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o
Artists Gallery °
1-2 4

1-3 John Weber Gallery °

Enantiomor phic Chambers
34 86.36

1-2 Conversion 1961
24x18 60.96x45.72

— Amarillo Ramp, 1-4

% Cf. Hobbs, Robert. 1981, Robert Smithson: Sculpture. Ithacaand London: Cornell University Press,
p.232.

* Ibid., p.235.

® Ibid., p.242



New York Cultura Center

New York
University Press —

Nancy Holt,

15 7

1-4 Amarillo Ramp
Stanley Marsh ranch
Amarillo 1973 48.7
160 3.6 12
1-5 1970
Gianfranco Goraoni
The Crystal Land
6 Robert Smithson: Drawings 1974
! Nancy Holt, 1938-
1963 Cf. Flam, Jack, ed. 1996. Robert Smithson: The Collected Writings.

Berkeley, LosAngeles, and London: University of California Press, p.382.



The Cryosphere,  1-6 The Cryosphere

The Nonsites The Nonsites Spiral

Jetty The Spiral Jetty

@
P

o

The Cryosphere
1966 Monuments of Passaic Incidents of Mirror-Travel
17x17x6 Gretchen 1967 in the Yucatan
Lambert The Bridge
Monument Showing Wooden
Sdewalks
The Crystal Land The

Monuments of Passaic, 1-7 -

Incidents of Mirror-Travel in the Yucatan, 1-8 °

8 Cf. Paul, Cummings. “Interview with Robert Smithson for the Archives of American Art”. Interview
conducted on July 14 and 19, 1972. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.
271.

® “The Crystal Land”. May 1966. Harper’s Bazaar, no. 3054: pp. 72-73.

“The Monuments of Passaic.” December 1967. Artforum 7, no. 4:48-51.
“Incidents of Mirror-Travel in the Yucatan.” September 1969. Artforum 8, no.1:28-33.



o Abstraction

Jackson Pollock, 1912-1956 1-9

Site/ Nonsites, 1-10

Didectic of Site and Nonsite

The Spiral Jetty

1-10

A Nonsite, Pine
Barrens, New Jersey 1968

12.5x10.5 31.75%
26.67



1.1

New Jersey

—_
=

Robert Hobbs

Sites/ Nonsites



Dialectic of Site and Nonsite, 1969
Raobert Smithson: Articulator of Nonspace,
1982
Lawrence Alloway Sites/Nonsites,
1980
Eugenie Tsai
Robert Smithson’s Travel ogues and Analogues, 1989

Anthony Robbin 1969

Jennifer Lee Roberts

Mirrored Travels: Robert Smithson and History, 2003 2

1-10 2-1

2-4 2-5

! Cf. Hobbs, Robert. 1980. Robert Smithson: Sculpture. Ithaca: Herbert F. Johnson Museum of Art.
2 Robbin, Anthony. “ Smithson’s Non-Site Sights.” February 1969. Art News 67, no. 10:50.
% Roberts, L. Jennifer. 2004. Mirrored Travels: Robert Smithson and History. Yale University Press.



2-1 Mono Lake
Nonsite 1968 2-2
La :
Jolla Museum of Contemporary Art,
LaJolla, California

1968
A Nonsite, Franklin, New
Jersey, 1968 1968

1-10
A Nonsite, Pine Barrens, New
Jersey 1968
12.5x10.5 31.75x
26.67

Nonsite Palisades,

2.3 Edgewater, New Jersey 1968 2.5
Nonsite Nonsite, Oberhausen,
“ Line of Wreckage” Germany 1968
Bayonne 1968

Milwaukee Art
Center



Kosuth, 1945- 2-6 Joseph Kowth
One and Three Chairs 1965
2-6
(@]
2 Rock Hunting —
Cummings Paul
Rutherford

Clifton

4

* Paul, Cummings. “Interview with Robert Smithson for the Archives of American Art”. Interview
conducted on July 14 and 19, 1972. In Flam, Jack, ed. Robert Smithson: The Collected Writings,
p. 271:
“...I wasworking in that area making drawings even back in the early phases n Rutherford. | was
also very interested at that in natural history. In Clifton my father built what you could call akind
of suburban basement museum for me to display all my fossils and shells, and | was involved with
collection insects and...”



Hammond

Donad Judd

pink-plexiglas box

2-6 Untitled
1964/65
rose” neon plastic’
81x35x10 205.74x88.9
Upper Montclair quarry x25.4 JohnA.
Ferrari

Great Notch Quarry

2-6

® Smithson, Robert. “ The Crystal Land”. May 1966. Harper’s Bazaar, no. 3054, pp. 72-73. In Flam,
Jack, ed. Robert Smithson: The Collected Writings, p.7.
“Thefirst time | saw Don Judd's* pink plexiglas box,” it suggested a giant crystal from another
planet. After talking to Judd, | found out we had a mutual interest in geology and mineralogy, so
we decided to go rock hunting in New Jersey.”

10



2-7

Doubl e Nonsite

1968
Michael Heizer
Franklin Mineral Dump
1968 6
3 —
Hudson River School
2-8
post-industrial
before after
pulverized
inside-outside
2-8 Frederick Edwin z.

6 ., Church Niagara 1857
Ibid.: “1 golleeied a canvas bag full of slate chip



icon

A Sedimentation of the Mind Earth Projects

" Cf. Paul, Cummings. “ Interview with Robert Smithson for the Archives of American Art”. Interview
conducted on July 14 and 19, 1972. In Flam, Jack, ed. Robert Smithson: The Collected Writings,
p. 271.

12



Spiral Jetty

10

Dialectic of Site and Nonsite

Site Nonsite
1. Open Limits Closed Limits
2. A Series of Paints An Array of Matter
3. Outer Coordinates Inner Coordinates
4, Subtraction Addition
5. Indeterminate Certainty Determinate Uncertainty
6. Scattered Information Contained Information
7. Reflection Mirror
8. Edge Center
9. Some Place physical No Place abstract
10. Many One

8 |n Gerry Schum, ed. Land Art (Berlin: Fernsehgalerie, 1969), n. p.

® Smithson, Robert. “Fragments of an Interview with P. A. Norvell”, April, 1969, in Lippard, Lucy. Six
Year, p.88.“What you are really confronted with in a Nonsite is the absence of the Site...avery
ponderous, weighty absence.”

19 |n Flam, Jack, ed. Robert Smithson: The Collected Writings p.152.

13



A Nonsite, Pine Barrens, New Jersey

1-10

11

indicate

absence

n “ 31 sub-divisions based on ahexagonal ‘airfield’ in the Woodmansie Quadrangle-New

Jersey (Topographic) map. Each sub-division of the Nonsite contains sand from the site shown on
the map. Tours between the Nonsite and the site are possible. The red dot on the map is the place
were the sand was collected. ”

14



12

cartography

13

12 “The Symposium”, n. p. In Holt, Nancy, ed. 1979. The Witings of Robert Smithson. New York: New
York University Press, p.160:

“1 developed amethod or a diaectic that involved what | call site and nonsite. The site, in a sense,
isthe physical, raw reality — the earth or the ground that we are really not aware of when we arein
an interior room or studio or something like that — and so | decided that | would set limitsin terms
of thisdialogue itsaback and forth rhythm that goes between indoors and outdoors , and asa
result | went and instead of putting something on the landscape | decided it would be interesting to
transfer the land indoors, to the nonsite, which is an abstract container. ”

3 Paul, Cummings. “Interview with Robert Smithson for the Archives of American Art/Smithsonian
Ingtitute”. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.295:

“as akind of deep three-dimensional abstract map that points to a specific site on the surface of the

earth. And that’s designated by a kind of mapping procedure.”

15



metaphor

14

15

Douglas Huebler, 1924-1997 highway

culture

495

4 Smithson, Robert. “A Provisional Theory of Nonsites’. In Flam, Jack, ed. Robert Smithson: The
Collected Writings, p.364:

“By drawing a diagram, aground plan of a house, a street plan to the location of asite, or a
topographic map, one draws a‘logical two dimensional picture’. A ‘logical picture’ differsfroma
natural or realistic picturein that it rarely looks like the thing it stands for. It is atwo dimensional
analogy or metaphor —A isZ. The Non-Site (an indoor earthwork) is athree dimensional logical
picture that is abstract, yet it represents an actual sitein N. J. (The Pine Barren Plains). It is by this
three dimensional metaphor that one site can represent another site which does not resemble it —
thus The Non-Site. To understand this language of sitesis to appreciate the metaphor between the
syntactical construct and the complex of ideas, |etting the former function as a three dimensional
picture which doesn’t look like a picture.”

> Smithson, Robert. “Aerial Art”. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.116:

“The old landscape of naturalism and realism is being replaced by the new landscape of abstraction

and artifice.”

16
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16

16 ¢t Samuel Wagstaff, Jr. Artforum,1966.12.
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Elizabeth Wilde
Kristina Heinemann o
18
Palisades Edgewater
Bayonne — Nonsite” Line of Wreckage”
Nonsite/Nonsite

19

Franklin

7" Elizabeth Wilde and Kristina Heinemann. 1976 . “ An Investigation of Robert Smithson’s Early
Sites/Non-sites (1967-68).” A seminar at Columbia University.
18 |bid.: “I was no longer concerned at being wrong of lost”
“adlick high-rise apartment complex overlooking Smithson’'s original site”
“The site now looks like a set from Antonioni’s statement on the environment crisis, Red Desert.”
9 Alloway, Lawrence. “Sites’/Nonsites’. In Hobbs, Robert. Robert Smithson: Sculpture, p.44:
“In 1972 | visited the Sites with Smithson, and | remember that he appreciated the transformations
that were apparent even then: it was the changes of the place rather than its stable features for
which he looked. At Bayonne he was unsure which part of the landfill, now occupied by
warehouses, was close to the point from which he had taken his original sample of fill.”

18



smithsonite Charles

Smithson
Washington, D. C Smithsonian Institution
Langbon
albite zoisite franklinite
zincite Benjamin
Franklin
6
Gerry Schum Land Art

19



20

% Hobbs, Robert. 1981. Robert Smithson: Sculpture. Ithaca and London : Cornell University Press,
p.105:

“Range of Convergence

The range of convergence between Site and Nonsite consists of a course of hazards, a double
path made up of signs, photographs, and maps that belong to both sides of the dialectic at once.
Both sides are present and absent at the same time. The land or ground from the Siteis placed in
the art (Nonsite) rather than the art placed on the ground. The Nonsite is a container within another
container — the room. The plot or yard outside is yet another container. Two-dimensional and
three-dimensional things trade places with each other in the range of convergence. Large scale
becomes small. Small scale becomes large. A point on a map expands to the size of the land mass.
A land mass contractsinto apoint. |s the Site areflection of the Nonsite (mirror), or isit the other
way around? The rules of this network of signs are discovered as you go along uncertain trails both

mental and physical.”
20



1.2

21

2-9 1961 The Eye of
Blood 1960 33x24 George Lester and Diane Brown
Gallery

2-10-1
Castellane Gallery 1962

= Sy Tl ’

L —

“Biological Specimens’

1962

21 Cf. Hobbs, Robert. Robert Smithson: Sculpture, p.11.

21



1-3-3 Plunge 1966 14. 5 19
0.5 Gyrostasis 1 9 6 8 73x57x40 41x30x24
Hirshhorn Museum and Scul pture Garden
1968 49. 308x30

New Jersey, New York with 2 Photos 1967
22x17. 75 Entropic Pole 1967 24x18
— Untitled(Folded Map of Beaufort Inlet) 1967
36x31

A Nonsite, Pine Barrens, New Jersey, 1968 1-10

The Bridge Monument Showing Wooden Sidewalks
- Incidents of Mirror-Travel in the Yucatan

22
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2-13 — Bingham Copper Mining Pit—Utah

Reclamation Project 1973 50.8x77.47 Nathan Rabin
Elmer Johnson Tailing Pond Creede
1973 19x24 Nathan Rabin
o) —
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speech

associative relations

actual site

A Provisional Theory of Non-Sites

22

22
23

23

language

24



31 24

2 Smithson, Robert. “A Provisional Theory of Nonsites’. In Flam, Jack, ed. Robert Smithson: The
Collected Writings, p.364: “Expressive art” avoids the problem of logic; thereforeit is not truly
abstract. A logical intuition can develop in an entirely “new sense of metaphor” free of natural of
realistic expressive content. Between the actual sitein the Pine Barrens and The Non-Site itself
exists a space of metaphoric significance. It could be that “travel” in this space is a vast metaphor.
Everything between the two sites could become physical metaphorical material devoid of natural
meanings and realistic assumptions. Let us say that one goes on afictitioustrip if one decidesto go
to the site of the Non-Site. The “trip” becomes invented, devised, artificial; therefore, one might
cal it anon-trip to a site from a Non-site. Once one arrives at the “airfield”, one discoversthat it is
man-made in the shape of a hexagon, and that | mapped this site in terms of esthetic boundaries
rather than political or economic boundaries (31 sub-division-see map).

25



(@]
Futurism Dada
Earthworks Land Art
Earth Art Robert Atkins Art Speak
Earth Art Environment Art
= % Grace
Glueck o
_ 27
Friedrich Meschede Earth Art
2 2-14
2-14 Asphalt Rundown 1969

% Cf. Celant, Germano. Ars povera, Tiibingen 1969.

% Cf. Atkins, Robert. Art Speak. New York: Abbeville, 1990, p. 71-73.

%" Tsai, Eugenie. “Early Smithson”. Robert Smithson Unearthed: Drawings, Collages, Writings. New
York: Columbia University Press, 1991, p.1:

“Robert Smithson is so well known as a sculptor of Minimal austerities in the mid-60s— and later,
as founding hero of the Earth Art division of the movement...”

% BuRmann, Klaus/ Gether, Christian/ Tacke, Michael. Robert Smithson: Zeichnungen aus dem
Nachlal¥ Drawings from the Estate. MUnster: Westfélisches L andesmuseum fir Kunst und
Kulturgeschichte, 1989, p.79:

“When the drawings of projected ‘garden’ and ‘ Earth Art’ works additionally name the materials,
with which the sculptor, Smithson, works, in written words, then asphalt, sulfur, tons of glue,
phosphorus and glass appear asfictitious cultural catastrophes.”

26



Earth Art

29

Earth Art

Earth Art Earth Art
Earth Art
@)
30 N
Earth artist o
1 earth
Earth Art
32
33
» ‘ EarthArt”

33

Corndl University

Andrew Dickson White Museum

Carl Andre Claes Oldenburg
Dannis Oppenheim Michael Heizer Robert
Morris Sol LeWitt Stephen Kaltenbach
Walter De Maria

Hobbs, Robert. 1980, “Introduction”. Robert Smithson: Sculpture. Ithaca: Herbert F. Johnson

Museum of Art, p.1:

“The special position of esteem granted him by his colleagues, the seven other artistsincluded in
‘Earth Art’, aswell as by knowledgeable critics of contemporary art...”

Ibid. p. 2:

“...inthe second half of the 1960s, Robert Smithson is without a doubt the most important. At first
related to Minimalism, and later an Earth artist who constructed such impressive pieces asthe

Spiral Jetty...”
Ibid. p. 3:

“Unlike most Earth artist, who used dirt and ore simply as objects...”

Sculpture. Ithaca: Herbert F. Johnson Museum of Art, 1980.

Cf. Hobbs, Robert. Robert Smithson:

27



Land Art

How far does art extend into the innermost workings of the world

— o)
3 Lawrence
Alloway Robert Smithson’s Development
Alan Sonfist ®
Land Art Jan Dibbets
Barry Flanagan
landscape art Land Art
LandArt ¥
Thomas Kellein Land Art 3
Earthworks
- Proposal for

Earthworks and Landmarks to be Built on the Fringes of the Fort Worth-Dallas Regional Air
Terminal Site Dwan Gdllery
“ Earthworks’ %
(Brian W. Aldiss) — Earthworks —

A Tour of the Monuments

Tsai, Eugenie. 1991. Robert Smithson Unearthed: Drawings, Collages, Writings. New York:
Columbia University Press.
% Meschede, Friedrich. “How far does art extend into the innermost workings of theworld " in
Bufmann, Klaug/ Gether, Christian/ Tacke, Michael. 1989. Robert Smithson: Zeichnungen aus dem
Nachlal¥ Drawings from the Estate. Mnster: Westfélisches L andesmuseum fir Kunst und
Kulturgeschichte, p.69:
“Robert Smithson is one of the co-founders of an artistic approach which was developed in the late
sixtiesand labeled ‘Land Art’.”
% Alloway, Lawrence. “ Robert Smithson’s Development”.
In Sonfist, Alan, ed. 1983. Art in the Land. A Critical Anthology of Environmental Art. New York,
p. 125-142.
% Cf. UrsulaWevers, Fernsehgallerie Gerry Schum — Land Art. In Sationen der Moderne, Berlinische
Galerie, Berlin 1989, p. 533.
3" Cf. Kellein, Thomas. “Land Art — ein Vorbericht zur Deutung der Erde”. In Amerika-Europa,

Geschichte einer kiinstlerischen Faszination seit 1940, Kéln, 1986, p. 381-400.
38

28



of Passaic, New Jersey Earthworks

Earthworks
(@]
_ 39
Earthworks
Land Art Earth Art
3
Quasi-Infinities and the Waning of Space
esthetics

aesthetics

% BuRmann, Klaug/ Gether, Christian/ Tacke, Michael. “Preface”. In Robert Smithson: Zeichnungen
aus dem Nachlal¥ Drawings from the Estate. M iinster: Westfélisches Landesmuseum fir Kunst
und Kulturgeschichte, 1989, p.7:
“The American Sculptor, Robert Smithson, became known for his large outdoor projects, so-called
‘earthworks'...”

29



1.3

Non-Site

Cubism

ready-made

Nonsite non-site

work of art

nonsite

Conceptual Art

Marcel Duchamp, 1887 1968

30



Arthur C. Danto, 1924- %

Craig Owens Earthwords *

writing —

Derrida 42

40 Playing with the Edge: The Photographic Achievement of Robert Mapplethorpe.

4 Cf. Owens, Craig. 1992. “Earthwords,” in

Beyond Recognition: Representation, Power, and Culture. Berkeley and Los Angeles: University
of California Press, p. 40-51.

42

31



Michael Heizer, 2-16
Robert Morris, 2-18

Alice Aycock, 2-20

1-5 Nancy Holt
9.14 9 4 2.84

Conceptual Art  *®

Carl Andre, 2-15
Dannis Oppenheim,  2-17

Sol Lewitt,  2-19

Walter De Maria, 2-21

30 Below 1979

43 Cf. Atkins, Robert. 1990. Art Speak. New York: Abbeville.

Sol LeWwitt
Paragraph on Conceptual Art

Artforum
|deaArt

30

32



2-15 Carl Andre VIl Equivalent VIII 1966 12x229%68

2-16 Michael Heizer Double Negative 1969-71
24 50%x30x1500
2-17 Dannis Oppenheim X Branded Mountain 1969
30
2-18 Robert Morris TheHanged Carpet 1968 3!aeo

Castelli



2-19
Sol Lewitt
BoxintheHole 1968 7 1
Visser House  Bergeyk

2-20
Alice Aycock
Low Building with
Dirt Roof-For Mary 1970 1990

76.2x609.6x365.8
2-21
Walter De Maria
Las Vegas Piece 1969
95 8
5

VirginiaDwan
Guggenheim Fellowship



45

an indoor earthwork

Some Void Thoughts on Museums, 1967

What isaMuseum? A Dialogue Between Allan Kaprow and Robert

Smithson, 1967 A Museum of Language in the Vicinity of Art,

1968

George Kubler

46

Christo Javacheff, 2-22 Hans Haacke, 1936-

Joseph Beuys, 1921-1986

45

46

A Nonsite, Pine Barrens, New Jersey

Cf. Kubler, George. The Shape
of Time: Remarks on the History of Things. In Smithson, Robert. “ Some Void Thoughts on
Museums”. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p. 41: “Tomb furniture
achieved apparently contradictory endsin discarding old things all the while retaining them, much
asin our storage warehouses, and museum deposits, and antiquarian storerooms.”

“Visiting a museum is a matter of going from
void to void. Hallways lead the viewer to things once called ‘pictures’ and ‘ statues.’ ...Museums
aretombs, and it looks like everything is turning into a museum. Painting, scul pture and
architecture are finished, but the art habit continues. Art settlesinto a stupendous inertia. Silence
supplies the dominant chord. Bright colors conceal the abyss that holds the museum together.
Every solid isabit of clogged air or space. Things flatten and fade. The museum spreads its
surfaces everywhere, and becomes an untitled collection of generalizations that mobilize the eye.”

35



Double Negative,
2-16

Branded Mountain, 2-17

Las Vegas Piece,
2-21
X
T
47
Dallas - Fort Worth
Regional Airport,  2-23
Vancouver Miami Islet

47 cf. Beardd ey, John. 1997. Earthworks and Beyond: Contemporary Art in the Landscape. New York:
Abbeville, p. 44: Hamish Fulton

“| feel the three artists
(Smithson, Heizer, and De Maria) you mention use the landscape without ... any sense of respect
forit ... | seether art as acontinuation of ‘Manifest Destiny’ ... the so-called ‘ heroic conquering’
of nature.”

36



New York Institute for
Arts Urban

Resources

Floating Island

2-23

. _ “ Elements of Art: Earth, Air,
Clear Zone: the Spiral Reflecting Pool 1967

11x15.5 Fire, Water”

Juggernaut

1.4

37



2-24

Partially Buried Wobodshed
Kent State University
1970 20
18 6 x10 2 x45

1978

2-24
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3.1

Brooklyn College
Graduate Center of the City University of New York
! Jack Flam Robert Smithson: The

Collected Writings

Artforum

Matisse on Art

39



Robert Hobbs o Robert Smithson:

Sculpture

1980
Introduction
Smithson’s Unresolvable Diaectics Lucy Lippard
Breaking Circles. The Politics of Prehistory 2
Lawrence Alloway Sites/Nonsites John Coplans

Robert Smithson: The Amarillo Ramp

Robert Smithson Unearthed: Drawings, Collages, Writings

o Dennis Wheeler

Overl ay:
Contemporary Art and the Ar%83f Prehistory New Yo

40



3.2

Herbert F. Johnson Museum of Art Robert Smithson:
Sculpture 24 Robert Smithson:
Retrospective

Robert Smithson:Zeichnungen aus dem Nachlal¥ Drawings from the Estate —

o

Valenciana
Robert A. Sobieszek
Robert Smithson: Photo Works Vaenciana
o Robert

Smithson, Una retrospectiva 1960-1973  El Paisgje Entrépico

Carlo Frug Slideworks

John Weber Gallery,

N.Y.

4



Smithsonian Institution

Archives of American Art

Valentin Tatransky

3.3
Diane Brown Gallery
1-2 Grace Glueck
New York Times o
_ - 3
Carter Ratcliff
4
Douglas Dreishspoon ° Patricia

Phillips “ International with Monument”

6

Tsai, Eugenie. Robert Smithson Unearthed: Drawings, Collages, Writings. New York: Columbia
University Press, 1991, p.3.

Ratcliff, Carter. “Robert Smithson at Diane Brown”, Art in America, July 1985, pp. 135-136.

Dreishspoon, Douglas. “Robert Smithson”, Arts Magazine, April 1986, P. 113.

Phillips, Patricia. “Robert Smithson”, Artforum, April 1986, p. 109.

Ibid. Alsoin Tsai, “The Unknown Smithson”, Arts Magazine, March 1986, pp. 33-35.

~N o o s
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Robert Smithson’s Devel opment 8

Gregory Battcock

Susan
Ginsburg Joseph Masheck —
“Robert Smithson: Drawings’ Introduction

Smithson’s Earth: Notes and Retrievals °

Robert Smithson: Articulator of Nonspace

Robert Smithson’s Travel ogues and Analogues
Eva Schmidt

Et in Utah ego: Robert Smithson’s * Entropologic ”

Cinema

Dieter Meschede

Entropy: Since Time Has a Direction

Friedrich Meschede How

far does art extend into the innermost workings of the world

Artforum, November 1973, pp. 52-61 Alloway. 1975. Topicsin American Art
Since 1945. New York: Norton, pp. 221-236.

1974. Robert Smithson:
Drawings. New York: New York Cultural Center.

o 1984. Historical Present: Essays of the 1970's. Ann Arbor: UMI Research Press.

The Panama Canal and Other Works of
Work

43



3.4
Gary Shapiro
Earthwards: Robert Smithson and Art After Babel
University of Richmond
Dewey Derrida Hega
Heldegger Poussin
Arcadia Clement Greenberg
@)
Anthony Rabbin
10 Thomas L eavitt " William
C. Lipke 12 o Paul Toner
13 Gregoire Muller 1

Bruce Kurtz

15 16

Gianni Pettena Cummings Paul

10 Robhin, Anthony. “Smithson’s Non-Site Sights.” February 1969. Art News 67, no. 10:50.

Leavitt, Thomas. “Earth.” Feburary 1969. Symposium at White Museum, Cornell University.

Lipke, William C. “Fragments of a Conversation.” February 1969.

Bear, Liza and Sharp, Willoughby. “ Discussions with Heizer, Oppenheim, Smithson.” Fall 1970.

Avalanche 1, no.1:48-71.

14 Muller, Gregoire. “...Earth, Subject to Cataclysms, |sa Cruel Master.” November 1971. Art
Magazine 46, n0.2:36-41.

5 Kurtz, Bruce. “Conversation with Robert Smithson on April 22™ 1972.” Bruce, Kurtz, ed. In The
Fox I1, 1975, pp.72-76.

16 Pettena, Gianni. “Conversation in Salt Lake City.” November 1972. Domus, no. 516:53-56.



Alison Sky v
Moira Roth 18 “ Armory
Show”
Dan Graham oo
Patricia Norvell
Recording Conceptual Art: Early

Interviews with Barry, Huebler, Kaltenbach, LeWitt, Morris, Oppenheim, Siegelaub,

Smithson, and Weiner by Patricia

Hunter College, N. Y

3.5

Benedetto Croce, 1866-1952

7 sky, Alison. “Entropy Made Visible.” Fall 1973. On Site 4:26-30.
18 Roth, Moira. “Robert Smithson on Duchamp: An Interview.” October 1973. Artforum 12, no.2:47.
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