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Abstract

Samuel Zyman (1956-), a musician born in Mexico City in the middle of the twentieth

century, has shown his love for music since childhood. Zyman’s works fully demonstrate the

characteristics of modern music in the twentieth century. His music Free from the framework

of classical theory, it breaks the original major and minor scales and tonal use in harmony, and

is good at adding different musical elements, such as church modes, diminished scales and

Synthetic scales; his musical texture integrates the richness of classical music and the

colorfulness of jazz, making the overall music sound free, unrestrained and full of direct and

powerful rhythm. Such a creative style has made his work gradually received international

attention and has become one of Mexico's leading musicians.

This thesis is to study Samuel Zyman’s “Sonata No. 2 for Flute and Piano”, discuss its

life, creative style, and analyze the structure of the music to illustrate interpretation

suggestions. This article is divided into five chapters. chapter 1 is the introduction, explaining

the research motivation and scope of this thesis, and presents literature discussion and

interview materials as a basis for reference; chapter 2 introduce Zyman’s life and his music

characteristics; chapter 3 is the analysis of the music. I will discuss the style, melody, rhythm

and motivation of each movement. Chapter 4 uses my knowledge and feelings of this sonata

to describe the interpretation of music performance in words.; Chapter 5 is the conclusion.
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i85
A 2021 5F 4 H 30 HEERRZEENBACHE

May (LT f5fE M) : How would you define your own music?

FE (DUNEREsE) » BT ERE ClE%EFEm ?

Zyman ( LUNFSFE Z) : It is my musical style is fairly traditional. in the sense that it is quite
tonal. It uses normal themes and normal motifs; you know what I mean by normal? Because a
lot of contemporary music is a little bit more experimental. You see my own music is not
experimental. My music is in many ways. Traditional more or less traditional? And then, what
I try to emphasize theme, try to emphasize rhythm, intensity, and syncopation and
counterpoint. And the harmony is fairly tonal, but sometimes he can get a little bit as well.
T L VSRS B E EARRY - AR GRS A o s AR RERY £
TSN CE D - IRAIE PRV (TR RS ? RN ARZ E T E A TR
M RERE CHEENZEREN - WVEEEE TIRZITAENTE - REEHs%
—Bhe/ DRI R - REAE TR T FEREEZE - 58 - UloE ST
TR ERAHESMN - (AR g A RS -

M: Is that normal means classical?

5% RERY R RS e S 2

Z: It’s definitely classical music but there are many different styles in classical music.
Especially in contemporary music. Music written today by living composers. And so I define
my music as music that is fairly tonal and traditional rather than experimental. or the avant-
garde.

BEEEIE TS (EH I REETT S AERIERS - CHERAE ST 2 I F il
FANWERVERAUEZE S > T LARORA Y 48 e 2 R MR (4R 5 2% - A2 E ity
SCHTTEHY -

Z: Do you understand the word “avant-garde”?
@2 IREE T avant-garde | S {EGFENE ?
M: No, what is avant-garde?

5% L AEgak 0 (HESE T avant-garde | 7

Z: OK, well, avant-garde is a experimental music, for example, music that doesn’t have
recognizable themes, who doesn’t have traditional harmonies? Very modern music.
Sometimes it’s avant-garde, “garde” means that it is the most modern possible. You see, it’s a
French term that has been accepted into English “avant”. Garde means the most modern, the

most experimental, and my music is not like that.
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58 TR R R R E S T A TR - e
FSREITIE - BRIARSEE o AR | garde | BEFEHETRREEAN - {7
B R EAEIE - TRISE Tavant ) 52 o T Garde | UEEEREN - RER
VKT - BT SR R ITREHT -

M: Second question. What does creation mean to you? Or why do you want to create?

5 LB ERE - AEE GRS ? B o R Ry TR ?

Z: Yes. Where to me, music is the most important thing in life. Music is the most wonderful
activity that human being can pursue or one of the most important activities because it’s very
expressive emotions and it brings people together. Right now, for example, you and I are
talking because of music, you see it’s bringing us together. And when you perform music and
you have an audience, then all the audience response, to the message to the emotions that you
transmit with the music. So, for me, music is the most important thing in my life and being
creative. Creative in music is my life. That’s what my life is. I try to express what can’t
expressed in words. Cannot be expressed in on any other way. Is music, you can express
sadness, you can express joy, you can express an excitement. And there is nothing like it. I
mean, | love all the Arts. I love architecture, a lot painting. I love sculpture and literature. But
music I think is the one that speaks the the speaks in our in a most direct way to people’s soul
to people’s emotions. So, to me, that’s why creation is so important. For me express and
communicate with people I try to express what I need to through music.

B A WEOKER - SRS REEIEE - BRI LUK REYD
HEE) > BCERREENEE . —  RAEERIEE BAERIER - B AMRE
FE—#E o B0 BRAE - IRAIERIN R S 5CaK - IR R BB M TEE 7 —it - Eix
TS A R IR - AT YBURED o R AR SR AR RS BB R

FE - AU TER - e R R m P R E RN - EAE)) - FEERIEERAVE
i > ERCEIRIVAE - REEIRESDEANFE S REIHE - SRS A RE LU HAL
RFE - BRT B RABERAUREES - vLFREEIR - A DRERE > 4
HELHEEEE AR T - IRIVEERE - IWEE ARSI - RESECER - 8% > E
BRI SR (HRGEE Ry 4 0e — M DA B R DT S UFIE R M O 2 S A (IR 28
BERITEEN » FTLASIFAER - ERtE A TERIMF AL B - BIPRER » TeallE i aa
ARFREEPRFREAVERPY > WE ST -

M: So, two things this expression is some of your life philosophy in your creation.

5 L EEFRERW SR IRANE Ty — AT AR

Z: Yes, I mean being creative. Means that you have imagination, you can create something
new. And so many people can create something new in the science, for example, or in other
disciplines. My choice is to create something in the Arts, especially in music because I think

music is the art that brings people together and that expresses the most profound emotions.
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g BN RNVEREEEAAE - BREIREAEETT > (Re] LR AR - §
ﬁD ’ {Fé 2 Nl AR B HAt E2 A op Bl A ERPY » AR AR 2ty T Al —
EETRPY » RHBAEEETHE - NG RHEEE R N PIREAE I RERR A
175 ERH AT -

M: Can you tell us a bit more about your life philosophy where your lifestyle? Because I think
you showed us in your music, right?
5 RE ST B B RA N Ay AR TR B R ARV E TR ? IR R I I RE g R 4
i AP 75y - 2 2
Z: My life style philosophy. I'll tell you very briefly. I'm 65 years old. I’'m married. I have a
wife and I’ve been married to my wife for many many decades. He and I have one son. My
son is a professor of linguistics at the University of Chicago. So, I live with my life and [ am a
professor of Music Theory. So my profession combines different aspects, one is composing.
and the other is teaching, I do both compose and teach. and to me, my family is very
important and it’s also very important that everybody respects everybody else that people live
in peace and in harmony and that’s why I think the art special. I love that answers your
question

FRRAVAE RIS » el DUIRE R ETME - SE 65 Bk E&AEE 0 A
—{I$¥ C NIFE TSRO TET - A — 55T g2 sk RERTE

B - Frll > BodE HCHAS - JE— R EEER A - TSRS S

I_Jﬁ@ - —(EZ(E - {IE%ZE* WREMERE SR - BPARER - VR FEIFE &
B FEAAEEEMA - FAMAEEAEEAEHIFE B - B MR
MR o ﬁ%&k@%@ém@ el
M: I think yes we got something very important.
5= ¢ JAEEHY - FEE] T — IR AT -
Z: OK
#E : OK

M: Next question. What is your own music language? Express music is a kind of language?
5% N ERE - (TERENCH IR EE S ? WG RETEEREE TE
CEI=LoN

Z: Yes, I think that music is a kind of language. But it expresses things that are very different
from regular language. In a regular language, like English. You express things are very
specific. You can say, for example “This is a notebook. It’s a notebook. and here’s a table and
this is a chair. Right. And there’s a window. So, in regular language, you can express very
specific concrete things. With music what you express is much more abstract. Music is an
abstract language. You can’t say the word “sky” in music. You can’t say “mountain” in music.
You can’t say “river”, but what you say is more important and, in many ways, more profound.

Because like I say the express is something that’s fundamentally humor has to do with human
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emotions and the way human beings feel I think music and art in general.

T EN IR EER S - (HERENREBEHESIFE A - (FHE
MBS - BIAEEE - IRRERRPE o] DR EEG - Bl - (R RAGR iR — A sl A o
T —EELA R LER T ER R T T ER e T #IERE > B T iE
#AE—MEEF , W2 - Wit FESES T - (Rl IREIRE BiGHBARHYEY) - 1
YL TRERENRIEEMRES » THE MRS S - (TSR
TRZE ) EfEEE - IRRREREEEER Tl IRt EEER TR EARAE S AR A
EHEE > ERZ ARG ERZ] - NRGRAERHTAER - FEAE FE—TEEY
B BERIE R AN AR - R RGEE R E SErnEils — A2 s ik -

Z: What makes human life? worthwhile worth thinking before we could do. Was wake up in
the morning and eat. And work up in the morning and eat. And work and sleep. That wouldn’t
be enough. You need to have something much more valuable. Something more, much more
significant. And that’s where the Arts come into play and the science is and other things. But
music is very important that respect something that we human beings appreciate something
that makes our life much more worthwhile. You see, this is I forget what the question.

B B ERL AR A ? ERMERAUTENZ AIESSE S » B R _EEEARIZEPY ?
TR TIEMRIZER ? 22 TIENIIER ? ALEE 4 - RfREA S A EERR
7o~ HEEAVRDY - SRS BT EIE R B ARSI A LR P - (2
EHPEERRIERE - EAER T RMIABIERRE » ERMATEEERHEE - /)
E o WS THAERATIERE T

M: OK, yes, I think that correct answer because we say music is a kind of language.
%4 R PR RRETERSE - EARPRANREY S EEs -

Z: yes, yes, | think it’s a language.

RN B el iEE RS

M: We have another question. How do you create your music? What’s the music pattern you
use?

5 - JFER —EME—E - B EER S ? SRS RS ?

Z: OK. Well, I tend to work at the piano. I usually work at the piano. When I begin to write a
new piece. I start by thinking what the piece is going to be like, before I write it in a single
note, [ have to have an idea what kind of piece what kind of piece I’'m going to write. Fore
example, what will the instrumentation be? Whether the piece will be a large piece, or a short
piece? Whether it will be a very intense piece, whether it will be a happy piece or a sad piece
fast or slow. What kind of character you will have? Once I have an idea of what the piece will
be in general, then I sit down at piano and I start trying. A few things at the keyboard. I do
play the piano. It was trained as a pianist. ’'m not a particularly good guys, but I, I play

improvise. I know how to improvise. Do you understand that word?
g7



& AR - T TEEEE ETAE > POSEAERE LAIE - EEERENEM
i - WELHEEFELGEHEN T ERETERETZAT - ROARNERER
(HEBRHIEAL » B0 - (B AHELEE 2 EE{FiE KRB R R/ ah ? 2R S
MRS ~ PRENZFECEIGHETZE ~ tREEdh HERRE /I H - &G BB g R AR
M- —HEBEEIHTAREE —E0E - g LEMERibHn e Sl ERy—54d
& o IRHEE SR > ISR =S - BEATA B (SR BRI
(B E B - PR e BB S - (RO s (S 7

M: Yes, improvisation.

55 2y 0 BIE -

Z: Yeah, exactly. So, I do improvise quite a lot. So, before you start to compose a piece, |
begin to improvise something. Looking for idea, looking for things, looking for motifs. And
once I have some ideas for some of these, I write them down. And I keep, I keep
experimenting with them and imagining what the piece will be like if I use this theme, I start
the piece and then what comes next? And then what comes next? And what comes next? And
I keep trying different things at the piano and the things that I like, I begin to write down a
little by little, the piece begins to take shape. This is how I work, but I almost always work at
the piano. Sometimes, even when I’m away from the piano. Then I start thinking once I have
some ideas. I start thinking about the ideas in my head. We try to get a sense of how the piece
will develop, and then I go back to the piano and I try a few things here and there, write them
down and it’s not easy. It takes a long time and a lot of work, but little by little, the peace
takes shape and then I put everything down. I still write in a traditional way; I write things on
paper with pencil. Let me show you, my notebook. Here is my notebook. (A lot of notes on
sheet music.) So, [ write by hand. At first and once I have things, written in my note book,
then I transfer them to the computer but I don’t compose at the computer. Do you know what
music notation software is? It’s software on the computer that lets you put in music and then
you can print it out and you can play it back and everything else but I don’t compose directly
on the computer I compose in a traditional way by hand.

Y IEE - FHEERIEAE TIRZS - i MERRBAsa Fil 2 Al - o s BB AI{F—Lt
PO ERL - FYEE - — HREH S5 7 BE > Bgitefm T
Ko REEEFEM - BERARKRERHEETEE - S g 2R T - R
FRAGRAITE AR TE NARE S A(TIEE 7 AERE NARE SRR 2R 7 PR N AOURHE ? A
FesZ B E SN FEIRVERPEAIEC S EHYRPY - A& hae R — Bt 5 M2k SEE
TR > BRI TR - BES&FEE RS ET0F - BIEEA R EENZ
A#Z - H—BIA 7T SREARE RS - REEEEE AR BN s
B R - MR EIEE FAEEiE B E R R - AR ETME
IR BNAES - 1 HAFRER AR SR TR » Bt & o p— -
B LR R AR A F it - FANPALUMEGRH T NENF » T EAR EER
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7Y BEGIREERAVELA > BRIV ELA (BReEsE EIRZAEEC - ) - BTl
HETEH > —Fle— BRAER > siEERIFELA L ARBIEEMEEEE
£ EFRAZAERRE EER - (RAE RS e ? EE R DAYIES - nLGE
R AE2E > MRIR A LASIENHZE » RATDEIE > (B3 G BB DIFEd > 3
Ll ey 5 = akih -

M: And writing.

3% ¢ DAk -

Z: Yes, | write it by hand. Most of it and then once I have the notes, I transfer them to the
computer. This is how I computer.

R WERTEAREOANE - A —HIAE TEL - FoE R e M A=
b B BRI

M: If you want to express sadness. What’s the specific creative approach you will use, like

diminished scale or parallel?

5= T WIREERERG - e AR BRRAE AR > PIRE PP T 704 2

Z: Yes, absolutely absolutely. I do use the octatonic scales a lot. I used diminished seventh
chords a lot. I like them very much. I’m sure you notice that from second sonata. And it’s one
of my favorite chords. I do use it a lot, but also like to use modes also like to use regular
tonalities regular major and minor scales. And sometimes I use decent and harmony or
harmony build on form. But I very much like to work with themes and, to me, one of the most
important ingredients of music is rhythm, to me, rhythm is very important. I write music that
has a lot of excitement. Especially the fast movement, there is a lot of excitement and accents
and syncopations. I know from what you send me, May, you send me the questions which I
read. So, I know you’re aware of what some of my influences are. People like Prokofive,
Bartok and Jazz music and all of that. So, all of that has definitely play the role in my musical
style.

EHY - EEEY  MEEE RN/ EERE - R ERREZ  BIREEEE
BARE IR =BT EE 7R ERRa Bz — - EH 7R
% (HIKFER SR - S BRI TR ERE AN - AR A IR
AR B E - MAIEE SR E R - SRR - SRR EEN T 282
Bz > HHASRAGRIFFEE - WENFEIEEHE AL > THEDPWEER - AR
Ed >~ BRIV o BAGIREF4EIRATERPG T RIE - May » 38 TIRAIRTE - ik
HUIB R AR LAy — 28 > IREECEEMIER ~ DRt N LSS
Pt LU SR A 5 SRR T S48 TR

M: What mood you want to express when you use diminished scale?

89



5 B IR RS FENE - AR E RO ?
Z: Well, the diminished scale is very dramatic and I like for the music dramatic. I happen to
like opera very much. You see, I like opera. An opera is very dramatic but even when the
music is not opera. Some of my favorite pieces in the repertoire are pieces that I think have a
lot of intensity and a lower drama. For example, the music of Beethoven is very dramatic. You
listen to a piece like the Symphony and for the very beginning it’s a drama. You see that
makes it very powerful. I like the music of Schubert for that same reason and Mozart, and
back and many many other composers. And so it of all the course , you can use the diminished
seventh chord and the diminished, or octatonic scale can be very dramatic, because it’s not...
these are not very soft courses are powerful courses. Very very intense course. And what |
want to express? [ want to express a whole range of emotions. You see, you don’t want to
express only one emotion. Because that would be too monotone, it would be boring. So you
want passages that are tranquil. Passages that don’t have much tension. But then there are
other passages in the same piece that can be much more intense or much more dramatic, or
much darker. So at times, the mood is happy at all time. The mood is tragic another times. The
mood is just exciting. And you keep changing. And that’s what’s interesting about a piece of
music that you go, you go from one to the other. Contract is important. Yes.
are B RETEIREEENE - SRS R EEEL - ETSIRE SEEE -
6 > WEBHE] - HEZIFREEENER - ERIEEREAEREHRE - 17— ek
ZEHE - ATREER IR AREE VBB (Eln « B4 > HZ 5SS EIRE R
AREIM: - (FEEG B BRI EaL » — BB TR B R —WEkE (ELFERYSkEl =]
REE B A B s SRRy SEH - G E 225 (GRiEscEdh)) - 1RE - ME eSS
IFEHARS - WRERHERN » Rt SEEER A LRSS - DUREAET A
B o FTLASFE DA EJ77% » IRATRAMSERIRCERDZ ~ RSP - 868 /\ B EIE - ErTLGE
FEIFEREIL - WHEAZ. BEAERFMNTE  MEARINEETE  2IF
FIFE RSN TIE - MPAEREME ? JERERE - FEAENESE - IRE - A
TEAFRE G - WA 7 SR - Fr AR PR 2 TS - ANME
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M: OK. Next question is... does your work in medicine or medical studies affect the you
express your music creations? making your work more rational ? Or in some kind of order?
It’s mean is it making your work more rational or organizes in some kind of order.

5 EFHY o N EREE . SRR S SR T I T M TAF e B R R R 2l
RIS 2 EE R iri o S EM: © SR HA AR ? AR RUE  ERERE E A
(EHIE AL S B NN a E B A A A ARG -

Z: The answer to your question is no. I did go to medicine school. that’s right. I did study
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medicine. In fact, this is where I met my wife. My wife is a scientist. She does biomedical
research. So, | have a close connection to the world of Medicine Specialists. You know the
word research, right? Biomedical research. But I personally don’t think about medicine when
I compose music. I don’t even think of myself as a doctor. I did go to medical school. I do
have some knowledge of course, but I consider myself is a musician, and I go for the
emotions of music and medicine is not important for me, when it comes to the compositions.
@ ERMENEEEGEN - T LARE - SR - IREIERE - F
B L RS T RIE T VE T BRI iSRG -
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BHEMIZE - HERENEAIFTER A gHEEE > WEE ARBECE—2EE
W E RSN - ERA LA BREHECE TR - BEREED
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M: It’s the way they teach you would affect you, like you will be more critical or crucial or
reasonable or something like that. Because I think when you study in medicine you can’t be
so emotional, right? So it’s that affect you ?

% ER BB G TR R e kY - BEGE - EaT#
BRI IR AN 7 A R B G2 B 0UIRHiE nl e RE BB 48 1L © FnbUE¥HRA
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Z: 1 don’t think so. I think it’s totally independent. I think the way you compose music has to
do with your own temperament not with the way you were taught in school. You see, I’'m not
a particularly in I guess emotional person. I mean I pretty stable, pretty steady most of the
time I don’t crazy. I don’t go sad or anything like that. I’'m pretty stable but I have a very
strong feeling very strong. Feeling very strong emotion when it comes to music especially |
get very affected by music. And therefore, when I write my own music, that’s what I try to do.
With my listeners, with my performers and my listeners, I write music because | want to
communicate to the audience. I want the audience to understand what I’'m writing about.
What I want to say is this | want connect to my music, so I’m not trying to be rational about
it, and it has nothing to do with my having studied any science or any medicine or any
physiology or anything like that. It has more to do with my own character. My own, is a good
word, is personality. My own personality here. So I expressed that in my music and my
medicine training has nothing to do with the arrival. I think.

T WABERR - BERAEETEREIN - Bl AIREES N ERE Y
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M: OK. You mentioned that your music creation is influenced by Bartok, Prokofive,
Impressionist, improvisation, and jazz. Recently, have your music been influenced by other
music styles or creative techniques?
5 LAY o EEREIGH S AR RIE T - HEERIEER - HISUK ~ BEGIEAIE
TEERE o BT 0 SRV E SRS 2 P HA S S RS BRI F RO TS ?
Z: Yes, in addition to the ones you mentioned, I think you need to understand that I was born
and raised in Mexico. Speaking Spanish. But I don’t know if you understand that, I’'m a
Mexican Jew. And I was born in a Jewish Family. And so another
influence is Jewish music, especially Jewish liturgical music. I’'m not a religious person, but
when [ was young, my father would take me to the synagogue. You know what the synagogue
is to the temple. And Jewish music, especially Jewish liturgical music song can be very
beautiful and very expressive and some of that it appears in some of my music to not all the
time, but there are some influences there that I think you didn’t mention in your question. So
there’s this Jewish aspect of my upbringing. That also manifests itself in my music. It’s a
combination of many things. And the fact that I am from Mexico means that I’m also
influenced by the music of Mexico. I don’t know if you know a piece that [ wrote for two
flutes and piano that’s been played in time a lot. It’s a fantasia called Fantasia Mexican for
two flutes and piano. You know that peace?
B B bR TIRIEEIRVALE - PARRER I H RO R A AR > SiPhEE
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(Fantasia Mexican )) HYZJ8HH - EHRIIE RSB ZLHRC o (RATEAME RS ?

M: Yes, I know.
55 Y o PRI -
Z: OK, that piece is very very much inspired in Mexican music, traditional Mexican folk

music. So, what I’m telling you now to answer the question is that traditional Mexican music
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that I heard growing up can also influence my style sometimes not all the time, but
sometimes.

% Ay AUE T HVERCKE £ERE S o ERHVEEE R o FTLIERAE
HEERERERE - AR K ERE IR EHg RS AR S B RS
(B30 AR AL -

M: That’s how you mean, give you some inspiration.

% | EREIRIESRE - BSIR R -

Z: Yes, Yes, especially if it depends on what the piece is for someone. You see, for example,
for this piece that I’ve mentioned Fantasia for two flutes and an orchestra, The people who
asked me to write the piece, the people who commissioned the piece, they asked me
specifically to write a piece that would be Mexican. They wanted it to have a Mexican flavor.
So that’s what I wrote. I did it on purpose, you see and there are other times when [ wrote a
piece where nobody asked me whether it has to be Mexican or not, and just comes out
because it’s part of my style other times. It doesn’t come out so but it is to answer me his
question. And I are there any other influences? The answer is yes. Jewish music and Mexican
music or Latin American Music in general can be influences as well.

BN B R E M RERUANGGEE < /15 - Bld - BRI E]
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M: So I think it’s quite dynamic, not only just classical like a Baroque or something like that.
% PR RER R A B - MEERE N AEIE IR AR -

Z: Yes, but you see this happens a lot in classical music. If you take somebody like Bartok.
Bartok’s music is influenced by folk music from his country from Hungary and Haydn was
influenced by folk music of Austria as well. And many other composers were inspired by an
influenced by the traditional music of the homeland. So that’s part of classical music, too. I
mean sometimes music crosses.

w2 e (BIRERIRVEREE S S I P A S - ARG
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M: Crosses.

%N

Z: Crosses. Yes. They mix. They collect, they go across boundaries.
e RN ZH - MMERE g 0 FITHSR

M: OK, can you talk about Jewish music more. I want to know more about the Jewish music
because we don’t really know about that a lot.

% RREZ BN AR SN ? AT IR R K 8t - RIS A2 &/
Z: Oh, that’s right. OK. The kind of Jewish music I’m talking about. Is especially religious
music, the music that you would hear at the synagogue in the temple. In Jewish religious
rituals, the people going inside the temple and there is usually one man. Who singing? During
the service, the religious service, there’s one person known as the Cantor and he seems during
the service instead of speaking. The man singing and this music uses some especially
interesting scales kinds of scales and modes, and it makes the music very soulful. You know
what I mean by music of the soul? You see, it’s very expressive. It’s very powerful. And so I
listened to that music when I was young, for example, in that kind of music many of the
scales are Jewish scales, Middle Eastern scales. Scales that have intervals like augmented
seconds. So, if you can imagine a scale male for imagine a scale that goes like this E, F, G
sharp, A, B, C, D, E, if you go from E being the first scale degree E F G sharp. Maybe I can
play it on the flag. Let me play it for you. (Playing the piano)
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That’s a very Jewish sound, very Jewish game. We are playing E F G# A decision. If E and
then to initialize the augmented second between F and just sol#, this is just one example of the
kind of sound that you get. At the synagogue, you see the country would sing, and we would
sing music of that when I found it very expressive. And I sometimes use it really in my music.
Now, in addition, to religious Jewish music. There’s also non-religious music. Additionally,
that the Jews used to play. He still plays in the weddings in the liberations in their parties. And
they that music has about this sound, and it still has to do with some of this sound, and it still

has to do with some of these interesting scales that they have. You see? So you see some of
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that in my music sometimes.
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M: Ok. Next question, what was the motivation for the creation of the Flute Sonata No.1 and
No.2?

5= LAY o N EFRE - SERETSANERE SRS it R E RSB T ?

Z: Yes, I have a very good friend. Who has noticed? She’s a Mexican who is her name is
Marisa Canales. You’ve seen her name. So she and I have been very good friends for a very
long time. I have to say, [ mean, because you are very young. You are very young student.
Both of you are very young. Know this piece for many, many years when she first
commissioned me to write the first Sonata. We were already friends and I wrote this thing up
around 1993, we’re not even probably weren’t even born in 1993, or you were very young.
w2 WA ERGHIIAR  RERE T MR —EEAEA - YRR
RED « R - (RS S  MAIEIR R — B RN — BRI - Hef
A FAVERE » WRRERFE > R - FE FErVEA - RFRETRSE
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M: I think we’re born in 1996.

5= ¢ FRFIHAER 1996 4F -

Z: OK, so now you brought my first Sonata, I wrote it in 1 years old. And oh man. Yeah,
something like that. And I voted for her mission me the piece...commissioned me to write the
piece., she’s always been interesting in. When the people that came very well known, it’s been
played a lot, It’s been recording a lot. The same friend Marissa said, maybe time for you to
write a second sonata after all these years, I’'m looking at many years, well, I think this was I
forget, was it 2016?

B AT PRDIRAE IR A T IREVE B RG> BAEIRTT 1 BRI T E - o K
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M: Yes.

5 ERY

Z: 1 think 2015 or 2016. She said I would like to ask you to write a second sonata. That was a
motivation, she asked me. She managed to get something for the commission, so that she
would pay me to like the business is how it works, composers get a commission from some
points and so I got very excites because I like very much writing for the flute. I’ve had a lot to
do with the flute, I used to play the flute a little bit myself. Believe it or not very well, but |
played a little bit. And so I got very excited on the side to write the second, and that was the
main motivation. Now was the first one out had been played a lot. And it was very well
known fairly popular but decided I needed to add a piece that would be very different. I didn’t
want to write another but [ wanted to be different. Well, I don’t know if ’'m getting ahead
myself Does that answer your question?

PRRSEUE 2015 28R 2016 4 AR SRR IRE R ERR - EREEig o N E
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M: Yes. Next question, what’s the motivation for the flutist Marisa Canales to commission

you to create the work? Has she ever given you any ideas or inspiration?
FEHY e N - REEZEZIEREYD - ROV ERIEE R F iV
TJr JEE 2 AR G AT R A B EE R 7

Z: Yes. She’s a different of mine, not necessarily my only best friend but she’s a very close
friend of mine. Yes. OK. Marisa is a wonderful person who’s always interested in doing many
things. So many few days are what’s happening to play? Whatever repertory already exists but
she likes to commission people to write movement. Well, she has this initiative, this idea. She
has asked me to write pieces for her. She has as many other composers commission me before
here as well. So this is something she likes to do. And she likes my movement. especially she
like my word very much. And so we decided to write she wanted to have another sonata. By
the way, who is the director and the founder of a record company in Mexico. So, she likes to
record pieces that are new either that she commissioner that she performs or other people
commission or other people perform she records those as well and she release the disc the
record. So at this point she thought it would be nice to have a second sonata for me... from

me , and that’s why she’s at the motivation to write a second.
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M: Did she give you a story or something? Or just asked one question like “could you
compose second one for me?”

5 A ARBMR TR S AV ER R 7 B U M (E MR th T R E
BEEW? Bk

Z: She did not give me any stories. No. Because she knows my style very well. Obviously,
because we close and friends for a long time. All she said was write a second Sonata for me.
And she gave me complete freedom, right? Whatever you want to write and that’s what I did.
B MREGIEMTRE - J2F - INRMIRE IR ERS - RIAE  INREFE
BARIRG: ~ IRARVIHA T - A AEEE AR E S RG> &8 T HRE2EH » &
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M: OK. So just one question like it. That’s all.
S 1T - FTUEREN— MR S WA R -

M: What story or mood do you want to express in Sonata No.1 and No.2?

5 RS NS RIS th R (TR A I B0 7
Z: 1 think so not only the number one. I wanted it to be a very exciting piece. It’s the first on
the third movement are fast and very exciting. This is not music for you to relax. It’s beautiful
you to be alert. You see? Yes. The first movement is like that, then the second movement, of
course, is in contrast, it’s a slow introspective movement. And the frequent is Presto is really
fast, and very excited. And the purpose of the first Sonata is for it to be very expressive. So,
the flute plays really fast and goes up to the high register and down to the low register, and
many scales and the piano. It’s all very active. It’s the two instruments like that. I think the
second Sonata also it has a lot of very fast passages as well, I can be quite exciting. The
second sonata is a little bit more introspective, a little more reflective done the first. And that’s
the difference. You notice it from the very beginning. The second Sonata starts with a slow

passage for the flute alone. And when the piano finally comes in, it comes in, it comes in very
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slowly and in a very introspective mood. But the people that’s the contrast between the two.
So, what | wanted to do with the second Sonata is be very different. And yet it’s the same
composer so you can notice the stylist is compatible. But it is a little different. Second
Sonata that I would be very similar to the first. I wanted it to be a little different Okay.
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M: So you’re doing on purpose to make these two pieces different.

=% 1 P A 2R M R R S S TR -

M: So that’s their connection.

5 P PUE R MM R B -

Z: Yes, Exactly. You see. Look, many composers have written, for example, many string
quartets and they can be very similar. You look at the string quartets of Mozart. Then, you
know that they’re not really...I mean, each one is special. Each one is wonderful. Each one is a
masterpiece. But they’re not radically different. In my case, more is the same can be said. I
mean, [’m saying that the second Sonata is completely different but it is different. It has a
different outlook, a different feeling, it’s a little bit more inward, looking a little more
introspective, it’s less out there. It’s a little more introspective, what at the same time like I
said. I’'m the same composer and there were many years between the two Sonata. So you
would imagine that my style probably evolved a little bit, it doesn’t stay exactly the same. Is
I’m still the same composer and my style hasn’t changed drastically but it has evolved. So
there’s no reason why the second Sonata should sound exactly the same as the first in style.
See.
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M: Are you planning to create the third one?
% EAEITEAESE =815 ?
Z: Maybe, I don’t have any plans. But if somebody asked me to write a third Sonata, I would I

would be happy to write.
e AAgE o BROLAEEEE - R A NEREFE=gZ=5 - RGREES -

M: OK, I saw Sonata No.2 is dedicated to Nancy. She is your wife, right?

3% Y RS RIS ERG Y > MR IRAYET > HIE ?
Z: Yes, Yes, Nancy is my wife.

B e B 0 R RAVET

M: So, how would you choose to dedicate to her?

55 R B TTER R IR & B RS 4 E 7

Z: Yes, Well, I have dedicated a lot of my music to Nancy, Nancy’s my wife. We’re been
together for many, many decades for many years. And then, so I started to write this piece and
I decided I would dedicate to her. There was no other special reason simply that she’s my
wife. I love her very much we’re together. We’re been together, we’re been through a lot good
times and different times. Like all people and we have our wonderful song together. As I told
you, and so I thought I would dedicate to her because she’s one of the most important people
in my life. That’s a simple as that I thought I would.
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M: Nancy should give you a lot of encouragement.
5 | MmIELE TIRRZ S8 -
Z: Yes, absolutely. All my life, she has supported me very very much all my life. Yes.
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M: Our first movement. First movement, and you prefer to be a cadenza, or in provide
information of improvisation conversation.

% MAYSE LR - BEE - RE SR (EEGETEREL - B e I EH(E
.

Z: oh, that’s a very nice question. It’s a very good question. And look, I am a professor of
Music Theory. And, I know the form very well, I have studied it very seriously. I have taught
it for many years. This Sonata is not really in Sonata form as such you don’t have an
exposition with a first theme, a transition a second theme and so I just call it Sonata as a
generic term. So your question is very interesting, should we think of the opening for the flute
as a kind of Cadenza or as a kind of improvisation? I think it’s closer to being a kind of a
Cadenza because it’s the flute alone, but it’s also a kind of introduction because it’s the first
thing you hear in the piece so, this is my attempt to make this piece, sound a little more
original, a little different, it’s not conventional for a Sonata to open with the flute alone. You
see it’s that’s unusual a little bit unusual. So, it’s an introduction and it feels a little bit like a
cadenza and it feels very free. I’'m very expressive and it establishes the mood of the piece,
the mood of the piece like I’ve said, many times is introspective at the beginning. So, the flute
introduces, the piece and puts the whole audience in a move in a certain more and then the
piano comes in a very soft way.
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Z: And the piece begins to grow little by here. So, like I said, it’s more of an introduction and
I can answer more than anything else not so much and improvisation, and yet it’s quite free.
Rubato I would say. Let’s for the sake of making expressive.

e EEFaiEEEREGEE K - BTl SHgEHEERE - TEERE—EFE - ]
DAEIFESE 2V EZE - (HEAZRIBANE » 522 o FHER - TEeBrRE » &7
SRS -
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M: So, the place where the piano is added to the sonata is marked with mysterioso words.
What do you want to express?

5% ALl ERIRER PO ASMER AT - B L TR R o SRR A ?
Z: Yes, mysterio. So, do you know, you know what it means, right? It means mysterious.

B B o HEL o FTPAMRANE - IRAIE SRR R 7 ERYE R R o

M: Yes.

5 ERY

Z: That’s intended to convey their feeling of the piece, you see? Mysterioso also means
exactly that. It mean that I don’t know how else to put it. It is you don’t really know what’s
happening yet. You don’t know. It’s a bit of a secret. You see? There’s a certain drama that it’s
mystery. Also, before the piece flourishes, you notice that in this slow introduction once the
piano comes in the intensity of the music begins to grow until you get the fortissimo. You see?
If you look at measure 32, you have this for a passionate but he did that...I didn’t at that
position. Journey that you go from this mysterious part to this very intense, very loud, very
powerful, and very dramatic passage. You see?

B EE R T EEM T E R ERAIREE - RIENS ? ikt EREEERE - 2
BEHRERANBEREEEER - BIRARIEZE T - RARIE - FrLUE AR - IR
E P E R ENBISE LY - BE5h - FELEHIBIIER B Z A > IR g E RIS (E4E
BRI RS > —H#EE A - TEAREM G R - BEEEE - (RF ? WRIKE
% 32 /N8 IRERSHRE AT - (BEHOLHEEEIMEE o M2 e S (E
HVER T EFE IR - FREESE - IFE A IHIFE BN B Z AT o BRnS ?

M: Yes. When I played this piece, it felt like the theme music of the movie "Mission

Impossible".
5% EHY o ERWEEEH AR - BRI R (N ATRERVERS) AU
Z: Oh yes.

2G| R -

M: Very, very dramatic.

% L JEEIEE RS ENE -

Z: Okay, that’s the unlocked. Let’s see idea, I told you that I like drama in music very much.
So that’s what I try to have in this piece. A lot of drama.

B AT BRABEEA T o BREIRMTEEEEIE - WETTAIR - BIFE
BB - FrlEstE e S EFmPArE sy - IRZEEIL -

mak

BEEdy

M: Yes. it’s mission impossible to play as well.
3% 2 - B EAEENEER LR
Z: Yeah, yes. Because it’s hard to play.
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M: In addition, I want to confirm the format of this piece. First movement is ABCBA.
£ 5 B T ST - 55452 ABCBA -

Z: Yes, that’s right. That was good. Your analysis is very good.

a2 s B ALY > R IREY O IIRE AT -

M: Second movement is ABCAC.
E g E ABCAC -

M: When you compose with a diminished scale, do you think it is tonal or non-tonal?

5 ERERRGE PR - SN A RN E B R ?

Z: Well. I think it’s mostly tonal it’s mostly tonal but if when I use the diminished scale the
tonality is not always so clear precisely because you have the seven diminished seventh
chord. This is fully diminished seven chord, so it doesn’t always resolve the way you
expected the result. So this is what happens with modern music. It’s not traditional tonality
there’s something reality, but it’s not always traditional. So it’s mostly tonal.

e B ISR AT EEESNE o EFERY BRI E T EGE AT - SR
B EEBH AT - RN Ry AR FH R A © BRI ENIZ > NI
AUELATEIIR G R - EtE R E e MR - BN EESAERN - E - ©
A GRS - (B EEEHNE -

M: So how should I judge the tonality of the music?

55 © I R A mTH e A FR PR E 2

Z: OK, let me think about that. The beginning of the Sonata at the mysterio that you were
talking about, you see. First, we have a diminished seventh chord for a few bars. In measure
21, we have another diminished chord for that passage. The tonality is not entirely clear but it
doesn’t mean that the music is a tonal of the traditional chord. Finally, when you get to
measure 25, you see measure 25, you have a very clear F sharp, minor chord. You see?
A FEERIE N - IEIRER RS BHERR AT IRE - B 0 TR
{E/INEHYIRCERISZ - £S5 21 /NET - B2 SEEeA — (RS - SR e 20 aE - HiEE
NERE T FGNBNRNE - &% - BIREZEE 25 /N > REEFE 25 /)N
& > ARA—EFRE BT F/NI5E o 00 2

M: Yes.

5 ERY

Z: So at that point, the music is tonal. Letter on... look at measure 28 is another diminished
102



chord which results to an a minor chord. Measure 29 is a very loud. That’s totally tonal, It’s in
a measure. So if you put everything together, you could tell that for the most part, the music is
tonal but you cannot in a completely traditional way, especially when you having the
diminished seventh chord. At that point the tonality is questionable because they don’t resolve
in a traditional way. This is not like 19th music. So I use traditional chord, but I don’t always
use them or resolve them in a totally traditional way. Does that answer your question?

% FTLMEERL b HEEEIRNERY - BEE 28 /INE1 > 25— (AL SR E
5% - 56 29 /NERIRE BT - fE—EREE s e i o AR IRIEFTA VR
PHIAE—#EE » IR DERAERZEIFIL T - Bty - EIRARE L 2 YT
B Frhl@EAREAZE - R SR AN - HEETMAEE
ST BN 19 HACHYEYE o FRDIREE A ESEATE - RS R AT 24
T ER E AT - EREERIEERHIHE ?

M: Yes. I think that’s all my question.

5 g - BB IRAVE TR -

Z: OK, I hope this is helpful. And you can write to me if you have any other questions, if you
need anything else, it was a pleasure to meet you both. Thank you very much.

B Y WAEIERAEINY o AIRIRE B HAT R - ARIREEH A TR
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