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(F. Liszt, 1811-1886) kAt ESEEE < — - 55HMA LA E S R T

Ve ] — A% DoAEE A KA BN 40 (£ 106) SEDUsEaah &

P

3 w2
“p

¥ HEEE (cyclic form) BEP DA EH B
e+ 2 fl i M § A55% | o “Music in which a later movement reintroduces thematic material of an
earlier movement is said to be in ‘cyclic form’.” Hugh Macdonald. "Cyclic form." In Grove Music
Online. Oxford Music Online,

http://0-www.oxfordmusiconline.com.opac.lib.ntnu.edu.tw/subscriber/article/grove/music/07001
(accessed November 20, 2011)
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By HIREEET - MERNVEST MEREER - WIRENRMtRIRE A - 2
# (Charles Rosen, 1927-) 52/RrE S HITHREREL AT Ao Rt © 55— Ry IV H 8
M50 2R B B el AR E R OO = 0 BI— R - ERBEE =R 2T
FEIEZRHY AR o ] DAL (E VR BEAR R A T MR AR ~ 18 > B S s R SRV IR TS
o EERR > B IERAVEMIEER - FUMEE R T IR TR ERREE Y
> BB—REZ1% TG 2R - FEE R BEERFER T > 2
AN 2EAYHEE - FEMEM - EE (fEf 106) - ERETEE+ZINGHNEES
M EETHVET - BR3E R - R ERET ~ WINHEZEENER GED

2-2-7)

Y SRR MO B o B SRS =S ST

" Charles Rosen, Beethoven’s Piano Sonatas: A Short Companion. [New Haven: Yale University
Press, 2002], 115.
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F=61 BRS04
SRS IR S AL B AR ARG il 2 o - BE AR S (ER AR R (R

t TR AE R EREARAYEE A - BRI R = =8l ((Fan 10 2 2)  (Piano
Sonata, Op.10 No.2, 1796-1798) FE==%¢%% ; thHAfy{ESLA (i 2=) (“Eroica
Variations”, Op.35, 1802) ~ iZ44UUEEZ ({Edh 59 2 3) (String Quartet, Op.59 No.3, 1806)
SEVUSEES s HEHAHOE A I HAZR S il 78 - ClinE B B8 22l ) (Thirty-Three Variations on
a Waltz by Diabelli, Op.120,1819 and 1823) L) K f 4HY5% 440U EE 2= ( AHEA% i ) (Grosse
Fuge, Op.133, 1825-6) 5 - S5AMERE R - 2= iy S E0 0y t AR n] AR SR A0
{fEF - BE EataVEEE - A HE S BRI IR B e 8152 THES » AHRIEE 2R
FIREER—H - 20 CRRRAEH) o SRRV ERTE - FRTRIE T 2 EE 25 s T HIE
SMEBATHRE - DA B 225 2B MRS YRS -
— » REEENAZ BE

K& 1781 4 » HEZHMEEFHYEEERZATNH (C. G Neefe, 1748-1798) Hl 52
FIMALERVMEBRRTS - NHIEE R SR RE R E B EeVIEE - Ny EE

Bt (B 5y ie) - B EOVR SRR L B P A EF LR B R
BEAFT R EC G ST B D SN RO R R R R &Y 8

SRV E RSN Yo R
SIF1E 1792 FRAI R4 An 2 1% - S TEBRAAIRME G IEE B R - 7% 4 et

Aigs. & (J.].Fux, 1660-1741) (i@ = 4 Befd ) (Gradus ad Parnassum) » #c#2 b %

s > ( HSIMEHIERAE SRS - ( B LRER) S 1+=8 - (BREILT=
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FREHEE 2 L SFEG T T I L SRH R RY R 0 BB A Rk
B fe b AR R AT AT B A H PR S e 1R i B R o BESRIR
H CHYE FE T 1M - HA1ZOK H 508 — e AR » R EiuELt
HEMWERE - B0 EZ EHEE B OB ST -

1794 F— 5 » HE 5/ HRE ZHE R EFHIIR  FA T SRy i3

&% (St. Stephen's Cathedral) @4 E[H#FE A Ef% (Albrechtsberger, 1736-1809) E235 %y
5 BUREMLLEE AN A 4 EMATEE 2B H %25 (FH S B2 E &
TESH HANAEHER R - I e B0 LR R AR - 2 20
H 3 OEGeRT 2303 Areht B oY EEMEREMER IR S S AR B E EE ME T
SRR B AIARE -

FEIh 1% > SR A IE AN ATEE A B AR R BT T E {2 AT
L EFERTEMLAE S - A HEE CHVEL SRR -
=~ B HHZRIS RS

1F 1820 = H A ZFESFaA T ARIR 2 12 - M LA AS BB 58 » SRE] T 3Ty
I o FEMEE4EEE R AL (Archduke Rudolph, 1788-1831) HY(SHhEEE] © arn2 @
¥ AR 3 A Maui4 (G F Handel, 1685-1759) £ % A 8 X o oo AR 4 5 A%
Bl R A2 ek o Ra AP GABKH RO 4R 0 AP S im0 P FHILATD

B HIGHARY B 22 PME SR HI S - BHURROAREL TREAELE - 17 H KR8

2 gpEs s H=T)\ e
2 Morris, 75.
2 Ibid., 82-83.

2 1bid., 240.
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PSRt d e BB e 4 REY - B

B PRR e NEATIRARE L TR

FrRIT - REE AR FRFL EATLT R T B R R T F -
B P2 eh o Fregt AN o TR B L AP R RO
415 e Um A BTG @SR RS R SRR L - B 4
e AR A EEFOE L0 Ao Bk (TR AT FEARL b BE SEEHS

s %é%ﬁ FTAE 0 R EATEIR B B 0 %
FHEEAYER > MG —RCR AU - RELE LG HAEEE - KM 83 R AUt M At -
BT RE R EAL - RIS AR B E FITE dy B A o 26 T B A - G T A
FIRTEITIREELE S -

FR4E (D. Tovey, 1875-1940) 505 H 22500 HAfEEn P HIRRAS - R FR ZE R 5
Brgi G- Bo B 8ms A 25 QU i) B9 8 5]
AR s Bt H (L) 1EFRIVRLATSEENPL P g Fm e
TEEDE AR o MDA HIRFCAE TR T BRI IR | 0 Fefol H 2 2R RS AL 240
SEAVRUR 2 CHERR Iy > %0 ePh & T R F R 2T RN R
2 %R o S—T5TE 0 BAMEE (S. Rumph) 25 - BF ¥ i g 50 A #
A B IR B RS EERE O HT T G—FEHY - B (2 ) IR 5

BA e @ ¥ - B O(RR) MAEARENLEEDY o Fdelt o BP0 R S T

%6 “What he did was to reexamine and transform the principles by which he had been working
throughout his whole career...... A concomitant aspect of this project was his attempt to rethink the
principles of counterpoint that he had learned from Bach and Haydn...... , and create a new form of
counterpoint out of the reconsideration...... The fugue may sound modern to our ears, but it includes
almost every traditional academic device of fugue...... The sonata was not conceived as a classical
monument or an act of piety, but as an act of violence that sought paradoxically to reconquer a
tradition in a time of revolution by making it radically new.” Rosen, Beethoven’s Piano Sonatas, 220.

...... first, that a dramatic force at white heat underlies them; secondly, that their polyphony
stands out only by an aggressive harshness from the polyphony that pervades the rest of the works.”
Donald Tovey. A Companion to Beethoven’s Pianoforte Sonatas: Bar- to-bar Analysis. [London: The
Association Board of The Royal Schools of Music], 234.

¥ “The sonata style is essentially dramatic, and fugue is related to it as debate is related to
drama.” Ibid., 234.
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g $ 2 607 Gk RIS T B EIRRRE Y FOs s 2 Tk iDL E S
BANER  LIEHERER " APIEEIM IR ) - WEEAYMEMIEL - &
ZIS h BUHAR G S E —AER - DL EAR _EAVETZEBIAE FARES - FEOAIEf R 0R
HZ1% o e ELEBEITERCR - &BRE (fFan 111) #ET6m > el RAE e &
TR Y - BRLDEIT A T A IR E R NF k4 o UE

s A V= e 30
BACK R R T o

HEHTE DTSRRI PEEATRR - v ¢ Sadp D 0 &R § Sahg #
PORBRREG - AHSPEORES T A EE 2B BB LTINS B A

BRI s A it cnpf > — BR BRI > APt 30l TER | o 5oy |
SR E R B R 2 A ] B S R o TELHEETR > RIS EVTAE LT
BAE TR BATRAEEEENESH - B ZISHE T BOHIE - BENE
BT - SSRETFATMEA - b S ER4204F 53 BF ¥ ZFL o
RREFA- AP, frildeagBEen b $5&58d 80P a2 384 irid 2 dhik A

RSB A B R BRE B BEL RTE S e

¥ “These six eccentric sonata forms bear the scars of a conflict between two inimical styles—the
one dynamic and dialectical, the other rooted in the more static mentality of an earlier age. The ways
in which Beethoven handled these antitheses constitute his own contribution to Romantic political
thought.” Rumph, 111-112.

30 «(op.111)Beethoven devised another hybrid creation, and perhaps his most searching

exploration of the tension between counterpoint and sonata form.” Ibid., 125.

31 “Fugue, it has been pointed out, has a “flattening’ effect in Beethoven’s music, creating
expanses of dramatically undifferentiated time between more dynamic parts of a sonata form, yet
rarely intended for a display of ‘learnedness.’ Alternatively, it can be used deliberately to evoke the
style of an earlier age...... ” William Drabkin, “A Conspectus of Beethoven’s Music,” in The
Beethoven Compendium: A Guide to Beethoven’s Life and Music, ed. Barry Cooper [London: Thames
and Hudson, 1991], 203.

32 «“Beethoven seems intent on exploring the frictions that result when two distinct historical
styles collide. Like prehistoric creatures brought to life within a strange new ecosystem, Beethoven’s
contrapuntal themes wreak a fascinating havoc with his sonata forms.” Rumph, 111.
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F=FE AEmooth

RAS iR T IO ACBAAA R - BLE TRV A (chace, caccia) 2L » thih 2 —1E
B B Sl o R eE AL T S “fuga” o B TAERE | (to flee) HYESE
B “fugare” » 5 " i83F | (to chase) HYESR - BB RE—HE - MRAE AT LUE R —(E Hhfd
SR —EAIEFE - ¥ 15 (WAfZ44EEE) (the Harvard Dictionary of Music) i i
f&Fy T (At AP (imitate) 7 B> eng Bilfz > 2P i I ¢ LA 5 A7
T B HH PR R R R A LeniE s 4 B A SR aER -

ERE HURRAS T > B B8 7eke ] (Baroque period, 1600-1750) HYRRASHE=UAE
GHEE/VERFSLLE > W =5 © 2REE (exposition) -+ HfE]EE (middle
section) » 45HEL (closing section) o HpfEESHYEH A E B2 REEH Sy B - A/ -
S TRV TR HVEERE A & BRI % - Sk —FagehHt—
{EEEERBRAL ERE (subject) FrLFH E - HEER _(EREEN AL BI0IA » T8 REEEE
H] (answer) 8 {EZ RS B R SRR A S5C = — 18— - TR EE ) (real answer)
By 1 AVERY R (RIS Ry B Eh 5% S AERA (A0 - T R AEHE ) (tonal answer) - Z LY
etk o Bl sE ¥ REAVER G REE I TEIRE (countersubject) » BERHEEINGEST o EFTA
BN AN SE R ERENIRR A > 1% » (&I F 1 RERY B TS B o T8 Fodi A SEEL
(episode) ° S94b - FrAllfEGERES - &8 K TSR] - MEMERTEL (stretto) HY

33 Paul M. Walker. "Fugue." In Grove Music Online. Oxford Music Online,
http://0-www.oxfordmusiconline.com.opac.lib.ntnu.edu.tw/subscriber/article/grove/music/51678
(accessed November 13, 2011)

3* “The most fully developed procedure of imitative counterpoint, in which the theme is stated
successively in all voices of the polyphonic texture, tonally established; also the genre designation for
a work employing this procedure.” Ernest D. May, “Fugue.” In The Harvard Dictionary of Music, 4™
ed. Edited by D. M. Randel. [Cambridge: The Belknap Press of Harvard University Press, 2003], 336.
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e ehE R 4T R A AR Y AR EREMINER LA IBRTES T

(e ggntin) Bl (EgRa R gegri ) hr&uim E i E—E 1+ DAY
(BB EEEFE E A IRES )(Fugue in E-flat Major for Organ, BWV 552) = = RS -

TEARSHI AT SR oy FEEEHHI T E =Rl o - S T HEA T R A AR C

1 106) ~ (fFdn 110) 734 - —FH 75 e s IiASSEES § REE F B IAR SE R i Y 5%
JEEHY (fFan 101) » FEFEH N EIETS « NEIDIREMERVRRAR AT - B H %25 =Rl
BASHY R - AEEISE THE4E - RB%F (. Cockshoot) HYHT » f& I LB CHIR,

PR EE - SER T LU R BT -

0 G« EERR SR RS TES - 55— (D EIBA - PSR
SRR SRR » WRREE S T B ML E A LRSS 4E LA -

36 «A fuguelike. ... passage occurring in a larger work or movement that is not itself a fugue,
e.g., in the development section of a movement in sonata form...... ” “Fugue” In The Harvard
Dictionary of Music, 4™ ed. Edited by D. M. Randel. [Cambridge: The Belknap Press of Harvard
University Press, 2003], 335.

37 “Some argue that a fugue may be called ‘double’ only when its two themes are first stated
simultaneously at the outset...... Others maintain that a fugue qualifies as a double fugue only if each
subject is given its own separate Exposition and the two subjects are first combined towards the end of
the piece.” Paul M. Walker. "Double fugue." In Grove Music Online. Oxford Music Online,
http://0-www.oxfordmusiconline.com.opac.lib.ntnu.edu.tw/subscriber/article/grove/music/0807 1
(accessed November 13, 2011)
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@ @ v @

3% “The slow movement is not an independent work, but one of the short introductions to a finale
we first found in op.53.” Rosen, Beethoven’s Piano Sonatas, 215.
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tonic. This is accomplished by emphasizing the crucial properties of that tonic, in particular its fourth
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"Tonicization." In Grove Music Online. Oxford Music Online,

http://0-www.oxfordmusiconline.com.opac.lib.ntnu.edu.tw/subscriber/article/grove/music/28123
(accessed November 12, 2011)
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31 “The finale starts with a scena and recitative full of pain, continues with a lament that is, when
it returns, literally choked with despair, goes through a condition close to death and ends with a
triumphant return of life.” Rosen, Beethoven’s Piano Sonatas, 235.
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