SRS LI AL SR IR ¥
AL

Department of Music
College of Music

National Taiwan Normal University

Master’s Thesis

oA (B ht F gAY ) 2 il g
The Conducting Interpretation of

Dan Forrest’s Requiem for the Living

B P
Tseng, Wei-Hsin

R TR 2L
Advisor: Sun, Aikuang, DMA
PEARLI2E T

July 2023



Rt
PTERFFE LG SIE (TR - 2 EEHAEEEE T T A KA RINEE

TRRGETHENEL - EEET » —FE T LRSS SIS TTRAVEGRIIRE SR > B0

N

op

B SEHREAR TR AR 38 INE O T (L T HE AR SE A PGH IR HEEAEDT -

Vi3
ulli‘

SIS RIS - B R —HEETENFTINE - BB E 2018 FFREERIAE

SEWTFTRTITR > SRR GIEE SEATHEST -

FERTAR 26T EFE B TR 2 T > R bR 1AM — B8 5 [RERAE 2S4S b

57 FERYERRRALE LIS - EARRIRVIEEBIARE L T - HIERTHI ARy

HEE T HERTGER GRS A XCGEFFRIEER 6 - ARHEERVH G 526

il > EAGHRERM S E2EE - EEARR - HRIFESETHT - BRATE - I

B s m RS B I L5 - BEREshbef DU BREZS T 20 B s AEiE - £

FHE > WA EARAGEFT S EEERBEIETTR - BHEER SN B E /T

PLt

W}

SYHMRERGATES - B RCED (GEEEZsih) faigE - 225

HFTER TIEA G - R afnh &R gh=2Ue mEn S 5g P EH LM RER

BN o IA MMM - B R EE RN e R AT REE

M EZARGHY > HIEBHRENNA - AR TRIEES RIS

ZHER R E CER TR B RGN N - NEEECERR » B AL EHETRE

ZRMEEAME TR T R ir=2es (E5PREFR) - LEEN ARZEBET > F



FePOREBET - SERphEZ L2 RS IHVIRIE (BB E RN L) - $iE

RACKERHY R B - ARG B B H R BT o8 R pT A K A5 8

AR - PURSRIF R BH R IRAPT A A o SR | i —U)sERaa Ferybal

BRI -

il



LS

AL 5 BB AT R E RF i 5T fhimiris (Dan Forrest,
1978-) Ji* 2013 )58 RV AT SIE—E 5285 i (SOAEEHYZBHT ) (Requiem for
the Living)  F1 {5y H AT R AEEPE BB TRARI S E Ry th AU Ell 2 5 fF R —fr e
BIERZR > Phlmdiris 25 A RETE 2B S A F EEmAE T - 55— [EEE
€ - REMEF AL TR S HVEIEE PR R 28 - 1 (SEEMERZ 3l ) (F
EH PR B 28R R — « L > Ao0Rst i (GEtEEryZesidh)
— I EARRHEV R ER 5 - SEE G Pk ~ SR - DURSEIET R e R A

e o IS EEASIHINTIE - AliHE B B EEFREAEEE EE

FEEIEIA R M AGE RSB H LA B AR E 4 -

BRI P OhEmirRy - SofEtE Ry Bl - TR

il



Abstract

This paper aims to examine the large-scale choral-orchestral work Requiem for the

Living, completed in early 2013 by contemporary American composer Dan Forrest (1978-),

through the lens of a conductor. Dan Forrest is a mid-generation composer who is gradually

establishing his reputation internationally. As a full-time composer, Forrest has released a

considerable number of diverse music works to date, which have been well received. As a

Christian, religious pieces make up the vast majority of his numerous creations, among which

Requiem for the Living is one of the most outstanding and popular representative works. This

study will focus on analyzing the creative background, arrangement of movements and lyrics,

musical structure, and the conducting interpretation related to Requiem for the Living. It is

hoped that through this research, this remarkable contemporary Christian choral work, which

holds both artistic and appreciative value, can be systematically introduced to a broad base of

enthusiasts of choral music and Christian sacred music.
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https://www.youtube.com/watch?v=0OLUcL88g40E.

%8 Dan Forrest, “Requiem for the Living,” The Music of Dan Forrest, accessed February 13, 2022,
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https://danforrest.com/music-catalog/requiem-for-the-living/.

42 Ibid.

15



SRR fr- A FRIFENLF L AER S B2 ARBY . 5 il
EAGHI T F 5 e B TR R L B ey R 2 - o (5 T
e s T RMfosrif ehs N2 dade v i R e ) (WBETEEZES) B
TEEER 2% IIIZkEIER BRI EE (2014) 1 H 19 HRZ AT EI4
KRN SEEAEITE ZROVEE"Y - HAT (SAEMEIZEiih) 1vge -« srane

GBS X A2 G & 4 A BB B AT Setaz iR S4E ik

BLURAHAERT -

4 Lindsey Lanee” Cope, “The Power of Three in Dan Forrest’s Requiem for the Living.” M.Mus.
Thesis, (Knoxville, The University of Tennessee, 2015) 4

# Lindsey Lanee” Cope, “The Power of Three in Dan Forrest’s Requiem for the Living.” M.Mus.
Thesis, (Knoxville, The University of Tennessee, 2015) 4

45 "Requiem for the Living," Facebook, accessed March 8, 2022,
https://www.facebook.com/page/283147498363/search/?q=requiem%20for%20the%20living.

4 Hinshaw Music, accessed November 25, 2022,
https://www.hinshawmusic.com/?s=Requiem%2BFor%2BThe%2BLiving.

16



FoE FEREERREGERERTT

i

1 e
(SR BT (STEEIZa) B A TIEE0  PIFRaIeE -
PLC gt 1 e 6 BHE E e e M o AATTRMEBIZATS T B0 % A
§ 5 R ATRE o8 ) o (EILIERITRITGNY o IR (BEEE)
SRR ERLR RS T A | — A R - e
FESRHI BT o > Rl 2R R S S S B — T2 3t - 3R
B BB A BT AR AR (AATEI-B i) R GBI B BN R
EHREOERY > ATERIE TR - BT DU S0 S s 2 Y
5 F IR - SR L SN B O P TS RIS
(YR SR SRS L2 SR 2 -

LR ERAE B SR S LAV FERRGTER T /26> ERBIRER

>

er BR4#  (Sacred Music) #83 2fEF U8 E T4 (Liturgical Music)” — - Bk 544
AR EHGHHEEET > TREATERLICTHE LR - —SERBI LT

a7 FEESE oAl R (Introitus) ~ FERER (Kyrie) ~ FEG4E

47 Dan Forrest, “Requiem for the Living,” The Music of Dan Forrest, accessed February 13, 2022,
https://danforrest.com/music-catalog/requiem-for-the-living/.

® BRI (FrgEgE) (A3 RStk > 2002) 0 18 -

49 EJ: » 21 o
BRI (ORI ZEai ) BN T4l ) —& > AN SHR B ERTR RS HE
BE - MERDERFHREEG Y » M T 2 E(EH R E MR T 2R s 5 i Ffal o DApEEHT
FEm Al - BR—E 2Bk GIEE R T B8 E INZRLaIE - RtERF 2 h—E S
Lo ERNERTE T -

0 ZBIRFS 0 65

SUEE > 65-74.

17



(Graduale) ~

>2 (Sanctus) ~ ZEZEAREL (Pie Jesu Domine)

(Communio) ~ Z#f74% (Exsequiae) » DL FIH] (Valedictio) ZHEEF% o

EOE G

(26 [£3-1-1D > HEEENFEAZ

FERB R TS

NE R (Tractus) ~ K H4E (Dies irae) ~ ZgkH (Offertorium)

RS MR -

YESREA (Gloria) PLR(EEE (Credo) WIHR I IIA{FAE 2 SR AT & o

B EERE4E ERS LLR GA E

(% 3-1- 1] Simh B2 g Hh AV A i I

SRR

B

#EEH (Introitus)

1. #EEH (Introitus)

F ki (Kyrie)

+

2. FEhkih (Kyrie)

F224E (Gloria)

[ 5 4% (Graduale)

]1 E5 %K (Graduale)

EEH0 (Alleluia)

#IEH0 (Tractus)

1E4% (Credo)

K HEE (Dies irae)

Z=RkEh (Offertorium)

Z=EkEh  (Offertorium)

.°°.\‘.°\.U‘:'>P°.N._‘

HERSEER (Sanctus)

ERSEER (Sanctus)

9. B (Afnus Dei)

.\°.°°.\‘.°\.U‘:'>P’

£ (Afnus Dei)

10. 28FE /S (Communio)

10. 28E /) (Communio)

SESEFE (Afnus Dei) ~ 4

R —f%

2Z7Flff (Pie Jesu Domine)

11. ZHAE (Exsequiae)
12. ZFIHf (Valedictio)

it ¢ AR R AR R Bk

2 Y “Sanctus” —FHIENEE > MR EEE AR 2 Bk T EEERAL , B T A
5 EF A AR ER 25 E  EER DB SRR

P FRE . (BETE) ("*jt SR > 2002) 0 65 -

> [E L 25.

3 [E] L 65-74.

0 X TS FESEE ) B Mg

Bk Rt

TS -
18



MER— L2 T EESE o RIS B AR Ry E B B F sk
5 DU = A2l 0 > BEALES (Wolfgang Amadeus Mozart, 1756-1791) 7
fttry (Zeafifh ) SLRIfE T/ (EES% © BR%E (Giuseppe Verdi, 1813-1901) HIlZHH
TEERESE SR (Zeatdh) BEAF 5 JABIfEfhZE (s (Gabriel Fauré, 1845-

1942) Wzt AR e S T HERE: (26 [£3-12D -

(% 3-1- 2] Zsiihse B AEEc B =K (gl ) ZEoE iR

ZHiH AL S Gz S
TRETE (ZZai) (LR ) (ZZai) (ferEtiEa 2z a)
1. S 1. (CEEEED) - y . y
. . e 1. (EEEERE (1. GEEH-ER
(Introitus) (Introitus) 1. (ZBEE%) i )
2. 2. (EERE) (Requiem) . . . ,
(Introit et Kyrie) (Introit — Kyrie)
(Kyrie) (Kyrie)
3. e
(Graduale)
4. HnEdh
(Tractus)
5. RH& 3. (dgFyak) 2. OCRHEH#&)
(Dies irae) (Sequentia) (Dies irae)
6. ZERki 4. (ZFERkD) 3. (ZEmh) 2. (ZEmh)
(Offertorium) | (Offertorium) (Offertorium) (Offertoire)
5. CEFE)
7. K (Sanctus) 4. (EOFHO 3. (BT 4. (B
(Sanctus) 6. ([FEK) (Sanctus) (Sanctus) (Sanctus)
(Benedictus)
ZEALH S
O I 4. (TR
(Pie Jesu
(Pie Jesu)
Domine)
s s 3. (BAFHIRS
9. NFHE 7. (GRFEHE) 5. (FRF#E) 5. (FRF#E) ey
(Agnus Dei) |(Agnus Dei) (Agnus Dei) (Agnus Dei)
(Agnus Dei)
10. <HEHh 8. (<HFEH) 6. C(KEZ5E) 5. (KIEZ5E)
(Communio) | (Communio) (Lux Aeterna) (Lux Aeterna)

19



M. LT 7. CREsE) | 6. ()

(Exsequiae) (Libera Me) (Libera me)
12. 4R 7. (IEREHE )
(Valedictio) (In Paradisum)
2. (EZE)
Hr4E= (Vanitas
Vanitatum)

A EFR AR B T2t IR - fEdRSREsais (8 N B CHVEIRFRK

BRI 4 P ARAVEEES ¢ PR TR R G LM R A A E R ot 2

HEESESETE > (Fil RIS EE NN ZFEERISRZTF K > BEALE

TERVE R G OFE BT A SR T DR SR -

FpFmiTRe Y CGafEttEiZesig ) SRl 2 e SE I RIfE LA AR T

il

HHVEN > METHEMEERHEAFITEZH © RN EEEHE I ESR

FEsE > MAREREZE UG ERRGETT T (LR EESE - REHFIZE

s

B CGEIEEEIYZ2eaiil ) SEESEIVEEE - DIt E R i R IR A 5L
RS T o 8 DL R S A LT oy SRR - SR e Bk LRIE fEgE =
JEBEHE - e A E%EE RS CGEER-—FHE ) (Introit — Kyrie) ~ (BEZZ )
(Vanitas Vanitatum) + ( _FR5J252E% ) (Agnus Dei) ~ ( B2%% ) (Sanctus) > DLR (k&

Zt) (Lux Aeterna) 55 ; F{E4E=E A TO{E4E 2 AV AEEE I R R T S8 R4

O EEE > (Zaiih) - GREE(DT) > 200012 > 125 ¢
BT B 508 EA - LEHM (Heinrich Ignaz Franz Biber, 1644-1704) (AR (2%
Bl ) o AR i B e o OF Ry — SRR
* fERETR SR BRI ROy ¢ USRI ISR R (s ) -
¥ WIFEER Agnus Dei BiEERy T LAFHIARSE ) MIE—MHY TAG3EEE,» 2R 5 TR
PERRESY TR T AR ) — SRV E B -
20



TR ARl IRV - BT B e ABRN - Rl &
—EAE RS - TEEATRRE > o WD, T2 ) (E R EENR
= IS E TR EY  BEEAHMEMEL TR (FRAT I
RHIE ? (A ae s A R T R S R AR E R R E R - REPER
(Giacomo Carissimi, 1605-1674) BYFEI{EM (HEZZ) (Vanitas Vanitatum) 5 Bf5E
SRR E e fVERE - I AEFE (Robert Schumann, 1810-1856) %45
RIS BRI (78 REERATEEH > (ES4RSE 102) (5 Pieces in a Folk
Style, for Cello and Piano, Op. 102) » H.rh47 8 k5 —we s i FIUIERE 2 (E2e
HEMER ) (Vanitas vanitatum: Mit Humor®) - Tij (4STEHEERIZE80) 1y 2
= () HEEEEgEEEHan () B (FEs) $—=5 6" @
FHR I BRTORT BT BT 0 - 7FEm 3 (Vanitas vanitatum, dixit
Ecclesiastes; vanitas vanitatum, et omnia vanitas.) o S EEHZHESC & 20 B A 2780
HEEENVRIEREM T = MR TR E AR R - WWHER—E 84 T/EA
AyZzail - (FE R OLFREMERRE T © A RO E B Eayss - F) - #EZ
BAMNAY - ISLLME PAFHVIRYCEAREVR RSN - 1B (EiEE ) =5 =2 IUE]
BUE T e o SR R R LT E S e ] A AE R 7 -
W ooo- X ko g Ao HVBEAEEA BRI (After world) HYA

- BRI IES LR ERS NBI K AERE ZE > HREMPIEEZ

& SAEEHESEEAE A TEEERSEVIER - AR TIFEEER . (Mit Humor) -
AMAF—HERSAERIMETH T2 ) —SfF e -
21



A HIEAERES Eag—F " £ RE#  (In Paradisum) -
(sefetany st ) SRR Pt R SS—(ERR > e ( ERFRvARsF)
(EEBR) WIEESEEERINES AR — e st i fy 2k - (Rl AntastavEd - 2
WFE T - R (R SR (A ARy RERERL - Y (BEk) SEEEEaeny
TEEEIHT ~ LR HEERY » SO ( EARVASTE ) Py 2 — (ARG M aEny
iU ¢ TR~ SEIREERVERER > Ky TROE N HRVIR TR H CEUREIERIRYSR S > C

BRI NEIILE TR L - (RIiTRrET T rE G AGRINERELY F hE X

~

#enfed A igen () @30 ) RWiL () ORHIEES R

o4

PR
 ie ?

HHY ( EARHIREEE) BVEIE - TR RTRBSHISHHR -
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Agnus Dei, qui tollis peccata
mundi, miserere nobis.
Agnus Dei, qui tollis peccata
mundi, miserere nobis.
Agnus Dei, qui tollis peccata

mundi, dona nobis pacem.

Agnus Dei, qui tollis peccata
mundi, dona eis requiem.
Agnus Dei, qui tollis peccata
mundi, dona eis requiem.
Agnus Dei, qui tollis peccata
mundi, dona eis requiem

sempiternam.

Agnus Dei, qui tollis peccata mundi,
miserere nobis, dona eis requiem.
Agnus Dei, qui tollis peccata mundi,
dona nobis pacem, miserere nobis, dona

eis requiem.
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" “Dan Forrest - Requiem for the Living - YouTube,” n.d., accessed May 13, 2022, video,
https://www.youtube.com/watch?v=0OLUcL88g40E.
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Lux aeterna luceat eis, Domine,
Cum sanctis tuis in aeternum: quia pius es.

Et lux perpetua luceat eis.

Come unto me, all ye who labor and are heavy laden, and

I will give you rest.
Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis.

Dona nobis pacem.
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B ER RS HABSR I E R E R, - EE e 164 /NEfTHE A ZIFERE

AP ES » SEEILL 2 4R HIHIRAEHE B oot f BB — ~ DU S B 2y & A [ i

(e - A EEIRE A 2 G B HE R S 1 - RS S S E R EIZ Bt -

seEHEEAsEih SR 2 [k 3-4-2] -

(% 3-4-2] (fz=) 2Eihssmss

¥E | XX | A8
SEEZ /NETER Hew foes
WL | R | EHE
A | Ez= 120 D 4/4 | E ES
a 21-30 SATB Vanitas vanitatum, omnia
vanitas!
b 31-44 EZRS;
T | 45-46
al 47-54 A Pie Jesu Domine, VEBIE ~ /N
Vanitas vanitatum, omnia 7= - K
vanitas! Z - BEE
c 55-64 C Pie Jesu Domine, dona eis 2
requiem.
bl 65-83 D Vanitas vanitatum, omnia EZR)
vanitas!
B d 84-94 B ST Lacrimosa, B=
et locutus est, pereat dies in qua KiE=
natus sum. EEE
dl 95-102 SA R -
d2 103-112 Bb SATB E'EE
INREE - K
= B
=
A | R | 112-117 D B fug £
Hz
a2 118-128 SATB Vanitas vanitatum, omnia
vanitas!
cl 129-136 Kyrie Eleison
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Vanitas vanitatum, omnia
vanitas!
c2 137-146 F Pie Jesu Domine, dona eis EZRS)
3 | 147154 | B requiem. SEEEE -
B
Kk
-
JEL =
c4 155-163 F EZR)
a3 164-172 D Vanitas vanitatum, omnia £
b2 173-183 vanitas!

— " <J:%EIJ/\\\—:‘|§>
=g ( LWHINRRSE) BV AB StEESER AN =E - iR EES

97 /NI SRR EEEERE A SREFHI R (Mixolydian)ZREIE - MiiEZ4mH] T

WA ST - BURERENHYE M B =R ARG LA

Ayserg s - BB EZREE TR EFHAYTE © —  EEWEREREE N

I RIZER - = (BfRE - TR SRR A ek R ZE B R

.

5o = EERETRSHRN A BB (25 (356 3-4-13] )
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(F4613-4-131 (_EFFHYSRTE) 56 1-6 /NG © A Be EEEI -

N Slowly, very calmly, mysterious J=c, 63 poco rit. atempo o poco rit.
1 Re e
Fluze A ‘,;’L‘ b i - - - - !
o = ]
(match viclin tone)
sempre molto legato e espressivo
Ohoe ? b - - > o = i = i ‘———_\-\
N ¥ o f T S—
o4 e T T =
r o _
plaintive r
H = F 9 I!’ F, 1 T I - T - 1 o T ]
DRR-RY @ i — I t T T } ]
!J ks 3 T I T I 1 1
1
PN ] 4 — n —
o e e D —| B B ] R R A | S e e s S peme St
ANI 7.4 =x I = T bg I— P L & )| I N D P ¢ I T I _‘ I
3] Lt L v L - g - ¥ _egw
Harp P
o & o - |
ﬁ — 1143 boy
4
) )
Violin = = s L =
o0 T T
Cello P - = - -
O = b =
= —
V4
Slowly, very calmly, mysterious d=c. 63 poco rit. a tempo poco rit.
L
”i i,u\u 2 -% - I + Cam t 7 h—] 7 L Ty T = T
5] o = J,; ..‘. gL‘.: i ] e
o) — — ~F o -
Organ ¥y |
o Loy o ! |
- . TR = = o0y irL el
SEaE] |
5 T IR ——— - : : = | |
B 1 r.1 I I T L | ] I}
L 4P . g I 1 T T I );v 1
= T

3 of

RS M EEY EREENIRAE Aa B CEEBNERILAIEBIR 2 T - PLIRP LS
ZEILE B ERIE R ESE - Aal B RIAVHREERIH 200 R (R B
N5 - e El LA — AR - R E A IR USRS AN R -
#EA B B (37 /161 HYRTI/NESEERC SR 8L > AT B H A

IR R L\ E R R L > I ER(E SR E LA EEiZ=aStEE - SR T BN E
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K EEE R TS SEESE] B b RSV EIBES S e - 25 37 /NEIFF4AHY B

FeiZem B E S | KT EREEN (26 (GEG] 3-4-14] ) - FHERCAYEEE T A1

AR AFERY ) Bl —IE AR DAY KAV ER - #2 T R,

ARG EE(E ¢ 1 Bb BRI RIS 2= MIE Bl SA R HARAT -

(FE6I3-4-14] ( ERFEVASSE) 58 37-42 /el - WEE e

ke
SOPRANO SOLO mf (Measures 37-80 may be sung by female soprano if needed for range or balance)
Sop. @9;'".’;- . = o o e B
solo 5 — = } — 1 1 t z=
qui tol - lis pec - ca-ta mun - di,

#EA BO B SRER] N I8 TB BE LU ERERER - HECavEsE AR
HAEEER C BEtRAIE SA RS « B85 - B > BUeE EEIAJES -
FEAERE] Bb2 HyFiT-4) » BoasEl e i Bb Br—FltayfEx © &-FA155 70 2|
73 /NER AR B Z A s (50 P AR Y 75— B A 2 A2 AT A I SEas &
% o IE(E R B RAEE T BRI EE > S ANREIRELCFEERATAZEZ
Ji > R R(EERERGEmFIERN R B o D EINTEIUE/ NG - AR EHE
TR EEEISEANE - SRR  BUNMEEN T EAEHRRE, EEEE - ALE
TENEHY T ERSIREE ) TEMRENNE - AVABIBRBVE MBS RERN - hEEEH
RIBEZHEIZ=ER B > KBS HIRL S - SRR P e 5aY
R — o 55 74 /NESEREE A ACEL > IEZIABISR E R R ASE R 2= 2
EERRRRBAINSE: Ry T BUEZRIPHE - (B R L PR ZIA DRy EZ= R H DL R T
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IEs =
SRE.

RS

(% 3-4-3] (EWHYARSE) ZEihdEiass

SRR 2R (% 3-43]

22 FE L] e
SEEY /NETER Hew
P iz ZHE €z 2 ))
A | BR 1-8 Ab 4/4 e itk ZETFHFS)
a 9-24 Mixolydian Mezzo soprano | Agnus Dei, qui tollis | &5 ~ &
solo (T peccata mundi, Z - NE
Solo) miserere nobis, dona =2 K
eis requiem. Z2 . BHE
al 25-37 SATB Agnus Dei, qui tollis | F1F - #%
peccata mundi, dona | & ~ BE
nobis pacem, MEEE - K
B b 37-54 Solo, SATB Agnus Dei, qui tollis 5 -~ B
peccata mundi, =
bl 54-64 SATB miserere nobis, dona | BE: - EJE
eis requiem. E-3
b2 64-73 Ab Solo, SATB ES
Mixolydian
A a2 74-85 Fb JZEFHFS )
Bz 86-97 Ab Solo Agnus Dei
Mixolydian

g~ (EEER)

Vvt
ZFpyaE

Al ~ WA - BIAEA =/NE1 > HEREES 7 HEER IR R E R

BAE 171 /NE#IE Sy ABC ={E2EEL > AITUVINEIA ERHVEZREA] 57

AT = (E/INET © (ERER A AT =/ NEE SR SE i R E 2 1% - (RS

#E DN EEHE 4/ NIERFGEZITSE AT R - B ERi=E i

(2B [3EF13-4-15] ) - MAERTRKHEA Aa BeRl  RE A BT TS
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TUEREENEEAAIZ T o IR AL 10 /N Aa ERAYATIEH SA B &E - /N

TEEMIIATZR © #EE1E 20 /NEIJCATH SA BEEIBAVIEEESCH TB A HEH

MG —K - IEiFEC s _EALFERC BRI RS Ryah %

ZRGLUE B8R S HIZRHI B -

(E51 3-4- 15] (EEBR) 25 1-4 /NG © LERESHHRELR(EHY L REEN -

BRI FENE - 3

" Tranquil, ethereal J=c.60 poco rit. a tempo
Flute v’:{n ’,V, A:x — - - -
:)V = 3
!
Oboe | fsb—% = = =
!jl %X
. lh /1 T T T 1
Hornin F  fe—F - 1 L = - i - !
LUV X 1 I T 1
=] AN =
EREENKIEE
Glockenspiel
N (Prepare bow for crotales for m. 21) 2 P! . —
Percussion [ Zab %k = i = ! — T = = = = —
8o A T b o T T T I S| 1
Q)\l X T 1 § I § 1 1 I 1
pp listen to harp 16th-notes; vefy subtly
reinforce its melody (every 3yd 16th note)
— — N i
ﬁ=ﬁ e S = =ﬁ
n 1 % l[ﬂ I 1 r o i | L i I
jy‘ % - - - 'I' r i I I o R I ‘J‘
> 3 v 4 + =| .l > . 8
i = @ -
Harp *
P with awe, and always very steady
2 - d - - - -
5% ==F
L. 3 v A y A
. . n 1 % y A v A
Violin #‘ b—% = - s - -
AN1Y.4 > 3 v A ¥
D) 4
A=A v
FMMEE D REE
- % v A v A
Cello  Car— 3 s L - -
Tranquil, ethereal J =c.60 poco rit. a tempo
o o 8 o
y— - s 8
"% -
374 =x -
o (Play 8vb with 4' stops?) withoonder
Organ Pp
a /1
Sk = = = =
! .. 2
3 —% - f - f - f - ]
- 1 T 1 1
L, Il T 1
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MHE e R B2 30 21 45 /NEE thig B8 2= > AiH SATB PUBSHET TR A8

g BliceEREENSIETEBIZRERCESER NEZFDERE - SHE

B S R A AT A PR

55 46 /NERLERTHELES] Bb B » AREEELHY FREENTEE A1E Aa TEENKREZM
RHY 5 B AE R E) o RSB EE - HPERIESEE - &
R EE R ] - AR SEE TR E RS SFE IR - AR EENMEE
BRI E ARSI ER: - 55 58 /NENZEM#EA Be B2 > SEHAVHTHYTEFENE
TEHREE BN RLE) - BEEE IR =0 R AT 2l R H S BB RA - MHEAVhERE
B [EIS B R E RGBT R AL S SRR o B IR ER AR R 2
B (25 [FEG3-4-16]1 ) - 1 7 3%/ NEIZSEHI S IBHIGSTRZERES: 63 /N
FRIFEIEIZAE > SR AR AT —(E2E BB TERHEEH I TR E © TE 75 69
/NETETEE R R SRR ARG A - IR SR/ NE &8 R EHYE

BiZ e B B S A TR g - JAESR - 725% - BUEEE S Y Bbl

& DEEE GBSk R T BEM  ERAVES TR e EEE 0 &
L PR 20 LA /=R - TEERTEAR C B #ERY (R - PREZDIIMYSERS
EMAGZEITY - 22| C B ZATHAS 97 £ 103 /NEAFRFRIAVREZE » Jil =/\&ifE

HZSITHR T Cg BRHVIEEBMEZEAT - M IU/NETAIZE R B Beiy L REEhH |
=R EEEERITA 0 G K=M5Z B RE 2 ERFEER » IE#EHE C & -
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(5245 3-4-16] (EEER ) 55 56-65 /NG © FEEBNATEEEL -

¥ Pits mosso o -2 6366

TR R IR Ry C BOm AR A e A R e =5 A - s A —Fd
aarbsR g - DUEE LS T Bl | VSR ER N TN B R (25 [R5 3-
4-171) > wis i — TS VSR e s 2 B - SIS S SR e prE R R E U &

RIS E EE 52 -

(E4613-4-17] (EEER) 25 104-105 /)Nl HE C BRHVEEEAZ=E -

= - .
= ] I Il T 1] 1 | Ii | |
= . - =2 e !\, o ':_f"’L
mf molto marcato
= __\ = __\
A eeiseprse |2, eeis0pr e |
ggJ | con 00 | 1 [ I ! = | 1 I | =

|

mf molto marcato
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JILA > EEIZE 120 /&1 Cf1 BSS—fRIF 1R SIS S8 TR - EfR s —A 0

A AIBA GRS 72 SR SR e 8y /oy B AT et - (RIS B S = B B s

N

S/ NEZ BTZEE N BT (25 [GER] 3-4-18]) - Cg BraEEASE

\

EEHERFAE - SR BRI LU IEEREIRENE T RHE SRRSO

/INETR 2B ERAE — [RVENE 1R ) - BRI APIBE I mE R R B2 B

28 BIRELIFHERR RN Ur B RS TR SEEN S 00 BIETH YR mdEE

PZSEE R EETHERNEGRESE - 5 131 NGRS EER/ SRR o EiE

i

=B RIPUME/ VSRS RE TRESHE -

/

(555 3-4-18] (EEER) 55 114-117 /NG ¢ 5ZEET AR SRR SR E 2B
;:,%O
J
2 —~ =~ B —~ ~ > > Z % > > 2z 5 0z
v |l Coliriprreec, (FafPEefPafeale 2 F 2 5 o | S FE - ¢

[e]
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e ' === 5§ —
72l

55 138 /INEfi Cg BAEE S /AR RE BEZ - IAKBIRAISHE - B
55 146 /NEZ AUHVIE(EEER) > GBI RERG I Z= AR o B R B R D B 1T - SO
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TEIL BB AT HERVRE R - 55 146 /NEIRLHE AR ENVEEE, - TERi R L HF%EHE
T HAB S R  SZSEEVE MG T IR B Al SR o SRR 149 /NE]
AFENE « 55 154 /NG EAVE > 5% T REZ FEESR ) 1IE

BRI E RS A T LG BRI 163 F 164 /NIIHR S (S5

/‘ AN
Ef

(E51 3-4-19]) - #E ARRZ=HRAR /NG - SEE el ~ 525 - B fis
gy ELIREGER - PEEEMEBLETE AN FUENRHY A EATHEEE - AR RT/ NN

AWEE - (SR AT LSRN E &8 - B P T B mruE ) ERE S

R SEE (ESRIY - ASEERRRIISE T ASRSE 20 (3R 3-4-4] -
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[ 3-4-4]

(k) ZEHREmR

F= F= =L
SEEY AN:0]: 5 e foes
Sk | AR ZHE
A EHE= 19 FREH | 4/4 e e R~ 8
g~ BE
BEE
a 10-19 SA Sanctus, Sanctus, Sanctus, BH-#8
Dominus Deus Sabaoth. 485,
IMREE B
L=
al 20-29 TB Pleni sunt caeli et terra gloria R %8
tua. 4.8,
K= - &
L=
a2 30-37 SATB Sanctus, Sanctus, Sanctus, dpan | B
a3 38-45 Dominus Deus =2 ERE
B| b 46-57 | DR | 312 Sanctus, R~
Pleni sunt caeli et terra gloria B~ A
AN
= - BEE
c 58-68 Sanctus, Sanctus, Sanctus, =i - H#E
Dominus Deus Sabaoth. AN =N
INRE B
RS
d 69-75 Sanctus, Domine Deus, Sanctus | ZFZIES0
bl 76-82 Db A:H Pleni sunt caeli et terra gloria
tua.
E 82-96 2/2 Sanctus, Dominus, Sanctus,
Deus Sabaoth.
fZ | 97-103 | Db K | 3/2- Sanctus, Sanctus, Sanctus, EESR - 8
(##C -D KA 2/2 Pleni sunt caeli et terra £
FEHTRERE E=IND N
- = | R
C | #EE% | 104-107 | D kK 3/4 it fie MEEE ~ K
B 7E - B
=
f 108-117 SATB Sanctus, Sanctus, ISt
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P 118-119 Dominus Deus R
fl 120-127 =2 K

g 128-137 Pleni sunt caeli et terra gloria = - s

tua.

h 138-145 Sanctus, Sanctus, Dominus EXZTRh

Deus Sabaoth.

gl 146-153 Hosanna in excelsis! EESE - 8
£
2R
= gRE

22 154-164 EEZRS

Bz | 165-171 Hosanna £
A~ GRIEZE)

AI—SEELEEE D B2 b REEFEAERATZEN D Hhitn - B8
RISEECE N EZE N[ 5 = 2Er = (R e A2 J 15 3 /NEHyEE —Ha A
Al > FBECHGIH S ERR TR R AHZERTIEA T —4RIRA - EEESS 3 /N
F=10 0 FERIEACA KB G AR - /MESLLUE B ERF S —SEE S 19 /N6
7z F-E-D-A-G #Uligfrmr A (26 [FEG3-4-201) » {DIPAEFRBERE A 7% A

g”/b\?)\iﬁﬁ@%ﬁji //[\/J\ °
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Mt N pe . Q Sy 414
(5561 3-4-20] (okIRLZO%) 55 1-8 /NG © S5 —SEFEEZEFR BN -
® Slow, mysterious J=c.60 moving forward...
- o
Flute i - = - - L - -
V4 X
D)
,
0y VN
ovee | = - = = - ===
‘.)V L 3 T US— —
mgp poco a poco cresc.
.
/
Homny e
ANV =X 1 1 T T ¥ 4 T T
5] f
// mp
Percussion )8 g - g - Er - E - i = ] -7 - ]
T y A i i T
T _ = g%f Zﬂ
e = 5 = —1
Harp [ V4 ‘\ mp T pp / /
] |
e ==t - e —
» R EEEERREDE~
. - 5
— senza vibrato
M =SB H B K o ﬁ
. 2 FEfe ol o~
Vol = = : == —F
pp — | mp molto leigiato tpco a poco crese.
w nunin tprato |
Cello |EHE “LJ/EL'/“ /(,\_/.i - = B
» -
\ Slow, mysterious J=c. 60 ) 7 o hé
i e— e 18 1
D)
Organ P rp —_— | P
—
g ez O .
i - — A=< = - - - o = E
~ % —— i" i'
DES i i S==== =
P o o s
I —

PEElR T BREELUSMYSERSESS 8 /INETET RIS 1 o i HERITESS 9 & 10 /1\Efi

RS AT T EHEIIESE - (BRARITEEHTIREIZRSE 13 /il

FEAS NILREHY D-G-A BREAIGZ BT 3 AH [EIHYE N2 A 2 S IR A s
= 17 /NEITERI R &G T S IE ] — (7o e AR RS A%
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Bl (GEtERy i) M ——REERGIER B (26 [FE6)3-4-21D -

= 18 /NEFAdA S B RE AN SE R A e R - SR VIR AN TR EAYSE

o

F o SEEESIBYC AR 28 /NETR[E] > H/IMEEEIL D #EAZEA - 5 31 /)
58 AR LR SR E AR IR Y T SUE R LR FIIGREN SR - [hikp 52 2L
B EE R ER ARG TR SRS - 56 44 /NS IBMEES [FHEEHE] Ab Bz

& REFBERE LSBT eE -

e ===~
mp
0 8
#
=
% =
Hp.
9
*)
Slowly, freely, espressivo
w0 P L 08 L 4 0 &
e — il e s, e e e 0y ] Sop. —
SESe= = e & e o Re—
Lux_____ ae - ter - na lu-ce-at_ e - i, Do - mi-ne cum sanc - tus tu-is in ae - ter - um. _—
» % ; L o8
: 2 % =t = ; = S %ﬁk =1
= == : s, A g
r k'] cd L L r " z E _ad z v Q - _r
Ly - ce - i Do-mi _cumsanc - ws in e - ter f— —
2 4 A =N > A
) = z = DX e ———
B P —xte_—7 T |5 - 2
s 1 T 1 = B :
e
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8 Dan Forrest, “Requiem for the Living,” The Music of Dan Forrest, accessed April 8, 2022,

https://danforrest.com/music-catalog/requiem-for-the-living/.
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Domine RN
= Kig
= EREE
(HIEIA
R~ TAE
%)
a3 79-89 S
d 89-105 et lux perpetua luceat eis.
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8 Lindsey Lanee” Cope, “The Power of Three in Dan Forrest’s Requiem for the Living.” M.Mus.
Thesis, (Knoxville, The University of Tennessee, 2015) 67.
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8 Forrest, Dan. Email message to author. April 20, 2022.
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% Forrest, Dan. Email message to author. April 20, 2022.
1 Max Rudolf, The Grammar of Conducting: A Comprehensive Guide to Baton Technique and
Interpretation, 3rd ed. (Boston: Thomson Schirmer, 1995), 63.
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2 Max Rudolf, The Grammar of Conducting: A Comprehensive Guide to Baton Technique and
Interpretation, 3rd ed. (Boston: Thomson Schirmer, 1995), 63.
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% Max Rudolf, The Grammar of Conducting: A Comprehensive Guide to Baton Technique and
Interpretation, 3rd ed. (Boston: Thomson Schirmer, 1995), 51.
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97 Max Rudolf, The Grammar of Conducting: A Comprehensive Guide to Baton Technique and
Interpretation, 3rd ed. (Boston: Thomson Schirmer, 1995), 51.
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4. Sanctus

(Hubble - ISS - Imago Dei)

Then God answered Job, and said...."Where were you when I laid the foundation of the earth,
...when the stars sang together...for joy?" (Job 38:4, 7)

AREE - AR UEE e M F h o B RE S e tiisg T By RIS L s atitd
PRI TR I AR =T H AR« — ~ In{A R iR
(the Hubble Telescope) : HEL/FIIZ M RERAE " FH , - BRI EEE
UEEFTORRAY TS HZRZEER7 ) (Hubble Deep Field) (2B [[Ef4-4-2] ) FrE
BV ZEEE 2 ] - ERPEARZEE | (EBIPR R ZZ B A A FIATER - 2R

Tluimde 4 R AR kg gy HR ) o = PWES  ZHA L
WA 2 e TR A, - TA R F 38 kP F1P 0 Herg
LR Y B0 # RN EIRHRRE - MRS N NER ST 2

B BRER R - oA dn T BLE e R -

1% Dan Forrest, “Requiem for the Living,” The Music of Dan Forrest, accessed September 17,
2022, https://danforrest.com/music-catalog/requiem-for-the-living/.

107 “Hubble Deep Fields,” HubbleSite.org, accessed September 15, 2022,
https://hubblesite.org/contents/articles/hubble-deep-fields.
ISR ZE S 1995 4F - 4 10 REZIL TR —/ N 8 PEE—YH R 206 - 20
R —TEE A -

108 Dan Forrest.
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119 Dan Forrest.
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SIA (26 [F5614-4-1]1 ) - FEHEEIRALI—TRAYTEAHEENTAT - 553/0\E)

nu
mE
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2 “Hubble Deep Fields,” HubbleSite.org, accessed September 15, 2022,
https://hubblesite.org/contents/articles/hubble-deep-fields.
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g P = e /. 414
B —MES TR AR R
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% - - - -
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113 Max Rudolf, The Grammar of Conducting: A Comprehensive Guide to Baton Technique and

Interpretation, 3rd ed. (Boston: Thomson Schirmer, 1995), 63.
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14 Brock McElheran, Conducting Technique: for Beginners and Professionals, 4rd ed. (Oxford,
Oxford University Press, 2004), 29.
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115 Brock McElheran, Conducting Technique: for Beginners and Professionals, 4rd ed. (Oxford,
Oxford University Press, 2004), 28.
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118 Brock McElheran, Conducting Technique: for Beginners and Professionals, 4rd ed. (Oxford,
Oxford University Press, 2004), 24.
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Facilities: conductor music stand* 1 / music stand*8 / chalr* 7 / stool* 1 / podium / extension power cord*1 / mic* 1+

impani / suspended cymbal / crash cymbal / triangle / glockenspiel / crotales (bowed) / snare drum / low tom-tom
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—&4F Introit — Kyrie
Requiem aeternam dona eis, Domine, et lux
perpetua luceat eis.
Exaudi orationem meam,
ad te omnis caro veniet.
Kyrie eleison. Christe eleison.

Kyrie eleison.
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T H4EE Vanitas Vanitatum
Vanitas vanitatum, omnia vanitas!
Pie Jesu Domine, dona eis requiem.
Lacrimosa,

et locutus est, pereat dies in qua natus sum.
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=44 Agnus Dei
Agnus Dei, qui tollis peccata mundi,
miserere nobis, dona eis requiem.
Agnus Dei, qui tollis peccata mundi, dona
nobis pacem, miserere nobis, dona eis

requiem.
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FU%EEE Sanctus
Sanctus, Sanctus, Sanctus,
Dominus Deus Sabaoth.
Pleni sunt caeli et terra gloria tua. Hosanna

in excelsis!
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FHEE Lux Aeterna

Lux aeterna luceat eis, Domine,

Cum sanctis tuis in aeternum: quia pius es. Et
lux perpetua luceat eis.

Come unto me, all ye who labor and are heavy
laden, and I will give you rest.

Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis.

Dona nobis pacem.
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1. The two bars are there for a reason (!). Partly to be sure the audience quiets down so that the first ppp notes can be heard,
and partly because the grief pictured in the first movement comes from 2 place of not even having any words- it emerges
from silence. The end of the work, in a parallel way, finds a rest that returns to silence- but a silence at rest, not a silence of
turmoil.

2. Most of what Ms. Cope identified was not something | intentionally built into the piece for symbolism’s sake.
3. I honestly don't know. That's something the publisher did- | don't recall being involved in that.

"] | Dr. Dan Forrest / Composer. Pianist. Educator.
[mai n/ p

*Subscribe to my email newsletter here

OnApr 19, 2022, 3t 10:59 AM, i 1BiF - wrote:

Dear Dr. Forrest,

I really appreciate that your reply and the information you provided. It really helps
a lot for me to know your work better by digging into Ms. Cope's research.
However, I still have several unsolved questions so far.

1. I was wondering that why you leave 2-bar rest in the beginging of the
15t movement? What do you expect musicians (or even audience) to do
or to think (imagine) during this 2-bar period? Also, I reviewed almost
every performing on Youtube, and I noticed that many conductors start
their beating directly from m. 3, but there are some others who start
conducting from the first measure. Regarding these two music starting
ways, which one do you prefer?

N

. According to Ms. Cope's research, she mentions that "the number three
is the main component of the formal, motivic, and harmonic structure
of theRegquiem of the Living." Her statement seems very solid to me.
However, I do know that there has been a "three-tradition” in Church
music for a really long time. So that, my question is that you set up
those three-elements in the music on purpose, or just naturally
followed your intuition while composing?

3. The last question is a relatively easy one. I saw that there's a Spanish
version score of the Requiem for the Living. Is that the description in
the score substituted from English into Spanish, the English lyrics of
the St movements substituted into Spanish version, or the lyrics of the
whole work replaced into Spanish version?

Hope that it won't take too much time for you to answer these questions. &
Thank you.
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Felix Teseng, M.M., Azusa Pacific University

Choir Director, JhongYong Free Methodist Church

Principal Conductor, Taiwan Mandolin Ensemble

.

W& E: Dan Forrest «_ Lsom>

GHEM: 2022F3528 £¥04:23

u#’: 2 L eca:i P coem 1@
FH: Re: Mezszage from -~

Heio Felr

Thanks %r your Interest In That work. Happy to heip where 1can. | would 33k, Bhough, that you work through the avaliadle rescurces where f've
prodably answered many of the Questions that would arize, aready- there are Interviews In print cniine and 3i20 VICeOs where | dscuss the work, as
well 33 3 radio Interview and various program notes listed on my websiie. There are 3i20 other scholary works wrien on the plece that you could
rezearch, particularty “The power of Tree” by Undsay Cope.

Beyond thoze Tings, I'm happy to answer sOme Questions for you via emall.

or

On Mar 21, 2022, 32 7:32 AM, WordPress «  —===~' > wrote:

From: Felx« ~ ~ »

Meszage Body:
Dear Dr. Forrest,

How are youT My name i3 Felx Tseng, who I3 currently 3 choral COncuCting major 9rad student 3t National Toiwan Normal Universy in
Tolwan. As 3 choir drecior in 3 Free Methodist Church in the Taipel City, Talwan, fortunately | got opportunities %0 Conduct several your
Deautiful compozition. Because of this, | made my decizion 0 write my thesis which e 10piC IS 3DCUL One Of YOUr major COmPOsEons—
Requiem %or the Living. After pr Y , | got some reiated questions oOf your music. Therefore, | am azking you
mmmmmummmmmmnulmwmmw
Thanks for your time. | am looking foraard 10 hearing fom you.

Sncerely,

Feilx Tseng

Thizs e-mail was sent from 3 contact form on The Music of Dan Forrest - danforrest com
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