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Caracoles Tanguillo Fandanguillos
Bulerfas Rumba flamenca Granadinas
Cantinas Zapateado Rondefia
Colombianas
Milonga
Garrotin
b} Motation: 3/4
and 6/8
Siguiriyas
Serranas
c) Motation: 6/8
and 374
Peteneras
Guajiras
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¥ Ehrenhard Skiera, ( Musical Forms and Techniques for the Flamenco Guitar ) Flamenco: Gypsy
Dance and Music from Andalusia. Portland,Oregon: Amadeus Press, 1990, p.142
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PUT R PR B At P 2R S BN 27] + (Christof Jung)
SR PV PR £ = N 1 3%’%&‘/4\%% Cante jondo(deep song)/Cante
grande(important song) ; 2. H‘F:%f Cante intermedio(usua song) ; 3.5 [} &7 Cante
chico(light song) -
(— )Cante jondo ¥y R 7Er

VYRR P IR 2 SR > R LE PP g e PRl - PR e
7~ AR ~ R YT P S R SR A L o i g
[ TR s 3~ B ORI 7 8 RLEORCR R - 1
DR b -
Ex.: Buleriapor solea, cabaes, cana, carcelera, corrios, debla, liviana, martinete, plaera,

polo, pregones, saeta, serrana, siguiriya, solea(soleares), tona

(= )Cante intermedio || IF:%f
AEIRE SRR RL BRI I BB e IV BE e
Wil ~ PR

Ex.:Granaina, jabera, malaguena, medio polo, mineras, pstenera, taranta, taranto, tientos.

(= )Cante chico &[] ET#E
IV T TIMEHIRE - 1S SRR R R S
Sy SRR o L R R ST S (5 OAGL » y 2 F

¥ Critof Jung, ( CanteFlamenco) , Flamenco: Gypsy Dance and Music from Andalusia,
(Portland,Oregon: Amadeus Press. 1990), 68
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Ex.: Alborea, aegrias, bambera, bandola, boleras, bulerias ,calesera, campanilleros, cantina,
caracoles, cartagenera, chuflas, Columbiana, fandango, fandanguillos, farruca, garroting,
gugjira, jaleo, lorquena, mariana, media granaina, milonga, mirabras, murciana, nanas,
panadero, roas, rocieras, romeras, rondena, rosas, rumba gitana, sevillianas, tangos gitanos,

tanguillo, tiranas, trillera, verdiales, villanicicos, vito, zambra, zorongo gitano .

yr) -5 %EI@E{]’H[ , ?ﬂﬁ% nali(siguiriya) ~ T 15 e n=rspli(bulerias) ~ Fit
e Sl (soleares) ~ P 5istfili(polo) ~ FuFl 1 #[155fl(malaguena) EL £ el 1= » [ g 777 d
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