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Preface

If you are reading this | presume that you are either a teacher, and it’s part of
your job or that you have a lot of extra time on your hands or maybe you deeply care
about something and believe that the following pages will present you with something
worth your time. If the first of these be the case then | thank you for your time and
patience, if the last of these be true then be warned that | was never a bright kid and
that many including myself would consider me to be a bit slow minded. From the
beginning | must say that | have an aversion to the idea of scholarly writing and to the
formal system of education that has come to regulate the lively hoods and the
divisions of social classes in the modern world. I understand that to earn one degree or
another takes a lot of effort and money, but there are many realms of knowledge
which lay much closer to our lives and bare far less pretense that fall outside the realm
of academia. One such field is the art of surfing.

For a majority of people who don’t surf, surfing is considered a sport and a
competitive one at that, where ones movements or tricks are compared with another’s
by judges who determine a score and pick a winner who gets a trophy for his efforts
and then finds his place among the sponsors selling shampoo. A similar phenomenon
has occurred in the Art world with painting being promoted as a competitive sport.
Though both of these activities can fit and prosper in such a sporting environment
there is unquestionably more to the effort than the glory of a prize.

When | was in grammar school, my mother wrote a song about a little leaf that

dropped into a stream and was swept on by a gentle current, every time it snagged on
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a branch or a rock the water seemed to set it free. The driving force that leads me
and carries me to delve into an intensive study of painting is love. It is a caring for
existence that gives me the will to make my life into something meaningful, and
worthy of that existence. Sort of like Socrates explains in the Apology, | do what |
do because | believe it is right. 1 believe as is common that all that exist is created
by a force that is beyond our understanding, but in seeking to understand it we may
find truth, which is not far from purpose. So from my current understanding God is
that creative force that made us and for what, | am not certain, but he gave us the
capacity to appreciate it and to be thankful in it, and so | am. Art can be a genuine
expression of that appreciation and a desire to commune with the creator.

Sitting alone on the ocean as the sun sinks behind the mountains and the early
evening breezes begin to blow off shore the roll of rocks being sucked down and
washed back up onto the beach makes a purring sound and the mood is gentle. A
shoulder high peak sucks up a wall and throws itself into a graceful curve and calls
me to paddle. We are all constantly in cosmic motion but few are the opportunities to
feel the movement.  Gloriously gliding on water propelled by the moon and the stars
and the earth below you, the feeling is of natural beauty and the mind seeks to unite
with the rising and falling of water in a dance of curves. The bold performance
needs no witness to celebrate with joy, though there is a feeling that the maker is at
once all around you. Then the wave is passed and we paddle back out together to
wait for another believing it will come but never certain when or where. With time in
the water one begins to sense more where the waves may peak with various swell
directions and wind conditions, and a relationship with a peace of the ocean grows.

As | have found surfing to be a creative and spiritual pursuit so | find painting
and | believe that creative ideas are like waves of energy that pass through walls and

minds and if we have the will to catch those waves we must chase them lest they pass
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on by and leave us in flat water. It will take some practice and some waves may be
to small and weak to carry us far while others will dump us on our heads, and bloody
our skulls.  The more we paint and learn about painting the more our creative
efforts will be realized and come to reflect our growing love.

Here and after | pay tribute to the surfer, the art of surfing and to the sea and
waves which make it possible. We will touch on religious aspects of water in
Christianity and in Taoism, as well as symbolism in Eastern and western Mythology.
We will scan through a history of Art dropping in on important painters of waves and
water with careful analysis of their influences and work. Next we will discuss the
origins of surfing, the subculture and the globalization of the art form, while
examining the movements, feelings, motivations and philosophy of the Art. Finally
through my own creative works we will discuss the arrival of surfing in Taiwan and
meet a few of Taiwan’s surfing pioneers who may have some ideas on the stoke of
waves. Much of the information gathering will be done through the library at
Taiwan Normal University or Taiwan National University, but time in the water
practicing the technique and recording movements and feelings will be invaluable.
Interviews with other surfers will also be utilized to find common themes and to
understand more about individual surfers who may become subjects.

My goal is to develop a better understanding of the sea and the people who dance
with her in order to create works of art which will be inspired by the movements and
philosophy of waves and the spirit of the people who ride them. | hope to approach
the painting side of this project from several seemingly contradictory angles. The
practiced repetition of different strokes until the shape creating movements become
natural and flow as the brush should in Chinese calligraphy without breaking the
energy is part of the project, but | also hope to explore some traditional western

techniques of composition and realism, while searching for my own style which is
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influenced by all that I do and see.
Part |

Rivers, Lakes, Seas and Oceans

Being that certain bodies of water fall between these vocabulary words, we will
still attempt at understanding how these bodies relate to one another, for once we take
a bucket of water out of the ocean it is no longer the ocean. Lake Michigan at times
throughout history was defined as a sea, and at others it was a glacier. All bodies of
water are connected and seek closer connections from the microscopic to the
astronomic. In fact all matter shares similar laws of attraction. People through cities
and roads and maybe even graveyards and maternity wards are all connected in a
similar fashion as bodies of water. That’s probably why the idiom an ocean of people
fits so perfectly a city like Taipei.

Chapter |

Rivers
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Rivers are the expressways of the water cycle. The term suggests that there is a
large quantity of water all moving together and seeking the same destination. Over
time they shape the land in their search for a path of least resistance. Waves in the
river are of a different sort than waves in the sea. They are formed by the force of
flowing water, the current and the rise and fall of the river bed and are less directly
affected by the heavenly bodies and atmospheric pressures. There are places on
some rivers where the current and the rocks work together to create a standing wave.
These waves appear to be stationary and balance themselves in a state of perpetual
falling. It was possibly this phenomenon that inspired the Chinese painter Ma Yuen.

Ma Yuen’s depictions are some of the earliest surviving pictures of waves, and
are a testament to the respect that people over a thousand years ago had for the power
of water. Ma was a fine painter of all kinds of painting, including mountains and
water, flowers, birds and figures, but mountain water painting is where he made his
largest achievements. Prior to the early southern Song, San Shwei paintings were
common but typically the focus was much more on the depiction of the mountains.
The mountains tended to occupy a much larger area than the water and the mountain
peeks were most often the focus of the works. By the early southern song period
mountain water painting was already mature. Paintings’ subject matter, attitude and
overall layout were different from earlier periods. The most important changes are
evident in the distribution of space in the paintings. The area devoted to the
mountains decreased while the area devoted to rapids and moving water expanded.

Due to Ma’s love for rushing water landscapes, he spent a great deal of time
depicting this type of subject matter. Not only did he leave us an abundance of
paintings but also developed many skills that would be studied by later generations.

Regarding great rivers with their wiggles and powerful squiggles, and swift currents
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of rushing water, deep gullies and the rapid movements of subterranean streams,
mountain springs, flying waterfalls squirting and enraged, great currents and high
tides, all kinds and behaviors of water were carefully observed by Ma and can be felt
in the originality of his work.

In the above painting titled Spreading Fog and Curling Wave Mr. Horse
expresses a mysterious relationship between the soft sublime of a cloud and the
rushing movement of curling wave. His view point places us at water level about to
be swallowed by the swift current. It seems inevitable a violent panic is upon us.
Then we are given up to an unknown fog of peace and death. With subtle changes in
value through out the picture as well as variety and definition in his line Ma has
created a master piece that speaks to one’s soul and stirs emotions of all human
experience, from life to death. There is little wonder why it has survived almost a

thousand years.
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Chapter 11
Lakes

QE‘[' 19 =1 b ?FJ E1% 147.5%x215¢m 1930

A lake is merely a part of the river where the water has slowed its pace and
congregates. On its banks crowds can often be found and in them the pace of life
slows and occupies each moment. The gentleness of the current allows sediment to
build and plant and animal life mutually sustain an environment. In a painting by Ling
Yu San from 1930, he established what would later be the prime example of the
Taiwanese academic style.

The picture is a golden lake’s muddy waters. Ling Yu San was one of the “Three
Youths,” who were selected by the Japanese and set apart and honored during
Japanese colonialism on the island. In order to paint this picture Ling Yu San road his

bike for a half an hour all the way to Nyoe Doe San “-f =[] where he knew a little
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pond full of lotuses. Here he made preparatory studies of the flowers and the fish and
the birds.

He saw that the water of a lake is a thick atmosphere whose movement is not
detectable and whose transparency is relative to its depth. We are only aware of that
which is closest to the surface all else is hidden by layers of sediment which with
depth takes on a continuous solid color and is negative space.

The effect of objects in a landscape gradually fading into one color as distance or
atmosphere increases is called atmospheric perspective and has been Known and
documented by artist as far back as Leonardo Da Vinci. Paying carful attention to
design in subject and color Ling Yu San displays the balance of existence that floats

like a lily pad or falls like a flower petal tumbled through the air.**
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Chapter 111
Oceans
All rivers and lakes flow to the sea where they mix and mingle with the flavors
of all continents. Hardly an artist has been unmoved by the sea, and examples of those
who have painted her are as numerous as the children of Abraham, but there are a few
who stand out and have been favored by the eyes of history. One of these is J.M.W.
Turner; and another Hokusai. We will take a closer look at these painters to discover

why there hearts lay so close to the sea.

q%ﬂ 20Turner, Fishermen at Sea, Oil on Canvas 170.5x241.5cm, 1805

Turner, born in 1775, was the most revolutionary painter of his day. His bold
use of abstract color has sent waves through history that continue to influence anyone
using color. He was said to have painted his pictures by pouring different colors on

and smearing them together over the canvas. The first painting Turner exhibited at the
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royal Academy in 1796 was Fishermen at Sea. It displays his interest in displaying
special effects and the subtleties of light and atmosphere, as well as a remarkable

ability to capture a mood of the sea and a night. *°

qa‘,' 21Turner, Norham Castle, Sunrise, Oil on Canvas, 91x122cm, 1835-40, Tate Gallery, London

There is a story of turner having himself tied to the Bow of a ship in the flush of
a squall, so that he might experience it and ingrain it deep in his memory were his
imagination could then call on it in more honesty. Turner is a painter who often
called on his imagination and though he often sketched from nature his greatest works
in oils are pulled from memory and imagination partly truth and partly fiction. In
this way he was able to avoid the urge to copy nature exactly, but was able to focus on
the mood and color harmony he wished to create.

As a fellow of the royal academy in London Turner almost always participated in
its exhibitions, which afforded an artist at first just a day to hang and add finishing

touches to a painting and later extended that time to a week. For these shows Turner

> Turner at the Tate, Martin Butlin, London, 1980, Tate Gallery publishing)
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prepared dozens of canvases by laying in a general color and value scheme and
leaving out all detail. He would then choose one that he liked and take it to finish on
varnishing days. You could say that in this way he was actually one of the earliest
known action painters, but the real mystery is in the quality of his unfinished canvases
that have such an abstract beauty they would seem right at home in any museum of
modern Art today, and in fact are certainly an inspiration and influence on many
abstract painters from all over the world. The trend of creating a mood with abstract
pictures of color carefully proportioned with value and contrast has become a favorite
especially in Taiwan with such painters as Ju De Chwen.

It is quite possible that Turners’ genius for the sublime, abstract value and color
owe heavily to his intense observation of water and the reflections bent and swirled by
a moving mirror. Leonardo Da Vinci wrote in one of his sketch books on the topic
of memory in relation to creative activity that the first paintings of figures were traced

shadows on a wall.*®

What he meant by this in relation to memory and painting is
not immediately clear but we may suppose that inspiration is rooted in our perceptions
filtered through our memory. Turner having observed water in various stages of
agitation was inspired by its random harmonies and attempted to recreate the effect on
canvas with liquid paint pouring and swirling and rubbing until he liked or recognized
what he wanted.

Though Turner displayed a powerful aptitude for creating original and exciting
color expression from a young age, he was constantly trying to improve his ideas by
studying old masters and reading about theories of painting and color. One of such

books was Goethe’s color theory in which he explains the power of color to exert

emotion. Another of his ideas was that the whole color spectrum could be observed

1® The Writings and Drawinds of Leonardo Da Vinci, Robert Zwijnenberg, Cambridge University press
1999, p.11.
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in a bubble. This bubble proposal seemed quite interesting to Turner and may have
been influential on his picture The Morning After the Deluge, Moses Writing the Book
of Genesis for which he wrote the following poem.
The ark stood firm on Ararat; th’returning sun
Exhaled Earth’s Humid Bubbles, and emulous of light,
Reflected her lost forms, each in prismatic guise
Hope’s harbinger, ephemeral as the summer fly

Which rises, flits, expands, and dies.’

Hokusai a contemporary of Turner, though on the other side of the world, created
probably the most recognized wave illustration of all time. He made the print as part
of a collection depicting views of Mount Fuji. Scholars have concluded that
Hokusai’s use of perspective and his depiction of an angry see tossing and swallowing
boats full of grown men around like feathers in the wind are due to the influence of
western painting techniques the knowledge of which was becoming more wide spread
during Hokusai’s time through the distribution of prints by Dutch merchants. It may
be true but the waves of Hokusai still retain an oriental flavor and bare a much
stronger resemblance to the waves of Ma Yuen of the Song dynasty. The Great Wave
uses a stylized wave form with sharp edges and strong value contrast to illustrate the
power of the sea. He has used perspective to make the waves much larger than even

Mount Fuji. They are big and dangerous mountains of water.

Y Turmer, John Walker, Harry N. Abrams, Inc. Publishers, Newyork, 1983.
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Part |1
Surfing as a Philosophy of Art
Chapter 1
Religious and Philosophical Aspects of Water

In this chapter we will discover the beauty of surfing while examining its
elements in relationship to culture and Art. Water, a fundamental necessity for surf,
is full of rich meaning on both a physical and a spiritual level. The relationship
between a surfboard the surfer and the water has an abstract as well as a literal
significance. A wave on its own is a thing of beauty that when contemplated can stir
the imagination and lead one into realms of thought where the ancients still dwell.
The movements of a surfer and a wave together unite into a wordless song inspiring
emotion and passion.

The unique chemical compound which is water has always held a special place
in the hearts of humanity, not just because our bodies are mostly water and we
desperately need it for survival, but for its many uses and the lessons we may learn
fromit.  All religions recognize the importance of water and most incorporate it into
cultural rituals that attempt to give meaning to our existence. The cycles and

behavior of water from prehistoric times to today are one of the greatest shapers of the
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world’s topography and anthropology. Thus water plays a central role in culture all

over the planet and its importance is so basic that even a toddler can understand it.

There’s a tribe of people that live in the in the Andes mountains of Columbia

whose ancestors were the Incas. They retreated into the mountains hundreds of

years ago to avoid cultural annihilation during the Spanish inquisition. Wade Davis

of National Geographic gives an inspiring cultural talk about these people and other

cultures on the brink of extinction. What is so interesting about these people is their

intense relationship with nature and their natural environment. When a child is born

he is taken to a high mountain were he lives in the confinements of a camp until he is

eighteen years old. During this time the outside world is only an abstraction which

is discussed with its spiritual relevance. When the young adult leaves the camp at

eighteen and sees the mountains and valleys that are his heritage he has a profound

understanding of their relevance and importance, they are not mounds of dirt waiting

to be logged and mined but are spiritual beings with gifts and a beauty immeasurable.

His relationship with the landscape is a loving caring relationship as natural and

hospitable as that of a mother and child. These are a people so in tune with nature that

they can distinguish between flora not only by sight but also by sound. And of

course water is part of their everyday diet but there are also holy springs and watering

holes where the barefooted tribes must wash their feet in ritual before climbing a
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sacred mountain. When they return to sacred prayer grounds and find the valley’s
forest and meadows replaced with high rise brothels they can only wonder why. These
people call themselves the elder brothers and refer to all others as younger brothers
because we do not understand what we do. They pray daily for our souls and for the
land and water that our cultures are destroying.'® If only we could understand as these
people do that all things are rooted in the same creation, and just as a man has a soul
related to his creator so is a mountain stream or an ocean a spiritual being with a life

of expression and fragile gifts for all to behold.

There is a tradition in Christian churches of holy water, and most churches
practice some sort of baptism.  The Catholic priest flicks the holy water over his
congregation, and babies’ heads are dampened with the blessed substance. At Lea’s
Chapel in Valley Head Alabama the congregation meets up at a neighboring farm and
people wade out to the preacher who stands in a creek with water up to his belly
button. He says a prayer, holds their noses, and takes them under the water for a
couple of seconds while the cows look on with interest but no surprise. The ritual of
baptism to some may seem silly and meaningless but it actually has a cultural heritage

and significance that one could trace back to ancient times and can find semblances of

8 Davis, W. (2008) Zhe World Wide Web of Belief and Ritual, Monterey, Cal.: T.E.D. Youtube.com
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in almost every culture across the globe. In India the Ganga River is believed to be a
goddess and a dip in its waters is a ritual not unlike baptism where the sins are washed
away and the soul is purified. The story of Ganga and Shiva is an ancient story of
creation, in reading it one would be impressed that if a body of water doesn’t have a
soul it is at least a divine element to be treasured and respected.

The story of the great flood that covered the earth in Ancient times can be read in
the book of Genesis but also has parallels in many of the mythologies of cultures
world wide, and can be seen in the architecture of some aboriginal tribes on the
islands off the coast of north Sumatera. High in the mountains people don’t live in
houses, they live in beautifully carved boats raised up on stilts as if they are waiting
for the waters to rise and carry them away to a new homeland.*® These people are
related in language and custom to the navigators of Polynesia who know over a
hundred stars in the night sky by name, and can perceive the presence of islands
beyond the horizon by the ripples on the water and the changes in surface currents.

At any given time they can recognize up to thirty different forces of swell and current
acting on their canoes as they navigate hundreds of miles between islands

distinguishing major and minor ocean currents from surface turbulence and ground

% In 2001 on a surf trip to Nias and Similu, small islands off the north western side of Sumatera, |
observed the culture and boat shaped architecture of the local tribes.
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swells.®® Perhaps these navigators with there continued focus and study of the sea
have come to understand it as a spiritual being with a divine personality. The story of
the great flood not only seems to link all peoples culturally but also suggest a

relationship between water and divinity.

The personality of water lends itself easily to spiritual lessons and is often found
in the teachings of Eastern philosophers. Somewhere between twenty five hundred
and three thousand years ago there lived a man named Lao Dz, the father of Daoism.
A central metaphor in Old Long Ears’ wu wei philosophy is water. Wu Wei has been
translated as “non action,” but maybe is better translated as without a set path or going
with the flow. The Dao is always changing and can never be named or described it
is like water without color or form, you can cradle it but when you try to hold it tight
it runs away. The nature of water is humble, always seeking the lowest point. Itis
soft and giving yet with time it will cut through stone and carve mountains into
canyons.

Professor Du teaches Chinese calligraphy. Many of his notes and presentations
attempt to communicate the philosophies of Lao Dz and Jrwang Dz in relation to art

and calligraphy. As he compared the soft paint brush loaded with ink and the stiff

% Davis, W. (2008) The World Wide Web of Belief and Ritual, Monterey, Cal.: T.E.D. Youtube.com
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paper laid on a solid table top, so one could also think of the soft water of the ocean

adjacent to the stiff board of the surfer. The Yin and the Yang, the male and the female,

all things are better defined when compared to their opposites. Light is most visible

in the darkness. If one turns on a bright flashlight at noon on a sunny day the light

will seem dim, but if the day is turned to night the light may be dazzling. The

relationship of opposites is a powerful one that is important to an artist in terms of

understanding differences which will effect a composition. To a surfer the soft water

and the stiff board can create a movement of lifting and falling in a circular motion

like the symbol of the Yin and the Yang so that the relationship between one and the

other creates an energy that is not possible when the two are separated.
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Chapter 2
A Discussion of Waves

If we think about a wave that has traveled thousands of miles across the ocean, it is
clearly energy in a visible medium. Its origins are the winds and weather systems of
our planet which are produced by its interaction with the sun and the moon and the
energies of the universe. The softness and humility of the water allow it to lend itself
totally to the energy transforming it into a unique form in motion like a fingerprint
always similar in design but no two exactly alike. Could these be the passing
expressions of God in a visible form?

A painting like a wave is also a visual representation of a movement of energy.
Our minds and bodies and life itself are all a medium for energy. A thought or an
idea is stirred in the head and has potential for expression. It could be written into
language it could be hummed in a melody, inspire a movement of the body, or be
visualized in a painting. Sometimes these expressions carry so much emotion, and the
idea is so great that like a great wave inspiring and giving energy to the surfer, they

can induce the viewer to feel the movement in his imagination and thus energy is
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transferred by art from one mind to another. Many painters throughout history have
taken written notes for paintings. Reading, writing, and painting can work similar
magic on the imagination by carrying one on an emotional wave. Shakespeare is
regarded as one of the most powerful imaginations of all time still pushing waves of
energy through the young minds of the western world.  But the question remains,
When one makes a work of art, does one create a wave in existence, an energy just as
real as any other force in the universe, or are we simply riding a force that is all

around us, just as the oceans are moved by the cosmos?

Surfing and Painting are about harmonies within a continuous movement, and
bare a strong kinship to music. The possibilities of line combinations or melodies
are only limited by a balance of the next note in music, or movement in surfing. On a
wave one visually perceives lines and curves and is able to make movements to
harmonize much as a painter chooses his colors and lines to seek a harmony in his
picture. There is a grace in the lines of a Degas or an Inges as there is in a skyline of
Taipei or the Calligraphy of jF‘{I ;EH’EEJ . The palate, brush choices, and technique, give
the painter endless options for his next stroke of color but like a surfer must set
himself out of balance in order to facilitate a movement of grace and beauty so the

painter or musician that is to careful will find it difficult to create something with a
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powerful energy.

When noise is given rhythm it becomes music. Musicians who jam together

ride on melodies and chord progressions like surfers on a wave. Some melodies are

old and some are new but the lines and the flow depend on rhythms that in the past

were recognized in the footsteps and the heartbeat of a running Cherokee brave.

They are a natural segmenting of time like a heartbeat or a menstrual cycle. Even in

there changes they remain constant accenting the basic principles of asong. As

these basic principles define music so also should they be present in a picture if it is to

be a true expression of an idea originated in a rhythmic mind. So too waves not only

make a rhythmic sound, crashing onto a cobblestone beach and sucking the rocks into

a roll, but the shape and size represent a rhythmic pattern. The surfer must feel the

rise and fall of a wave in order to move in harmony with the water. Van Gogh was a

painter who had a tremendous potential as a musician or a surfer just based on the

powerful rhythms in his paintings.
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Chapter 3
The Rhythm of a Wave

The art of surfing like music has possibly been around since ancient times.
The first documented western visitors to the Hawaiian islands described rituals in
which the kings and queens surfed together, probably naked.? In any case, surfing
became an important part of the culture and identity of the early Hawaiians. As
culture can be defined as that which gives meaning to a person’s existence and one
can see by the cultural diversity identifiable from north to south and east to west the
meaning of life is highly dependent on creativity. The act of surfing is not just a
mindless floating around in the ocean waiting to be washed back and forth by the
passing currents and tides until a wave picks you up and puts you on your feet, but
like a work of art is rather an act of the will. A wave must be chosen from among
thousands and then only by extreme effort does one begin to harmonize with its
energy. The reasons for seeking this relationship with the ocean are probably as

numerous as there are surfers but each of them is a product of the imagination seeking

21 Daniel Duane, Caught Inside, North Point Press April 1997
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meaning for existence. For one surfer the motivation is a relationship with his
creator. He is seeking a closeness that may be found by understanding and feeling
the movement of a natural energy. He wants to be near God like a child to a parent.
The first paintings that we know of were painted in caves maybe by warriors or
maybe by shamans??, whichever be the case | imagine if they were naked they would
not look to different from us and that their motivations were dependent on
imagination just as ours is.  As we have discussed earlier, a painter may be like a
surfer, riding on waves of inspiration that flow through humanity like waves through
the ocean, and thus by deciding to express that idea through his imagination he dances

with a natural force and may also feel his kinship with the creator.

2 How Art Made the World, Nigel Spivey,2005, BBC WorldWide Limited.
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Part3

Creative Works

Chapter 1

Perception

q%‘ﬂ 22 Perception, Tennessee Pete » Qil on Canvas112x163

This painting is meant to express the relationship between existence and belief.
The subject is a nude figure whose unusual pose and color play part in the

composition and have been chosen carefully. Other questions to consider are the
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stature and ethnicity of the man as well as the color of the background. Lastly the
method of design and the way in which the paint was applied are of importance to our
subject.

In Kant’s Critic of Pure Reason he gives a proof of the non existence of real
knowledge. All of “reality” is filtered through our perception and interpreted by the
mind. It follows that we know nothing of the real nature of anything and that as we
can only trust that our perceptions are correct the world as we know it is based on
belief. In fact all that we do believe to exist may very well only exist in our mind, a
fantasy or a figment of the imagination so to say.

Our figure is once again nude as we are attempting to strip experience to its bare
truth and find what is hidden beneath existence. His colors are yellow and red
symbolic of the fire and brimstone promised to the non believer, just kidding. The
fiery color is the spark of life that consumes and illuminates our path. His pose is in
accordance with the reality that he perceives but we cannot. Thus his background is
black which hides his environment in a veil of darkness. We are only aware of his
beliefs based on his actions, which may lead us to confusion. Does he believe he is
flying or is he surfing an idea that only he is aware of?

The ethnicity and stature of the fellow obviously relates to Chinese culture at the
heart of which is Chinese calligraphy. When writing with a brush with ink on paper
every mark is permanent and has a relationship to the state of mind of the artist. The
speed, direction, and pressure as well as the relationship to the previous stroke must
be carefully considered in each movement of the brush lest the life in the line be
extinguished, and the energy is broken. So to in our painting each brush stroke is
visible and represents the perceptions of a moment that was only perceived in the
mind as there were no models or reference materials. This skill of perception balances

like a surfer the past and the future in the movement of the moment.
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Chapter 2

Street Surfer

q‘feﬁ' 23Street surfer, - HEJULH Tennessee Pete, . ff > JHIE > 65x91cm

This is a simple painting in simple colors. The subject is a man on the street.
His gesture provokes our curiosity, but what is he doing? Why are his hands so big
and what does his expression mean? The cross walk, the balcony, the steel doors, what
has any of this to do with surfing?
What has making noodles got to do with surfing? Waves are a medium for the

energy of the sun and the moon and the forces of the universe. Humanity is a
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medium for cultural energy. That energy which originates with our creator and our
ancestors is passed from generation to generation creating waves of culture that give
meaning and diversity to our lives. The individual has a charge and is both a
conductor and a source of energy in his society. Like a wave he is a beautiful
expression of the forces of nature, inspired and inspiring at the same time. Noodles
are a symbol of Chinese culture, with the archeological evidence of noodles along the
yellow river dating back four thousand years. The first written account of noodles is
in Chinese from the Han dynasty about four hundred A.D.

Around the corner from our castle there’s a noodle shop with a jolly old chef
who takes his breaks standing in the road smoking and thinking. We see him daily and
his expression is familiar and mysterious. He is happy and content but he knows
what pain is. His hands are big and powerful because they are constantly working
squeezing and pulling the dough. His shirt is dirty and stained from sweat and soup
broth. He is not dressed up to impress or pretend but chose his apron out of
necessity and tradition. His expression is ambiguous, playful but tired. He is a
noodle artist inspired by a hungry stomach. His work is a chore but he knows he is
riding a wave of culinary culture that dates back to ancient times.

The balconies and cross walk, and corrugated steel doors place our figure in a
modern global city, where his culture mixes and mingles with thousands of neighbors
from all parts of china and beyond like waters of the ocean that have flown from all

corners of the earth.

78



Chapter 3

The Washing Machine

q«;%ﬂ 24The Washing Machine, Y5 > S Ff Tennessee Pete » JfIE » 35x27cm

What does a washing machine have to do with waves? Why is there a bust in
the washing machine? Who are the figures to the left and right? This painting
seems random and even with some explanation still leaves room for the imagination
to wonder about symbolism and culture. It can be taken seriously or may inspire a
giggle.

The term washing machine is one that surfers use to refer to the turbulent waters
under the surface of a broken wave that toss and tumble a body like a pair of panties
in a washing machine. It can be rough and disorienting but fighting only
exaggerates the effects and stirs feelings of panic. One just covers the face and head

with arms and hands incase contact is made with a rock and lets the body move as it
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will while holding a breathe and waiting to be spit out of the wash.

Not so long ago the washing machine was not a machine at all but was the
nearest river or creek. Those were the times of Shakespeare who possessed one of
the most creative minds of the western world. Though to one who has studied
western literature he was not without precedent, and much of his inspiration can be
traced back to Greek and Roman literature, clearly displaying how ancient ideas
create waves that are timeless and still lap on the shores of modernity. Works of art
begin with a wave of inspiration and are a medium for that energy to dance stirring
feeling and emotion in the sensitive viewer who is also a medium for idea. This
kinship between people and art is why artist often refer to their creations as their
children.

The characters on the left and right of our washing machine have several layers
of meaning. First they are two brothers in the film business, who we met doing
Shakespeare late one night in a laundry mat. They know how to take an old story and
wash it to make it new again. Homer is in their line of ancestry. At another level
they are two brothers who can not share their birth right and have a history of fighting
and violence that continues to this day and stems from the first murder stirred by
jealousy and greed.

So far we have only touched on the possibilities of meaning for this painting.
There are plenty more but if they are all spelled out the joy of discovery would be
forfeited so we will say no more except to think of currency, mass media, hegemony

and back to the focus the washing of the brain.
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Chapter 4

Dancin’ With the Cosmos

qéﬁl 25Dancin' with the Cosmaos, Tennessee Pete, [FF}H‘”F[ i o Fobk o JfE > 163x275em
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At one level this painting is an attempt to express the beauty of surfing. On
another it is exploring the possibilities of energy and inspiration. The subject matter
is a single figure dancing on the face of a wave. She is extremely tall and wearing
nothing at all but lines and designs. The waves are stylized and do not flow from the
horizon as one would expect but seem to flow from above. There are also traces of
waves radiating from the lips and the hands.  The painting is constructed of two
canvases placed at ninety degree angles forming a “T” or cross shape.

Why paint a lady? The ideas of grace and beauty have a long history of
representation in the body of a woman even before Botticelli’s Birth of Venus. In
Taiwan we are of the Asian persuasion so naturally the figure is too. Her size and
nudity help to create a goddess effect that corresponds to the feeling of interaction
with the powers of the cosmos that one feels when riding a wave with no audience but
heaven above. Her mouth is slightly open and her lips puckered as she is breathing
out or wooing, releasing energy in every movement.

The wave pattern in the painting is inspired by the ink paintings of Ma Yuen who
spent much of his life studying water and how to represent its flowing nature as well
as its powers to push, pull and break apart. Instead of using the consecutive wavy
lines to create space and perspective as Ma did we have tilted the picture plane
allowing distant waves to interact with the curves of the body, signifying the
connection and interdependence of the whole of existence. The waves are not only a
representation of energy moving through the water but symbolize the energy of ideas
that stem from all of experience and inspire emotion and movement.

The cross shape of the construction is perhaps this painting’s strangest
characteristic, and as such must carry meaning.  The first thing that comes to mind is

the shape of an old fashion scale balancing and weighing value. Balance to the
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surfer or the painter is crucial. Almost any movement or brush stroke is possible
though if not counter balanced by the follow through or the next stroke the surfer falls
and is left swimming and the wave of energy leaves a painting. When one feels the
forces she is surrounded by and attempts to balance them with grace and harmony she

is dancing with the universe.
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Chapter 5

Emerald Cathedrals

qaﬁl 26Emerald Cathedrals, Tennessee Pete <35l ZAF » JIid - 97x130cm

A couple thousand years ago lived a man surrounded by miracles, from raising
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the dead to walking on water any thing was possible. He lived a life of perfection,
and mystery surrounds his true identity. The stories of him seem fantastic and
unbelievable to most people in the modern age of science and reason, yet there seems
to be such truth in his message however misinterpreted and confused it is by most of
us. His message was one of peace, love the lord your God with all your heart and
love thy neighbor as thyself. He called us not to resist evil, never to raise your hand
even against your enemy. It is difficult to understand how armies crusaded in his
name and in a sense still do today. The symbol of the cross is one of forgiveness
even in death.

As it is with all belief and perception everybody has their own. While being
influenced by the culture we are in we also shape it to our present circumstance,
projecting our own ideas of selfishness and justice onto the religious icons we are
presented with and taught to believe in.  So here we have a picture of Christ riding a
long board in a story of truth and contradiction, wearing a very familiar face.

Why is he surfing? There are several accounts of Jesus walking on the water,
John 6, Mark 6, Mathew 14. Our favorite is Mathew 14 because in Mathews
account he mentions that Peter wanted to walk out on the water too. It is difficult to
say whether there were surfers before Jesus and Peter.  Some think that surfing goes
back more than two thousand years in Hawaii where the first written accounts of
surfing document that it was part of a religious ceremony and that kings and their
wives surfed naked together.

What is the symbolism of his posture? Jesus is sitting up as if he has just come
to life in a tomb which is represented by the emerald cathedral he is surrounded by.

It is believed that Jesus rose from the dead and conquered death. Riding in a tube
could have a similar feeling of accomplishment in that while inside you are veiled

from the outside world by a violent energy crushing and changing its form as it is

85



released. To exit a barrel is like crossing the river of death and coming back to life.

What about his hand gesture? His left hand is open offering or asking for your
hand in a gesture of peace, the right hand makes the well known birdie gesture that
has been common since well before the time of Christ. The finger can be serious or
in jest and can be used as an insult or for protection, but whether Jesus ever used it
has not been documented. | used it here in an attempt to show the contradiction of
those who claim to follow Christ, but continue to march in violence. But one could
also interpret it as Christ separating the sheep from the goats when the world has been
overcome with evil.

The gesture also takes me back to our first encounter with a surfer which
occurred in a Park in Bourdeaux some years ago. It would not be difficult to believe
that she was an angel. We had come upon hard times and were living on the street
with only a pair of green pants. We did not speak the language of the local people,
and communication involved drawing pictures and making gestures, which could be
quite comical like the time we met the business man from Paris on the same day the
surfer girl appeared. He drew a picture of himself with an erection and pointing to
me, made an erotic pantomime. What a character he must have been? The surfer
girl gave us a shirt it was pink and to small but at least we had a shirt on our back
even if it wouldn’t cover our belly button. Jesus said that when we give unto the

least of these we are giving unto him.
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Chapter 6

Harmony

qa' 27Harmony, Tennessee Pete, FIzE > FAf > JFiIE 112x163cm

The primary inspiration for this painting is a theory of surfing as an attempt to
harmonize with a wave. The subject matter is fairly straight forward, a single wave
with a single surfer, yet the point of view and the gesture of the surfer give the
painting a personality of its own. Another point of query is the color of the figure,
and some must certainly wonder why he is naked. The colors of the water sky and
figure have all been carefully considered as well as the lines and the contours to be
followed by the observer.

The feeling of harmony with a wave is probably common among surfers though
few have verbalized the idea and developed it into a philosophy as some have. As it is

with most arts that they are passed from one generation to the next through the
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practice of master and apprentice so it is also with surfing. There is an old salty dog
who has shared his ideas of harmonizing with young surfers throughout south East
Asia, and has certainly influenced more than the next generation. He explains the
idea and feeling as related to the centrifugal force on a backyard swing set. When he
surfs on large swells his body and arms swing while his legs and arms extend and
bend in perfect rhythm with the energy in the peak and hallow of the wave.

The perspective and point of view is designed as if the viewer’s eyes are just
bellow sea level in the trough of the wave looking up and admiring something much
bigger than himself. For many this position could be quite scary and very well could
be dangerous, sitting helpless in the water waiting for a frothy monster to shake and
flip you like a rag doll. But unlike a picture like Theodore Gericault’s the raft of the
medusa whose dark colors and chaotic movements create a feeling of helplessness and
fear, the wave in Harmony feels calm and friendly, almost predictable, as the figure
carves the wave in curves from top to bottom hitting the peak to the upper left and
curving back to wait for the wave to build and peak again.

Why is the figure blue? One could ponder color for a life time and come to the
conclusion that color can be complicated or simple.  Color theories have been
formulated explaining the relationships of one color to another and how we see color
and light. Complementary, primary, secondary, tertiary, these relationships were
explored extensively by the impressionist and by millions of painters after and before
who have used compliments to create light and shade and represent life and nature
that surrounds them. According to Goethe’s theory of color yellows and reds are
associated with warmth and the feelings that identify like joy, excitement, happiness,
while blue and its relatives are cold and relate to darkness. (Walker, p.114) For the
most part the figure in our painting ignores these outlined rules and refers back to a

simpler method of coloring in monochrome for the sake of harmony throughout the
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picture. The color of our figure, blue, a primary color, is a base note. As when a
band is playing music the base note is a constant rhythm, calm and steady, so in
surfing the constant rhythm is top to bottom, rising and falling.  So our figure
represents that base line in harmony with the water drawing a melody.

Why is he naked? From the times of antiquity artists have been observing
beauty in the human figure. For those that are religious, man and woman were
naked before the fall of man. Nudity represents an honesty, all is in the open to be
seen and judged according to its merit. Nowadays, when one sees a nude, it’s
probably difficult not to be reminded of Lucian Freud’s striking portraits and from
there the trail to his grandfather is always clear. One of Sigmund’s students, Sandor
Ferenczi wrote a book called Thalassa: a theory of genitalia, he argues that the fishy
odors of the genitals drive a mechanism for stimulating sexual urges. The salty
smell resembles the smell of the sea from which some scientist claim that all life
sprung forth.(Nash and Fox) So nudity in the sea could be very Freudian, but it also
may be a desire to come closer to ones creator and to shed the material desires of
modern day commercial capitalism.

Unlike a Turner picture of the sea where the view is vast and the illusion of
atmosphere is so convincing that the picture appears to contain great distances. The
subject of our picture is limited to a narrow and relatively shallow depth of space.
This is achieved by placing the horizon line low on the picture, at the bottom of the
wave. In this way instead of a birds eye view like in Turners pictures which were
imagined from the deck of a ship looking down at the water, the viewer is swimming
or floating right on the surface of the water. The water is painted in blues and greens,
with a yellow and blue sky. The blues and greens are meant to give a feeling of dark
mystery and power.  The bright white trail accented with yellow light contrast with

the darkness of the water on the face of the wave and carries the viewers eyes back
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across the picture making that all appealing S curve that when completed becomes a
figure eight or two circles intercepting each others curves in an infinite melody. If one
makes the movement from right to left and back with the hand one feels like a

conductor of an orchestra, whose movements guide and become part of the harmony.
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Part IV
Technique and Materials
Chapter 1
Materials

The subject of materials and technique is a tricky one, in that there are so many
kinds of paint and each artist has a different understanding of their usage just as one
individual’s relationships with various people covers a range from friend to lover to
stranger. These relationships are always growing and changing, and so it is with the
painter’s materials and their usage. We have familiar techniques that we become
more and more comfortable with, but sometimes they bore us and we want to find
something new that excites us. Then like a father who has left his family for his
secretary we may wish to return to an earlier practice. Thankfully there are no moral
issues, but at times one still may feel a little uncomfortable.

With all the different mediums available to the painter today it may be difficult to
choose which to use and, in fact, many paintings combine the use of several different
kinds of paint as well as technique. From ancient times artist have been
experimenting with different recipes and combinations of paint. From Egyptian
Bees Wax to fresco and egg tempera and on to oil and then acrylic, it is fun and
helpful to learn about and experiment with all these techniques, and maybe someday |
will be comfortable using all these and more. At the present as | am young and my
time is limited, |1 have made use of the colors and materials that require less
preparation and can be purchased in most cities around the world in a ready to apply
fashion. 1 like to use oils because of the various effects that are possible. 1 use it

strait from the tube sometimes and sometimes mixed with turps or oil when | want a
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more transparent light coat. The slow drying of oils makes it possibly to wipe things
away if they don’t satisfy me, and allows paint to be mixed and blended on the canvas.
Certainly there are times when | would like it to dry quicker in order that another

layer may be painted without delay, but painting can also be a practice of patience.

Sometimes | lay a base coat on a canvas with water based paints that shouldn’t
absorb the oils painted on top. | have used acrylics from the tube in some cases and
paint from a house painters bucket at others. So far | haven’t seen any ill effects or
changes in color though my paintings are relatively young so it remains to be seen
whether or not they will stand the test of time. In several paintings I have
experimented with different kinds of oil, like stand oil. ~ Stand oil is about the
consistency of honey. It is very useful for increasing the flow of paint and tends to
naturally blend brush strokes because of its stickiness.

As far as researching and reading about technique, the information is vast and
often contradictory. Vocabulary like, Alla Prima, is constantly used and misused
depending on the writer. | have read accounts of the method of first painting a
complete painting in monochromatic values and then applying thin glazes of color as
alla prima, but I have also heard the vocabulary used to describe the technique of
applying color with value right from the beginning. Regardless of the vocabulary |
have used both styles of painting and enjoy them almost equally.

Basically there are many different ways to convey an idea and at this point my
focus is on experimenting with techniques that might effectively link my personality
to that idea. | believe that personality is highly influenced by memory and thus |
often draw and paint from memory in order to build a stronger relationship between
my hand, eye and personality. As it is with most things my art is mostly dependent

on practice, inspiration and memory.
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Chapter 2

Practice to Learn Tech-Unique

qﬁﬂ‘[[ 28 Banjo, Tennessee Pete, 135x70cm

There are many methods of practice but all are laden with repetition. Isolating
different muscles, to form muscle memory and strength.  As a child learns to write
Chinese in baby steps which gradually grow into a sprinting twelve year old.  So the

surfer starts as a puddle splasher.  As he relearns the same laws that govern a liquid
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environment that he was conceived in he grows in confidence, until he is able to
dance and move freely and enjoy the beauty. Language learning does not stop at the
body but is followed by the pen into a record of forms that grow from our origins.

The earliest of these forms were pictures as we can see in the caves of Alta-Mira.

ﬁ‘é\' 29 Donald Duck, Tenessee Pete, 140x70cm

Not long ago | was taking a calligraphy class with professor Du, and had a wave
of inspiration to try to use a method for learning to write as a method of learning to
paint. In my understanding calligraphy is about the life of the line or the organizing
factor holding a word together, which links to an idea. It is accomplished by brush

strokes. Brush strokes are connected to the brain by muscle memory, just as the
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strokes of a surfer’s hand in the water. A liquid and a solid, a soft and a hard, using
the opposing forces to shape one another, it is all intimately perceived and
remembered by the mind.

So | began to paint very small paintings as one would do learning to write
characters. Then after memorization | tried it at different sizes, and then made
repetitions in those and other sizes working from memory and comparison. Not only
was it fun, but it left impressions of the feeling of different brushes on my memory
and co-coordinated those with my vision and imagination. In class with professor Ju
and professor Wang | often attempted to use these muscle memories to create a form
that related to my vision of the model. The results were often very interesting from
the very early stages of the work. Sometimes they would improve from beginnings
and some of them fell off the wagon to experimentation which can often lead us off
balance from which it takes a strong will and power to recover but then it is new and

no longer the same picture.

q‘aﬂ 30Boxer, Tennessee Pete, 90x60cm

I have included numerous practice paintings in my exhibition in order that we
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can observe some of the trials of muscle memory. I have also included a series of
representations which relate my inspiration by power of Chinese calligraphy. Most of
them are cowboys, when | was young we lived on a cattle farm in north Alabama. |
had a horse named Pumpkin and a horse named Sugar and one named Beauty and

another named curly and then another one named Sugar and one named Sinbad.

qaﬁ' 31 Curly, Tennessee Pete, 140x70cm

Curly was from the farm on the ridge overlooking valley head. He was a
restless little stallion, and it was exciting the nights he came onto our farm breakin’
down fences and tryin’ to bread with the calves down by the creek. It’d be way after

dark, the whinnies and sound of trampling hooves out my window would get me up in

96



my pajamas. He made the commotion a couple nights in a row. All the cowboys
came over with there lassos and trucks. We all chased him around the pasture till my
daddy leapt on his back and grabbed onto his ear. He rode it up into the coral, and
we gave the neighbor an old milk goat and made a trade so we could try to tame this
horse down. The first time | got on him he bucked like a chicken in the dryer, and
then took off runnin’. 1 was only six but 1I’d been inspired by Black, and wasn’t gonna
get off that horse, so he stopped and rolled over on his back. From then on that’s what
he’d do if anybody ever got on him. Not sure if he ever did get tamed down, we
auctioned him off for three hundred dollars. He let me ride him around the ring in
the auction house so maybe somebody got a nice pony. Any how that’s how
memories and practice can link together. In our paintings we have broncos and

cowboys, horses and heroes.
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Chapter 3

Karaoke Cops

q?ﬁ[ 32 Karaoke Cops, 140x115cm

About ten years ago | moved to a little town, on the east coast of Taiwan to learn
to surf and spend time by the sea. From my first visit to the town | was taken by the
hospitality and nature of the people. Strangers were treated as old friends and time
slowed to a relaxing pace. At that time | was riding the same old Sanyang
motorcycle that I’ve ridden for years, but was just learning its limits and how it
needed to be driven at certain speeds and why certain speeds should not be exceeded.
So I pulled into the edge of town with a tired engine needing a piston replacement,
and a cylinder bore. As | pushed my bike to the shop, next door I passed a restaurant

full of the local policemen sipping on some Taiwan Draft. When they invited me to
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join them the sippin” turned to gang beis®® and we passed the lunch hour thus.

Thinking back on the experience | decided to try and express a memory of the
moment, but also add a little to it. | looked at my self in the mirror long and hard
and tried to pull out the features of my father, because I often wish we were able to
spend more time together. Then | wanted to add some of the local fathers who
treated me with the same hospitality |1 would receive in my father’s house. | had just
finished a portrait of A-Bien and realized as the president he was standing in the
footsteps of the father of Taiwan as the leading authority at that time, and so the face
of the other duet singer resembles A Bien.  The rest of the picture is an assembly of
memories gathered of places in Taiwan. Restaurants and grocery stores with drink
coolers and karaoke are all in one.

Not only is this painting a compellation of memories but it is spurred by my
ideas of the politics of the world at this time. The two fathers of East and West
sitting together in commerce and companionship relates to the obvious western and
eastern super powers.  Sitting and eating chicken feet they are in the costume of a

policeman but are intoxicated on their own freedoms.

2% Chinese for bottoms up, or finish a glass at one go.
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Chapter 4
The Sea of Idea

q«%ﬂ' 33The Sea of Idea, Tennessee Pete,

As a surfer may not surf without waves a painter lacking ideas will have nothing
to paint. On occasion | have found that ideas are not isolated to one person but often
enter the minds of separate individuals sometimes simultaneously and at times
consecutively.  This makes since if we think of all people as a common organism as
one would when speaking of macro sociology. We are all affected by the same laws
of nature as well as circumstance and time.  Thus together we are like the ocean
pulled upon by the moon and stirred by the winds of time.  This becomes interesting
when we see other artist who created works of similar subject matter or theme to our

own without any knowledge of our work.  This has happened to me on numerous
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occasions and I have also heard others speak of it. It is exciting and reveals a
relationship between strangers that is beyond our own wisdom.

I began this painting with this idea in mind and wished to express how an idea
might travel through a sea made up of the minds of people. So I set forth a seascape
painted entirely with faces conforming to the contours and perspective of the ocean.
Each expression and feature painted uniquely from imagination and memory. It is a
pity that at this stage | did not photograph the work as I spent up to twenty hours
painting over three hundred portraits of my idea of a face from every angle I could
imagine. Even the mountains in the distance as well as the foam and spray of the
wave were painted as the faces and bodies of women.

When | had finished this in a monochrome of Prussian blue over a gesso under
painting | was a bit exhausted, and looking at the painting it seemed strange and
horrific. At night | was reading A.P. Laurie’s, The Painter’s Methods and Materials,
and in reading about the transparency of oil with pigments and his black and white
checker board experiment. He painted black and white squares in a non refractive
egg tempera paint over a gesso ground, then commenced to test the transparency of
white by painting numerous coats of flake white ground with linseed oil in an opaque
manner. After placing the picture in the window for about a month the checker pattern
reappeared and he learned that all pigments ground with a drying oil are transparent
and that there transparency increases with time.  With this in mind | decided to test if
my painted faces would reappear if covered by layers of pigment mixed with linseed
oil, and | came at my painting attempting to make a powerful and attractive wave just
beginning to break and release its energy. It is this wall that attracts a surfer. It
represents the idea coming to a crucial point of power or consciousness where it can
be acted upon or forgotten until the next wave rolls in.  Whether or not the hidden

faces will reappear remains to be seen.
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Conclusion

In the beginning | was drawn to this topic obviously by a love for surfing and
painting, and in this study | hoped to discover a bit of the significance that these two
activities have not just in a physical since but also on a spiritual level. From the
beginning | planned for my work to take a representational style and therefore it
would require skills in landscape as well as figure painting. To accommodate this
study | purchased a water proof camera and spent my holidays surfing and
photographing surfers, with the idea that | would later use the pictures taken as
reference materials as well as for inspiration. In hope of gaining some wisdom of
the masters of the past I also began to look deeper into the history of Marine and
figure painting.  As to the spiritual side not only did | examine some widely familiar
religious and philosophical ideas but I tried to dig deep in my soul in order to find my
own personal beliefs.

As | cast my bucket into the resource pool at the library | found there to be
plenty of water in the well. In fact there was so much information that | realized that
my studies would have no end as painters of the sea and of the human figure are as
numerous as the hairs on a barbershops floor. For the sake of the reader’s time |
decided to narrow down the field and only mention a few seascape painters and
briefly discuss their pictures, even though there are numerous other artist who may
have a more obvious influence on my own work.

With respect to the philosophical and spiritual study laid forth, | better
understand that | am very ignorant as to the religious rituals and practices which are
not of my own Christian culture and upbringing, and for this | apologize for any
misrepresentations my imagination has led me to conceive. There are numerous

books both on eastern and western philosophy that could either clear or confuse things

102



that 1 have still not touched and many | never will. Instead of giving a complete
understanding of all things | have taken a few ideas which seem to harmonize well

with the subject at hand, and tried to make a bit of a song for the artist.

By portraying the artist as a surfer in a sea of idea, perhaps | have made him a tad
heroic, but as | have found surfing to be a creative and spiritual pursuit so | find
painting and | believe that creative ideas are like waves of energy that pass through
walls and minds and if we have the will to catch those waves we must chase them lest
they pass on by and leave us in flat water. It will take some practice and some waves
may be to small and weak to carry us far while others will dump us on our heads, and
bloody our skulls.  The more we paint and learn about painting the more our
creative efforts will be realized and come to reflect our growing love.

When | look at my paintings and the thesis that | have here, honestly I am a little
embarrassed. | had hoped my painting skills would be at another level by this point
as well as my ability to collect and analyze information. In the end | am still just me
but a couple years older, and hardly a baby step wiser. As far as my future plans,
I’m giving up painting, I’ve bought an ant farm and am very enthusiastic about their
progress and tunnel digging. Just kidding, | plan to continue chasing as many ideas as
I can imagine in the water and on the land, hopefully I’ll catch a few and surf them in

my little piece of heaven.
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