@@ 1

o8 ok ) AR N gy ol R4

A s B if;{i_T [&%‘L{aﬂ[ﬁ[féﬂﬁ,\jfw;ﬁ REN HUFIJIW&W e
B PRS0 SRR R E R g %F'IJ“»‘V“‘—"WEE"”Er Tfad A
= R Ely‘m"?ﬂﬁf =2 R o HEN T R jJ‘“Jl’ﬁ Sl b Fﬁ YHEERYT

ST S A G B RS RS RPT Y P  RER
Al (= R A (5 T EWHER % > L2 5 PRS2 r(Henri Matisse, 1869-1954)

+ 143 (Pablo Picasso, 1881-1973) - #1 Jli (Georges Brague,1882-1963) ~ -1 5i4(Joan
Mir6, 1893-1983) - [ (Hans Arp,1887-1966)%" * “Jfﬂ?*[ RVHERIFVANT™ - EBH
PHERIELRE ™~ o YN/F PP R L LG R R R P B S T[S A 62
3% (Alexander Calder,1898-1976, [ﬁl 0-1) -

A g S i ﬁ%‘?(PhiIadeIphia)ElfJ— ’ﬁ?afﬁ%ﬁ”i& L PIRSSSHIAT P .
qﬂifi'ﬁ(Nanette Lederer,1866-1960)kL~ % » [ < HIER AR~ - piE - A
i# (Alexander Stirling Calder,1870-1945)"| = f4* Ji’ CERTRIS o d R - AR
(Alexander Milne Calder,1846-1923)*" fﬂﬂiﬂp FIFVHERE o F [JE“%L‘U?':LEI%E & > g
R A B ST o B TR~ PUps e S I P e R £
PO ST E“ VTR ZUE e R I SR (1 8 - BEIRE ) 2
MR A R V5 BB ORAIOE VS o - S P
([l =C 7, ﬁé}«c ,tz/“yﬁf%)) (Sationary Seam Turbines) & pLIF, 55 & fo=2 5% (Stevens
Institute of Technology)p St 7 AdSHb o BI .&ﬁ%]“"w SEEN Vi [FHEf] -

A T A R B B T 1003 % 1026 # U
R PR R T TR (Art Students League) - ] I #ATEITT j(Ashean School)
1T pLIFE (John Sloan,1871-1951)!"| [t s Zr(George Luks, 1867-1933) ~ 1 (Guy

PR RS TSR ¢ T SRR e 25 SRS PO P
ERZS IR ST b i A RS TS I ujﬂ[ ;1 “Mother and father were al for my
efforts to build things myself---1 was respected by my playmates for what 1 could make out of wood
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4.9( May 2002)

? PPPSHETRLIE S B R PSR R B R 2R P RLRLEEE S A R e P
LRt g[l[i%%p IEE"?(BeIIows)



2 MEOoE Ol

Pene du Bois, 1884-1958) - Z=ii(Thomas Hart Benton, 1889-1975) 2 a4 5 ?*ﬁgl

© 1926 F ') i% o A B ) RS EP'IFF'[ [LEh s iﬁ;&‘jfﬁ J/Hu%r?;:,%@ K R S Y
15 (Fernand Léger,1881-1955) H%i"??FEIF‘(TheO Van Doesburg, 1883-1931) - f+ 44
(Marcel Duchamp,1887-1968) - [ & F[(Hans Arp,1887-1966) "] = 3¢ il £ 4" (Piet
Mondrian, 1872 -1944)5*?@‘3/\'\’?5[{‘ ﬁi&ﬁ:ﬁ; o 'ij\ YL J@%Eﬂ; ,;@;5; I rifl
FHEY] ) (Mobiles)if £/ B EREH » T ([1 1949 & fy <[55“[53§?f|515%‘5iﬂ> (International
Mobile, [ﬁ[ 0-2)ikpL— | iﬂ['ﬁﬁp;ﬁﬂﬁ AR o AR B Y “UEs J%gﬂ%uj 4
KAl F%ij"ﬁ PSR- E R =Y (HERA) i (P dnEs ) -

SR PR &

I FHER(RL - 7R I AR EHER] i) > R kL Mobile - Mobile i kL
B N R T AL £ -

HESNEEY Fkﬁj (PR = I 287 Rk 2 SETERY (moving) ~ Y SETERIFY(movable)

~ d57ighf (changesbl e~ changlng) if,Eé f*J(animated) ~ &3 [ (darting) ~ B2 1H % (agile)

1F‘E1*JEJ(SI|d|ng) 17Epy(floating) ~ 1 fill—pj(unstable instable) ~ I (fast)

~ Bofiu(nimble) ~ ZSTEERY(roving) S S U 1T ﬁ‘ﬂﬁw&ﬁlﬁﬁ”l/j\
AR - T | mobile £ £AR B i i) iila*ﬁ Filp YT, FL‘ o

Ny X [,uﬂajpuﬁl“ | &> mobile fLIF % #/5] » = foIpu - TR RL: Jifggw‘w(motive
power) ~ EUES(motive) ~ f& ¥~ E (originator ~ prime mover) ~ SEEIRVPI [ 595}?5}
(moving object or body) * " 2F',§1*JF’11‘§“&[J | ETHE - *Mobile £ E1+ kL Mobile Sculpture
ISHEGIE Frsz%f‘ V£ H;ﬂj@iu’ ([ "Mobile ; — F%* [ Sculpture ; 4 s HEe |7y
ST - T Sculpture ;A foRLIEE | BEAEA R Jﬁ‘nrf# ir‘gﬁzﬁtﬁﬂ EfiY o
E! 5 (Hubert Read,1893- 1968)EI[J?F,L[' s (Statue) y T E o e ffﬁ
(Static) g 7 FIFl- 77 A% oy el ] Mobile =& T 5EE) | riﬁ[[*%‘%wé il
A

ANV " Mobile ; — FHEN ELAFT B2 Py o HE ’F&?‘wﬁ?#ﬂ?@ﬁ] » fE' TMobile |

= @R RS AP PR SR Y (Sl [43?335 GRE[ 1 A B2 S [P A 4

F[ Jﬁ[?f

® Atkins, Beryl T; Paul Robert, and William Collins Sons and Co;_Callins-Robert French-English,
English-French Dictionary , London ; Cleveland : Collins, 1978:422-3. I'| » Dubois, Marguerite
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“mobile” was offered by Marcel Duchamp in 1932.” frﬁ“é‘%li_“i ST - TP 1931 F 5 2 A 4475
BRI 77 P SH ) 615 " Mobile, - |
uoted i |n ipman, Jean.and Margaret Aspinwall., Alexander Calder and His Magical Mobiles, 1st ed ,
New York : Hudson Hills Press in association with Whitney Museum of American Art, 1981:46 . “I
asked Marcel Duchamp in 1931 what sort of hame | could g|ve these things and he at once produced
‘Mobile'." o P giklAf &2 4~ EvE [J‘Jp UEFHOL T 2t SRR RS £ T il -
® Quoted in l\/r ter, Joan M., AIexander alder 1991. Cambndge University Press, 1993 113-115.
“That was in '32, It was then that he gave the name of the mobile, which was what he called his
things...... Mobile was a generic term. | made a drawing of one on a card and he got me to write on the
card like restaurants do, ‘ Calder, ses mobiles.’”
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" Marter, Alexander Calder 1. “Alexander Calder is among the most innovative creators of sculpturein
the twentieth century. He was the first American artist of his generation to win an international
reputation for his achievement, and his “mobiles’-a term borrowed from Marcel Duchamp- are to be
found in major museums throughout the world. Large-scale abstract constructions he called “ stabiles’
have been ingtaled in urban spaces in the United States and abroad, contributing to the major
resurgence of public sculpture in recent decades.”
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(The Shock that Sarted Things: AI exander Calder and His Encounter with Mondrian)
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® Quoted in Norwich, John Julius, Oxford lllustrated Encyclopedia of the Arts, New York :Oxford
University Press, 1990:298.  “Mobile, term coined by Marcel Duchamp in 1932 to designate certain
sculptures by Alexander Calder, they consisted typically of flat metal parts suspended on wires and
moved by a combination of air currents and their own structural tension. The Term has been extended
to cover other sculptures of this type, with which many sculptors and interior decorators have since
experimented, some of them using motors to provide the movement. Jean Arp suggested the name
‘stables’ for Calder’s scul ptures that were non-moving but otherwise similar to his mobiles.”
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¥ GH.Nadel, “Philosophy of History before Historians’ ,History and Theory, 1964:3 -

% Delahunt, Michael, “Paradigm.” ArtLex art dictionary, 1996-2004, 12 Jun. 2003 <http://www.artlex.
conVArtLex/Phtml#anchor10144731 >z &=l pl 15515+ 1l i (paradigm) i iR 5% “An example
that serves as a pattern, an exemplar, or amodel. ”
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2 Delahunt, Michadl, “Paradigm Shift.” ArtLex art dictionary, 1996-2004, 12 Jun. 2003 <http://www.
artlex.com/ArtLex/Phtml#anchor10144731 >z fidl ff isph il 72 (paradigm  shift) o iers £
“When one era shifts into another, the old habits are disrupted by new ones which eventually settle
into a familiar routine. The phrase is used to describe any sort of maor shift of mind-set or
world-view. For example, the change from pre-modern to modern art was effectively a change from
a paradigm in which paintings were seen as windows through which one looked, as in Renaissance
and Baroque illusionism -- to a new paradigm of abstraction. Similarly, the change from modernism
to postmodernism is now commonly called a paradigm shift.”
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2 E. H. Gombrich, Art and Illusion, Princeton University Press, 1969
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FUo 25 PRS0 ks = Fdapk > Al TARY 5 - =E 8 (Hubert Read,1893-1968)

% GH.Naddl, “Philosophy of History before Historians’, History and Theory, 1964:3 -

% Andrews, Michael F., Sculpture and Ideas, New Jersey:Prentice-Hall, 1996:125. “At one time
scul pture was thought of as a process with two major divisions, modeling and carving. Today, however,
we find it necessary to add athird category, that of constructing.” fﬂﬂlif"fﬂﬂfﬁ%%ﬁﬁ lﬁﬂt@’l'%
Ti}”?':’ﬂ*ﬁpjr%ﬁpj ; 'H E,y;ﬁ]aﬁj—ru » BB T RL IR S RLILE |
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: A Concise History)— ? IR 2 B A oA TR
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# Read,Hubert, Modern sculpture : A Concise History, c1964. New York : Thames and Hudson,
1985:14-15. “We continue to call al free-standing three-dimensiona works of plastic art ‘sculpture’,
but the modern period has seen the invention of three-dimensional works of art which are in no sense
‘sculptured’ or even moulded. They are built up, like architecture, or constructed like a machine. It will
be neceswry to elucidate these distinctions and seek to justify them aesthetically.”
RS R E LB A B SO ] B
P’Hﬂﬁii?@ » (LY HER(Living Sculpture) ~ ZRBY P ~ REFERHES] - #E A3 ufﬁrﬁJ;U 9?“—‘:3:&?]@2
AR STl S TP ARESRIE 2 ) UL £ ) [ pgt - Mg
~ HERRVE L MRk ISP ST **;S?;ciii , 7;4 t ‘@u b, Wﬁf&U;J IiiHl g fd
RPN AL i rifﬁﬂﬁii%%'f, Fil o (R 1@ U o - RN =L
WUFIJE#BWJ » HEIE & r;' HERI F'JIFI[ E A ki‘f' JEERL A ?ﬂ‘“ At WUF“
R > g FE'Q iy Fﬁiﬁﬁ% SRS HE#BWF?%J ’iﬁi'ﬁ ME##‘ RIS R
] EEE LT 2 SV e A (Victor Vasarely 1908—) v B [ r*']t I Jjﬁ[ f' 4 (Yellow
Manifest)— 2! HIF’?F TR FIVHET S 55 1 LA P S LWEIJ@'U F‘EI?ZN LT TR s 2R
iy % »mguﬁﬁ/iﬁgrw 3
»# Andrews 126. “The sculpture, as a constructivist, is no longer interested in being involved with the
interpretation of mass-volume, static rhythms, solidity, expression of personal emotions, and the
illusion of redlity....... "
% Andrews 126. “Its principal objective isto move from illusionistic into literal space, to produce a
work of art that exists in time and space. ...... There is definitely a close affinity between the
contemporary physicist and the constructivist. Both are modifying our concepts of space, time and
motion.”
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