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1. J Cage
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Penderecki

ofHiroshima

3

Eve Lyn Glennie

36

E Glennie

2. K

Threnody for the Victims

L v. Beethoven



37

ABA



pitch

form
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2 1
B F Mendelssohn Fingal sCave 0p.26
2 2 Symphony No.7 mvt.Il 0p.92
2 3 Symphony

No.5 mvt.l op.67

39



40



41

Microtone



A Haba A Copland

Vitebsk
E Bloch Piano Quintet 1923
J Carillo
2. duration
rhythm
P | Tchaikovsky Symphony No.4 0p.36
2 4
Symphony No.5 mvt.l op.64 2 5
| Stravinsky The Rite of Spring
2 6
B Bartok
Music for String Percussion
and Celesta 2 7 2 8

42



43






45



46



47



cCV

lves

48

The Fourth of July

M Rave

Bolero



3. dynamic

db

piano forte

F J Haydn
Symphony No.94 mvt.II 2 10

pp ff

49



11

50



Timbre tone color

Concerto grosso J Brahms
Variation on a Theme of Haydn op.56a 2

51



12

12

52



The Nutcracker op.71 2 13

Rimsky Korsakov Capriccio Espagnol mvt.IV
op.34 2 14
2 15

2 13 1
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2 14 1
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2 14 2
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2 15 1
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2 15 2

58



59



Debussy
H Berlioz F Liszt W Wagner
R Strauss
L Berio Folk songs for seven
instruments folk song folk
song alaFemminisca 2 16
vibrato

flutter tam tam campane spring

coils folk song

” Musique concrete

60



61



interval

62

13

figure

rhythm



melody repetition alternation

sequence contrary motion retrograde
interlocking or overlapping the figure group

multiple figure

motive
L Stein
Structure and Style
semi  phrase phrase
String quartet no.5 2 17

the figure group

63

the

74 1985



18

A  Webern

17

String quartet mvt.l 0p.28

2



F  Weber Invitation to the Dance 0p.65 2 19
R Schumann Ablumsfor the Young

0p.68 no0.10 2 20

65



19

66



sequence

20

Symphony No.6 mvt.| op.68

2 21 1

67

2



2 21 2

W A Mozat
22

68

Piano Sonata KV.283 mvt.I



G Gershwin | got rhythm
retrograde the figure
group : ”
2 17 Overture Leonore No.3
op.72a 2 23
repetition contrast

Symmetry variation devel opment

69



23

70



10

115 Mikrokosmos no.115 Vol .V

2 24 inversion

133 Mikrokosmos no.133 Vol.VV

G Crumb No.1 of Madrigals BooklIV
A Schoenberg
original inversion
retrograde retrograde inversion
Passion
according to St. Luke
0 86 1997 15 21
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2 24 1 115
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2 24 2 115

73



11

progressions

texture

monophony

homophony

11

74

texture

dualism

polyphony



density

dynamics sound color articulation

accent release

Music for String Percussion and Celesta mvt.|

fff

percussion

88x0.618=54.384

tension relaxation

shape

Don Giovanni act! minuet 2 25

2 1

75



shape form

form structure
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77



12

12

86 1997
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80



106

mvt.l

GM

13 ”

surprise

C. 1770 1825
Piano Sonata mvt.I o0p.106
Sonataform
457 Piano Sonata KV457 a

CM - FM - D°M - BM - Cm

Symphony No.6 Pathetique  mvt.|

Bassoon

81



57  Piano Sonata op.57

“ Appassionata’

”

“ Appassionata’

C.223 263

82



1930-

Phenomena

Grammatology

Deconstruction

F
J Derrida
Deleuze 1925 13
1967 Speech and
Writing and Difference Of

Post Structuralism
Deconstruction

M A Adams

13

83



Nietzsche

1844-1900 14 M Heidegger 1889-1976

1] 1

L ogocentrism

“ Phonocentrism”

Differance “ "

bricoleur engineer

engineering

1 19



bricolage

deciper

grafting

85

repetitive reading

critical writing

either / or

bounding line



anti

11} 1 113 ”

metaphor

13 ”

grafting

“ Deconstruction” “ Deconstruction”

ism

Post-modernism

Eisenman

86



87

Jencks



engineer
chance music

improvisation

88

indeterminate procedures

bricoleur

indeterminacy

Aleatory



1992

33

Young

John Cage
indeterminacy 1959
Folkways FT3704

Nelson Howe
Barney Childs

Fur music

La Monte

Intermission Piece

89



Misunderstand

Symphony
Grafting

Minimalism

collage

G Mahler

Mistrand ate

90

Conceptualism

Misplace



