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Abstract 
 
 

Chaconne and passacaglia are the dances of the Baroque period. Both dances use 

ground-bass variation techniques. Nowadays, Bach’s works are generally used as the basis for 

cognition. However, this "rule" cannot be applied to the most of the works of the Baroque 

period. Therefore, the author wants to find out more about the past development of the two 

dances. 

This thesis mainly discusses the past development of chaconne and passacaglia and the 

author puts the compositional idioms into practice in his own composition. The thesis is 

divided into seven chapters: chapter one “research motivation” makes a description of 

research motives as well as the structure of the research; chapter two “the origin of two 

dances in different regions” discusses the differences between chaconne and passacaglia in 

Spain, Italy and France ; chapter three “ostinato (bass) formed by conjunct motion and 

sequence techniques” discusses the ostinato of the two dances; chapter four “continuous 

variation and rondeau” explores the development of the two forms by the French Clavecin 

School and gives examples of pieces; chapter five “differences in tonal structure" elaborates 

on the tonality of two dances before 1650 and after; chapter six “The Hakka Barns under the 

Setting Sun” is the application after finishing the research of the two dance music; chapter 

seven “conclusion” summarizes the the thesis and proposes the author's thoughts after the 

research. 

 
 
 
 
 

 
 
Key words: chaconne, passacaglia, rondeau, ostinato, Baroque. 
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͌�͆ ͶЎ 

 

Ũɜ̣̾Ђ�ӁB¢ӣŤȽƂϏóˡγɎ(passacaglia)έģƒγɎ(chaconne)̎Á

Пӣ͍Γǡ϶έ̝ĥКΓ�ʂӣȎ�ƂϏóˡγɎӣɔǌ�ſЯ(Johann Sebastian 

Bach, 1685-1750)ͮ͑ӆ】̎
cŦЋƂϏóˡγɎ�(BWV 582)ӧñÉģƒγɎӣÒΥ

ɖB��ӉχÚ̎XêӦſЯ̎ģƒγɎ�Ω
͌-ϖ dŦЋ˔LįŦȎ】ͫɎ�

(BWV 1004)έͳĚ�(Tomaso Antonio Vitali, 1663-1745)ͮŦȎ】έȳńSұ̎
gŦЋ

ģƒγɎ��1 

ƂϏóˡγɎέģƒγɎӣ̏ɆȈ˺ҹăұĐ(ostinato)̎ЛįɎ�ҹăұĐɆ�

̵ћΆĥʇÊϥ̎ұɾʁƘ(musical patterns)ӣ2 ̘ŤČӣ�ǥLҜ̎�ňұɾ|ͥӣ

¡ǿΆ�ˍќ̎Лµ�ċſʲ�ɇɚӣҹăұĐÒ¹�ǟȾƭǡçΛ�̵ӃĐӣ�҈

ƏїƄˑ 2Ϊ 16Ŧ͒�͎� 

BȾƭˑ�̎ҹăұĐ̶"ˑ�ҹăĐȾƭќϗ
ӣɖ�ˮȽӐұΛѲ̎ҹăĐȾ

ƭќϗӣĶνąXɎŔ˄ĺѼȹ(Thomas Tomkins, 1572-1656)̎
ҹăұĐЛįɎ�

(Ground)ӣ3 3ɖ�ˮȽSұΛѲӣÂc̶̎ҹăSұ(basso ostinato)ӣĶſЯ̎
cŦ

ЋƂϏóˡγɎ�ӣɖɇӣ̃ҹăĐȾƭќϗ�ˮċSұΛѲɇӣÒΥɔɌɇʻīӣv

˿�ӇΛѲ΅Άќϗ�BçΛˑ�̎ҹăұĐ̶"ˑ�ҹăĐçΛќϗ
ӣƄϦȽЛį

                                                        
1 ɜɖXɎŔ̎Ǧ̷ʶsΪ:ӣˮŅɓɂ̎ЩȷɆɰӓǂ˦�(Johann Gottfried Grundig, ?1706-

1773)̎ǦǰˠɞӣˮȦϑȽƷ­ȹ̊ąŔĉɐӈӣЂИɜɖʀӁӣɜʀ̨ˑģƒγɎӧ○Δӣˮ:ɉ
ѠɆB
gŦЋģƒγɎ�Ȁ̶ЂX�ɾИşҭ̎ЩϱĶ�ӦSchranck No: II. 27. Fach 69. Lage. No. 1 
Solo. Violino e Basso. Del. Sig. Vitalino. 

 
2 Schnapper, Laure. 2001 "Ostinato." Grove Music Online. 30 Jul. 2019. 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-
9781561592630-e-0000020547. 

 
3 John A. Fuller-Maitland, The Fitzwilliam virginal book. 2 (Wiesbaden: Breitkopf & Härtel, 1899), 87. 
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γɎ�ӣγɎ�ʪɖăōѹϢ̎ȾƭӣΔɆÊƳ、ō̎çƜћȊӣɖɇ(ɔȽɎ�ɏ

ȐȺ̎çƜӣſЯ̎˔LįŦȎ】ģƒγɎ`ɆіӃĐ̎@ϛXê� 

BҹăĐȾƭќϗέҹăĐçΛќϗ[¹�ƂϏóˡγɎçģƒγɎӣN$Ɇɉ

Ѡ̎І̡ӣΔіfϬӜ(̥śέſЯχÚ̎-̵γɎ̘͋×�○Δӣі̵¹�ɆÝ̛

̎дBƏѺʏ-̵γɎӨċ�ɦ϶ĥ-̵γɎĐƘċſʲ�ɇɚ̎Xê"Ʈӣ͍Γб

̋ĂǉӣBƂϏóˡγɎΔϯӣĥȳ̎ҹăĐȾƭќϗӣ��ĶſЯ̎
cŦЋƂϏó

ˡγɎ�ѯδČ�ҹă
ӣ\ĶƛҦȹ̭ſ͌(Girolamo Frescobaldi, 1583-1643)̎ʊɎ

�ĀʏÅɷǠӨ	Aria di Passacaglia “Così mi disprezzate?” (Arie musicali, 1630)ӣЂʊ

ɎǥZ˺̎ҹăĐȾƭќϗӣƲҽΪŬ̏Ɇ��ʂ̎ĐǑӣʏˮПχśA7·Ĭǥ

ƾӣіӅ̨ŤȽ-̵γɎ̎І̡vɆ˟ҭ̎� 

ұɾŇŔ Alexander SilbigerɒȽɚ��ГѣӦ4 

à]l\ÊĐQÌ）lĻ�ņŉ\�à]µĖQŔ£ŕŞň»G£ŗ�£�ŉ

\�Øř�Ġ£Âñ�¦ƒƔ}£÷ĳ�]ĨĴ�pª��ŉ\ı�£���µ

p8đ59��vÆē¢，¤l\Ê£Ī¢�xē3ĚŴ� 

 

ɆBӣ͍Γš^Ƞ SilbigerǥϯӣȽ���・�Ӊ�γɎXêӣ̏�Ωſ�ȹ˒ʰ

Ʒ(Dieterich Buxtehude, ?1637-1707)ӣ̏Ɇ͑ӆ】XêӣBќ�ʐʆϨŤȽγɎ̎І

̡ӧЍКΓ�ĹÒ~ϗϽχ�Ȼ�И\ 1-1�ӣ�Ӊ^ƍŤǝȽV̵γɎ� 

 

 

 

 

                                                        
4 Alexander Silbiger, “Passacaglia and Ciaconna: Genre Pairing and Ambiguity from Frescobaldi to 

Couperin,” Journal of Seventeenth-Century Music II (1996) http://www.sscm.harvard.edu/ jscm./v2no1.html 
(accessed October 30, 2018). 
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�И\ 1-1�ſ�ȹ˒ʰƷ̎�ӉγɎ˟ʘ 

(1) 

 
(2) 

 
(3) 

 
 

ŪҹăұĐΔЎӣϬř͑ӆ】̎йɥΛѲӣ�ӉγɎ̏Z˺ҹăĐȾƭќϗӣ�

��͹ϖӡ1Ӣέ͹ϖӡ2Ӣ�Γ̎ҹăĐȾƭӣ�тƓέſЯ
cŦЋƂϏóˡγɎ�

̎ҹăĐȾƭ̘Nӧ○Δӣ�Γ�vZ˺ҹăĐȾƭќϗӣÙɇ(Z˺�ҹăĐçΛ

ќϗ
ӣSұ̎ȾƭέɾɎ̎çΛɆŗ�Ò�̎ӣƨʏ〕〕̘Ǫӣμ^ʏϯӣ�Γ̾ͅ

ɆƂϏóˡγɎÈǡģƒγɎӣBҹăұĐ[�ȻɆ̠̙̎ӣϛ̨ăɖ̎І̡ӣ��

Ѩ˺ȽEV̎�γɎXêӣɀ○ĶʏӣѯӚŪҹăĐȾƭќϗ̎ҁҖȼƘ[¹�ӣɆ

ÝÒϗâӨ 

ſЯ
cŦЋƂϏóˡγɎ�̎ҹăĐȾƭќϗӣ˻SұΛѲ《ΩҊĻӣ�v̀Ӆ

*ҹăĐȾƭќϗӣɏ©ʿΝ̝ŤȾƭ̎ÁПӣʏδ̎XʭϝƮ�̎XɎŔƕΆ�

ÆӣϬřʷˌɾʵΪ̃@̎Ɏ̖ӣ϶ĥƂϏóˡγɎ̎XêĥɆĶʏӣ\ĶҦɰ(Max 
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Reger, 1873-1916)ͮ͑ӆ】̎
dŦЋƍɎέƂϏóˡγɎ�(Introduction And 

Passacaglia in d minor, 1899)�Ӓɞ(Anton Webern, 1883-1945)ͮ͑ƜɾĊ̎
ƂϏóˡ

γɎ�(Passacaglia für Orchester, 1908)�ύȹḘ̌ͳİ(Dmitri Shostakovich, 1906-1975)


͌ºϖƜɾþѹį�(String Quartet, No. 10, Op. 118, 1964)"͌�ɾ͆�̕ǩȹǸĪ

ȹē(Witold Lutosławski, 1913-1994)̎
͑Ɯ¾įɎ�(Concerto for Orchestra, 1950-54)

"͌�ɾ͆ӣі{○ǟˑƂϏóˡγɎ̎�、ζӧѯӚɆÝÒ^Ƞіf、ƶ[�Ȼˑ

ƂϏóˡγɎӨſ�ȹ˒ʰƷ̎�ӉγɎ̏ɜɖŉ˙ҹăĐȾƭќϗ《Ω~ϗҊĻӣ

Ƞʏӣ�ō�ӉˑģƒγɎɆÝʎ̥Ө 

○Δӣі�Ӊſ�ȹ˒ʰƷ̎γɎӣ͹ϖ^ƍŤǝˑ
cŦЋģƒγɎ�(Ciacona 

in c minor, BuxWV 159)�
dŦЋƂϏóˡγɎ�(Passacaglia in d minor, BuxWV 161)

έ
eŦЋģƒγɎ�(Ciacona in e minor, BuxWV 160)ӣіʂ̎ͬɩɆÝAКΓǐ�ǎ

ĤӨ�ЎƲҹăұĐǡ�ҁҖǦʭӣі1ɀɖ̎І̡ӣċҭŤſʲ�ɇɚ̎Xêӣ�

�Čʸˮ�̠̙ӣċċӅ̨ŤȽγɎ·%дĦ̎ІЗ� 

ʏĤӣѓѡ�яǥϯӣ(ÊɅ�ˮ:Ѳ�̎7ӣċҭŤ�γɎɇÒΥѝ�̎̉

ͬӣ̃:ЌÉģƒγɎέƂϏóˡγɎɇӣɉѠ̎І̡ɆƗ̓ȽſЯ̎Xê�ӣPǠ

gƹҷǎЗ�ӣŤȽſʲ�ɇɚǡ�γɎ̎̋Űѡ̲ӣſЯ̓д̎ɇҋӜžɆɈɚӣ

ʏɇγɎžɁгƘƵӣΔ̝ĥ̎ſʲ�γɎӣʝр�ɂɚέɈɚ̎ҭСӣÒ̋ˮӅχ

̎ż̂ӣģƒγɎέƂϏóˡγɎ3�ċЁ�� 

ĀʏɞЎȵšȽ͌-͆ӣ��ŤȽϣ」ˡ�΍ħ�έʭą"-̵γɎ̋Ű̎ż

̂ӣ[XϲЎ�͌�͆¡B-̵γɎ̎ҹăұĐӡSұӢӣѓѡſʲ�ɇɚ̎�ΛѲÂ

ήʭ
(Partimento)ȮɡӣšҹăSұ�XͤќұҙçʁќǦʭӣ��・Xê©Bƚ

Ж�͌þ͆¡χѹȽ-̵γɎ̎ĐƘӣBʭąħ҄】Ňʵˑ\ӣϬřǿΆЛįέтȾ

 



 5 

Ɏ"ĐƘȽ̍Ɖҋ̎Лµ�͌0͆B 1650Ɖˑ�ʢŷӣȉϲ-̵γɎċЋƿ�̎Z˺

ǈƣ�͌�͆ӣͱѡ̣̾-̵γɎ̎̋ŰƮӣέ̣̾-º�͠Xêǥưќϗͯ×ӣš

Ѳ�ɾƾӏˮȽΩн¤X"�� 

ɓƮӣҎȽɞЎȵ̎ͨ͒ӣ͍ΓȽʏ~έȭɃ�͌�ӣƂϏóˡγɎɓ�Ũɜ̋

ŰǟγɎӣμГя̎ɼƽˑʏӣ͍ΓɔB�ƂϏóˡγɎ
©�ƚϖ̎ĐƘϛ̨"ӧ

͌-ӣɞЎȵǥȲ˯̎EVϛɰӣ��ǥ�・̎XɎŔ�Xêӣ�ʪɖ、�Ґϸ̎ǈ

ʬ�ӣ̏ɆȀɒ¤X-̵γɎ�E�̎XɎŔӣǲǡÞɖ-̵γɎ�E�̎Xê�
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͌-͆ �̵γɎȽ�ÙČđ"а˅ 

͌�͒ ϣ」ˡ 

 

ʏ͆͒šȉϲ�γɎċ�ÙČđ̋Ű̎ż̂ӣB̋Ű~ƮҶƍӣ��Bϣ」ˡ�

΍ħ��ʭąoϲЎ�ɜǱƷą�・Ƚ�ӣ ɆĀˑƷąˑ-̵γɎɓɈ̋Ű̎ą

Ŕӣ�žÌ�΍ħ�έʭą̎ƦҳӣĀʏγɎ̎ż̂��ӅΔɄϦ� 

�ĻȽϣ」ˡɇӣ-̵γɎ̎śқ˺ѕ���ʂӣƂϏóˡγɎɀ�Ɇ�γɎ


(�ɆʊɎӣΔɆXˑʊɎ̎¢į�ҋį�Ŭįӣ(ŪɆ�ѿȊʘυ
ӣ5 ϐ˻、ō̎

çΛќϗӣϨʊΓǡγΓǥҧΔʧōÊϥ̎ʇȳӣBМˋ�ΓɖдĦ̎ɇҋưBˆr

ǡȐė�ÊϬċ 17�͠�ϣ」ˡ̎ģƒγɎӣ�έϏǸѰƷγɎ(Sarabande)̏Ɇ˻ʗ

ʟČs�ӣ̏Ɇ̃ɇɓÌʌы̎γɎ(Baile) 6"��7 

і-̵γɎӣ�γмƟЋΤέΨ̎®XӣrÌ7ʟöǏΔƔˑʶϗӣPÃϝŌȼ

ÅǋΔѩÌǨĠέѶµ�BϏǸѰƷγɎΔϯӣ“Zarabanda”ÒΥɆ˻“Zaranda”�Ϻˋ

ЛΔ[ӣ8 ċ̃ɇʶϗ̎�ÏЁ�ӣ“Zaranda”�ϺϝˢµˑŁķ̎Þ΍Ӧ9 

Mas puta que una zaranda.           §ä�ŧ£s�� 
Anda, zaranda, que te caes de blanda.  �q�Zaranda�ƎvŏĶ İ¶Ğ� 

                                                        
5 “Passacaglia”�ȵaΐЙˑƂϏóˡγɎӡ^ȠǠąŇϙÚϺʹ̈́Ӣӣ○Δӣɓ�Ũɜ̋Űˑγ

Ɏӣċʏǈʬ"�ӣ�ȵ̎ЉʭһA7Ắ� 
 
6 ҡ○Љ�ϣ�“Baile”έ�ϣ�“Danza”�ȵ̏Йˑ�γм
"ǎӣPċº��͠ӣ�Γɖ̘Ť̎

ǎʼӦ“Danza”Ȁ̎ɆŒƖ�̎γмӣγмʯѹȽΦʐӣӔŧ˷ΪʪɖǦѲ̎®Xӣ\ĶſɘγɎӧ̘
ŤΔϯӣ“Baile”Ɇɖ϶ĥ̎Ǧ²έǦѲ®X̎γмӣ\ĶģƒγɎÉϏǸѰƷγɎ� 

 
7 Thomas Walker, “Ciaccona and Passacaglia: Remarks on Their Origin and Early History,” Journal of the 

American Musicological Society, 21, No. 3 (Autumn, 1968): 303.    
 
8 Daniel Devoto, “La folle Sarabande,” Revue de Musicologie, 45, No. 121 (July, 1960): 6. 
  
9 Daniel Devoto, “La folle Sarabande,” 38. 
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˻ȽϏǸѰƷċȵŇ�̎УҭÞ΍б̋˷ýĝ�ӣΫZ 1583Ɖӣϣ」ˡŌȼ�Ѥ

̫Aӣ̫ʍӋƷѸ̎7ʟʊðǡΡЈϏǸѰƷγɎӣѥΓšϕBү� 200�ӣǡΓ˽

7ϝϕB�Ɖ̎±Ƨӣĳ7¡Ɇʶȩӣ�üѹ̲ƏÒǌΔ̡� 

○Δӣіf̫A�ʪɖZưϏǸѰƷγɎʻīӣ̘ÊČӣɏÌ7ʟöǏӣΔŌȼ

ɜɒpʍǨĠέѶµϏǸѰƷγɎ̎®Xӣċ 1599Ɖӣě˞ɟ�Juan de la Cerda 

(O.F.M.)�ċ Vida política de todos los estados de mujeres �ӣÒ̋ˮ�vɆϏǸѰƷγ

ɎӣћÙģƒγɎ(�ˮϝѶµ̎ˮПӦ10 

……UýÇċƊ×£ŉű���ĵ��XhÖŲ¨]！ď���Oµ3��×£
ŦŚƇ*�Ű/ŪĢ�ó©�~�ńµÞû」Ó�Ű�ĸƈ£ƀ���ƉÕ©£

�ƀ¡.��XƐó×£ŝęň´þ�WÆĈŷ[ħu£ġHĽĮ
«ć��Ì

ĬÅt®���ŭ¼tó�U��ź��őŉ\�polvillo�Éæŉ\��4»j
£ŉ\	�ý�$£Ń{Ď「µÒĿ£�ƄĹWÆ£Əōúw�
Ħ� 

ȵ�“polvillo”�Ϻˑˏĝǡ͛ɝ"ǎӣ#̚"�ӣή϶î̀Δ�̡ǥ.ӧ̃:

�ß
�ńȽƿ,�̎ϭѷӣέ̃ɇ“polvillo”Ƚϣ」ˡȵ̎ǎƾ�ʂӣ�έȵ�Ķ

�èõ
̎ĈƣҘIåǝӧƲě˞ɟ̎ȵ�"ȍяӣģƒγɎ3ϝІXˑ�×ɇŏ̎

γм"��,ś�ӣ̃ɇǥɖ̎γɎ�ӣģƒγɎϝІˑɆɓǈǗ�ʦ̻̎γɎӣ�ģ

ƒ
�ń̎Þ΍ϝǫɎέˢµӣ\ĶɓχÚ̎ģƒγɎʊϺӦ“Vida bona, vida bona, 

vámonos a la chacona.” ńҭϭѷˑӦ�¿VA¸�¿VA¸�ƎvÆ6Ĕ7Éæ
ӣ○

ΔӣʊϺ�̎�Æģƒ
�śɆɋȀȰk"ǎӣ11 Èǡċ�ѲȵŇXê
ģƒŶ�

                                                        
10 Enrique Suárez Figaredo, ed., Vida política de todos los estados de mujeres de Fray Juan de la Cerda, 

rev ed. (Lemir: Revista de Literatura Española Medieval y del Renacimiento, 2010), 479.  
“Y ¿qué cordura puede haber en la mujer que en estos diabólicos ejercicios sale de la composición... (como 
acaece en la zarabanda, polvillo, chacona y otras danzas)... y que no están en su seso los danzantes?”  
 

11 K. Meira Goldberg, Sonidos Negros: On the Blackness of Flamenco (NY: Oxford University Press, 
2018), 39. 

 



 8 

�ӣ�ģƒ
�Ϻ@ϛχ̃ɇŤʗʟČ΋ĵ˸ʴ̎ǚǛӦ 

……JhgUË�£|�ĂÚ] 6f�ļ�õ�fµ@�ů�õ�f]ħŖ£ů
Ɓ�õ�Çf]ĘCƓDŘňÏĤũŜ�õ;f]ƀŅŻ£óô�õ�f]Ęų

Ĥ£Řc2ŪĢ£�õ"fµžė£�z�ĭđčý 6f�ļ�ý¥�ĭµ¿V
£A¸�ƎvÆ�Ù6Ĕ�ÉæËq�12 

 ċ͍Γ̣̎̾�ӣ�ģƒ
�Ϻϝˢµɓüѹ̎\ŃӣςѡȽěτȎȹ(Miguel de 

Cervantes, 1547-1616)̎
ӝӝħÚ̎ʱ̔Ńļŀ�(La ilustre fregona, 1613)ӣĶʏŜѣ

ģƒγɎӦ 

Ƒ�išýŧâ�VƎvÆ¯Ļ¿V£ÌL�S¹ ChaconaW、�ſğ�13 
 

ɖ҇Ƚ~¢̎ϏǸѰƷγɎӣģƒγɎ3ϝBÖ̵�ĖΖΙ̎Þ΍�ˮċȵŇX

êέʊɎƮӣϣ」ˡŌȼȽ 1615Ɖ�Ə�Ѥ̫Aӣ̫ʍɖEVҎȽϏǸѰƷγɎέģ

ƒγɎ̎ʴ®�ˮċ��ė×Ӧ14 

……Ü§<ÆöRŹ]£ŉűŵŎ……XÉæŉ\�ź��őŉ\ň�4ƅj£
ŉ\�MÃĲ/UŬÛ�ł�Jh？Ŷ£�ŋÎ£�Ƅ3�`£�Ŋň�Ģß

l�� ü6ðU#NĉR� 

Ʋ�я̎Ö̵\ŃӣÒB̚��͑XˑʊɎǡȵŇXêӣɖҎȽģƒγɎ̎�ŕ

ĥɆȩͽ̎�˚ǈ̎�³7Éɇ5ɾ̎ӣ�ģƒ
�Ϻ(@ϛχ�Õ÷「ɾ
ӣі1、

ЬÒΥέɇƄZ˺ħЋɖҎӧċÐ�ȼҭӣƂϏóˡγɎ�ҫˑγɎӣĀʏ�ʪɖѩ

                                                        
12 Pedro Arias Pérez, “La isla de Chacona,” Primavera y flor de los mejores romances (Madrid: 1621): 

60-61. 
 
13 Lorenzo Bianconi, Music in the Seventeenth Century, trans. David Bryant (Cambridge: Cambridge 

University Press, 1987): 101-102. “Escupan al hideputa, Porque nos deje holgar, Puesto que de la Chacona 
Nunca se suele apartar.” 

  
14 Louise K. Stein, “Eros, Erato, Terpsíchore and the Hearing of Music in Early Modern Spain,” The 

Musical Quarterly, 82, No. 3/4, Special Issue: “Music as Heard” (Autumn-Winter 1998): 654-677. 
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�Ōȼ̎ǨĠ�○Δӣі̵�ƈ͎Ťƪ̎ˮПӣ�ʪɖҜχɇҋʶјΔ�○ʻī� 

ÎĲ˞(Francesc Guerau, 1649-1717)̎
çЏϾ͔�(Poema harmónico, 1694) ��

ǟ�Ѳ�Ӧ͌�Ѳ�ˑ 30ӉƂϏóˡγɎӧ͌-Ѳ�Þɖ 10ӉγɎӦ“villanos”�

jácaras�“marionas”�W�2γɎӣA7ǐ�ǎĤ̎ɆӣχX�ɜ�ˮ�ąγ
──ϏǸ

ѰƷγɎӣμ=ͨ̚ƍϯ̎�ŕӣÎĲ˞іӚŜѣӦ 

（±�ý�'ø �
�v°ŕĨČ�Ė。�k!*�]�ë+�ýµ�IŠ

��3ÔŸ�È£�K�d��»Ň£Ű/�?ūµ3�lª�Ţ3�Ĵ�ĿŌ

�µ3�ķ¢�åũ�ŕ�ý�üƋÙ�µÇż��k:Á。�ċĨT�B�ý

?Íb(µĹő�F£�_�µ�ċ£�_va>ê�；ş�b�l¹ÔŸ�

È��l�¹ĂģµR�£⋯⋯� 

Ķʏî̀̎Ω̌�ˮċƍϯ�ӣ�òɆ�ʈόơƥ
ӣA7�ư�ȑ˃ӣɐ��Ϧ

ģƒγɎέϏǸѰƷγɎӣɆÝĀˑÎĲ˞ȟE̪Μ7ìӣÒΥ̧ȽΜɺΔ ǎѬ

�ӣŌȼ�̗ІˑģƒγɎέϏǸѰƷγɎѡȽǈζӣ�×ɇŏӣ ΪȽɒͱ�ʇ�

Ѥ̫AӣċŒƖŹX̎ÎĲ˞ǝɆΖΙѡі1ѶΙӣiμϤ�ˠχXӣ²ƹϤέŌȼ

̓ė�ΫӣĀʏӣÂ`ÎĲ˞̎χXеҤ�ʇ̫̎Ažѡ*ь 80ƉӣǠg<ÒB̚�

і̵�ƈ͎ŤƪӣPɆӣ�ЎƂϏóˡγɎɆÝˑγɎӣÈǡģƒγɎ̎УҭϹxӣ

і1ѳɆųȽĤċ̎ĀͥӣѯӚśқċұɾ�ӣ�̵γɎ�Ǝɖ8Ӛż̂âӨ 

ǠgÒBѓѡ0ƜØ>̎Ȯɞ[*ϭ-̵γɎċұɾ�ŕ�̎ż̂ӣĀˑ0ƜØ

>(five-course guitar)15 ──ǡ̶"ſʲ�Ø>──Ɇº��͠�ϣ」ˡɓ˚҉̎ɾû"

                                                        
15 “course”ɆȀϢƜǡĥƜͫǟˑ�ȃϟΉӣ0ƜØ>ɆϢƜ� 
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�ӣ�ˋįȼƘˑçƜћƠ(rasgueado)ӣÂc̶̎�Ɯӣ16 і̵ˋįʭǎãχƨɇ̎

ұɾӣͭħѲ�ѳÌçƜǥ�œӣΔʜ̵γɎɖχǕ˺̎çƜћȊȼƘӣȐÏЁЉӣ

ѓѡ0ƜØ>̎ȮɞӣǠgÒBư̡-̵γɎ̎Ǖ˺çΛ� 

ƀѸěА(Luis de Briceño, fl. 17th)̎
ϣ」ˡØ>ˋįʭ�(Método mui facilissimo 

para aprender a tañer la guitarra a lo Español, 1626)ӣˑŧȳʭąċ 17�͠�ˠ̎Ø>

χXӣ̃ɇƀѸěАƁɘѓѡʏɐӣÛʭąƚ;0ƜØ>ÉçƜћƠӆɰӡy͑ɓƮ

īȬáͩӢӣ17 Āʏӣ
ϣ」ˡØ>ˋįʭ�Ȧ͢϶ĥϣ」ˡʊɎέ˚҉γɎӣģƒγ

ɎέƂϏóˡγɎ3´ÞȽ��ӣƀѸěА̎
ϣ」ˡØ>ˋįʭ�ˑϣ」ˡͯ͟ӣ18 

ɆBȳńϛ̨çƜӣB�͍Γš�・χX�̎ģƒγɎçƂϏóˡγɎӣЍ͍ΓÙɇ

Ť˖�И\ 2-1�̎çƜϛ� 

�И\ 2-1�0ƜØ>ϣ」ˡͯ͟"ȳńǥŤǝ̎çƜ 

 

ɯȠ�И\ 2-2�ǥ̨ӣƀѸěА̎
ģƒγɎ�Z˺�̎ȳńˑӦ3Ӥ2Ӥ5Ӥ2

ӡ��ѹϢ�ʇӢέ 3Ӥ2Ӥ5Ӥ6Ӥ4Ӥ2ӣš�фȐˑŤǝ̎çƜӣB FħЋ"çΛͤ

                                                        
16 ɯȠТ˞̹ĥ(Juan Bermudo, 1510-1565)
ɾûЃϭ�Declaración de instrumentos musicales,  

1555)̎ЉʭӦ�ŀ ;�P4_����ÿŐ£ł­-ZµĻÌ£
Pċ 17�͠�ӣǟˑ0ƜØ>ɓ
�Ϥ̎ˋįǯŻ�ȵϒƳήɇɚʶϗ̎Ø>ɆþƜØ>ӣɾûƣ�Ŧӣ�ұѺѧ�ÉȽӓ、】ӣċ̃ɇ

ӡȵϒƳήӢϝІˑɆƑʟ̎ɾûӣBçƜћƠȼƘˋįӧΔӓ、】ɆЦȿ̎ɾûӣBƠș(punteado)
̎ȼƘˋį�Ø>̎̋ŰʔÓÒÇҍŦeb�Ø>ʔÓ̎Űɘӡ-Ӣ	ӣҖʎ9Й
Ø>ңЅ�͌-ɚ

ӡ11ɕӣʟą 67ƉӢӦ3-7� 
 
17 ̃ɇʭą�Ϥ̑ϗӓ、】έƠșӆɰ(Puntrado)� 
 
18 0ƜØ>Z˺̎ϴИͯ͟�X©ʰҗū2ͯ͟�ϣ」ˡͯ͟έńʛИӣ¢�Γ̏ɆBȳń[Ȁ

̨çƜ� 
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ȳϛ̨ˑӦIӤVӤviӤVέ IӤVӤviӤiiiӤIVӤVӣӅ○ČӣіӉģƒγɎ�̗Ć΂ċ

�IӤVӤviӤV
ӣіfќϗɆģƒγɎ̎Ǖ˺çΛ"�ӣɖɇ(ɔB IӤVӤiiӤVǡ I

ӤVӤIVӤV̎ĐǑ�ˮ� 

�И\ 2-2�ƀѸěА̎
ģƒγɎ�έŤǝ0ͷИ"çƜ 

 

 

ƀѸěАċχX���・* 12̵�ƂϏóˡγɎ
ӣXɎŔȽɐ�Ȏ�ӣϤʧō

Z˺í�̵�ƂϏóˡγɎ
ӣі͇̚ˋðΓç"Ʈ̎ʊɎӣ(ŪɆʏϕ̎�ƂϏóˡ

γɎ
ɆXˑѿȊʘυӣΔҫγɎӣĀʏӣʜ�Ӊ�ƂϏóˡγɎ
ѳɆҫƄ̢͖

̎ӣĥȳѳɆ 4fȳńӣ��ҊҽçͬɣɆ̘Ù̎ȳńӣŪB͌-̵�ƂϏóˡγ

Ɏ
ˑ\ӡÇϦ�И\ 2-3�͌-ϗӢӣZ˺̎ȳńˑ 2Ӥ3Ӥ1Ӥ2ӣŤǝçƜƮӣB C

ħЋçΛͤȳϛ̨ˑӦIӤIVӤVӤIӣʏ ƂϏóˡγɎ̎Ǖ˺çΛӣ̘̃Ƚ̃:̎ͩ

ʍ̨ќϗӧ͌�̵�ƂϏóˡγɎ
Z˺̎ȳńˑ 3Ӥ4Ӥ2Ӥ3ӣŤǝçƜƮӣB Fħ

ЋçΛͤȳϛ̨ˑӦIӤIVӤVӤIӧ͌þ̵ˑ BbħЋ̎ IӤIVӤVӤIӣ£ӇƂϏóˡγ

ɎŤǝçƜƮӣɖ IӤIVӤVӤI/IӤivӤVӤI/iӤIVӤVӤi͎�Ù̎ĐǑӣіӅ̨ 12̵

�ƂϏóˡγɎ
ēɞ�ѳɆ IӤIVӤVӤIӣż̂ɆЋƿ�ÙӣΔ��ʪɖ_ҒȽħЋ

ǡŦЋ� 
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�И\ 2-3�ƀѸěА̎
ƂϏóˡγɎ� 

 
 

Ƚʏӣ-̵γɎȽϣ」ˡ̎ż̂ӣ͍Γš"Ȳ˯ˑϛɰӣКΓ`Ò�̖̟○��Ƃ

ϏóˡγɎ
ÄɆ͖ø̎çƜќϗӣ̘̃Ƚˮ:̎ͩʍ̨ӣXˑѿȊʘυZ˺ӣҷϨ

ʊΓ̎ұđǡɎŃ̎Ћƿ̎ЋȲӣǥBħŦЋ̏Z˺ӧģƒγɎӣˑʗʟČs�̎γ

мӣĀγмƟЋΤέΨ͎®XӣϝŌȼǨĠ�ɒϝ�̫Aӣ�Ǖ˺çΛˑ IӤVӤviӤ

VӣnǏZ˺ħЋ� 

 
�ϛɰ 2-1�-̵γɎȽϣ」ˡ̎ż̂ 
 

 ƂϏóˡγɎ ģƒγɎ 

¨˺ ѿȊʘυ γɎ�ʊɎ 

ӆϹ ӡ˔Ӣ ˑ7ʟǥǏӧŌȼǥǋ 

Ǖ˺̎çΛќϗ I–IV–V–I 19 
I–V–vi –V 
I–V–ii –V 
I–V–IV–V 

Ћƿ ħЋέŦЋ ħЋ 

                                                        
19 ʏɇɚƂϏóˡγɎ�ʪɖ、�uÛȽŦЋӣȪBħŜΊӋȳńϛ̨"� 
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͌-͒ ΍ħ� 

 

̃-̵γɎsΪ΍ħ�ƮӣȽ�ĻӣƂϏóˡγɎ<ǿΆϝϨXѿȊʘυZ˺ӣ

̗� 1627ƉӣƛҦȹ̭ſ͌(Girolamo Frescobaldi, 1583-1643)̎͌-�
ϮǯɎ�(Il 

secondo libro di toccate)ñ�ӣ̃�Ȧ҃̎
dŦЋƂϏóˡγɎ�Partite sopra 

passacagli (F 3.40)ӣ ƂϏóˡγɎӉʇϝBγɎ̎ĐƘ�ˠӣƂϏóˡγɎƲѿȊʘ

υфЛǟ�̵Ȉ˺ҹăұĐ̎ЛįγɎӣ○ΔӣʎĀˑέģƒγɎÙˑЛįγɎ̎Đ

Ƙӣƨʏ"ҋ̎ż̂єˍʁ͞ӣ7gҊĻƾΒѓѡħŦЋ[¥�-̵γɎ� 

�Ļӣ�ƂϏóˡγɎ
çģƒγɎ̏ҝųȽȵϒƳήɇɚ̎çƜĐ per B 

quadroӣ20 PҜχ�ƂϏóˡγɎ
̎Z˺ǈƣƲѿȊʘυфˑЛįγɎӣˑ*Υέ

ģƒγɎɖǥ¹�ӣĀʏєˍuÛçƜĐ per B molleӣZưÄɞǕ˺̎çƜќϗӡIӤ

IVӤVӤIӢ"�̎ Iͤέ IVͤфЛǟŦ�çƜӦiӤivӤVӤiӣĶʏ�[`ΥέȈ per 

B quadro̎ģƒγɎɖ�ō̎ż̂�○Δӣ7gϪưvšħ�çƜȧЛˑŦ�çƜӣ

ѭ�дBέçƜĐ per B molle̘ҎΚӣçƜĐ per B molle̎ɞЬӣċȽӏˮ Iͤέ III

ͤ"ҋ̎ҎaӡЍϦ�И\ 2-4�Ӣӣˑ*ZçΛɱɪ iӤivӤVӤiΥέçƜĐ per B 

molleɏ�ҎΚƿӣќΔ©� VIIͤӣ(ŪєˍǟˑƮ[ƄϦ̎ҹăĐȾƭќϗ"ʂ

                                                        
20 �çƜɱɪ
ӣ�џ˺ʼόĥȳ̎ȵϒƳήɇɚέſʲ�ɂɚ̎γɎӣʺɃȽ 15�͠ɝΔʺƵ

Ƚ 17�͠�φ�çƜɱɪ˻�̵�çƜĐ
(chordal mode)Ӧper B quadroέ per B molle�ʒΔ[ӣÄ
ȵ̎ǎƾɆұ̲ħ�ƏέŦ�ƏӣǠgÒBħЋçŦЋ�̵ͯ͟˯ϭ"� 

çƜĐ per B quadrov˻ħ�çƜǥɽǟӣBħЋͤȳϛ̨ӦI–IV–I–VӣіfçƜќϗ̶"ˑ�IV

ͤēɞøR
ӣ˻�ʇ IVͤēɞøRͫǟˑ�IVͤɱɪ
ӣіɆçƜĐ per B quadroï�̎çƜɱɪӧ

çƜĐ per B molleɖ�̵̘N̎çƜɱɪӦIIIͤɱɪ�VIIɱɪέ Vͤɱɪ� 
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СӦiӤVIIӤVIӤivӤVӤiӣҡ○ɓƮɜd˿ IIIͤӣPÒB̚�ÑųȽçƜĐ per B 

molle̎ VIIͤ� 

 
�И\ 2-4�þ̵çƜɱɪ 

 

 

 

 

͡Ʋ 1627ƉҊĻӣƂϏóˡγɎфЛǟγɎƮӣɖɁгŦЋ̎uÛӣħ͡ 1640

ƉźÔӣƂϏóˡγɎZ˺ŦЋ̎ǈƣžɆƄǑӣΔģƒγɎΪĻΪͩƌ$nǏħ

Ћ� 

Ʋ 1627Ɖ"ƮӣƂϏóˡγɎɖɁгȽŦЋ̎uÛӣΔģƒγɎ<nǏħЋӣB

WȹÀѸū(Giovanni Paolo Foscarini, 1600-1647)ˑ\ӣ1629Ɖ̎ Intavolatura di 

chitarra spagnola, libro secondoӣ�ϰɖ 43ӉƂϏóˡγɎӣ��ɖ 18ӉZ˺ŦЋӣ

ģƒγɎ�ϰɖ0Ӊӣ̏ɆħЋӧ1632ƉӣIl primo, secondo, terzo, e quarto libroӣ�

ϰɖ 40ӉƂϏóˡγɎӣɖ 23ӉZ˺ŦЋӣģƒγɎ�ϰɖ 11Ӊӣ̏ɆħЋӧ1640
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ƉӣLi cinque libri della chitarra alla spagnolaӣ�ϰɖ 41ӉƂϏóˡγɎӣɖ 24ӉZ

˺ŦЋӣģƒγɎ�ϰɖ 13Ӊӣ̏ɆħЋ� 

͡Ϊ 1640Ɖ¢ƮӣħŦЋ̎ğ ӣžǟˑ-̵γɎ"ҋ̎ż̂ӣ\ĶÀʮĭ

(Antonio Carbonchi, fl. 1640-43)̎ Le dodici chitarre spostate del Cavalier Antonio 

Carbonchi ... Libro II di Chitarra spagnola (1643)ӣ̃��ϰɖ 26ӉƂϏóˡγɎӣ̏Z

˺ŦЋӣ�ϰɖ 39ӉģƒγɎӣ̏Z˺ħЋӧ˵˞�ƀѸū(Ferdinando Valdambrini, 

fl. 1646-47)̎ Libro secondo d'intavolatura di chitarra a cinque ordini (1647)ӣ̃��ϰɖ

12ӉƂϏóˡγɎӣ̏Z˺ŦЋӣ�ϰɖ 3ӉģƒγɎӣ̏Z˺ħЋ� 

 Ҕ*ħŦЋż̂ӣċ΍ħ�̋Űɇӣ-̵γɎ̎ҹăSұ(�ħ̘Nӣģƒ

γɎĥȈ˺�ZefiroSұ
ӣΔƂϏóˡγɎȈ˺�ϗþұұҙ�(descending 

tetrachord)� 

 

�И\ 2-5��ZefiroSұ
 

 
 

�ZefiroSұ
ưÚȽϋ、Ŀ˞͌(Monteverdi)ģƒγɎ“Zefiro torna”̎ҹăS

ұӣӔɃ̎、ƶɆ��͒į�И\ 2-5�ӣ�ȈģƒγɎ̎Ǖ˺çΛ IӤVӤviӤiiiӤIV

ӤVӣі̵ĐǑ̎ҹăSұӣҡ○�Ɇ˻ϋ、Ŀ˞͌ǥ¤ӣȽ 1623Ɖӣ̐İūū

(Alessandro Piccinini, 1566-1638)ͮħӓ、】(chitarrone)̎ģƒγɎӣ21 Ҋҽ`Z˺ʏ͒

                                                        
21 Alessandro Piccinini, Intavolatura di liuto et di chitarrone libro primo, Bologna: Gio. Paolo Moscatelli, 
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įĐǑ̎Sұӣ22 ○ΔÃɆĀˑϋ、Ŀ˞͌“Zefiro torna”̎͸ȪӣΫZ϶ĥXɎŔ˜

̘ʁGжӆӣήа�ΞZ˺�ZefiroSұ
[¤X《ðǡѹð̎ƒĚĚ (cantata)̎ӆ

ʡӣ23 \Ķ 1633Ɖӣɳ〔ȹ(Giovanni Felice Sances, ca.1600-1679)̎�МƵӆßǶǇ

t	Cantata a voce sola sopra la ciaccona “Accenti queruli spiegate all'aure”έ-ѹð�q

ȗ΋ә̎ʾ	Cantada a doi voce in ciaccona “Lagrimosa beltà”�24  

 

�И\ 2-6�ɳ〔ȹ�МƵӆßǶǇt	25 

 
 

 �ϗþұұҙΩÎB[ĥϝ˺ȽǇʊ(Lamento)�26ӣB�ϗ̎ұĐПƶǇt

ǡυʾӣ\Ķϋ、Ŀ˞͌̎�?ĳ̎éʊ	(“lamento della ninfa”)�˺��Êϥ̎�ϗ

þұұҙӣŜśČ ́�?ĳёīċɸɧҋ̎ǒƞīȌӣϋ、Ŀ˞͌ҡɜɒ¤XѡƂ

                                                        
1623. (Firenze: Tudio per Edizioni Scelte, 1983). 

 
22 Christopher Hogwood, The Keyboard in Baroque Europe., 9. 
 
23 “cantata” �ҫǠg�δǥ˘̡̎�ˁð¦
"ǎӣʏϕ Ȁ͡ 1640Ɖ¢Ʈ̎ƒĚĚӣnÛɆ�

̵ĐƘΔҫɾ̵ӣÒ�ǟ�̵ӃĐӦ͌�̵Ɇ̢ʊӣƄϦˑ-ʘӏ��ʘӏǡɆтȾɎӣ̶"“ariette 
corte”ӧ͌-̵їƄɆ�Ф̿Ƙ̎
(through-composed)¤Xӣ˻őȭЋ(recitative)�ϻùЋ(aria)έNϻù
Ћ(arioso)͎�Ùӆɰ̎ʘυӣͫ×Δǟ̎҈͔ƅʊɎӣ̶"“arie di più parti”� 

 
24 Giovanni Felice Sances, Cantade: a voce sola, commode da cantarisi sopra tiorba, clavicembalo arpa ò 

altro simile instrumento : libro secondo (Venezia: Bartolomeo Magni, 1633). 
 

25 Kathleen Coyne Kelly, and Marina Leslie, Menacing Virgins: Representing Virginity in the Middle Ages 
(Newark, NJ: University of Delaware Press, 1999), 171. 

 
26 Rosand, Ellen. "Lamento." Grove Music Online.2001; Accessed 23 Aug. 2019. 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-

9781561592630-e-0000015904. 

 



 17 

ϏóˡγɎӣ○ΔӣіӉXêÃƦҳ*ƂϏóˡγɎ̎̋ŰӣĀˑƂϏóˡγɎɁг

ȽŦЋƮӣͤќ�ϗ̎Sұέ�ϗþұұҙ�БΔ×ӣΔϋ、Ŀ˞͌B�ϗþұұҙ

XˑҹăSұӣМʊΓȽ�ǁǎČŰҩǈǐXʭӣ�vƦҳ�Ʈ[ʊ¦̎ϻùЋӣƄ

ϝ˺Bȍ΃Ǐ7Ⱦ�ċΩŽ̎Σƾ)ǌ�ӣ(Ʀҳ*Ʈ[̎XɎŔӣĥBƂϏóˡγ

Ɏ[ϛѤǇt̎ǈͶ� 

Ť̃ɇ̎΍ħ�Δϯӣ-̵γɎ̎ҹăSұɖχ̘Ť̎、ζӣģƒγɎǡ�Zefiro

Sұ
ӣBиќ̎ҹăSұˑ、ƶӣ˺BϛѤöǄ̎ǈͶӧÊ"ӣƂϏóˡγɎǡ�ϗ

þұұҙӣѓѡǿΆ�ϗͤќ̎ұĐӣ ́zɬŚȻǡͭɘ̎ʠĆӣ�ŧXɎŔɔÙ

ɇZ˺і1ұɾ、ƶӣ[åǝʊϺ̎�ŕӣ\Ķϋ、Ŀ˞͌̎ʊɎ�Ǡӂέ�á�	

(“Voglio di vita uscir”)ŪĶʏZ˺Ť̓ǈͶ̎ҹăSұӣÄɞʊϺċГя΋ĵ̎˸ʴӣ

̃ʊϺȎÉӦ�vãĝ�Ēy�±
ӣҹăSұƲÄɞ̎�ZefiroSұ
̀○фЛˑ�ϗ

þұұҙ� 

ɓƮӣ̃ɾИ��ˮ�ZefiroSұ
ɇӣ�δΔϯӣǠgɔІXɆģƒγɎӣPі

�ϛ̨EVZ˺�ϗþұұҙ̎XêŪŪɆƂϏóˡγɎӣĀˑ�ϗþұұҙ��Ɇ

ƂϏóˡγɎ《ɖ̎、ƶӣі(ͱƄ˺ȽǇʊӣ�ΓӣƂϏóˡγɎÄɞ�˔uÛȽ

ŦЋӣ(ɆƮ[ǧϝ˺BϛѤǇtӣĀʏӣ͍ΓІˑӣҔҫXɎŔɖɃ̥á̡ӣÝ¡

ǝd˿XêÄɖ。Ǒӣ�ҜǎȀІZ˺�ϗþұұҙ̎XêˑƂϏóˡγɎ� 
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͌�͒ ʭą 

 

-̵γɎs�ʭąƮӣģƒγɎ��Ȉ˺�ZefiroSұ
ӣÊΔnĵͤќұҙ̎ҹ

ăSұӣŤȽħŦЋӣy͑ƂϏóˡγɎ<uÛZ˺ŦЋӣPZ˺ŦЋ̎ģƒγɎÃ

(űϦ�ӔӣзɄӥƐɉϔ(Louis Couperin, 1626-1661)XˑʭąɓɂҊ̋�γɎ̎XɎ

Ŕ"�ӣ��ϰɖɖ 9ӉģƒγɎӣ̃�ɖ 4ӉɆŦЋӣɆBӣГяΪʏӣ-̵γɎ

̎ż̂Èɏ©ʁ͞� 

̹ʭ、(Georg Muffat, 1653-1704)ɒŪγɎ̎ӆɰέЀѷӣͮ*ϸϭӦ27 

 
……=rTŮƂ�ÇE£�ĥĺĖƋò£`^�)Ùťś��¾ƍ6ŉ\£Ð
c�à]ù！V÷ĳ�Ƌò-ÖFoŨƃŉ\£ņƅ�ºb8ÖS_]�ĩ�ţ

Ĕĸŉ£Œ：……� 
 

͍Γʈ̡ĶVѓѡΖɠӣΥĦ̓ÂхЗ�ƂϏóˡγɎǡģƒγɎӣÒǊ̎Ɇӣ

̹ʭ、ʪɖȎ�̘Ҏ̎�ŕӣ○Δӣɀ○ʭą7Ɇ˚ǏγмӣŤȽ-̵γɎǝЂɆŅ

ɖż̂ӣ͍Γċ
ʭɗϣŇϙғń��Dictionnaire de L'Académie françaiseӣ1694Ɖ̎

ˠɞӣǭţ�ŤȽģƒγɎ̎ō΍Ӧ28 

�ņź��őŉ\�]œÇƌ%·�³Ɔú&Ċ£·Ķ� 

ċ 1762Ɖ̎ˠɞӣŤȽģƒγɎ̎ō΍Ӧ 

Şŕ\�]Ð�£mÄ�Oú&Ž�U���ÀA6œÇƌ%·� 

                                                        
27 Kenneth Cooper, Julius Zsako and Georg Muffat, “Georg Muffat's Observations on the Lully Style of 

Performance,” The Musical Quarterly 53, No. 2 (Apr., 1967): 222.  
 

28 1694Ɖ̎ˠɞɜȦ҃ passacaille�Ϻ� 
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ÙˠɞŤȽƂϏóˡγɎ̎ō΍Ӧ 

�źą1ŉ\�Yįa eÑ1�¹�ņÉæŉ\�Ā¯0�×£Éæŉ\Ų�

，Ł� 

ċɏɈ̎ 1798Ɖˠɞ�ӣ-̵γɎ̎ō΍έ 1762Ɖ�ΫӣͲ×B�ӣŤȽ̃ɇ

̎ʭą7ӣ-̵γɎÒЉɆ͎Ù̎ӣƂϏóˡγɎɆģƒγɎ̎�̵ӣÑɆљƏр

ǔӣvҬ
ʭɗϣŇϙғń��̎ЉʭӣŪȻō-̵γɎ�˔ż̂ɆѡȽʑȻӣPі

Ӆ̨ӣ-̵γɎÄɖ̎ż̂ӣċʭąž�ɄϦ� 

y͑Ķʏӣ͍ΓІˑ-̵γɎ"ҋѭɆŅɖż̂ӣċ 1694Ɖ̎
ʭɗϣŇϙғń

���ӣȎ�ģƒγɎɖȳfЛµʘέÊƳʘӣіГя̎Ɇ̑ϗȽʭą̎тȾɎĐ

Ƙӣҡ○ċ 1762Ɖ"Ʈ̎
ʭɗϣŇϙғń��ӣɜ�ȎÉѡÊƳʘӣN$ɏuÛȽ

ǿΆЛį(continuous variations)ӣ○Δӣċʭą̥̎ɖѡ�ʘɇҋӣǠgÒBѓѡĐƘ

̎ż̂¹�ģƒγɎέƂϏóˡγɎӣтȾɎ̎ĐƘͱƄɆı˺ċģƒγɎӣΔƂϏ

óˡγɎ¡ƕΆăɖ̎ǿΆЛįӣPі̵ż̂ƌ$Ñ�ˮċûɾXê�ӣċʊ¦�ӣ

-̵γɎ̏ȈǿΆЛį"ĐƘˑ�� 

ɯȠψʲĪұɾц�ŤтȾɎ(Rondo)̎ϭѷӣ�Ϥɖ�fƦҳęњ*Ʈ[̎Đ

Ƙ�Ƞ̶´Þ�fЛµʘ(Couplet)̎тȾɎ(rondeau)Ɇ˻̕�ǥϵϰӣɖɇɔϝ̶Xˑ

ʭąтȾɎ(French rondeau, ABACA)ӧÐ�fɆɂɚ΍ħ�ʊ¦̋Ű�[̎�҆Ƙт

ȾɎ
(chain rondo)ӣɖɇÈϝ̶X΍ħ�тȾɎ(Italian rondo, ABACAD…A)ӣ、ζɆ

țɖĥfЛµʘ� 

̕�ɓ�ϵϰ̎тȾɎӣ�ÊƳʘ(Refrain)έЛµʘ̎҈ƏɆ�Ϋ̎ӣ(ĥċÙ�
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fЋƿ�ӣҜχɇ�κπӣЛµʘ̎ȳѺέ҈ƏͱƄϝȢĞӣΔфЋ̎Z˺ɏžűϦ

�Ӕ�̕�ҡ○�ҫˑħ҄】Ŕӣ��ϤʿΕȽʊ¦έθώӣPĀ�ċŒƖ�̎ČR

έƦҳ§ӣ̃ɇ�Ў҄̔ұɾǡΓûɾѳʿÌƦҳӣċʭąӣтȾɎ̎ĐƘϝʽˊ̒

ΫČ̋ȓӣEVγɎѳÒı˺ΪтȾɎ̎ĐƘӣÑϤ©�“en Rondeau”ȽγɎÚƮҭӣ

29 \ĶӦSarabande en Rondeau, Gavotte en Rondeau, Gigue en Rondeau͎ӣѯӚӣˑ8

ӚɔɆģƒγɎΔ�ɆƂϏóˡγɎâӨ 

͍ΓІˑÄĀÒΥɖ-ӣӉ~ɆγɎ̎öĵ̲Əӣʭą7öǏģƒγɎ̲̎Əɏ

°ƂϏóˡγɎӣμϤƲ�ѫ�[ȔѵтȾɎ̎ĐƘӣɻɖÒΥɆģƒγɎ��ʇɆ

ΒѺͫɎċΝϪ�̎ƈϚӣŪĶÙЫɰҧϤʁќ(sequence)МΖɠċȊлΔ[̎�Ӂ�

ư�βͺӣċͫɎ�ӣģƒγɎͱƄϝȤΉȽɝʏĤӣΔ�f�Đ̎ͫɎɖҏ­ɑγ

Ɏ�ƐɗγɎ�ϏǸѰƷγɎέØɰγɎӣ30 і1[Ω�ÙąŔ̎γɎӣɖχ�Ù̎

ӆɰÉ΋ǐӣˋįΓҷϤЕǓČϕ˯љƏέҲƭӣΝ̝ҧϤŢʯ̃�̎ͨ͒ǧΥɖǥ

х�ӣċіʂ̎ǈʬ�ӣʔͱÖ̵γɎ"ƮӣͲ×Лέ�Л̎тȾƘģƒγɎӣӅư

ɏˑƠƿέĈˈӣ��ÒħƅƏČȢŰXê̎҈Əӣέ¢įɎ̘/ŤǝӣZͫɎɏˑ

ƈϚ� 

 

 

                                                        
29 ʏˑψʲĪц�̎Љʭӣ͍ΓІˑǝ˙Ҕҏ­ɑγɎέƐɗγɎӣҡɜư̡̥�ÄĀӣPͱĥ

ȼɭϼӣ̏ɜţư\ŃӣĀʏċ̃ɇ ‘en Rondeau’ ǝɆӔŧ�Ƚі�γɎ"Ʈ� 
 
30 ċʭąӣͫɎ�ʪɖăōȽ A-C-S-G ̎ҶƍӣØɰγɎ~ȽϏǸѰƷγɎɆƄɖ̎ǈƣ� 
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͌�͆ ͤќұҙέʁќǦʭǥƣǟ̎ҹăұĐӡSұӢ 

͌�͒ Bſʲ�ɇɚ"ΛѲÂήʭΔЎ 

 

�ΛѲÂήʭ
(Partimento)ӣɆ 17�͠ɈɚΪ 19�͠�ӣʋʳŒƖ˺Ƚϳͻұ

ɾŔɓɮƸ̎ұɾϳͻӣɓ�˅Ƚ΍ħ�"ǾĎѸ�ƃӣΔƮȯȚΪʋʳÖČ�18�

͠ӣ϶ĥXɎŔʈ*ϭ΍ħ�̎ұɾέӆɰӣѳɒŇΏѡіıȮɡӣ´ǻſë�ҰƷ

˞�ʹҺέςɟ、͎�ΛѲÂήʭɓē̦̎ϤҼӣ`Ɇ��Əϧ¡
(regola 

dell'ottava)ӣѽŤұҙ��ϗӣѵ�ɓƄZ˺̎çƜӣʜf�ōΓɖΩŽ̎öĵέƾ

ͳӣĀʏɖÖ̵�Ùˠɞ̎��Əϧ¡
ӣPēɞ�ħÙŦ̂� 

ʏ͆͒̎^ʕӣ�ϤɯȠЧ͢Ί�(Fedele Fenaroli, 1730-1818)ͯȲέ͹͕̎

Regole musicali per i principianti di cembalo nel sonar coi numeri e per i principianti di 

contrappunto (Naples, 1775)ӣɆ�δрƄȈ˺̎ˠɞ"�� 

Ӊ~ӣǠgҷ~*ϭ��Əϧ¡
ɆĶVϝ�ōΔǟӣ17�̎͠7gӣІˑͫǟ

ұҙ̎�fұӣÒ¹�ˑ̘Ť̼ōέ�̼ō�ѲFӣ�ĉ\ 3-1�"(a)ӣšʏɼƽͮĉ

wµӣʎȼƣǥ̨�1 ��5 έ�8 ˑ̘Ť̼ōѲ�ӣŤǝұҙ�͌ 1�5έ 8ұӣÊ"¡ˑ

�̼ōӣBĈƣϛ̨�ȊχӣiμϤѵΉçƜӣǠgÒBǌw�ӣ̼ōұɔϝѵ+ 3

Əέ 5ƏӣÂÄR�çƜӣ£Ӈ̎¡ѵ+ 3Əέ 6ƏӣÂ�çƜ̎͌�фRӦ�ç

Ɯӣі̵˻ÄR�çƜέ�çƜǥàˮ̎ɼƽӣьNȽȵϒƳήɇɚ̋Ű�[̎�m

Sұ
(fauxbourdon)� 

ȊχӣǠgҧϤǱұҙ�X�ϗέ�ϗʆϨӣ�ĉ\ 3-1�"(b)ӣċ�ϗ�ӣ7g

ˑ*ʤϭʧ�͌�5 ұέ͌�8 ұɇӣΥɏɖ̼ō̎ǐϪӣȽɆѽŤі�ϕ"¢̎�4 έ

�7 ӣЄħ��̼ōƿӣѓѡ©� 5ƏұӣZ�έ 6Əұ/̘ȡȘέǸǬӣќΔĞ©ϭ
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ʧƮǥƃ[̎çЏǐӧÙ˯̋˸Ƚұҙ�ϗӣ�ĉ\ 3-1�"(c)ǥ̨ӣȽ�6 έ�2 ©� 5

Əұ�	

ɓƮӣ7g̋ˮǢΪ̖¢ɖfұ�̗ɜϝɏ®ѡӣÂұҙ�̎͌ 3fұӣΔÄɞ

ѵΉȽ�3 ̎	#
	$çƜӣɆ�1 ̎͌�фRӣĀʏ7gІˑ�3 Ɇ�f�ʇ̼ō
̎ұӣ`B̘

Ù̎XʭӣZ�3 ¢Ʈ˹˸�çЏұӣȪư�ϗ�2 ˑ
$
%
#
έ�ϗ�4 ˑ

$
%
&
� 

 

�ĉ\ 3-1���Əϧ¡
̎ˋЛѡ̲ 

                   (a) 
 

�1  �2  �3  �4  �5  �6  �7  �8
1'								$							$							$									'									$							$								'#								#							#							#									#									#							#								#1. 

 
 
                (b)�ϗұҙ 
 

�1  �2  �3  �4  �5  �6  �7  �8       

		'								$							$#								#							#  	$	'
	#

  		'									$		#									#	 
			$
			'
			#

  		'		#   1   

 
 

                (c)�ϗұҙ 
 

�1  �2  �3  �4  �5  �6  �7  �8        

     			'		
			#  		$		%

		#
  	$							$	#							#	 				'				# 

			#$
						%
						#

 			$			#  		'		# 

 
 
                (d) 
 

�1  �2  �3  �4  �5  �6  �7  �8  

1       				$				%
				#

 				$				# 
				$
				%
				&
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š�я̵̵̎Ȳ×а[ӣ`Ɇ��Əϧ¡
ӣЍϦ�И\ 3-1�ӣɯȠçƜ" 3ұ�

5ұέ 8ұȽɓӐΛѲӣÒư�̵RΉӣʏϕv�・����ΛѲÂήʭ
Ɇѓѡ��

Əϧ¡
ǥȋưӣĀʏӣχX̎аĻӣ`ɆϤʤŇΓ¯ƹ˘ͻʏќϗӣȽ�̵RΉӣ

ȽÖfħŦЋ� 

ċ˘ϴ��Əϧ¡Ʈ
ӣŇŃ`Òƴƍˍќ�ΛѲÂήʭ
Ö̵ͻΏӣ�ŕ�Ϥɖ

ѽŤͩʍ̨ӣȇ˿ұӣ½ұҙӣͤќұҙέʁќ͎ӣ͍Γ�ϤѫȜɓƮ�ΓϲЎӣɆ

Āˑͤќұҙ̎Sұӣˑ-̵γɎȽ΍ħ�çʭąɇӣɓƄ�ˮ̎ĐǑӣΔʁќǦ

ʭӣ¡Ɇº��͠Ʈӣ -̵γɎȽƷąɓƄZ˺̎Xʭ� 

 
 
�И\ 3-1���Əϧ¡
ȽħЋÉŦЋ 
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͌-͒ ͤќұҙ˺ʭέXê"・\ 

 

B�͍Γš~Гϭͤќ̎ҹăSұӣĶѝі1ȳńӦ�1 �2 �3 �4 �5 �6 �7 ӣ˗ЍКΓ 

Ť˖Ƚ�И\ 3-1�ӣȽГϭƮӣ͍Γɔ・�śқџ˺̎XêӣċɎ\}д̎ǈʬ�ӣ

͍Γɔz~・\рˑ�҉ǡӔˑ7̡̎XêӣƁ�ѓѡʏ・ӣưBĞ©XêϝІЗ̎

ʄɔ� 

 

�. SұȈͤќ�ϗ 

 Ѝѵ×�И\ 3-2�Ӧ(a)ˑēɞѵΉӣȠ��Əϧ¡
ǥ̨ӣ�1 �2 �3 �4 �5 Ťǝǥѵ

Ή̎çƜӣγɎμȈʏĐǑӣĥɆ�ұͤќΪųұӣ(Ò΂Ϊ�6 �эÿ�5 � 

ҭŤͤќ�ϗ̎SұӣŜX�ɓƄϦ�̵Xʭӣ͌�̵Ɇ(b)ӦȽÙfSұ"�ӣ

ѵΉ	'
	#
	$
	#ӣÙ˯ȋȱ�Æӧ͌-̵(c)Ӧ~ͮ+ 8ƏұӡXˑˆrұӢӣΔƮ��fSұ

ќ�ɇӣ~¢̎ 8Əұͱѡȇ˿Лǟ 7ƏұӣΔƮϭʧΪ 6ƏұӣÙ˯ȋȱ�Æ�(d)

Ð�̵рϢң̎ќϗӣɆͬ×	'
	#
	$
	#çȇ˿̎Xʭӣ̳Ƶ�Ù̎Ɇӣʏϕˆrұȧˑ 3

ƏӣƮЛǟ 9Əȇ˿ұӣ�ϭʧΪ 8Əұ�� 

 
�И\ 3-2�ͤќ�ϗSұ"Лµ 
(a) 

 
(b)                      (c) 

 
(d) 
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SұȈͤќ�ϗӣ�ЎċɎŃ̎ҊҽǡɎ�ӣѳ�ҥǭ�\Ńӣ�δΔϯӣƲ�

ұͤќΪųұӣɓˑƄϦӣμċɎ�ӣ(ÒϦųұͤќΪ�ұӧċʭąħ҄】Ňʵӣ

BзɄ�Ɛɉϔˑ@ϛӣnǏƲ I6ҊĻͤќ�ϗ̎ģƒγɎӣ͐Ɇʝр、�̎Xʭ�

SұȈ˺ͤќ�ϗ̎XêӣЍϦ�И\ 3-3�Ӧ(a)ЯůǤɧū(Louis Heudelinne, fl.1700-

1710)̎
gŦЋģƒγɎ�ӣѫΩͮӐұÎȎ】(treble viol)̎�ӉͫɎ"͌�Ӊӣ31 ʏ

ɎÄɞɆȈͤќ�ϗ̎SұӣȊьɎͩɇȼЛµˑʏӣ˻�ұͤќ�ϗΪųұӧ(b)̹

̋、(Georg Muffat, 1653-1704)
gŦЋƂϏóˡγɎ�ӣSұɆƲ�1ͤќ�ϗΪ�6ӧ32 

(c)ʰ­ɑ̎
bŦЋģƒγɎ�ӣѫΩ͑ƜͫɎ(Ouverture-Suite, TWV 55:h1)� 

  

�И\ 3-3�ͤќ�ϗSұ̎Xê˟ʘ 
 
(a) ЯůǤɧū
gŦЋģƒγɎ� 

 
 

(b) ̹̋、
gŦЋƂϏóˡγɎ� 

 
(c) ʰ­ɑ̎
bŦЋģƒγɎ� 

 
 

                                                        
31 Louis Heudelinne, Trois suites de pièces à deux violles: qui se peuvent jouer sur le clavessin et sur le 

violon ; livre premier (Paris: Christophe Ballard, 1701). 
 
32 Georg Muffat, and Karl Friedrich Wagner, Apparatus musico-organisticus: Faksimileausgabe nach dem 

Druck von 1690 (Innsbruck: Musikverlag Helbling, 1979). 
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-. SұȈͤќ�ϗ 

 Ѝѵ×�И\ 3-4�Ӧ(a)EV�ϗSұ"�̏Òѵ+	$
	#çƜӣǡΓ

	$'
	##ӣǝyѺѬ�ѵ

Ή0ƏȽ�ΛѲӧ(b)BSұ"�̎ 6ƏұXˑˆrұӣȽ��fSұ"�ӣȇ˿ǟ 7

ƏұӣΔƮ�ϗͤќϭʧӣĶʏƣǟ҆҅Ƙ̎ȫǝӧ(c)ɯȠ��Əϧ¡
ӣаӉˑ 

�1 ӣ"ƮɆ�ϗ̎�7 ӣȽƮ̎Ŧ͒�ӣ��̏ϨX�1 έ�7 ̎Ҏaӧ(d)ˑ¢Γ̎Лµӣ

Sұ"�̎ 3ƏұӣÊÛͤќӣċ��fSұɇѤ 6ƏұӣÂћΆ̎	%
	&
	$	ќϗӧÙ˯ӣ

Sұ"�̎ 5ƏұͤќΪ 8Əұӣư�	%
	#
	'	ќϗӧ(e)ˑ¢Γ̎Лµӣ©�Sұ̎ȇ˿� 

�И\ 3-4�ͤќ�ϗSұ"Лµ 
(a)                              (b) 

 
(c)                 (d)                 (e) 

 
 
ʏˑ�γɎɓƄZ˺̎SұĐǑӣƂϏóˡγɎũ˷ӣ�ЎɆ΍ħ��ʭąǡɆ

Ʒąӣ̏ɆĶʏӧЍϦ�И\ 3-5�Ӧ(a)Чα˞(Johann Caspar Ferdinand Fischer, 1656-

1746)̎
aŦЋģƒγɎ�ӣ33	ѫΩMelpomeneͫɎӣˑ�ĐȈ˺ͤќ�ϗ̎\Ńӧ

(b)ӋƁϊ(Michele Mascitti, 1664-1760)
GħЋģƒγɎ�ӣ34 ҊҽȈ˺ͤќ�ϗSұ

                                                        
33 Johann Caspar Ferdinand Fischer, Musicalischer Parnassus: Oder ganz neu unter dem Nahmen der IX 

Musen, Gleicherweiss in IX Parthien bestehend und auff das Clavier eingerichtetes Schlag-Werck der 
Durchlauchtigsten Fürstin Elisabethae Augustae Franciscae ... Componiert und übergeben (Augspurg: Leopold, 
1738). 

 
34 Michele Mascitti, Sonate a violino solo e basso. E sonate a due violini, e basso ... da Michele 

Mascitti ... Opera quarta. (S.L.: s.n, 1711). 
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©ȇ˿̎Ǧʭӧ(c)̕�
ƂϏóˡγɎ�ӣѫΩǳǈǇ¦ Persée"͌0Ɔ͌�Ɋӣь

NȽИ\ 2-5�"(d)˺ʭӧ(d)ɰ͢ɉ͢(Christoph Graupner, 1683-1760)
FħЋģƒγ

Ɏ�ӣ�Ω�
FħЋ͑ƜͫɎ�Ouverture (GWV 451, ca. 1735)ӧ(e)
тȾĐƘ"ģƒ

γɎ�ѫΩϋɤͳ˞(Jean-Joseph de Mondonville, 1711-1772) Les festes de Paphos (1758)

"͌-Ɔӣ�ͤќ�ϗSұÞɖĞ-Əұ̲� 

�И\ 3-5�ͤќ�ϗSұ̎Xê˟ʘ 
(a) Чα˞
aŦЋģƒγɎ� 

 
(b) ӋƁϊ
GħЋģƒγɎ� 

 
(c) ̕�
ƂϏóˡγɎ� 

  
 (d) ɰ͢ɉ͢
FħЋģƒγɎ� 

 
(e) ϋɤͳ˞ 
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�. SұȈ½ұҙ 

Ѝѵ×�И\ 3-6�ӣȠЧ͢Ί�̎χXӣ(a)μċħЋӣ�ϗ̎½ұҙɔ̋˸Ƚ�3

Ϊ�8 /�1 ӣȠ��Əϧ¡
ӣÄɞ�3 Ϊ�4 ɔѵΉ+	$
	#çƜέ

	'
	#çƜӣ

35� Ù˯"Ʈ̎Sұӣ

��ˑ�ͫӣ̏ÒϨX�3 Ϊ�4 ӧǡΓ(Òš�3 çƜ̎ 8Əұӣ�ϗͤќΪ 7Əұӣʏ

ɇ`Òš�3 ϨX�7 ӣư�7 Ϊ�1 ̎ҎaӣÙ˯Ƚ"Ʈ̎Sұӧ(b)μɆċŦЋӣ�ϗ̎½

ұҙɔ̋˸Ƚ�5 Ϊ�8 /�1 ӣZ˺ǦʭÙȽ¢Γӧ(c)μċŦЋӣ�ϗ̎½ұҙɔ̋˸Ƚ�1

Ϊ�5 ӣɯȠӐұέSұ̎ҎaӣɖÙÛǡÊÛ�̵ʁƘӣP�ЎɆí�̵ӣċѵΉç

Ɯɇ¯ƹ�ˮ 3ƏұӧЂɐ�ɜȎÉħЋ�ϗӣ(ɜϭѷǥBӣċ͍Γ̣̎̾Xê

�ӣħЋȈ˺�ϗ½ұҙ̎Xê̥̎�ĥӣ�ˮɇĥɆƲ�1 Ϊ�5 ӣіǡ϶ɆÄĀӣĀ

ˑħЋçŦЋɆ�ʂ̎ӣ�ѡ͍Γ̋ˮħЋїƄ�ɔґS�6 ұ� 

 

�И\ 3-6�Ȉ½ұҙ̎ͤќSұ 
(a) �ϗȽħЋ                   (b)�ϗȽŦЋ 

 
(c) �ϗȽŦЋ 

 
 

  

                                                        
35 ȁЧ͢Ί�̎χXǥϯӣ̃�4 ɜȊΪ�5 ɇӣ�4 ͣ͝ 	ˑ'

	#Δҫ
	$
	'
	#
� 
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ҎȽśқџ˺̎XêӣЍѵ×�И\ 3-7�ӣ�δ[ЉӣƂϏóˡγɎрƄ�ˮ½ұ

ҙӣ϶ɆĀˑǕ˺�ϗͤќ̎Sұӣ�ΩÎB[ӣ½ұҙĥ˺BϛˮǇtέīɘӣΔ

ƂϏóˡγɎĥϕȽŦЋӣ�Γ�ǹÂ×ӧċγɎ̋Ű�ɚӣ½ұҙƫŧ˺ȽɎŃҊ

ҽӣĥɆɎ�XˑЛµZ˺ӣĶ(a)зɄ�Ɛɉϔ
gŦЋƂϏóˡγɎ�ӣ̃��fȈ

½ұҙ̎ʘυӣ��ϗ̎½ұҙтʶċӐ���SΛѲ�ˮӣċ gŦЋέ dŦЋҋƱ

Ƭӣċ͌�ϗ̎ͬŬϕӣ˷Ϊ�ˮA7〈Р̎�ZĐ
½ұҙӧ(b)�ϗ½ұҙȽħЋ

̎\Ń��ĥӣʭą̎ħ҄】Ňʵ̋Ű��̵ǔљ̎ģƒγɎӣ�ɇƄLҜχ½ұ

ҙӣ̶X Chaconne graveӣʏИ\ѫΩ­Тɰ̎
GħЋģƒγɎ�(1687)ӧ(c)-̵γ

Ɏ� 17�͠ɝӣ�ˮŤRƘǡЫɰӆ̎ŜXӣƲʘυΪȲѲXêӣš½ұҙµXˑ�

ӁǡŤȾƭ[Z˺ӣʏXʭїƄϦȽƷąǡ΍ħ�ӣ�ĥˑŦЋӣИ\ѫΩ˼�

(Johann Schenck, 1660-1712)̎
͌�ϖįӖɎ�(Tyd en Konst-Oeffeningen, 1668)ӣ�ģ

ƒγɎ�ˮȽ͌�ɾ͆̎͌-ʘυӣˑŧϦ̎øǹŃģƒγɎӧ(d)ɰ͢ɉ͢
EħЋ

ģƒγɎ�ӣѫΩ Ouverture (GWV 435, ca. 1733)ӣȽħЋ�ċҊҽZ˺½ұҙӣ˷ˑŧ

Ϧ� 
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�И\ 3-7�Ȉ½ұҙ̎ͤќSұ"Xê˟ʘ 
(a) зɄ�Ɛɉϔ
gŦЋƂϏóˡγɎ� 

 
 

(b) ­Тɰ
GħЋģƒγɎ� 

 
 

(c) ģƒγɎӣѫΩ˼�
͌�ϖįӖɎ� 

 
 

(d) ɰ͢ɉ͢
EħЋģƒγɎ� 
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͌�͒ ʁќǦʭέXê"・\ 

 

 ɉѠΔϯӣȈʁќǦʭ̎ҹăSұӣĥ�ˮȽº��͠ƮʭąçƷą̎Xêӣі

Ɇˑ8ӚâӨʭąȽº��̎͠Xêӣ"ǥB�(ƄZ˺ʁќӣ�Ϥ̎ÄĀɖ-ӣӉ

~ӣʭąχѹȽγɎ̎ҲƭӣΔ�ɆçΛӣ�ʇɆʭą̃ŭ̋ƀ̫̎Aӣ̫ʍEV̎

΍ħ�ұɾŔ�ʭąŹXӣ̫ʍą7ŇΏ΍ħ�ұɾӧ̗�Ȋь 17�͠ɝӣʭąǧ�

ҭČȊÌ�΍ħ�µ
ӣĶXɎŔĶʭϔͦ˵�Ɛɉϔӣ�҄̔Xêџ˺ħѺ̎ʁќǦ

ʭ�ƷąӣɆ-̵γɎ̋Ű̎ͩӜӣɞнŪ̋ŰưɈӣ©��ΛѲÂήʭ
̎Ʀҳӣ

϶ĥұɾŔɆѓѡʏȮɡ[ŇΏ΍ħ�ұɾӣĀʏӣʁќ̎Z˺žҫƄɉѠӣBƩγ

ɎƄ˺̎ͤќSұӣžͱˉд�*Ʈ[̎ұɾŔӣËΔ@"ɆʁќǦʭӣіɆº��

͠ƮӣγɎɆɓɃӅ̎ż̂"�� 

 

�. Sұ~�ϗиќ�ƏӣƮÊÛͤќ 

Ѝѵ×�И\ 3-8�ӣ(a)аĻˑ�1 ӣѵ+	'
	#ӣΔƮˑ�6 ӣѵ+

	#
	$ӧȊ�[̎�7 3ϨX

�1 ӣΔ"Ʈ̎�5 3ϨX�6 ӣĶÙ~¢̎ҎaӣÙ˯"Ʈ̎�6 έ�4 ǡ�5 έ�3 ӣ̏Ò΅Ά

ϨX�1 έ�6 ӧ(b)ɀ̡͌�fRΉ�7 ÒϨX�1 ӣɯȠ�Əϧ¡��7 έ�8 ̎Ҏaӣ¡¢�

fRΉÒϨXˑ�7 ӣѵ+
			$
			'
			#
çƜӣÙ˯"ƮÒ΅ΆϨX�7 Ϊ�1 � 

 
�И\ 3-8�~�ϗиќ�ƏӣƮÊÛͤќ"Лµ 

(a)                          (b) 
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˺ȽɎ�̎\ŃƫĥӣĶƷŉɰ¿、̎ Passacaille d'Armide de Mr. De Lully"͌

45Ŧ͒Ϊ 52Ŧ͒ӣÙΓ̎ Chaconne de Phaeton De Mr. De Lully"͌ 83Ŧ͒Ϊ 90Ŧ

͒ӣ̏ˑZ˺�ϗиќ�ƏƮÊÛͤќ� 

�И\ 3-9�Ʒŉɰ¿、 Passacaille d'Armide de Mr. De Lully 

 

XˑγɎҊҽZ˺ӣЍѵ×�И\ 3-10�ӣ(a)ɂɚ̎XʭɔƲ v6ҊĻӣ�ϗ�Ə

XˑÙçƜ"фRZ˺ӣÂÿ� vͤÄRӣΔƮ iv6ÿ� ivӣÈǡÙ�fќϗӣ̳ƵЛ

µǟ v6ӤIII6, VI/iv6Ӥii	$	'ӣÀɉȹĒ˞ɰ�Giovanni Girolamo Kapsberger, 1580-1651)̎ǥ

ɖƂϏóˡγɎӣ̏ȈʏĐƘ̎ҹăSұӣ͡Ƚ 1640Ɖ¢ƮӣͮƠșɾû̎ƂϏóˡ

γɎӣ3ĥɆȈʏĐǑӧ̛ʎƲ IͤҊĻ 3Əʁќ̎Xêӣƌ$Ɇ[ΩƷąӣB�-

\̏ѫΩɰ͢ɉ̎͢XêӦ(b)
dŦЋģƒγɎ�ӣѫΩ Ouverture (GWV 425, ca. 

1731)ӧ(c)
eŦЋģƒγɎ�ӣѫΩ Ouverture (GWV 441, ca. 1729-32)� 

�И\ 3-10�Ӧ~�ϗиќ�ƏӣƮÊÛͤќXˑɎŃҊҽZ˺ 
(a) 

 
(b) ɰ͢ɉ͢
dŦЋģƒγɎ� 

 
(c) ɰ͢ɉ͢
eŦЋģƒγɎ� 
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-. Sұ~�ϗиќþƏӣƮ�ϗиќ�Ə 

Ѝѵ×�И\ 3-11�ӣ(a)Ʋ�1 иќΪ�4 ӣɯȠ�Əϧ¡ӣ�ΓšѵΉ+	'
	#ӣ

36 Ù

˯ӣ"ƮÒBı˺̘Ù̎Ҏaӣ�Ѳфµǟ�1 έ�4 ӧ(b)ǡΓ(ÒBċ�1 ©� 7Əұӣ

Z�Лǟ�5 ̎¨˺ӣѯӚŪÒBư�ћΆ�5 έ�1 ̎ҎaӣʟД“We Wish You A Merry 

Christmas”`ɆZ˺ʏќϗ� 

і̵ʁќǦʭ�δĥ˺ȽɎ�oѡ҉Z˺ӣśқ˺ȽγɎҊҽ̎Xê��ĥӣ\

Ķĥ�(Antoine Dornel, 1685-1765)̎
AħЋģƒγɎ��37  

 

�И\ 3-11�~�ϗиќþƏӣƮ�ϗиќ�Ə"Лµ 
(a)                                (b) 

 
	

�И\ 3-12�ĥ�
AħЋģƒγɎ� 

 
 
 

 

                                                        
36 ȁ˖Ч͢Ί�̎ΛѲÂήʭϧ¡ӣ�4 ÑɖƮҭȊ�5 ɇӣǧɔѵΉ	$

	'ӣÝ¡Ñøͣѵ+
	'	
#�	

	
37 Antoine Dornel, Sonates en Trio, pour les Flùtes Allemandes, Violons, Hautbois, &c. (Paris: Dornel & 

Foucault, 1713). 
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�. Sұ~�ϗиќþƏӣƮ�ϗͤќ 

ʏÂ�Ίɑ�ȹÀSұ
ӣЍѵ×�И\ 3-13�ӣ(a)ɯȠ�Əϧ¡ӣ�1 έ�5 ѵΉ+

	'
	#ӧÙ˯ӣ"Ʈ̎�6 έ�3 ��4 έ�1 ӣ̏ÒϨX�1 έ�5 ӧ(b)˻Ƚ̏Ɇøͣ̎	'

	#çƜӣǠg

ÒBџ˺ȇ˿̎ǦʭӣĞ©�ЛµӣʏЛµĐɓƄ�ˮȽXê�� 

 
�И\ 3-13�~�ϗиќþƏӣƮ�ϗͤќ"Лµ 

(a)                            (b) 

 
śқџ˺ȽXê�̎\ŃӣЍѵ×�И\ 3-14�ӣі̵ʁќǦʭƄϦȽ-̵γɎX

ê�ӣ�ЎɆɎ�ǡγɎҊҽӧ(a)ѫΩƛɗ̭˞(François Francœur, 1698-1787)έҦТ

˞(François Rebel, 1701-1775)Κ×¤X̎ Pirame et Thisbéӧ(b)ɰ͢ɉ̎͢ģƒγɎѫ

ΩMonatliche Clavier Früchte"ͫɎ
�ɕ�ӣ38 ˑZ˺ʁќǦʭȽγɎҊҽ� 

�И\ 3-14�Ȉ~�ϗиќþƏӣƮ�ϗͤќ̎Xê˟ʘ 
(a) ģƒγɎӣѫΩƛɗ̭˞έҦТ˞Κ×¤X̎ Pirame et Thisbé 

 
 

(b) ģƒγɎӣѫΩɰ͢ɉ͢Monatliche Clavier Früchte"ͫɎ
�ɕ� 

 
                                                        

38 Christoph Graupner, Monatliche Clavir Früchte: bestehend in Praeludien, Allemanden, Couranten, 
Sarabanden, Menuetten, Giguen & c. (Darmstadt: [Graupner], 1722). 

 



 35 

þ. Sұ~�ϗиќ0ƏӣƮ�ϗиќþƏ 

 
Ѝѵ×�И\ 3-15�ӣ(a)Ƞ��Əϧ¡
ӣ�1 έ�5 ѵΉ+	'

	#ӧÙ˯ӣ"Ʈ̎�2 έ�6 �

�3 έ�7 ӣ̏ÒϨX�1 έ�5 ӧ(b)˻Ƚ̏Ɇøͣ̎	'
	#çƜӣǠgÒBџ˺ȇ˿̎ǦʭӣĞ©

�Лµ� 

�И\ 3-15�~�ϗиќ0ƏӣƮ�ϗиќþƏ"Лµ 
(a)                            (b) 

 
Xê�̎\ŃӣЍѵ×�И\ 3-16�ӣ(a)̕�ͱƄZ˺ʏʁќȽ�ҋʘυӣ�ѓѡ

ӟį(tutti)έ�ѹį(trio)ϡњ§ƏŤʝӣĶ Persée
ƂϏóˡγɎ�"�ҋʘυӧ(b)Ƃ

ʹТ˞
CħЋģƒγɎ�Ciaconaӣ39	ʁќ˺ȽҊҽӣˑŧȳ̎øǹŃģƒγɎӧ(c) 

ſЯ(Johann Bernhard Bach, 1676-1749)
ґ BħЋģƒγɎ�Ciacona in B-Dur (BWV 

Anh.82)ӣʁќ˺ȽҊҽ� 

�И\ 3-16�Ȉ~�ϗиќþƏӣƮ�ϗиќ0Ə̎Xê˟ʘ 
(a) ѫΩ̕� Persée
ƂϏóˡγɎ� 

 
                                                        

39 Johann Pachelbel, and Max Seiffert, Klavierwerke (Leipzig : Breitkopf & Härtel, 1901). 
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(b)ƂʹТ˞
CħЋģƒγɎ� 

 
(c)ſЯ
ґ BħЋģƒγɎ�	

 
 

0. Sұ~�ϗиќþƏӣƮ�ϗиќ0Ə 

Ѝѵ×�И\ 3-17�ӣ(a)Ƞ�Əϧ¡ӣ�1 έ�4 ѵΉ+	'
	#ӧÙ˯ӣ�7 ��6 ��5 ÒϨX

�1 ӣ"Ʈǥ̘ѴΓϨXˑ�4 ӧ(b)Ùfќϗӣ(ÒBƲ͌-fRΉаӣš"Ϩˑ�1 έ�4

̎҆ͦҎaӣ(ÒBư��ʂ̎ͬɩ� 

�И\ 3-17�~�ϗиќþƏӣƮ�ϗиќ0Ə"Лµ 
(a)                            (b) 

 
Ѝѵ×�И\ 3-18�ӣ�̵γɎ̎SұȈ˺ʏќϗӣ\Ń�°ɨ・ӣ�ĥ�ˮћΆ

7Ə̎、ƶӧ(a)Ɏ�˟ʘӣѫΩ〔Ʒͳ˞(Nicolas Chédeville, 1705-1782)ͮ΀Э、ӆ͉

(musette)̎
ģƒγɎ�ӧ40	 (b)˺ȽɎŃҊҽӣ
ģƒγɎǡƂϏóˡγɎ�Chaconne 

ou PassacailleӣѫΩʭϔͦ˵�Ɛɉϔ
Öą̎7g�"͌�ϖͫɎ
ʭą�Les 

Nations, Premier Ordre “La Françoise”ӣИ\ˑSұȎ】ΛѲ�41	

                                                        
40 Nicolas Chédeville, Les Deffis ou l'étude amusante pieces pour la musette, ou vielle avec la basse 

continue (Paris: l'auteur, Mme Boivin, Le Clerc, 1740). 
 

41 François Couperin, Les Nations, sonades ; et suites de symphonies en trio. En quatre livres séparés ; 
pour la comodité [sic] des académies de musique ; et des concerts particuliers par Monsieur Couperin (Paris: 
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�И\ 3-18�Ȉ~�ϗиќþƏӣƮ�ϗиќ0Ə"Xê˟ʘ 
  
 (a) 〔Ʒͳ˞
ģƒγɎ� 

 
 (b) ʭϔͦ˵�Ɛɉϔ
ģƒγɎǡƂϏóˡγɎ� 

 
 

�. ɞ͆Ŧͬ 

϶ĥ̎ЛįγɎ˅ΩȽȵϒƳήɇɚӣ�ċſʲ��ɚƮƘƵӣ○ΔӣƂϏóˡγ 

ɎçģƒγɎÃ<ǿΆċʭąŜ�ȺҴӣǿΆČ̋Űӣ�*º��͠ɝӣ΍ħ�̎

�ΛѲÂήʭ
ˇ□*і�̵γɎ̎SұӣƲ_Ғċͤќ�ϗþұҊĻӣƾΒіþӀ

ұÒBɖ8ӚЛµӣˍˍ̤̀Ϊиќ̎ќϗӣƲ�Ə�þƏ…͎� 

̾ͅɆ8ӚĀͥӣМ-̵γɎ;ΥǿΆČϝXɎŔҪ̞Ө͍Γ˧˃ӣƂϏóˡγ

ɎçģƒγɎӣ�Ñɞн�Ƚ&сÖ̵ˋįǯϙӣÙɇ(ɆҭŤ�ΛѲÂήʭ
ӣXɎ

ŔʆϨΩǠΥ§̎ɓY�ûӣĶVΥ�ῦάӣÈΥѤ�Ҝϗͫ×"ʴ˺� 

ɓƮӣɖ1ʁќќϗ�ϦȽЧ͢Ί�̎χXӣ͍ΓʈȽʏ̳XϞ}ӣЍѵ×�И

\ 3-19�ӣ(a)
ģƒγɎ�ӣ˻Ʒĉ8(André Cardinal Destouches, 1672-1749)έƷǸϔƷ

(Michel Richard Delalande, 1657-1726)Κ×¤XӣѫΩ Les elemens (1721)ӣɎ�̎�f

˟ʘȈ�ϗͤќ 3ƏӣƮÊÛиќþƏӧ(b)έ¢Γ̘Ù̎ќϗӣ(ÒϦȽӋ�ū

(Biagio Marini, 1594-1663)̎
ƂϏóˡγɎ�Passacalio a 3 e a 4 (1655)ӣ42 ЂƂϏó

                                                        
Chés l'auteur, 1726). 

 
42 Biagio Marini, Per ogni sorte di strumento musicale diversi generi di sonate (Venice: Francesco Magni, 

1655). 
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ˡγɎċҊҽˑZ˺ͤќ�ϗұҙӣĀʏӣʏϕ(ÒB˯ϭˑɆ gӤfӤeb�ϗͤќұ

ҙ̎Лµӧ(c)ʰ­ɑ
gŦЋģƒγɎ�(TWV 55:g9)ӣγɎҊҽɆ~�ϗиќ 3Əӣ

ƮÊÛиќ 5ƏӣŤȽģƒγɎӣƫŧϦʏ˺ʭ� 

�И\ 3-19�SұȈ�>̎ќϗ 
(a) 
ģƒγɎ�ѫΩ Les elemens 

 
 

(b) Ӌ�ū
ƂϏóˡγɎ� 

 
 

 
 (c) ʰ­ɑ
gŦЋģƒγɎ� 
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͌þ͆ ǿΆЛįέтȾɎ"ĐƘӡBʭąħ҄】ŇʵΔЎӢ 

͌�͒ ͖яʭąħ҄】Ňʵ 

 

ʭąħ҄】Ňʵ(French Clavecin School)͡Ʋ 1650ƉΪ 1789Ɖӣ�B 1710Ɖˑ

�ʢŷӣ�X¢ɚӡ͡ 1650ƉΪ 1710ƉӢέƮɚӡ͡ 1710ƉΪ 1789ƉӢ�43 ʭąħ

҄】ŇʵɆ�fрɈ̋ŰΔΩǟ�ɰ̎ӏ͟ӣ̗�º��͠�ɚǧȒҊƍƆӣ�δċ

҄̔ɾû̎̋Űѡ̲�ӣħ҄】ʿÌ͑ӆ】ǥƦҳӣ○ΔӣʭąÃɆ ǎѧҤ͑ӆ

】ӣĀΒѺέ͑ӆ】̎̋ΛÄ˯ю̂ӣ�ŤȽ�Γ˺Ƚ�cǡŋȮӣɾû̎ōRɆŤ

̓̎ӣĀʏӣʭąɓƮѫȜϩьӓ、】̎ˋįӆɰӧÐĤӣʭąħ҄】Ňʵ�жҜѯ

1ʶϗȽʋʳÖČ̎Ɏ̵ӣĶϮǯɎ(toccata)��ӁʁGɎ(ricercare)�Ыɰ(fugue)έį

ӖɎ(sonata)ӣΔɆŢʯȽγɎӣ�ЎɆģƒγɎǡƂϏóˡγɎӣ�Γѳ˿�϶ĥX

êӣċº��͠ƮӣŜXγɎ̎ӆʡєˍƘƵӣфΔ̋ŰfƿŦê(character piece)ӣy

͑Ķʏӣïі-̵γɎ<ƄϦȽŇʵ�� 

ͲϬʭąħ҄】Ňʵӣɒͱ¤XģƒγɎ̎XɎŔӣ͍Γ^XɎŔ"�˸Ɖ˙

ƍӣ¢ɚ̎XɎŔɖŨ¿ūΗ˞(Jacques Champion de Chambonnières, 1602-1672)�з

ɄӥƐɉϔ(Louis Couperin, 1626-1661)�Ʒŉɰ¿、(Jean-Henri d'Anglebert, 1629-

1691)�­Тɰ(Nicolas Lebègue, 1631-1702)�ɰĲƛΊH(Jean-Baptiste Geoffroy, 1633-

1694)�­ӥӓ(Gaspard Le Roux, 1660-1707)�ϣ˲、(Nicolas Siret, 1663-1754)έĳXɎ

                                                        
43 ʏϕ¥�̎^ȠӦŨ¿ūΗ˞̎��ħ҄】ɎҠ�ˠȽ 1670ƉӣP̃�ħѲ�̎Xêĥ¤XȽ

1650ƉźÔӧ1713Ɖʭϔͦ˵ӥƐɉϔ�ˠ͌��ħ҄】ɎҠӣȪB 1710ƉźÔ¥�ӧXɎŔɢĪ�
ј�Ƚ 1789Ɖ 7ɕ 15Ɂӣ¢�Ĩſӛ̋˸ȨUſĢƎ̓〉,DӣʭąħҮÚҊĻӣɓͩ˵ϭ҈Ɖž!
̎Ü��ӣ(ΫZǟˑŇʵ̎ͩʍ̨� 
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ŔЪŐӥƷӥǸɰ(Elisabeth Jacquet de La Guerre, 1665-1729)� 

ƮɚXɎŔɖʭϔͦ˵ӥƐɉϔ(François Couperin, 1668-1733)�Ӌ˞Ũ(Louis 

Marchand, 1669-1732)��ɢҟ(Dandrieu, Jean-François, 1681-1738)��ѼÎ˞(François 

d'Agincourt , 1684-1758)�͖ӥſɉϊȹ、ӥW˞Į˲(Jean-Baptiste Forqueray, 1699-

1782)�ɢĪ�(Duphly, Jacques, 1715-1789)έƷKѸ(Bernard de Bury, 1720-1785)� 

 

�ĉ\ 4-1�ʭąħ҄】Ňʵ̎XɎŔ"ɇҋп 

 

  Ùɇ¤XģƒγɎçƂϏóˡγɎ̎XɎŔӣŤʝȽ�яӣXɎŔ̎ȳѺɃ

ӅČҀ˂ӣ¢ɚXɎŔɖзɄӥƐɉϔ�Ʒŉɰ¿、�­Тɰ�ɰĲƛΊHέϣ˲

、ӣƮɚXɎŔv£ʭϔͦ˵ӥƐɉϔέ�ɢҟ� 

 y͑ʭąħ҄】Ňʵ˿�϶ĥģƒγɎçƂϏóˡγɎ̎XêӣP�ҫŇʵ�ǥ

ɖ̎XɎŔѳɒ¤Xѡ��̎E�ӣΔμɆɖXɎŔɒ¤Xѡӣ¡ƹ○ɆģƒγɎӧ
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�Γӣ^͍ΓŤŇʵ�ǥɖ�γɎXê̎Ȳ˯ӣϬř�ΓɓɈ̎�ˠƉӣƂϏóˡγ

Ɏ�ΩȽʭϔͦ˵ӥƐɉϔȽ 1730Ɖ̎͌þ�ħ҄】ɎҠӣģƒγɎ�ΩɢĪ�Ƚ

1756Ɖ̎͌��ħ҄】ɎҠӣʝаƂϏóˡγɎӣģƒγɎǿΆ* 26Ɖǧʻјӧі�

fˮП̏ÒÁЖψʲĪц�̎ЉʭӦU�ņŉ\�Ġ�¢á�ŀ Éæŉ\]Ðn£

Ćī�44 

 
  

                                                        
44 “French composers generally seem to have favoured the chaconne over the passacaglia.” 
Silbiger, Alexander. "Passacaglia." Grove Music Online. 2001; Accessed 24 Aug. 2019. 

https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-

9781561592630-e-0000021024. 
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�ϛɰ 4-1�ʭąħ҄】Ňʵ"-̵γɎXê�ϕ�ϫϛ 
Composer Work Year Chaconne / Passacaille  

 

─── 

 

Bauyn Manuscript 45 

 

c.1660 

 

Chaconne, Passacaille 

  
Chambonnières Les pièces de clavecin, Livre 1 & 2  1670 Chaconne 

  
Lebègue 

  

Pièces de Clavecin, Livre 1 

Pièces de Clavecin, Livre 2 

1677 

1687 

Chaconne 

Chaconne, Passacaille 

  
Jacquet de La Guerre Pièces de Clavecin, Livre 1 1687 Chaconne 

  
d'Anglebert Pièces de Clavecin 1689 Chaconne, Passacaille 

  
Chaumont Pièces d'orgue sur les 8 tons op. 2 46 1695 Chaconne, Passacaille 

  
Geoffroy Livre des pièces de clavecin de tous 

les tons naturels et transposéz 

  

N.d. Chaconne, Passacaille 

Marchand Pièces de Clavecin, Livre 1  1702 Chaconne 

  
Le Roux Pièces de Clavecin 1705 Chaconne 

  
Dandrieu 

  

Trois livres de clavecin de jeunesse, 

Premier livre 

Trois livres de clavecin de jeunesse, 

Deuxième livre  

1705 

 

1706 

Passacaille 

 

Chaconne 

 

  
Jacquet de La Guerre Pièces de Clavecin, Livre 2 1707 Chaconne 

 

Siret Pièces de Clavecin, Livre 1 1707 Passacaille 

  
 
 

                                                        
45 Bauyn ManuscriptˑƮ7̎Ǧǰ̷ӣɆʭąɂɚħ҄】ұɾɓˑѹϤ̎Щȷӣ�ɖ��ӣ͌��

BŨ¿ūΗ˞Xêˑ�ӣ͌-�Ȧ҃зɄӥƐɉϔͭħѲ�Xê� 
 

46 ѱϋ、(Lambert Chaumont, 1630-1712)̎͑ӆ】ɎҠӣΈϦB 1Ϊ 2ӉγɎXˑͫɎ̎ͬɣӣɯ
ȠψʲĪц�̎Љʭӣі1γɎрьNȽħ҄】XêӣȪ͢Ƚʏ� 
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�ϛɰ 4-1�ӡΆӢ 
Composer Work Year Chaconne / Passacaille  

F. Couperin Premier Livre de Pièces de Clavecin 1713 Ordre troisième, “La 

favorite,” chaconne 

 Second livre de pièces de clavecin 1716-17 Huitième Ordre, 

passacaille. 

 

Siret Pièces de Clavecin, Livre 2 1719 Chaconne 

 

Dandrieu Second Livre de Pièces de Clavecin 1728 Deuxiême Suite, “La 

Figurée” (chaconne); 

Troisiême Suite, “Le 

Concert des Muses” 

(passacaille) 

 

F. Couperin Quatriéme livre de piéces de clavecin  1730 Vingt quatrième Ordre, 

“L’amphibie,” 

mouvement de passacaille 

    

d'Agincour Pièces de Clavecin 1733 Chaconne: La Sonning 

  

Dandrieu Troisième Livre de Pièces de Clavecin 1734 Deuxième Suite, La 

Gracieuse47 

  

de Bury Premiere Livre de Pièces de Clavecin 

  

1736 Chaconne 

J. B. Forqueray Pièces de Clavecin48 1747 Chaconne: La Buisson;  

Chaconne: La Morangis 

ou La Plissay 

  

Duphly Pièces de Clavessin, Livre 3 1756 Chaconne 

                                                        
47 ʏɎȧ͹Ω Trois livres de clavecin de jeunesse, Deuxième livre̎ģƒγɎ� 
 
48 ͖ӥſɉϊȹ、ӥW˞Į˲(Jean-Baptiste Forqueray, 1699-1782)š�˝ŉɤHūӥW˞Į˲

(Antoine Forqueray, 1671-1745)̎ÎȎ】ɎҠ(Pieces de viole, 1747)ȧ͹ˑħ҄】ɎҠӣ˻Ƚa̗ȊZ˺Ä

ĻȾƭӣZưXêĥŮȽ�Sұđӣһˑ、ζ�ħ҄】ɎҠ3Ȧ҃ȳӉ�Ń¤X̎XêӣĶ Chaconne: 

La Morangis ou La Plissay� 
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͌-͒ -̵γɎȈ˺ǿΆЛįĐƘ"ǈʬ 

 

ǿΆЛįɆ-̵γɎăɖ̎ĐƘӣγɎƲ΍ħ�sΪʭąƮӣіʂ̎ĐƘ<Ɇħ

ŋӣċûɾ�ӣģƒγɎͱƄȈ˺тȾɎ"ĐƘӣZưƂϏóˡγɎɏӅưǕ˺ǿΆ

Лį"ĐƘӣPċʊ¦�ӣ�ЎɆģƒγɎǡɆƂϏóˡγɎӣ�ΓĥɆȈǿΆЛį

̎ĐƘӣ\Ķ̕�̎ģƒγɎӣ̏ɆǿΆЛį̎ĐƘ 

º��͠B¢ӣȈ˺ǿΆЛįĐƘ̎-̵γɎ�ǟ�̵Xʭӣ�̵ɆÂήƘ̎Ŝ

XӣÐ�̵ɆÊϥ、ō̎ʘυӣЂʘυƗ̓ċҹăĐçΛќϗ"�ӣʜʇÊϥɇd˿

ӐΛѲȾƭ̎ӎƋұӣÙɇ©BЛµӣӃNȽΊɑ�ȹÀγɎ(Romanesca)̎Xʭӣ\

Ķ­Тɰ̎ŦģƒγɎ�ѱϋ、(Chaumont)̎ģƒγɎ(Chaconne grave du 2e Ton)�ϣ

˲、̎
aŦЋģƒγɎ�� 

�И\ 4-1�ϣ˲、
aŦЋģƒγɎ� 
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º��͠BƮӣǿΆЛįĐƘ̎XêɔBЋƿɎ�ǟ�fʘυ(ABA’)ӣ49 ɉѠΔ

ϯӣBʘέ Aʘ/ˑƈϗЋҎaӣA’ʘҡ○ɔÿʕΪÄɞ̎ЋƿӣPɆċ�ŕ�ӣӔ

ŧɔš AʘX�ˮӣ�δ<ɔƕΆȈǿΆЛį̎ĐƘӣĶ͖ӥſɉϊȹ、ӥW˞Į˲

̎ģƒγɎ
La Morangis ou La Plissay��ɢĪ�̎
FħЋģƒγɎ�ӣЍϦ�И\ 4-

2�ӧƷKѸ 16ʓɇ�ˠ̎
EħЋģƒγɎ�ӣɆŧȳš Aʘ�ˮ̎\ŃӣPμ=ͨ

Ϭřӣ�ś A’ʘɆš Aʘ"�̎ŦʘυӣͱѡѹȺ˙�ͫ×ΔǟӣЍϦ�И\ 4-3�� 

 
�И\ 4-2�ɢĪ�̎
FħЋģƒγɎ� 

(1) AʘȽ FħЋ 

 
(2) BʘȽ fŦЋ 

 

                                                        
49 BƩȈǿΆЛįĐƘ̎-̵γɎӣҡ○3ɖфЋ̎ǈƣӣPĥɆ�ʡäǟӣΔҫƮ[̎�ʘ

Ƙӣɔ~ȽÄЋͩʍƮӣ�ÐаȽňЋ� 
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(3) A’ʘȽ FħЋ 

 
 
�И\ 4-3�ƷKѸ
EħЋģƒγɎ� 

(1) AʘҊҽ 

 
(2) A’ʘҊҽ 
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͌�͒ -̵γɎȈ˺тȾɎĐƘ"ǈʬ 

 

˻�fǿΆϝ�ˮ̎ʘυӣ̶"ÊƳʘ(Refrain)έΪŧ 2fЛµʘ(Couplet)ǥͫǟ

̎҆ƘтȾɎĐƘ(ABACA…)ӣċʭąĥZ˺ȽģƒγɎ(chaconne en rondeau)ӣP(

ɖZ˺ȽƂϏóˡγɎ̎\ŃӧģƒγɎ̎、ƶӣĶçΛǡƴ〕͎ӣїƄΉȽÊƳ

ʘӣȪ̶ȈтȾɎĐƘ̎ģƒγɎӣ○ΔӣɖɇÊƳʘ(ÒΥvɆçƜќϗӣӡʁGƠ

șɾû̎ˋįȼƘӢӣΔ�(ΥǐÌ�γɎ̎ʠĆӣ\ĶзɄӥƐɉϔ̎ģƒγɎӣЍ

Ϧ�И\ 4-13�� 

ʭąħ҄】Ňʵ�ɚBŨ¿ūΗ˞�­Тɰç>g̎Ň˸ˑ�Ϥ̎XɎŔӣѓѡ

>g̎XêӣÒB̋ˮтȾɎ"ĐƘċŇʵ�ɚ`žɻˑή̑�Ũ¿ūΗ˞�ϰɖ 4

ӉģƒγɎӣ3ӉˑтȾɎ"ĐƘӧзɄӥƐɉϔ�ϰɖ 9ӉģƒγɎӣ8ӉˑтȾɎ

"ĐƘӧƷŉɰ¿、Ҕ*ȧ͹Ω̕�̎Xêӣ�Ä¤̎ 2ӉģƒγɎ̏ɆтȾɎ"Đ

Ƙӧ­Тɰ�ϰɖ 5ӉģƒγɎӣ̃�ɖ 3ӉˑтȾɎ"ĐƘӣ2ӉȈǿΆЛį"Đ

Ƙ� 

º��͠ƮӣģƒγɎÿʕǿΆЛį̎ĐƘÊΔűϦ�ӔӣĶϣ˲、��ɢҟ 

͖ӥſɉϊȹ、ӥW˞Į˲�ɢĪ�έƷKѸӣ�ģƒγɎѳȈ˺ǿΆЛį̎ĐƘ� 

 

�. ÊƳʘ̎、ƶ 

ÊƳʘɖɇ3Ò̶X�ɓħ̎Лµʘ
Grand Coupletǡ�͌�fЛµʘ
ӣΔɏĥ

ɇjɆɜʀϸÚ̶ӣ�҈ƏїƄˑ 4�8ǡ 16Ŧ͒ӣɏĥŦ͒ȳ̎ÊƳʘɖɇ3Ò
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ϦӣXˑ��ϝÿʕ̎ʘυӣċŇʵɂɚΪ�ɚ̎XêӣÊƳʘȲӏ̎ʠĆ�δuÛ

ͮ7̼ѹέʨ̼̎ǐϪӣĀʏħĥɔѫȜȽ�SұđàˮӣBÔǦΔϯӣрŧZ˺�

ӐȽ C2ұӣіfˮПÒϦȽŨ¿ūΗ˞�зɄӥƐɉϔ�Ʒŉɰ¿、�ЪŐӥƷӥǸ

ɰέʭϔͦ˵ӥƐɉϔ"Xê� 

 ÊƳʘͱƄBçƜƘ̎΁Əǡ�ϭçƜӆɰ(Style brisé)̎΁ӏàˮӣі1ѳɆʁ

Gӓ、】̎ˋįӆɰӣ˻ȽŇʵȽ�ĻӣɆѓѡȧ͹ӓ、】̎ɎŃ[̋ŰųȽħ҄】

̎ЇƢӣĀʏӣʭąħ҄】Ňʵ̎̋ŰçϛˮʿÌӓ、】ǥƦҳӣŇʵ�BзɄӥƐ

ɉϔ̎ģƒγɎɓ�ʏ、ƶ� 

 ċŇʵ�ӣ͍ΓІˑĳXɎŔЪŐӥƷӥǸɰ̎΁Əɓˑ《、ӣ��ɖ�Ӊģƒ

γɎӡЍÇϦ�И\ 4-16�Ӣӣ�ӉȊɆȈтȾɎ"ĐƘӣИ\�¢�Ӊˑ 1687Ɖ"

Xӣ͌�Ӊ DħЋ
��Ϋ̎ģƒγɎ�(Chaconne l'Inconstante)̎ÊƳʘӣŻĸČџ

˺Jʍ͋¥�¢ƮɾÏӣÙɇÈŰ�έ>7�Ù̎вãӧ͌-Ӊ aŦЋģƒγɎӣѓ

ѡ�f̢͖̎®ʄӣċ�ÙΛѲҋʁG�ˮӣіʂ̎Xʭ��ϦȽŇʵ�ɚ̎XɎ

Ŕӧ͌�Ӊ DħЋģƒγɎ�ΩȽ 1707Ɖ̎ħ҄】ɎҠӣ˻źǦ《Ω~аҽӣΔƮÔ

ǦʁGΔ�ӣÄɞҢǦѳɆǿΆ�ϗ̎Ⱦƭӣ̀○ҋӣÔǦфΔQд�®ӣźǦ¡ф

ˑ�ϗZưΛҳЛˑŝƔӣȲfÊƳʘ͍ͮΓɆ�ʡäǟ̎ǐϪӣŎμɆΐҊ�ɞ

ɐӣɅ�̜̎͘Ɇ}ȸχӕЇιӊ̎ιćӣÁЖ̃ɇзɄºþ̃ɇΝŊіѲɎҠ̎Љ

ʭӦ�ýāl¬½Ù�°ŤÐ
50ӣҔ*ɆЪŐӥƷӥǸɰɞн̎《、êãέz̬̎Ơ

                                                        
50 “Elles ne ressemblaient à rien”https://operabaroque.fr/GUERRE.htm.  
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įǯŻӣɏɆĀˑĴɆɓɂȊϮ΍ħ�̎ұɾŔ"�� 

 ЪŐӥƷӥǸɰɆʭąɓɂŜX�ѹįӖɎ(trio sonata)̎XɎŔӣ΍ħ�̎Ʀҳ

ÊǝċĴ̎҄̔Xê"�ӣΛѲʁG`Ɇ���Ϥ、ƶӣіɯBƩBӓ、】ӆɰ̎Ŝ

ʭƫ��ʂӣŤȽ-̵γɎȽŇʵΔϯӣ͐Ɇ�fфʾӜ� 

 

-. Êϥʘ̎ҹăSұ 

;̎[ЉӣBͤќұҙ̎SұŮĥӣȈ�ϗ̎XêɖӋ˞Ũ̎
dŦЋģƒγɎ��

ʭϔͦ˵ӥƐɉϔ̎
Şľ�(La Favourite) ģƒγɎ�ǡ­Тɰ̎ģƒγɎ͎ӣȈ�

ϗ̎XêĶɰĲƛΊH̎
cŦЋģƒγɎ�ӣǡЪŐӥƷӥǸɰ̎ģƒγɎ͎� 

зɄӥƐɉϔ、�nǏƲфRҊĻӣÒΥɆ˻ I6ǡɆ V6/IVӣΔƮSұͤќ�ϗΪ

ųұӣЍϦ�И\ 4-13�ӣіʂ̎XʭvϦȽɂɚ̎XɎŔӣĶŨ¿ūΗ˞�зɄӥƐ

ɉϔ�Ʒŉɰ¿、ç­ӥӓ� 

­Тɰċ>̎��ħ҄】ɎҠN$ɖǎ¹��ʭƘç΍Ƙ̎ż̂ӣ�ӉȈтȾɎ

"ĐƘӣɖ 2ӉÚˑ“Chaconne grave”ӣ�ҹăSұˑͤќ�ϗұҙӣΔ 2ӉȈǿΆЛ

į̎ģƒγɎӣ¡ɆȈиќ̎ҹăSұӣˑģƒγɎǕ˺̎çΛӦIӤVӤviӤVӣЍϦ

�И\ 4-15�� 

 ċº��͠Ʈӣ�ЎģƒγɎɆÝˑтȾɎ"ĐƘӣÊΔĥȈ IӤVӤviӤVӣ\

Ķ�ѼÎ˞̎ģƒγɎ
La Sonning��И\ 4-19��͖ӥſɉϊȹ、ӥW˞Į˲̎�Ӊ

ģƒγɎ�И\ 4-20�έɢĪ�̎
FħЋģƒγɎ�͎� 
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�. Лµʘ̎�ŕ 

ЛµʘӣӄÚƾ΍Ɇ�fМXɎŔΩ˻̋ȓ̎ʘυӣ�δΔϯӣċɾɎ̎ҁҖ�ӣ

�Ϥɖ�f、ƶӦ͌�ӣЛµʘZ˺̎ұđɔб[бӐӣ͌-ɆσƤЛį(division)̎

ǦʭӣЛµʘ̎ұ͋͋lɔб[б̢ӣƲ��ұ͋Ϊ�ћұǡº��ұ͋ӣїƄɓƮ

�fЛµʘ̎ż̂ɓɃӅӧΪȽĶVŜXЛµʘӣҡ○�ʪɖ̥�̎ˆ¡ӣPѓѡX

ệ̾ӣÒʕ͢ƄϦ̎Xʭ�Ϥɖ�̵Ӧ 

 
1. ŤRƘ̎ŜXӣÒBɆȲfʘυӣǡɆv�ˮċʘυҊĻӣіɆɓƄϦ̎Xʭ
"�ӣċȲfʭąħ҄】ŇʵӣЪŐӥƷӥǸɰɆï�ʜfЛµʘѳȈXʭ̎

XɎŔ� 
 
�И\ 4-4�ѫΩзɄӥƐɉϔ dŦЋģƒγɎ"͌�ЛµʘӣҊҽBʁGǦ
ʭΔ�ӣ͌-ϗ¡ɆǱÊƳʘŊȲČȽųЋ~ϗ�ˮӣ"Ʈ�ȊÿÊƳʘӣі

ʂ̎XʭɆрΈϦ̎� 
 

�И\ 4-4�зɄӥƐɉϔ
dŦЋģƒγɎ�"͌�Лµʘ 

 

 
2. ȣËÊƳʘ�̎˟ʘ®ʄӣȽЛµʘѓѡÊϥ�ƕM�hƦ͎Ǧʭ[̋Ű� 

 
�И\ 4-5�ѫΩʭϔͦ˵ӥƐɉϔ̎
Şľ�ӣ�͌�fЛµʘӣɆ�˺ÊƳ
ʘÔǦ̎®ʄӣѓѡΛѲ"ҋ̎ʁGӣǱ̢͖̎®ʄȢƞǟ�fɾÏӣΔƮӣ
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��˺ʁќ̎ǦʭŊǟЂЛµʘӧ͌�fЛµʘӣɆšÊƳʘ̎SұȾƭт

ƓӣѓѡhƦ̎ǦʭȩΉȽӐΛѲ� 
 
�И\ 4-5�ʭϔͦ˵ӥƐɉϔ̎
Şľ�"Лµʘ 
(1) ͌�Лµʘ 

 

(2) ͌�Лµʘ 

 
 

3. ŤʝƿɰǡŰǯ̎ɾʘӣїƄɔɆɓƮ�fЛµʘ�\ĶӋ˞Ũ̎
dŦЋģ
ƒγɎ�"͌þfЛµʘӣˑ�fŰǯʘυӣИҭ�Bº��ұ͋ç�º-�

ұ͋̎ƼљұΌˑ�ӧǡɆɰĲƛΊH̎
fŦЋģƒγɎ�ӣ�͌þfЛµ
ʘӣċƮ½ʘpċ fŦЋ̎ Vͤ�ӣ̋Ű��fҨұȫɩ̎σƤʘ� 
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  �И\ 4-6�Ӌ˞Ũ̎
dŦЋģƒγɎ�"͌þЛµʘ 

 
 
�И\ 4-7�ɰĲƛΊH̎
fŦЋģƒγɎ�"͌þЛµʘ 
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þ. тȾɎĐƘ̎ЛµέƕM 

�δΔϯӣÊƳʘĥɆăō�Л̎ӣPɆɖɇj(ɔ�ˮЛµӣXɎŔɓƄZ˺�

̎ЛµǦʭɆš�ΪƈϗЋ�зɄ�Ɛɉϔ̎ CħЋƂϏóˡγɎӣɖfʘυÚˑ 

“Grand Couplet per b moll”ӣǎƾɆ�ċŦЋ̎ÊƳʘ
ӣ○ΔӣѓѡɾИӣ˔ʭɃ̥ư

̡ЂÊƳʘ̎RΉӣĀʏ�ЎΉȽɎ�ǡɎͩӣˮ:ѳɖ҃ұˠɞӣΔɯȠψʲĪц

�ӣȎÉӦ�ʉӌƘ̎ͬɣ
ӣN$ɏuÛšіfŦЋ̎ÊƳʘȽȩΉɓƮӧЪŐӥ

ƷӥǸɰ̎
��Ϋ̎ģƒγɎ�ӣċɎ�šÊƳʘ�Ӂ̰ΪƈϗŦЋӧ�ɢҟ̎
΀

ƾ̎ұɾɔ�Le Concert des Muses "�̎ƂϏóˡγɎӣɆ˻�fтȾɎǥͫǟӣ�

ɢҟ̎XʭɆǱ͌�тȾɎ̎ÊƳʘ AфΪƈϗЋ A1ӣš�ϨXÐ�fȺ̎ÿƳʘӣ

Лµ�͌-тȾɎӣÙ˯š AȽÙfЋƿƕM� A2ӣš�ϨX͌�fтȾɎ̎ÊƳ

ʘ� 

�ĉ\ 4-2��ɢҟ̎тȾɎĐƘ"ЛµǦʭ 
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�И\ 4-8��ɢҟ̎ƂϏóˡγɎӣѫΩ
΀ƾ̎ұɾɔ� 
(1) ͌�тȾɎ"ÊƳʘ 

 
(2) ͌-тȾɎ"ÊƳʘ 

 
(3) ͌�тȾɎ"ÊƳʘ 

 

Ҕ*ƈϗЋ̎Лµӣċ�ɢҟɂɚ̎
gŦЋтȾɎĐƘ"ģƒγɎ�ӣÊƳʘʜ

ʇÿʕ̎ĐǑѳ��ʂӣһˑӔϦӣЍϦ�И\ 4-9�έ�И\ 4-10�ӣ͌�ʇÿʕӣ

źǦ©�Ⱥ̎ұĐӧ͌-ʇфЋΪҎaħЋӧ͌�ʇÔǦÿʕÄĻȾƭӣźǦɏȐL

įұĐӧ͌þʇфЋΪųЋӧ͌0ʇÔǦ©ι̎ǦʭÿʕÄĻȾƭӧ͌�ʇӣBσƤ

Лį̎ǦʭÿʕÄĻȾƭ�ҡ○ÊƳʘ��ÿʕӣPÙɇ(��ǿΆЛįӣ�ɢҟ̎

XʭÒВ�Лµ�̎Лµ
ӣÙʂ̎Xʭ(ϦȽ� 1705Ɖ̎
dŦЋƂϏóˡγɎ�� 

�И\ 4-9�
gŦЋтȾɎĐƘ"ģƒγɎ�"ÊƳʘ 

 

 



 55 

�И\ 4-10��ɢҟ
gŦЋтȾɎĐƘ"ģƒγɎ�̎ÊƳʘ 
(1) ͌�ʇÿʕ 

 
(2) ͌-ʇÿʕ 

 
(3) ͌�ʇÿʕ 

 
(4) ͌þʇÿʕ 

 
(5) ͌0ʇÿʕ 

 
(6) ͌�ʇÿʕ 
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 ÊƳʘʜʇÿʕ̎ĐǑѳ��ʂӣ�ɢҟ�Ɇɓ~ɖѡʏǌʭ̎XɎŔӣ͍Γ̋

ˮċ­Тɰ̎ģƒγɎžɖӃN̎úϽӣЍϦ�И\ 4-11�ӣ�ÊƳʘɆ˻ 4ʇҹăS

ұǥͫǟӣ^ƍʀ̨ˑ A, B, C, DӣAɆ½ұ�ϗӣCɆͤќ�ϗӣΔ Bέ D¡Ɇ A

έ C̎S�ƏĐǑӣ­Тɰ̎
GħЋģƒγɎ�(Chaconne grave)ӣ�ÊƳʘ��ɖ

5ʇÿʕӣ͌�ʇÿʕˑ A+B+Cӣ͌-ʇÿʕˑ A+Cӣ͌�ʇÿʕˑ A+D+Cӣ͌þ

ʇÿʕˑ A+C+Dӣ͌0ʇÿʕˑ A+B+C+C� 

�И\ 4-11�­Тɰ
GħЋģƒγɎ�"ÿƳʘ 
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�И\ 4-12�Ũ¿ūΗ˞̎ģƒγɎ 
(1)  
CħЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(2)  
FħЋģƒγɎ�ӣȈтȾɎ"ĐƘ� 

 
(3)  
CħЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(4)  
GħЋģƒγɎ�ӣȈǿΆЛį"ĐƘ 
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�И\ 4-13�зɄӥƐɉϔ̎-̵γɎXê 
(1) 
CħЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(2) 
cŦЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(3) 
dŦЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(4) 
gŦЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(5) 
DħЋģƒγɎ�ӣȈтȾɎ"ĐƘ 
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(6) 
FħЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(7) 
FħЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(8) 
gŦЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(9)  
GħЋģƒγɎ�ӣȈǿΆЛį"ĐƘ 

 

(10)  
gŦЋģƒγɎǡƂϏóˡγɎ�ӣȈтȾɎ"ĐƘ 
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(11)  
CħЋƂϏóˡγɎ�ӣȈтȾɎ"ĐƘ 

 
(12)  
gŦЋƂϏóˡγɎ�ӣȈǿΆЛį"ĐƘ  

 
 
�И\ 4-14�Ʒŉɰ¿、̎-̵γɎXê 
(1)  
GħЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 

(2)  
gŦЋƂϏóˡγɎ�ӣȈǿΆЛį"ĐƘ 
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(3)  
DħЋģƒγɎ�ӣȈȈтȾɎ"ĐƘ 

 
(4) 
GħЋģƒγɎ�ӣȧ͹Ω̕�ʊ¦
Э【�ӣȈǿΆЛį"ĐƘ 

 
(5) 
gŦЋƂϏóˡγɎ�ӣȧ͹Ω̕�ʊ¦
ҏ˞͚Ʒ�ӣȈǿΆЛį"ĐƘ 

 
(6)  
DħЋģƒγɎ�ӣȧ͹Ω̕�
ҏϣȹέOǸƺ2�ӣȈǿΆЛį"ĐƘ 
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�И\ 4-15�­Тɰ̎-̵γɎXê 
(1) 
DħЋģƒγɎ�(Chaconne grave)ӣȈтȾɎ"ĐƘ 

 
(2)  
CħЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(3)  
gŦЋƂϏóˡγɎ�ӣȈǿΆЛį"ĐƘ 

 
(4)  
FħЋģƒγɎ�ӣȈǿΆЛį"ĐƘ 

 

(5)  
GħЋģƒγɎ�(Chaconne grave)ӣȈтȾɎ"ĐƘ 

 

 



 63 

(6)  
GħЋŦģƒγɎ�(Petitte Chaconne)ӣȈǿΆЛį"ĐƘ 

 
 
�И\ 4-16�ЪŐӥƷӥǸɰ̎�ӉģƒγɎ 
(1) DħЋ
��Ϋ̎ģƒγɎ�ӣȈтȾɎ"ĐƘ 

 

(2) 
aŦЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 

(3) 
DħЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
 

 



 64 

�И\ 4-17�ɰĲƛΊH̎�ӉģƒγɎ 
(1) 
cŦЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
(2) 
fŦЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
 
�И\ 4-18�Ӌ˞Ũ
dŦЋģƒγɎ�ӣȈтȾɎ"ĐƘ 

 
 
 
�И\ 4-19��ѼÎ˞̎ģƒγɎ
La Sonning�ӣȈтȾɎ"ĐƘ 
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�И\ 4-20�͖ӥſɉϊȹ、ӥW˞Į˲̎�ӉģƒγɎ 
(1) ģƒγɎ
La Buisson�ӣȈтȾɎ"ĐƘ 

 

(2)  ģƒγɎ
La Morangis ou La Plissay�ӣȈǿΆЛį"ĐƘ 
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͌0͆ Ћƿͬɽ̎ż̂ 

͌�͒ 1600ƉΪ 1650ƉȽ΍ħ� 

 

Ʋ 1600ƉΪ 1650Ɖ"ҋӣ̃-̵γɎċ΍ħ�̋ŰɇӣƨʏċЋƿ̎Z˺�ӣ

ɖǢ○�Ù̎Xʭӣ��BƂϏóˡγɎ̎ЛµɓˑОŘ�šȳӉ�ÙЋƿ̎�ƂϏ

óˡγɎ
¸Ҡа[ӣ51 ˷Ϊ͹˙ǟıӣʏδǈƣɇƄÒϦȽɂɚ̎0ƜØ>Ȯɞ

�ӣŎμ̃:ŇŃΏƠëш(Charles-Louis Hanon, 1819-1900)̎ұҙͻΏɎӣ○Δӣі

1�ˮċÖf�Ù̎Ћ�̎�ƂϏóˡγɎ
ӣ�̖̎�ƎˑVâӨ 

ÒXˑÿƳʘ�ȏ�ʘέͬŬʘ͎�Ù¨ΥӣŖ7͙�̎�ƂϏóˡγɎ
ӣҧϨ

�ǥBӣϬ�ǥ˻ӣˑ*МŇŃ˘̴Ö̵ЋέçƜќϗ̎ȀʭӣĀʏċɂɚ̎Ȯɞ

�ӣǧÒϦˑȳ�ŧ̎�IӤIVӤVӤIͻΏɎ
ӣ^Ƞ0ƜØ>Ȉ˺̎ńʛИ

(Alfabeto)ӣBńʛ AˑĻӣçƜќϗ IӤIVӤVӤIŤǝȽńʛИÒư ABCAӣʏ`Ò

̶X
ͮńʛ A̎ƂϏóˡγɎ�ӣÙ˯^ƍƩ�͹�Òư BGAB, CAIC, DEFD͎

͎� 

�И\ 5-1�0ƜØ>ńʛИŤǝ̎çƜ52 

 

                                                        
51 �ƂϏóˡγɎ
©ǻϖɆȀɜ̋ŰˑγɎɼƽ̎ƂϏóˡγɎ� 
 
52 ńʛИ�ҫ�Ƙµ̎ͯ͟ӣçƜ̎ƿЬēɞ�Ɇăō̎ӣPʜRXɎŔöĵ̎Ȁʭ�̘̒ÙӣΫ

Zɖ1çƜÒΥɖҐ©ұӡ\Ķ LӢ ӣĀʏӣXɎŔїƄɔȽXê"¢ӣҐ�çƜ̎Ȁʭϛ� 
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B
ͮ�ńʛ̎ƂϏóˡγɎ�Passacalli sopra tutte le littereˑ\ӣѫΩWȹÀѸ

ū(Giovanni Paolo Foscarini, fl. 1600 -1647)͌þ�
ϣ」ˡØ>ɎҠ�(ca. 1630)�53 Ѝ

ÇϦИ\ 4-2ӣʏˑ0ƜØ>̎ńʛИӣvBńʛϛ̨çƜӣѓѡ��̎ď̗ͷɵ̨ǎ

�Ɯ̎ȼÛӣʜfŦ͒̏ɖþfńʛӣ̏Ɇ IӤIVӤVӤI̎çƜќϗӣ@ϛʜfŦ͒

̎Ћƿѳ�Ùӣ�ҁ˙Ŋ�Ѫ˖ȽńʛИ̎Ҷƍӣ͍Γ^�ˮ̎~ƮҶƍӣšʜŦ͒

̎ЋƿȲ˯Ƚ�Ӧ 

G→C→D→a→d→E→F→Bb→A→bb→c→Eb→Ab→g→f→F#→B→E→A 
→f#→b→G→C→C#→e→f 

ƲіfЋƿ̎зͷĉ�ӣÒ̋ˮB�ϗ0Əƴ〕̎фЋǦʭӡĶƎͷʀ̨ϕӢӧ

ǲǡăōɫçƜ̎Ȁʭӣš�ȂӐǡ̰S�fұɰӣˑ½ұфЋǦʭӡĶÊ̌ʀ̨

ϕӢ� 

�ƂϏóˡγɎ
Xˑ˘̴ЋƿZ˺ӣWȹÀѸū̎
ͮ�ńʛ̎ƂϏóˡγ

Ɏ�Ɇ�Đ̎\Ńӣ^ȠńʛҶƍ˙�ӣͣ̎͝ IӤIVӤVӤIќϗӧ○ΔӣƹҷϤѻ

ˁ̎ɆӣȈ˺ńʛИ�̎ǥɖńʛӣ�ҫ͎Ùџ˺�Ѳ̎Ћӣśқ� C�G�A�E�

fӣі1Ћ̏ϝѹϢZ˺ӧμϨˑZ˺ Gbӣ¡ɜZ˺ F#ӣÊ"3○ӧμϨˑZ˺ Dbӣ

¡ɜZ˺ C#ӣÊ"3○ӧμϨˑZ˺ bbӣ¡ɜZ˺ a#ӣÊ"3○ӧμϨˑZ˺ Bӣ¡

ɜZ˺ CbӣÊ"3○ӧc#�g#�d#�eb�abӣі0fЋ̏ɜZ˺�� 

 
 
 
 
 
 

                                                        
53 Giovanni Paolo Foscarini, Iqvatro Libri Della Chitarra spagnola : nelli quali si contengono tutte le 

sonate ordinarie semplici a passegiate, con una nuoua inuentione di passacalli Spagnoli uariate Ciacone Follie, 
Zarabande Arie duièrre Toccate musicali ; Balletti ; Corréti Valte, Gagliarde, Alemande con alcune sonate 
quicicate al modo de lento con le sue regole per imparare á sonarle Facilissimamente ([S.l.]: [s.n.], [n.d.]). 
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�И\ 5-2�WȹÀѸū
ͮ�ńʛ̎ƂϏóˡγɎ� 

 

ϠҦɰ�ū(Domenico Pellegrini, early 17thӤafter 1682)̎
ͮ�ńʛ̎ƂϏóˡγ

Ɏ�Passacagli Per tutte le lettere, e per diversi altri tuoni cromaticiӣѫΩȽ Armonioso 

Concerti (1650)�ʝрȽWȹÀѸū̎
ͮ�ńʛ̎ƂϏóˡγɎ�ӣϠҦɰ�ū̎X

êӣÖfЋ"ҋ�ҫàˮ͎еӣҫ^ƴńʛИҶƍΔ˙�ӣZ˺̎Ћɏĥӣѡ̲Ķ

�Ӧ54 

d→F→d→F→Bb→g→Bb→Eb→c→Eb→f→bb→eb→B→F#→bb→c→g 
→F→a →C→a→G→e→D→b→D→A→f#→E→c#→B→g#→d 
 

 

                                                        
54 G.R. Boye, “Music for the Lute, Guitar, and Vihuela, (1470-1799),” 

http://applications.library.appstate.edu/music/guitar/1650pellegrini.html (accessed Aprial 20, 2019). 
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�И\ 5-3�ϠҦɰ�ū
ͮ�ńʛ̎ƂϏóˡγɎ�"Ћƿ̎зͷϧ¥ 

 

μȧBЋϖ[ʆϨӣ¡ɏ©ŕɄɃ̌ӣ�зͷϧ¥�[ɖΩӣɎŃƲ dŦЋ�

̋ӣB0Əƴ〕̎ҎaѦĞґϴϖӣΔƮ˻ ebŦЋйќ¼ϴϖ̎�˾ӣ,ś�ӣμš

ʏϕ̎ BħЋ͎ұˑ CbħЋӣ`Ɇґϴϖ̎ɓŸŵӧċʔͱ BħЋέ F#ħЋƮӣѹ

эґϴϖ̎зͷӣѦ˂Ϊ CħЋ�Ʈ½Ѳ�¡έ~¢Ť̓ӣˑєʇѦĞ¼ϴϖӧ○

Δӣіɵ̚N¢Ʃ¼ϴϖɓӐŵ̎зͷӣś¡ˑ�ɵэÿ dŦЋ̩̎Ư� 

ʏδZ˺�ĥ̵Ћƿ̎͹˙ȼƘӣ��A͍ΓΚǌΪſЯ̎
ƈčƭ҄̔ɎҠ�

Das Wohltemperierte Klavier, BWV 846-893 (1722/1742)ӣʜ�̏Þɖ 24Ӊ¢įɎȽ 24

fЋӣɆB½ұ̎Ҏa[͹˙ӧǲǡɆύѰ(Frederic Chopin, 1810-1849)̎
24Ӊ¢į

Ɏ�Préludes, op. 28 (1838-39)ӣɆB0Əƴ〕̎Ҏa�○ΔӣĶϠҦɰ�ū̎
ͮ�

ńʛ̎ƂϏóˡγɎ�ӣB0Əƴ〕XˑфЋ̎ʇƍӣš̝ĥЋƿͼƦΪø�Xê

�ӣśˑӔϦӣТĥη(Ludwig Van Beethoven, 1770-1827)
�Ӊ¢įɎ�Zwei 

Präludien durch alle Dur-Tonarten für das Pianoforte oder die Orgel, op. 39  (1789)ӣ�Ӊ

̏˻ CħЋҊĻӣB0Əƴ〕̎ȼƘҤҊέÿʕӣɖв̎Ɇӣ̃�ӁфΪ�Ù̎Ћ¹

Ʈӣɖ*έ~¢Ǣ○�Ù̎ƿɰέ΁ƏʂСӣіŎμƂϏóˡγɎ̎ĐƘӣќ�ʐƾ

Β�Γҋ̎ҎΚӣ�ƂϏóˡγɎ
ɂɇ3Xˑ�ӉXê̎�¢ϯ
(introductory 

music)ӣʎĀˑĶʏӣɂɚ̎Ø>ȮɞǧȎ]ÖfЋ�̎�ƂϏóˡγɎ
ӣΔ¢įɎ

�3ɆĶʏӨ 
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�И\ 5-4�Тĥη op.39͌�Ӊ¢įɎ"ҊҽѲ� 

 

Ҝχ�ƂϏóˡγɎ
фЛˑγɎӣΥĦ《̓Ωǟ�ɎӣіӃ̎ͻΏɎӣž�Ķ

ѡƩǥҧӣͽZĶʏӣѡƩ̎̋ŰϴǜӣɂžŤƂϏóˡγɎ˿�ʿʿ̎˓̆� 

ŪɫfŲҭΔϯӣƂϏóˡγɎέģƒγɎӏˮʣǀџ®̎ϛƶ(Moto perpetuo)ӣ

ϐ˻��Êϥ̎SұǡçΛќϗӣƗɽ��fΥĦ´ŕ»Лτµ̎ɪɽӣфЋ̎џ

˺ӣΫZʣǀџ®ɖɏĥȼÛ̎ЛµӧħĥɇjӣǠgӔŧɔÆċǎӣċǎɆÝͩ̾

ɔÿʕ�Ļ̎ЋƿӣĀˑ^˖ǕƿӣĥɆĶʏӧ○Δӣɂɚ̎Ø>ȮɞӣáϷǠgÐ

�̵ÒΥƿ──ͩӜɆÐ�fаӜ� 

ċſʲ�ɂɚΪ�ɚ"ҋӣ΍ħ�Ѳ�̎ƂϏóˡγɎӣɓƮ��ÿʕ�ÄЋ�

΍ħ�XɎŔȹǩ˲ȹ(Bernardo Storace, fl. mid-17th)ͮ͑ӆ】̎
fŦЋƂϏóˡγ

Ɏ�ӣ55 XɎŔȽɎ��ϕʀϸ�фΪÐ�fЋ
(Passa ad altro Tono)ӣ�ϕƲ fŦЋ

фΪ bbŦЋӣÐ�ϕƲ bbŦЋΪ EbħЋӣ�fЋƿàˮ�ϗ0Əƴ〕̎Ҏaӣ�v

ĶʏӣȺʘυΈϦČϝʀ̨љƏϙЇӣbbŦЋɆρˠ(grave)ӣEbħЋɆƼɥ(allegro)ӣ

іδ̎͹˙ͬɩӣӅ○ɆƂϏóˡγɎѡƩǥ˿�̎˓̆� 

ĶÙ IӤIVӤVӤIќϗӣͬɣċÄЋwɆͮ+ʣǀџ®�fŊ΋̎JʍӣŤΝ̝

                                                        
55 Bernardo Storace, and Barton Hudson, Selva di varie compositioni díntavolatura per cimbalo ed organo, 
1664 ([New York, NY]: American Inst. of Musicology, 1965). 
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ΔϯӣѯɆɓ˘ǅ̎ʕųǐӧΔ0Əƴ〕̎ȼƘӣ¡ɆċѮу�p�Φʐӣҡ○��

ōɆ̝ǥ�ɘӣP<ċÒҸȷ͓̎̄�ӧ�ѡӣʔÓ�ѭɖ�1ҫƄ、ʖ̎\ŃӣɎ

Ń̚NΩ˻Č͹˙Ћƿӣś¡ˑ0Əƴ〕̎ЛµĐ� 

ƛҦȹ̭ſ͌(Girolamo Frescobaldi, 1583-1643)̎
̍ʘƂϏóˡγɎ�Cento 

partite sopra passacagli (1637)ӣˑͬ×ƂϏóˡγɎέģƒγɎȽ�ӏ"Xӣ�̍
�

ҫśȳӣμϰ͐ҹăSұ�ˮ̎ʇȳӣ{○žĥȽ̍ʇӣʏϕaËȲȳˑ�̍
ӣBȼ

`æÚӣÙɇBϛ̨ĥ̎ǎƾ� 

^γɎӃĐӣ
̍ʘƂϏóˡγɎ�Ò¹�ǟ 13fʘυӣÖfʘυŤǝ̎Ћƿӣ

ЍÇϦϛ\ 4-1ӣʘυ 11Ϊʘυ 13ӣЋƿ̎зͷˑ d→a→eӣàˮ�ϗ0Əƴ〕ӣɆ

ȲɎ̎�ϤзͷӣĀˑʏɇž��фЛˑģƒγɎӣˑ
̍ʘƂϏóˡγɎ�"ɮƸ

Ѳ�ӣ͍Γь�ʐǱϛɰфµˑзͷĉ�ĉ\ 5-1�ӣКΓ`Υ�̖*○ӣċʐ��ͷ○5

"¢ӣƛҦȹ̭ſ͌΂*�Ą dŦЋ"ь͟ЋӡÂϛɰ͹ϖ 1Ϊ 10ӣǲǡзͷĉ�1 �2

�3 �4 Ӣӣі̵Ћƿ̎ҁ˙ȼƘӣ͍Γ̶"�щѐƘ0Əƴ〕
ӣƦҳƮ[Ѳ�̎XɎ

ŔӣĶϠҦɰ�ū̎
ͮ�ńʛ̎ƂϏóˡγɎ�3ɖʏˮП� 

 

�ϛɰ 5-1�
̍ʘƂϏóˡγɎ�"ʘυέ�̘Ťǝ̎Ћƿ   
 

ӡγɎӦP =ƂϏóˡγɎӧC =ģƒγɎӧc = ƐɗγɎӢ 

 
 
 
 
 

ʘ

υ 
1 2 3 4 5 6 7 8 9 10 11 12 13 

γ

Ɏ 
P c P P C P C P C C P P P 

Ћ

ƿ 
d d F F C C a a d d d a e 
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�ĉ\ 5-1�
̍ʘƂϏóˡγɎ�"Ћƿзͷĉ 

 
 

̘ŤȽƂϏóˡγɎӣģƒγɎZ˺̎Ћƿ¡øͣ϶ĥӣċɂɚƌ$Ȉ˺ħЋӣ

�� CħЋũ˷ӧXˑǺŰ͔ƅέĞˀζƤ̎ǦʭӣģƒγɎ3ͱƄџ˺фЋӣ○

ΔӣϤĶƂϏóˡγɎѯδı˺Ϊ�ńʛӣχśΈϦӣΪŧъ:͍ΓŨɜţưѯʂ̎

\Ń� 

ɓˑ7̡̎҈͔ƅģƒγɎӣςѡȽɴӓǸ(Tarquinio Merula, 1595-1665)̎《ðɎ

�&χǏ̎ΎΧ	Aria di Ciaconna “Su la cetra amorosa” (1633)ӣЂɎ̎Ћƿ̎зͷĶ

�Ӧ 

C→c→G→g→C→c→C→F→Bb→F→C 

ɯȠB�̎ЋƿзͷӣÒš��X�Ѳ�ӣ¢½Ѳ�ӡBÊ̌ʀϸ̨ǎӢӣ��^

ƍBƈϗЋ̎ҎaXˑфЋ̎ǦʭӧƮ½Ѳ�ӡBƎͷʀϸ̨ǎӢӣɆ0Əƴ〕фЋӣ

B~�Ʈ�̎ȼƘӣӅ○іʂ̎Ћƿҁ˙ͬɩӣɆͱѡXɎŔ ǎϧ¥Δǟ̎ӣ�l

ưʯǎ̎Ɇӣ˻�&χǏ̎ΎΧ	�ɎӣǠgÒB̥ōΪŧȽ 1633Ɖ̎ģƒγɎӣž

̡ѣ�ĥʇџ˺�ƈϗЋ̎ҎaXˑфЋ̎Ǧʭ� 

○Δӣѯ1ƂϏóˡγɎɂɚ¸Ҡǟı̎XʭӣɆÝɖƦҳ�ģƒγɎӨ͏ɲɆ

Οō̎ӣPɆ\Ń��ĥϦ� 

ÀɉȹĒ˞ɰ(Giovanni Girolamo Kapsperger, 1580-1651) ͮħӓ、】(Chitarrone) 

̎
͌þ�ħӓ、】ɎҠ�(1640)ӣ56 ̃�Ȧ҃ɖ�Ӊ
ƂϏóˡγɎ�Passacaglia

                                                        
56 Johannes Hieronymus Kapsberger, Libro quarto d'intavolatura di chitarone: Roma 1640 (Firenze: Studio 
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έ�Ӊ
ģƒγɎ�Ciacconaӣ�ΓЉɆøɎӣP�śɆ˻ȳӉɎŃͫ×ˑ�ӏ̎ı

Ɏ�
ƂϏóˡγɎ�˻ 7ӉƂϏóˡγɎͫǟӣʜӉ̎҈Əέͬɽ��ӣ˻ȽʏɇƂ

ϏóˡγɎ̎ЋƿžɁгȽŦЋӣ7Ӊ̎Ћƿ̏ȈŦЋӣ�~Ʈ^ƍˑ d, g, e, a, c, f, 

bbӣ�� dӤg, eӤa, cӤfӤbbˑ�ϗ0Ə̎Ҏaӧċśқˋį�ӣ̃:̎҃ұӔŧš�

ћФˋįӣĥɆǷҊXˑȳӉƂϏóˡγɎӣˑVɔĶʏӨ˻ȽÀɉȹĒ˞ɰ�ɜŜ

�фЋ̎ѡ̲ӣȐÏЁЉӣĶɩȈȊΆˋį̎ȼƘӣśқ�Ɇ̗ȊƲ gŦЋӣɜͱѡ

фЋ̗ȊиΪ eŦЋӣ�©�ʜӉƂϏóˡγɎɞнŪ�ɖŊ΋̎ͩʍӣі1ǡ϶Ɇ

ťΫ《̓Ѐѷ̎ÄĀӧĀʏӣμϤš�ӉћФˑ�ӏӣѯӚ²ƹϤҐ©Âήʘυ[ѿ

Ȋӣǲǡ�ˑ�Ѳ�ˋį d→g, e→a, c→f→bbӣǲǡϨX�ӉƂϏóˡγɎ� 

 

�И\ 5-5�ÀɉȹĒ˞ɰ
ƂϏóˡγɎ�57 

 
 

ÀɉȹĒ˞ɰ̎
ģƒγɎ�ӣɆ˻0ӉģƒγɎͫǟӣЋƿ��Ɇ G, C, F, D, 

AӣʜӉҔ*Ћƿ̘̂ӣ�ͬɽέ҈ƏɆ�Ϋ̎ӣ͇̚ɎŃ̎�ŕӣή϶Ϫưέ¢Γ


ƂϏóˡγɎ�˔̂ӣ�ѡʏӉÃɆͣ○̎ıɎӣ˻ȽXɎŔɃ̥ČċИ� Entrata

                                                        
per Edizioni Scelte, 1982): 35-36. 

 
57 Johannes Hieronymus Kapsberger, Libro quarto d'intavolatura di chitarone, 35. 
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Ŝ�фЋ̎ѡ̲ӣΫZ�ћаіȳӉģƒγɎˑıɎӣƨʏ"ҋ̎Ћƿàˮ�ϗ0Ə

̎Ҏa� 

і0ӉģƒγɎ̎ͬɽ̏�X�Ѳ�ӡЍÇϦИ\ 4-6Ӣӣ͌�Ѳ�B�Ŧ͒ˑø

RӣċҹăSұ�àˮ�Ӂӣ��ˮþʇӣʜʇ̏ҷÊϥӧ͌-Ѳ�Ɇ 16Ŧ͒̎

Variationeӣˑ�Êϥ̎ʘυӣҹăSұʻīӣЂϕ�ҫ˘̡̎��ӁЛį
ǡ�Лį

Ǧʭ
ӣΔɆΩ˻Âή̎�Лµʘυ
ӣМˋįΓÒΩ˻ϛˮ̎ʘυӧ͌�Ѳ�Ɇ 4Ŧ

͒̎ EntrataӣXˑћȊ��ӉģƒγɎ̎ʃɿ� 

 

�И\ 5-6�ÀɉȹĒ˞ɰ
ģƒγɎ�58 

 
 

 

;̎[ЉӣƲ 1600ƉΪ 1650Ɖҋӣ˻Ƚ�ƂϏóˡγɎ
�ҫˑ̛ʎ̎γɎӣ

ҧϤѓѡŤȽЋƿ̎ϳͻ[ĀǝÖ̵ė×ӣĀʏƂϏóˡγɎͱƄZ˺фЋӣǦʭɖ

ƈϗЋ�0Əƴ〕�έ½ұфЋӣȽƨɇӣфЋ�͎ÙȽ��Ҥ
̎ɼƽӣΔɆϨX

�Ⱥ̎ҊĻ
ӣіǎãɎŃʚҷÿʕÄЋӧģƒγɎҡ○ĥŧÌ�Ʀҳӣ○Δ̘рȽƂ

ϏóˡγɎӣǦʭрˑøͣ� 

                                                        
58 Johannes Hieronymus Kapsberger, Libro quarto d'intavolatura di chitarone, 36. 
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ÐĤӣ͍Γ��ƟЋӣy͑ƂϏóˡγɎфЛˑγɎƮӣѯ1ĶͻΏɎ̎�ƂϏ

óˡγɎ
єˍƘƵӣPѡƩ̎0Əƴ〕фЋXʭӣ{○ǟˑƂϏóˡγɎ̎�΢

ϴ
ӣ\Ķċ 1689ƉӣͳĚ�(Giovanni Battista Vitali, 1632-1692)̎
ƂϏóˡγɎ�

Passagallo (Artificii musicali, Op.13)ӣɎŃҊĻˑ EbħЋӣѓѡ�ϗ0Əƴ〕фЋӣɓ

ƮͬɣȽ EħЋӣѯʎɆƂϏóˡγɎ̎�΢ϴ
� 

 
�И\ 5-7�ͳĚ�
ƂϏóˡγɎ� 

(1) Ҋҽ 

 
(2) ͬŬ 
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͌-͒ 1650Ɖ"ƮȽʭą 

 

�*ſʲ��ɚӣ�fγɎƲ΍ħ�ф̰Ϊʭą̋Űӣ○Δӣʭąɜɒʔͱѡɂ

ɚØ>Ȯɞ̎ƦҳӣĀʏӣXêB0Əƴ〕͹˙Ћƿӣ��ϦȽʭąӣѯӚ̾ͅċʭ

ą̎Z˺ǈƣɆĶVâӨ 

 ;̎[Љӣ�Ļ<ƕΆ΍ħ�̎ħŦЋż̂ӣģƒγɎnǏħЋӣƂϏóˡγɎ

uÛȽŦЋӣPіʂ̎ż̂�ʪɖǿΆƫ!ӣзɄ�Ɛɉϔɖ 9Ӊͮħ҄】̎ģƒγ

Ɏӣ��ɖ 4ӉɆŦЋ� 

�ЎɆǿΆЛįǡтȾɎ̎ĐƘӣɓƄ�ˮȽɎŃ̎XʭӣɆ�˺ƈϗЋ"фЋ

ǦʭӣZưŦʘυǡɾÏ"ҋћΆČЛµӣB҄̔ұɾˑ\ӣЪŐӥƷӥǸɰ

(Élisabeth Jacquet de La Guerre, 1665-1729)̎
��Ϋ̎ģƒγɎ�Chaconne 

L'Inconstante (1687)ӣˑȈтȾɎĐƘ̎ģƒγɎӣ�ÊƳʘˑħЋӣΔЛµʘ̏ˑŦ

Ћӣ�[�эȽŤʝ̎ζȈӣ̃�фΪŦЋ`ɖZ˺ƈϗЋ̎Ǧʭӧϣ˲、(Nicolas 

Siret, 1663-1754) ̎
ƂϏóˡγɎ�ӣ�Ω͌��
ħ҄】ɎҠ�(Pièces de Clavecin, 

1707-11)ӣˑǿΆЛį̎ĐƘӣċɎ�̎�fʘυӣXɎŔBƴ〕ˑȧЛ̎øRӣ[ÿ

̿ɶȽÄЋέƈϗЋ"ҋ� 
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�И\ 5-8�ӡ�ӢЪŐӥƷӥǸɰ
��Ϋ̎ģƒγɎ� 
И\ 3-1  6ӡ�Ӣϣ˲、
ƂϏóˡγɎ� 
 

 

 

ċʊ¦�̎-̵γɎXêӣƌ$ɆȈǿΆЛį"ĐƘӣċº��͠ɝєˍфˑ�

ʘƘ̎ͬɽ ABA’ӣʜʘ̏ɖͬɣɾʘ(closing section)ӣBʘ̎ЋƿїƄέ Aʘàˮƈ

ϗЋҎaӣċ̕�̎ɇ@ӣA’ҡ○��ōɔɆÄ[̎�ӁӣP�ōɔÿʕÄЋӣ\Ķ


çƈʙĔ�Le temple de la paix (1685)̎ģƒγɎӣˑ CħЋӣ�ҋфΪ cŦЋӧ�

*ǸȖɇɚӣ¡�ӁέЋƿѳÙɇÿʕȽÄɞ̎ Aӣ\Ķ
Ѥ˞Ѥªȹ�Dardanus 

(1739)̎ģƒγɎ� 

y͑ȈǿΆЛį̎ĐƘӣїƄ�ʘɔфΪƈϗЋӣPі�ɆͭŤ̎ӣ3ɖ�ʘ<
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dǿċÄЋ̎\ŃӣÑɆрˑӅϦӣĶʭϔͦ˵˙Ɛɉϔ
Öą̎7g�"͌�ϖͫɎ


ʭą�"
ģƒγɎǡƂϏóˡγɎ�ӣBʘ�ȧЛЋƿӣΔɆȧЛұɾ̎ƿɰӣB

åǝ�ɎÚ̎ƙϿ"ϕӣAʘˑƂϏóˡγɎӣBʘˑģƒγɎ"Ťʝӧ,ś�ӣ3

ɖXêɆ�˺ħŦЋ[ƦŠ-̵γɎӣƷǸϔƷ(Michel-Richard de Lalande, 1657-1726)

̎ Simphonies pour le Souper du Roy (1736)"͌�ϖͫɎ̎
GħЋģƒγɎ�ӣˑ�ʘ

Ƙͬɽӣ��ʘ˻ GħЋфΪƈϗЋ gŦЋӣXɎŔȽИҭ�ʀϸˑƂϏóˡγɎ� 

�И\ 5-9�ƷǸϔƷ
GħЋģƒγɎ�ӣ 
ѫΩ Simphonies pour le Souper du Roy"͌�ϖͫɎ 

 

 

ċ 1650Ɖ"Ʈӣ�̵γɎ̎̋ŰѹƸф̰Ϊʭąӣ΍ħ�ȈØ>Ȯɞ̎0Əƴ〕

ȼƘӣž�ƳϦӣΔɆȧBь͟Ћˑ�ӣ�ΓӣЋƿ̥ͯ̎̓͟ӣɎŃͬɣȽ>Ћ̎

ǈƣӣēɞ�ċʭąɆ�ÒϦ̎�ÄɞƂϏóˡγɎnǏŦЋӣģƒγɎǕ˺ħЋӣ

іʂ̎ϓ͙Ҝχɇҋб[бʁ͞ӣҜχтȾɎ"ĐƘ̎ήаέǿΆЛįĐƘ͔̎ƅɏ

ħӣXɎŔфΔċ$ЋƿÒŦΪXˑŤʝɾÏӣħΪXˑŤʝʘυӣΫZƈϗЋǟˑ

�̵γɎɓƄZ˺̎XʭӣКΓ�ĹÒBÿǌſЯ̎˔LįŦȎ】̎
dŦЋģƒγ

Ɏ�ӣ(Ɇ�fȈǿΆЛįĐƘ̎ģƒγɎӣ�ǟ�ʘӣ�ҋфΪƈϗħЋӣіʎɆ-

̵γɎΩ 1650ƉƮɉѠ̎Xʭ�
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͌�͆ 
Î6̀ϑυ˖ҋ�"¤X˯ƽ 

͌�͒ ÿӄ-º�͠XɎŔџ˺̘ҎǦʭ"ɼʬ 

 

;ͬ"¢̎͆͒ӣŪ-̵γɎ̎XêΔϯӣȽſʲ�ɇɚӣģƒγɎĥȽƂϏó

ˡγɎӧ○ΔӣȽ-º�͠ɇӣ¡ɆƂϏóˡγɎĥȽģƒγɎ�ɞ͒š・\-ӉȽ

-º�͠�ɚ̎ƂϏóˡγɎӦϏȎ(Erik Satie, 1866-1925)ˑ҂】̎
ƂϏóˡγɎ�

(Passacaille)ӣBÉӒɞ(Anton Webern, 1883-1945)ˑ͑ͪɾɎ̎
ƂϏóˡγɎ�

(Passacaglia, Op. 1, 1908)� 

�И\ 6-1�ϏȎ
ƂϏóˡγɎ�59 

 

                                                        
59 Erik Satie, Passacaille (Paris: Rouart, Lerolle & Cie., 1929). 
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ϏȎ̎
ƂϏóˡγɎ�ӣ#̚"�ӣN$řϪ��EVƂϏóˡγɎ、ƶӣƫҥ

Ȁ�ҹăSұ̎Ņċӡҡ○ӣ^ѡƩ̎ʔÓΔϯӣƂϏóˡγɎ̥ś��ōҧϤ�ˮ

ҹăSұӢ�ċ͌þŦ͒ϕӣźǦѓѡʁGǦʭӣšÔǦ̎ȾƭтƓΉȽSұӣZư 4

Ϊ 8Ŧ͒ӣˑҊҽþŦ͒̎åǝӣ�å�ǝӣ(Ūǟ*ȲɎɓ�Ϥ̎Xʭӧ͌-ϗ͌

�Ŧ͒ӣÔǦ̎ӐұȾƭӦDӤG, CӠӤF#ˑ0Əƴ〕ӣźǦ��Ƚ͌�ϗ F#ӤC#, G#

ӤDç͌þϗ AӤDӤGӤCӤFӤBåǝ"ӣɎŃҿͿ�ˮ0Əƴ〕̎|ͥӣ��A͍

ΓǌаƂϏóˡγɎȽɂɚ̋Űǥ˿�̎˓̆ӣȽ͌0͆͒ӣ͍ΓȎÉ�ƂϏóˡγ

Ɏ
ΰɇXˑѿȊʘυɇӣĀҧϤ˘̴Ö̵ЋƿӣΔ̋Ű�ͮ��ńʛ̎ƂϏóˡγ

Ɏ
ӣċіӃ̎Xê�ӣͱƄB0Əƴ〕XˑфЋǦʭ� 

ɖ�ȽϏȎ̎
ƂϏóˡγɎ�ӣӒɞͮ͑ͪɾɎ̎
ƂϏóˡγɎ�ÃͰʞǐÌ

��γɎ̎ʠĆӣɏĥ̎Ɇ�ȴΔĠǲ̎ǈͶӣɏ͋×7gŤȽƂϏóˡγɎ̎Á

ПӣȠӒɞΩŽǥϯӣіӉƂϏóˡγɎ ɖǐȽʛϩј�"Xӣƾϩ̎ǈͶÊɅȽ

�ĻҹăSұ�ӁέɎͩɇ̎ѵûӣѳɆȈ©Ɲұû̎҈ϖ�ħӞέέZ˺Sұđ̎

Н】ӣ˛њ�ŎĶђω̎ʠĆӣӒɞ̎
ƂϏóˡγɎ�ˑ�Đ̎ ABA’�ʘƘӣAʘ

Ƚ dŦЋӣBʘȽ DħЋӣA’ʘȽ dŦЋӣZ˺ҹăĐȾƭќϗӣ�ċXêҊҽ~《

Ωàˮ� 

�И\ 6-2�Ӓɞ
ƂϏóˡγɎ�"ҹăSұ 
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ċ�Ļ�͍¤Xɇӣ͍Γɒ�Əѝ�˶ҾӣϝҹăSұͮÌҒTӣҜχ̣К̃@

̎Xê"Ʈӣ͍ΓřϪѲ�̎ģƒγɎǡƂϏóˡγɎӣɖχųȽΩŽ̎�ўǣϧ

¡
ӣBƀ�Һ(Benjamin Britten, 1913-1976)̎
͌�ϖħȎ】ͫɎ�(Suite for solo 

cello, No. 3, Op. 87, 1971)çëͳ(Jonathan Harvey, 1939–2012)̎ Sringara Chaconne 

(2008)ˑ\� 

ƀ�Һ̎ƂϏóˡγɎӣ�ˮȽͫɎ�͌þӉӣͮ˔LįħȎ】ӣҹăSұ�ˮ

ċ¢�Ŧ͒ӣƀ�Һǌ��f�ўǣϧ¡
ӣšұӐϵϰȽұ̲˂þƏ"͓Ć�(GbӤ

D)ӣ�B΂ĄN̎ĐǑ˙ƍұӐӦGbӤFӤEbӤDӤEbӤGbӤFӤEbӤDӣ"Ʈ�Ў͒į

ĶVЛµӣҹăSұ̎�Ҷƍ
Ɇăō̎ӣÑϤ^ƍĜ�ұӐÂÒ� 

�И\ 6-3�ƀ�Һ
ƂϏóˡγɎ�ӣѫΩ
͌�ϖħȎ】ͫɎ�

 

 

ëͳ̎ Sringara Chaconneӣ��ўǣϧ¡
Ɇ^ƍ�ˮ 4̵�Ù̎Λҳӣ͌

�̵ˑ-Əĕ̅çƜӣ͌-̵ˑ�Əĕ̅çƜӣ͌�̵ˑþƏĕ̅çƜӣ͌þ̵

ˑ0Əұ̲ĕ̅çƜӣ�˺þ̵Λҳ^ƍ�ˮ̎ϗˑƣǟ�ƴ〕
ӣĶÙģƒγɎ

ѡÆǕ˺̎çΛ� 
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�И\ 6-4�Ӧëͳ Sringara Chaconne 
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͌-͒  ĐƘέҹăұĐ̎ƕMџ˺ 

 


Î6̀ϑυ˖ҋ�(Passacaglia, “The Hakka Barns under the Setting Sun”)ӣŜX

Ƚ 2018Ɖ 1ɕӣ͹�ˑ-Ҟ҈͉(I = Piccolo I, II = Piccolo II )�-ҞҢ͗͑( II = 

English Horn)�-Ҟґ BЋН͉�SұН͉�-ҞSұ͑ӧþҞʭąϖ�-ҞŦϖ�

�Ҟ҈ϖ�Sұ͑ӧ�RȝɾǦ�Н】έƜɾӧЂX�ΩȽ͍Γ̎
ǽȅ̸Λ�ӣ�ı

B�͚
ˑ̋ǌ̎͑ƜͫɎӣÐĤ�ӉˑɎ
̯λȄəɍ��
˙͜ϴ�� 

Î6̀Ɇ�̵Ĉƣ̸̎eӣҵѲϥόχξοӣwɆƃ*�ҵȶ͊ӣ͍Γ^̱ϴư

Ŧɇj̎ĤłŔѭɖѴŮŔӣѳѭ˿ɖχѯʂ̸̎eӣÑɆċ҈ħƮž�ƳϦӣǥƊ

ѭѴŮŔѭd˿χÎ6̀ӣÂ`Î6̀ċ̃:žӔŧϝZ˺ӣPÿǜÃɆɁ̺ɕͧČ

ā̺ӣ͍ΓϽĉџ˺ŐŔŴʊέ¶͑ͨɎ̎ͥɡӣ[ŜX�ӉƂϏóˡγɎ� 

�ƎЂɆƂϏóˡγɎǡɆģƒγɎӣіfñӁӣ̥ś�ƏМ͍ΓǥĂȥӣЎ 

ȵ̎�ϜӣɆƁ�ΥĦɏ*ϭ-̵γɎ̎ѡÆӣѓѡ̣̾ӣϤ�ч�Xê˅ΩȽV

ąӣ˷Ϊ�ȻɆí�̵γɎӣ�ҫ�ÒΥ",ӧÑɆʏɇҫƨɇӣ�ҕπκӣˮ:і

-̵γɎȈҹăĐȾƭќϗǡҹăĐçΛќϗӣҹăұĐ"Лέ�ЛӣǡΓ;ȽKC

ҋӧZ˺ħЋǡŦЋӣі1ѳÑɆf7öĵ� 

ŤȽ͍ΓΔϯӣѓѡʔÓXệ̎̾ӣ©�f7̎ǐŌͱӍӣ-̵γɎɆŅɖf

ƿέζƤ̎ż̂ӣ͍ΓBˑģƒγɎ̎ζƤɆɃƏѨ�ΔƤƏӐӣĥȍ΃�ӏ̎,ˢ

έ΋ĵ̎ǐÌӣfƿ�ˑǐƿ̎ӣôȽʈȞȪͽ̎ıзӣ¬ȽΩǠϛˮ̎ӧƂϏóˡ

γɎ̎ζƤӣӐɃƏǡSƤƏӣĥ˺Bȍ΃ħΩ○�ǵП̎,ˢ�нƸ̎ǐÌӣfƿ

�ͮ7ĥǍôǐ̎ÁПӣͽZɆ͈ÍƄҊӣ<ÒřϪ̜̪��ͰͰ̎ǘǍӣɄǈͶµ

�zɬŚȻ̎�
Î6̀ϑυ˖ҋ�ӣ���ϑυ˖
˺Bɋ̸̨e̎ʪυӣA7ǙǊ
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έƾΰӣÙɇ(ɖˮ@7έ̸e"ҋŅɖ̎ҚҌǡ̪̮ǐ̎ǎãӣɆBӣ͍ΓІˑƂ

ϏóˡγɎрѨ×˺Bϛˮ"� 

�. ҹăұĐ 

ҹăұĐɆ͍Γ¤Xɇɓħ̎˶ҾӣBƩƂϏóˡγɎɔȈҹăĐȾƭќϗӣі

ʂ̎ ɥÁПӣМ͍Γċ¤XʏɎɇӣ�ƏĀˑ˔ʭϵϰ�Ѩ×̎ҹăĐȾƭќϗΔ

˔ʭ�͍ӣ○ΔӣÂ`Ŋǟ*ʏɎӣ͍Γ<ɜϵϰ��fǥВ̎ҹăĐȾƭќϗ� 

˻ȽʏɎȈŐŔ̎ΑŴʊXˑͥɡӣɀ○ΑŴʊ̎Ⱦƭɔ��Êϥ�ˮӣV�̗Ȋ

š�Ϩ"ˑҹăĐȾƭќϗӨy͑�ҫBƩƄϦ̎ΉȽSұ˺ʭӣ͍Γ<ʧōͮ+�

Ͻ� 

ΑŴʊ̎、ζċȽȾƭ̎ӎƋұӣ͎ÙȽŦ�çƜ̎çƜұǥӣЍϦ�И\ 6-5�ӧ

ēȽʏӣ͍ΓϵǌšΑŴʊΉȽ�ҋұđӣBΑŴʊˑ˾ͷӣšұđ�X���¹

ĘӣȽΑŴʊ"�ȼӣȩΉ�Əұ̲ĕ̅̎çƜӣȽΑŴʊ"�ӣȩΉBþƏç0Ə

Ťĕ̅̎çƜӣ�И\ 6-6�ɆB�Ȏ】ċ Abұ�ƃ�ΑŴʊ̎ȾƭӣȽȾƭ"�ˑ�

Əĕ̅̎ΛҳӧɆBӣЂɎ̎ҹăұĐˑϢ×ĐӣҹăĐȾƭќϗ˻ΑŴʊ̎Ⱦƭɽ

ǟӣ-ɆϘ˸�̎ҹăĐçΛќϗӣˑƗ̓ċ Abұ�̎�Əĕ̅Λҳ� 

 
�И\ 6-5�ΑŴʊȾƭ̎ӎƋұ 
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�И\ 6-6�
Î6̀ϑυ˖�"ΑŴʊȾƭͥɡ 

 

 
-. ĐƘ̎ϵϰ 

͍Γɓ�̎ɽǌɆȈ˺тȾɎ"ĐƘӣÄĀɖ-Ӧ͌�ӣƁɘѓѡтȾɎ̎ĐƘӣ

ΥѤ�Ķʜʇ̜ϦÎ6̀ӣǥư�ǐÌѳ��ʂ̎ɀϨǐӧ͌-ӣ-̵γɎȈтȾɎ

̎ĐƘӣɆſʲ�ɇɚ、ɖ̎Xʭ�ĀˑBΑŴʊXˑҹăұĐ̎͸Ȫӣ�ÙȽBƩ

̎Xʭӣ͍Γ�ɜȽɾɎҊĻ�ˮÊƳʘӣΔɆ~àˮЛµʘ� 

ɖ҇Ƚ�ɢҟ̎
gŦЋтȾɎĐƘ̎ģƒγɎ�̎Xʭӣ�ÊƳʘʜʇѳB�Ù

̎ĐǑÿʕ�͍ΓċÊƳʘ̎ѵû�ӣ�Ļˑ�Ȏ】《įΑŴʊȾƭӣǱΑŴʊ̎Ⱦ

ƭ�X�Ѳ�ӣ��ΉȽ mm. 10-15ç mm. 27-33ϕӧċ mm. 55-65ӣ˻ǥɖ�Ȏ】ˋ

įΑŴʊ̎ȾƭӣÙɇ҈͉έҢ͗͑BӐŦ'Ə̅×ΑŴʊȾƭӧmm. 102-103ΑŴʊ

̎Ⱦƭ˻�Ȏ】�҈͉�Ң͗͑�Н͉έŦϖУХ� 

 
�И\ 6-7�
Î6̀ϑυ˖�mm. 55-65"ѵû 
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ҎȽÊƳʘ̎΁ӏέϛˮǦʭӣĀˑɆZ˺ʊДӣǥBĥɆBʊðƘ̎Xʭӣ�

d˿ΑŴʊ̎ȾƭтƓӣ�ѡċ mm. 40-47έ mm. 120-156�ϕӣ͍ΓȈ˺�Î�͠

͎̎͒įͱȵʊ(Isorhythmic motet)̎Xʭӣ͍Γϵϰ*�ͫ taleaӣ�šΑŴʊ̎Ⱦƭ

Xˑ colorӣΉȽŦϖӣΔʭąϖ͵ҜŦϖ̎Ⱦƭӣ�Γàˮ/̘р«̎вãӣȽΑŴ

ʊȾƭ"�̎ұđӣħȎ】�҈ϖέSұ͑ӣBþƏέ0Ə̎иќұĐӣȽ�ÙΛѲ

/̘Ȋ§ˋįӧȽΑŴʊȾƭ"�̎ұđӣɛ͑B�Əұ̲̅×ȽѾ͑ӣ ́�ǖО

Ȧʌǖ̎ėҭέ˚ӑ̎ʠĆ� 

 

�И\ 6-8�
Î6̀ϑυ˖�mm. 40-47έ mm. 120-156 

(1) Talea 

 
(2) Ŧϖέʭąϖ 

 
(3) ɛ͑ 

 
(4) ħȎ】έSұħȎ】 
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�ϛɰ 6-1�
Î6̀ϑυ˖ҋ�̎ʘυέZ˺ͥɡ 
ʘυ ͥɡ Ŧ͒ �ŕ 

Лµʘ A mm. 1-7 þƏέ0Əĕ̅Λ̎Λҳ 

ÊƳʘ B1 mm. 8-9 Ɨ̓ċ Abұ�̎�Əĕ̅Λҳ 

B2 mm. 10-15 ΑŴʊȾƭ 

Лµʘ A mm. 16-17 þƏέ0Əĕ̅̎Λҳ 

ÊƳʘ B1 mm. 18-20 Ɨ̓ċ Abұ�̎�Əĕ̅Λҳ 

Лµʘ C mm. 21-26 þƏέ0Əɽǟ̎ΛҳçȾƭ 

ÊƳʘ B2 mm. 27-33 ΑŴʊȾƭ 

Лµʘ C mm. 34-39 þƏέ0Əɽǟ̎ΛҳçȾƭ 

ÊƳʘ B3 mm. 40-47 Ɨ̓ċ Abұ�̎�Əĕ̅Λҳ/ΑŴʊ̎Лƣ

ӡҸ̨ mm. 120-156Ӣ 

Лµʘ D mm. 48-50 иќ̎þƏέ0ƏұĐ 

ӡҸ̨ mm. 120-156̎SұΛѲӢ 

Лµʘ C mm. 51-54 þƏέ0Əɽǟ̎ΛҳçȾƭ 

ÊƳʘ B2 mm 55-65 ΑŴʊȾƭ 

Лµʘ A mm.66-69 þƏέ0Əĕ̅Λ̎Λҳ 

Лµʘ E mm.70-87 ¶͑ͨɎ̎Ⱦƭ 

Лµʘ F mm. 88-101 ǼШſʲ�̎ͥɡέͨɎȾƭ 

ÊƳʘ B2 mm.102-103 ΑŴʊȾƭ 

Лµʘ F1 mm. 106-119 ǼШſʲ�̎ͥɡέͨɎȾƭ 

ÊƳʘ B3 mm. 120-156 Ɨ̓ċ Abұ�̎�Əĕ̅Λҳ/ΑŴʊ̎Лƣ/

þ�0Ə̎иќұĐ 

Лµʘ F3 mm. 157-163 ǼШſʲ�̎ͥɡέͨɎȾƭ 

Лµʘ A mm. 164-171 þƏέ0Əĕ̅Λ̎Λҳ/ͨɎӇұ 

ÊƳʘ B1 mm. 172-182 Ɨ̓ċ Abұ�̎�Əĕ̅Λҳ 

� 
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͌�͒ ʆϲέȧќ 

  

˻Ƚ
Î6̀ϑυ˖ҋ��Ɏ ŊǟȽЂЎȵ̎¢�Ɖӣɖ1Ʈ[̣̎̾ǥưɜ

Υ[ưÉȽ̃ɇśкӣͱѡ�Ɖ̎ɇҋӣ͍Γ�ѹȺʆϨXêƮӣ̋ˮ�1ѡƩ̎�

дӣB��・�Ӝ͍ΓΩǠʆϨXêƮǥ̋ˮ̎ñӁӣҡ○Xê"�<ŅɖɾɎϛˮ

�̎ñӁӣ○ΔĀжЎȵр˔̘ƇӣȪ�ȽʏĥЮя� 

 ͌�fñӁɆ˔ʭǐÌ�
Î6̀ϑυ˖ҋ�ȈтȾɎ̎ĐƘӣ~àˮЛµʘ̎

XʭӣċΝϪ�ӣ�ś�ŕɄϝřϪӣÂ`͍ΓϽĉǱ�Ļ̎ЛµʘXˑťį̎¨

ΥӣΝ̝μɆċ�ˁɹXɎŔ˺ǎ"ǈʬ�ӣǝ<ɆɔǱ�ҊĻ̎ʘυϨXÊƳʘӣ

Δіʂ̎Xʭӣɏɜɒ�ˮċѡƩ̎Xê�ӣċſʲ�ɇɚӣ̃-̵γɎȈтȾɎ̎

ĐƘɇӣ�ÊƳʘέЛµʘ/ˑ�ųҎaӣÊƳʘɆɓ~�ėӣΔЛµʘжŮȽƮӣ

ƨʏ"ҋӣÊƳʘɆ̼ō̎ӣΔЛµʘɆ̘Ť�̼ō̎ӣіʂ̎ҎaZưÊƳʘʜʇ

�ˮɇӣΝϪ�ɔɖ�ʕųǐ
ӣіɆ͍Γ"Xǥ·%̎� 

 ċтȾɎĐƘ�ӣЛµʘ̎�ŕĥɆ˻ÊƳʘΔ[ӣ○Δ͍Γ̎ϵōɆÊƳʘˑ

ΑŴʊӣLҜχ�Əĕ̅̎ΛҳӣΔЛµʘɆBþƏǡ0Əĕ̅̎ΛҳӣɆŤ̓̎�

̵Ҏaӣ·%ΥĦΚ΄ƨʏ̎Ҏ҄ӣΫZΝϪ�ǐÌ���ʕųǐ
ӣÂ`Лµʘ̥ś

ÒΥˑŤ̓̎ƿɰǡͥɡӣPїƄ�ɔɆʜfЛµʘѳĶʏ� 
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�И\ 6-9�
Î6̀ϑυ˖ҋ�"Ҋҽ˟ʘ 
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ÐĤӣ͍ΓċɎ�Ȉ˺¶͑ͨɎ̎Ⱦƭ̃XЛµʘӣ○ΔȽ"Ʈ̎Лµʘӣ3ȳ

ʇZ˺�̋ŰʏͨɎ̎|ͥӣіZưЛµʘĶÙÊƳʘ�δӣȳʇÿʕέЛµ�ˮӣ

іʂ̎XʭӣZưЛµʘέÊϥʘ̎ż̂ɏ©ʁ͞� 

͌-fñӁɆĶVō΍
Î6̀ϑυ˖ҋ�ˑƂϏóˡγɎȈтȾɎĐƘӣΔ�

Ɇͣ̎͝тȾɎ�šΑŴʊϨXҹăĐȾƭќϗӣċō΍�ɆÒϗ̎ӣP�δħ̝Ť

ȽƂϏóˡγɎ̎І̡ɆҹăSұӣĶɩǱȾƭΉȽ�>ұđӣѯӚϤư�Ν̝̎І

Ùǡ϶ɆfҥӁӣҡ○ӣ¤X��ɆϤư�Њ̎ІÙӣPҭŤі̵ΰɖ̎ɎƘӣĶV

Υċΰɖ̎Ғ��ɖȺ̎ǌʭӣɏ°Ƚ̗ȊǨ̤ϧ¡�  
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͌�͆ ͬЎ 

 

ͱѡ̣̾ģƒγɎέƂϏóˡγɎȽ�ÙČđ"а˅Ʈӣ˯ϭ-̵γɎɓ�Ƚϣ

」ˡɇӣśˑ̘̂̎�̵ĐƘӣģƒγɎɆrÌ7ʟöǏ̎γɎ"�ӣΔ�ƂϏóˡ

γɎ
�ҫˑγɎӣΔɆXˑѿȊʘυӣѓѡ̃ɇ̎Ø>Ȯɞӣ̋ˮ-̵γɎɖχ�

Ù̎Ǖ˺çΛӣģƒγɎ̎Ǖ˺çΛˑ IӤVӤviӤVӣƂϏóˡγɎ̎Ǖ˺çΛˑ IӤ

IVӤVӤIӣ�ќϗ͎Ù̃:̎ͩʍ̨� 

-̵γɎѓѡ0ƜØ>Ȯɞs�΍ħ�ӣϋƷʫ˞ǩ(Girolamo Montesardo, fl. 

1606- c. 1620)̎
ϣ」ˡ0ƜØ>Ȯɞ�Nuova inventione d'intavolatura, per sonare li 

balletti sopra la chitarra spagniuola (1606)ӣ̃�ȎÉӦ
“passacalle”UeÑ1,£Ĩ²

ĕQ vÆáÊ£&Ċ·“ritornello”�ӣӅ̨ƂϏóˡγɎȽ΍ħ��ɚɇӣ<ϝϨX

ѿȊʘυӣ̗Ϊ 1627ƉӣƛҦȹ̭ſ͌ӉʇšƂϏóˡγɎBЛįγɎ̎ĐƘ�ˠӣ

ƂϏóˡγɎέģƒγɎ"ҋ̎˾ͷҊĻєˍʁ͞ӣˑ*ΥĦ¹�-Γӣ΍ħ�7B

ħŦЋ�ҹăSұ�ζƤ¹�-̵γɎӣģƒγɎnǏZ˺ħЋӣҹăSұȈ˺иќ

ұĐ̎�ZefiroSұ
ӣĥ˺Bϛˮʌɾ̎ʠĆέöǄ̎ǈͶӣƂϏóˡγɎuÛZ˺

ŦЋӣȈ˺�ϗþұұҙ̎ҹăSұӣĥ˺BϛˮǇt̎ǈͶ� 

-̵γɎ͡Ƚ 1650ƉźÔs�ʭąӣέ΍ħ��Ù̎Ɇӣ-̵γɎͱƄZ˺ͤќ

ұҙ̎ҹăSұӣ��^ƴħŦЋż̂̎\ŃűϦ�ӔӣɆBӣϤ¹�-̵γɎɆɏ

©ČĂҥӣɯȠ
ʭɗϣŇϙғń��̎ϭѷӣƂϏóˡγɎɆ�̵ǔљ̎ģƒγ

Ɏӣɏ©ЉɃ-̵γɎ"ҋ̎ϓ͙žϝǨ̤� 
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ƷąˑXˑ-̵γɎ̋Ű̎ɓͩ̈́ӣ○ΔÃɜΉȽЎȵ�ϲЎӣɆĀˑ-̵γɎ

ȽʭąɇӣžͱҥBϝXɎŔǥ¹�ӣɏѢЎ"Ʈ̎Ʒą�y͑ĶʏӣƷą̎-̵γ

ɎXêӣɖ�Ƚ΍ħ�çʭąӣͱƄȈ˺ʁќǦʭɽǟ̎ҹăSұӣȽЎȵ͌�͆ӣ

͍ΓBЧ͢Ί�̎�ΛѲÂήʭ
ȮɡӣГяĥ̵ĐǑ̎ҹăSұӣȽƮǥ・\̎X

êӣĥ½Ɇ[ΩȽƷą� 

ċXệ̾�ӣ͍Γ̋ˮʜfąŔ̎ɖΩŽnǏ̎ˋ�ĐƘӣϣ」ˡ̎-̵γɎ

XêĥɆØ>XêӣĶɳȹ(Gaspar Sanz, 1640-1710)�ÎĲ˞(Francesc Guerau, 1649-

1717)έ̹˞ϣ2(Santiago de Murcia, 1673-1739)̏˿�ĥӉXêӧ΍ħ�̎-̵γɎĥ

Ɇˑ͑ӆ】�ӓ、】�Ø>�Λɾ�ûɾѹįXêӧʭąšγɎXˑʊ¦̎sͯӣĀ

ʏӣ-̵γɎͱƄÒϦȽʊ¦�ӣ�ʇɆħ҄】Xêӣ˻Ƚʭąħ҄】ŇʵBŜXγ

ɎˑÚӣŇʵƲ�ɚΪƮɚѳɖ-̵γɎ̎XêӧƷą̎-̵γɎXêӣ�ϤB͑ӆ

】ç͑ƜɾĊXêˑ�� 


Î6̀ϑυ˖ҋ�ˑ�Ӊͮ͑ƜɾĊ̎ƂϏóˡγɎӣċ¤X�ɚӣÌҒȽҹ

ăSұӣ͍Γ�Ə˔ʭ�͍ӣċ̣̾ƀ�Һçëͳ̎XêƮӣ͍Γ̋ˮ�7̎XêŎ

μɆ�ėұɾўǣӣ-̵γɎXˑсӏӣȽXɎŔ�ō̎�ўǣϧ¡
"�ӣǮсχ

Ö̵ұɾЛµӣɖ҇Ƚʏӣнˑ¤XΓӣ;��ǞχӗӘ"ƻӣƸǌχΩŽǡ϶(Υ

ǌ��ı�ўǣϧ¡
� 


Î6̀ϑυ˖ҋ�ȍ΃̎ɆŐŔ7、ɖ̸̎eӣĀʏӣ͍ΓBŐŔΑŴʊXˑ

ͥɡӣš�XˑҹăĐȾƭќϗӣĀ�Ⱦƭ̎ӎƋұǃĵέŦ�çƜ̎çƜұ̘͋

×ӣ͍ΓBʏƕM�B�Əĕ̅̎ҹăĐçΛќϗӣ��ōЂɎ̎�ўǣϧ¡
Ӧ�Ə
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ĕ̅"ΛҳŤǴþƏǡ0Əĕ̅"ΛҳӣͽÛ̎ΛҳBΑŴʊȾƭˑ˾ͷӣȽ�̎ұ

đˑ�Əĕ̅̎ΛҳӣȽ�̎ұđˑþƏέ0Əĕ̅̎ΛҳӣʅÛBþƏǡ0Əɽǟ

̎ΛҳʘυŤʝȽΑŴʊʘυ� 

ċĐƘ�ӣ͍ΓʈȈʭą̎тȾɎƘӣċ
Î6̀ϑυ˖ҋ��ɎúϽ~àˮЛ

µʘӣɖ�ȽBƩʭą̎-̵γɎXêɆ~àˮÊƳʘӣ○ΔӣіfXʭ��Ɇƫǟ

¨ӣċΝϪ�ɆҥBϝ�ȻˑтȾɎƘ��]ĻľĪµV�����¤Ĺa�UÝ

ľ
ӣіɆ͍ΓċΘΝXêàˮƮ̎ӏǆӣ¤X;Ɇɖ�Ķǎ̎ɇjӣy͑�ʪɖѤ�

Ҹɚ�̎ͬɩӣѓѡΩǠʆϨ�ȧќ�д̎Čȼӣіʘѡ̲3ɆȦ̽εĥ� 
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