directed What Color Are the Clouds (《雲係麼个色》) in Hakka Music Theater in Taipei 

City Hakka Cultural Park 

2016 Scriptwriter of Serenade (《小夜曲》), which was performed in Cloud Gate Theater, 

Tamsui 

2016 Directed contemporary music Rustles in the Void (《無境入聲》) in Taiwan Traditional 

Theatre Center 

2016 Directed Boundary (《界》) in National Concert Hall, cooperated with Taipei Chinese 

Orchestra and Ju Percussion Group 

2016 Choreographer of Seven Selves (《七》), performed in Songshan Cultural and Creative 

Park, cooperated with Les Petites Choses Production (小事製作舞團) 

2016 Directed Notes from Underground (《地下室手記》) in Yuen Zen Theatre, Tainan 

Cultural Center, cooperated with The Seventh Art Theater 

2016-2018 Cooperated with The Seventh Art Theater (第七劇場), located in Osaka, Japan 

2017 Directed Blood & Rose Ensemble (《血與玫瑰樂隊》) in Experimental Theater, National 

Theater cooperated with Esplanade—Theatres on the Bay, Singapore 

2017 Directed Note Exchange Ⅱ-1984 in Wellspring Theater and Mie Center for the Arts, 

Japan, both cooperated with The Seventh Art Theater 

2018 Directed Café Lumière (《珈琲時光》)in Festival/Tokyo, cooperated with The Seventh 

Art Theater 
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2018 Used Kun Opera and shamisen to produce The Dream of an Embroidered Robe (《繡襦

夢》) cooperated with Yokohama Noh Theater (橫濱能樂堂) and GuoGuang Opera Company 

(國光劇團) 

2018 Directed Kun Opera Tale of the West Tower (《西樓記》) in the opening festival of 

National Kaohsiung Center for the Arts (Wei Wu Ying) 

2018 Directed SMAP × SMAP in the opening festival of National Kaohsiung Center for the 

Arts (Wei Wu Ying) 

2018 Directed A Thousand Years (《千年》) in Taipei Cultural Center, cooperated with Yi-

Shin Taiwanese Opera Troupe (一心戲劇團) 

2018 Directed Dear Life (《親愛的人生》) at 2018 Taiwan International Festival of Arts 

2018 Directed Blood & Rose Ensemble (《血與玫瑰樂隊》) at Huayi—Chinese Festival of 

Arts (新加坡華文藝術節), cooperated with Esplanade—Theatres on the Bay, Singapore 

2019 Served as the judge of the Outstanding Miniseries or TV Movies of the 54th Golden Bell 

Award 

2019 Produced AR (Augmented Reality) work Nowhere (《處處 NOWHERE》) cooperated 

with Taiwan High Speed Rail 

2019 Directed On the Origin of Species (《物種起源》), a term production of Department of 

Theatre, Taipei National University of the Arts, and an opening performance for the cancelled 

National Theatre Autumn Festival 2020 
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2019 Directed A Thousand Years (《千年》) in Da Dong Art Festival, cooperated with Yi-Shin 

Taiwanese Opera Troupe (一心戲劇團)  

2019 Directed Re: Dear Life (《Re:親愛的人生》) at Festival d’Automne à Paris 

2020 Directed Big Band Species (《物種大樂團》) in National Theater 
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