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Abstract

During his early stage in Vienna, the work of Ludwig van Beethoven (1770-1827)
on piano sonata gradually revealed his mature, personal style. Afterwards Beethoven
continued to explore and breakthrough the piano sonata form and its structure, bringing
the piano sonata to its peak in the classic period.

Piano Sonata in C Major, Op. 2, No. 3 and Piano Sonata in F Major, Op. 10, No. 2
are two of the earlier work of Beethoven. These two pieces utilizes a rich variety of
harmony, modulation and sudden change on tempo to engrave the musical imagery. On
texture's aspect, Beethoven often used counterpoints in his movements to create rich
sound effect. In this report, our goal is to better understand the earlier style of Beethoven
and to achieve deeper interpretation of the above two pieces.

In Chapter 1, we begin by introducing the motivation, the concept of performance,
the issues considered and the methodology of our report. In Chapter 2, we describe the
development of piano sonatas from the 171 to early 19" century, including Beethoven's
piano sonatas. Then, in Chapter 3, we explore the historical background of these two
pieces and analyze them according to form, tonality, harmony, texture, meter and rhythm.
In Chapter 4, our discussion follows the category consisting of tempo, dynamic, rhythm,
articulation and pedal. In Chapter 5, a summary of this report is given.

Keywords: Beethoven, Piano Sonata, Op.2 No. 3, Op. 10 No. 2
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pieces in a volume, which might well contain no single work actually called ‘sonata’” Sandra Mangsen,
John Irving, John Rink and Paul Griffiths, “Sonata,” Grove Music Online, Oxford University Press,
accessed June 8, 2022, https://0-doi-org.opac.lib.ntnu.edu.tw/10.1093/gmo/9781561592630.article.26191.
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(New York: W. W. Norton & Company, 2019), 379-380.
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3 John Gillespie, “Five Centuries of Keyboard Music: An Historical Survey of Music for Harpsichord
and Piano “(New York: Dover Publications, 1972), 107-108.
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5 Walter Schenkman, “Three Collections of Keyboard Works by C. P. E. Bach - Part 1.” Bach, No. 4
(1977): 27-29, http://www.jstor.org/stable/41640038.
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¢ John Gillespie, Five Centuries of Keyboard Music: An Historical Survey of Music for Harpsichord
and Piano, (New York: Dover Publications, 1972), 208-212.

7]J. Peter Burkholder, Donald Jay Grout and Claude V. Palisca, 4 history of Western music, Tenth ed.
(New York: W. W. Norton & Company, 2019), 539.

8 John Gillespie, Five Centuries of Keyboard Music: An Historical Survey of Music for Harpsichord
and Piano, (New York: Dover Publications, 1972), 208-212.
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10 Joseph Kerman et al., “Beethoven, Ludwig van,” Grove Music Online, Oxford University Press,
accessed June 8, 2022, https://0-doi.org.opac.lib.ntnu.edu.tw/10.1093/gmo/9781561592630.article.40
026.
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12Maynard Solomon, Beethoven, 2nd ed. (New York: Schirmer Trade Books, 2001), 60, 122-123.
13 Ibid, 60-62.
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15“In the eighteenth-century tradition, such a detailed articulation would often not even be
necessary. The character indication and the meter of a piece would in most cases have guided the player
to an appropriate articulation of the passages. For Beethoven, however, the marks were important: in his
personal copy of the printed version of the sonatas, he even completed several instances where the
articulation was missing, and sometimes changed the existing articulation.” Tilman Skowroneck,
Beethoven the Pianist (London: Cambridge University Press, 2010), 184.

16 Stewart Gordon, Beethoven'’s 32 Piano Sonatas: A HandBook for Performers, (New York:
Oxford University Press, 2017), 53.

17 Tbid.
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8D o R AR (F Ry Sh —SEE 5B RS = SRR oy ] Ryala rh B SR T
i1 (Marche funebre) > FREX AR Z BRI F RS PUSEE » oA (0] —(E4E

TEZISHAIE - HZ25(E 1801 425 1802 FEAIMEMY (SHZZ=ISH > fEf
=) (Piano Sonata, Op. 27) - Wi 5 225 & AL FATAE A T 41EAYZ=I8 M | (Sonata

quasi una Fantasia ) » i DUSAREGEEESE o 5H—48E -

¥ Maynard Solomon, Beethoven, 2nd ed. (New York: Schirmer Trade Books, 2001), 131-132.

19 Stewart Gordon, Beethoven'’s 32 Piano Sonatas: A HandBook for Performers, (New York:
Oxford University Press, 2017), 133.

20 Maynard Solomon, Beethoven, 2nd ed. (New York: Schirmer Trade Books, 2001), 132.
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B2 rae s 7 [ DUBHE N —F% (Attacca) Y7 R IR EE B (RS - BR TR R
AHEEMEZSN TRRERE B F i F M A AR - FaeEE H el
(Paul Bekker, 1882-1937) 305 H 2% 2R A A &3t =R i =P HBER th 2 E rhiery

TR G I FIRIEANE - A F AR E - 2
= ~ FEERFEA (1803 A% 1813 42)

£ 1800 2 1801 4 HMrE LAV E P H 2 250 VER S 2 AR /2 1E 1802
RN TN TEFIIRIES | (Heiligenstadt Testament ) © H 255 F AR B A4EHY
O BGEBIR st g B R T H B i R S S iR A Y
B 40 (C/NHE RS » {Fam/S ) (Symphony No. 5 in C Minor, Op.
67 MEZAEER H S 3L EUS B AT B+ 2 — - R S I HVERER AR &8
HRIERY - B/ DA B SR RS EAS BORARB IO - HZ R0V S RS R B8
SURMEL SRS » FTHZE A RIEEAR - BRRL T AV AR RS H DA -
1SR B BRI AL R SR R AR 2 - 2

TERE A - B 22 RO PR R R R R0 ) BB AR P I  H %25 B
HAZ fFdn > 40 (C KERMEZRIGH - fF&h7i1=) (Piano Sonata in C Minor, Op. 53 )

Bl (F /NeEsfZEZ=Edl » /E5fL A1) (Piano Sonatain F Minor, Op. 57) » {EEL45#E

2 Maynard Solomon, Beethoven, 2nd ed. (New York: Schirmer Trade Books, 2001), 132-133
221bid, 242-248.
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AR AR BSR4 AE H R BB R R R A A Ay B B E A\ - > H%

MU Ry TR RE IRV SE BRI SR S = A (F an - T R PR SE R AVt
B - HAFan > JIFERIEERIRRE | SRS LIMEERE > SEE 2T -
40 (C RHSEZRIGHT - fESaTi+=) AVEREEE > 55 164 /NG T LUE RIS

FREEE e EA N RIS - BT 168 /Nl 0 HEMERBEEZ EHY
HIE o I T —EPIE AR o R A LA B TR I 230 = (EREERAY

#E > [FIRFE IR EERER R (f) AVEEE] - 3R e R B RE A B
R W EREN S 2 E BAPEEEEE (REE 1) -

(RGBT 1] (FEanT =) SB=585 0 55 162 & 172 /1N

T

162 g E #/":\ ZA o ——— la/.————\ ‘a/“\f
,lz deErre e. erese. - = - - . - - = =
‘ I ——

-

S EE NGRS B — TR E SR ERENFENE L WS

— B R BB R - ZAMAE ((ESnT+=) B — S E RS —

23“He no longer reined in the technical difficulties of his sonatas to permit performance by competent
amateurs, but instead stretched the potentialities of both instrument and performers to their outer limits.
The dynamics are greatly extended; colors are fantastic and luxuriant, approaching quasi-orchestral

sonorities.” Maynard Solomon, Beethoven, 2nd ed. (New York: Schirmer Trade Books, 2001), 250.
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HER—EEARE ~ BTSRRI R LT AT

(i

PEZES i
TR B S AR E SN CGREI2) -

sl 2] (fEamfi =) B2 > 55 1 2 10 /\fi -

Allegro con brio.

P Y

rﬁF%??Ff
f.;{ﬂftff-
=

1]

VO ~ HEHE (1813-1827)

H %25 % TUE RS i R B2 (AT M G R - ELFE (A RHESE
ZSH > fFih—O—) (Piano Sonata in A Major, Op. 101) ~ (& B K= 205
o fES—O7S)  (Piano Sonata in B-flat Major, Op. 106) ~ (E KFEsZEEn8, »
fEf—OJ1L) (Piano Sonatain E Major, Op. 109) ~ ([ A KFHfZ 2156, » /E M
——0O) (Piano Sonata in A-flat Major, Op. 110) LK (C/NHHTZEZ=5H > {Fin
———) (Piano Sonatain C Minor, Op. 111) - HZZFAEHGHIRHAN - Bz

MRS HHE RoRil ey » B fRTiy S 4 EAR RS - * R TiE =Rl TDA IR E %

24 “In them, he first worked out the fusion of fugue, variation form, and sonata form that is
fundamental to the formulation of his new musical thought.” Maynard Solomon, Beethoven, 2nd ed. (New

York: Schirmer Trade Books, 2001), 398.
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SSREFEMBUAEEEN > EEMASRRSEEREEEE - 555 BARETERNE

B (Recitative ) KakiEEH (Aria) ZEUETESEELATTE B 22 G HN =215 HhH Ry

.z — - EREPEEF TR0 Ry B BRI IR - oL iee Fy DS e oe SRy 2E 4 4%

BRZRHE > PHBEEBLR G 1 th oY EEHRE) - Hitt - AZ 2520 S E I A LU
18 B R AR SR - WA A EDT FURHI MsE &k s fF AR E
TR FT AR RN R —RREY » 2 MEAFTEEr 0GR R: - 22E %A (Charles
Rosen, 1927-2012) RIFEH T AAAHEIAVEDRE - fiaiE T A 2 2 Z50 0 5 53 @
ERSRAFE- SRR BRI EATHFAR R e AFBREL R

v 8 R H R & - ,‘éﬁfﬁmﬁ'ﬂ P HAEUEANHE Y - Baoe o WL R S SRR
TATL L 6 Mo 3 A ¢ TE It =R > A EATHEL DRH L L]
B— AR 2 ATER )50 o ) O REMEERIAY » HZ SRR R R R R E A RTH AR R

FRELF5 > R M H RS SRS - (HE A SRS T EHr s ihss

25 «“Beethoven had by now found “the accepted scheme of organization which he himself had brought
to perfection too constraining and restrictive to the impulse of his thought, and therefore endeavored to find
new types of form and to revive sundry earlier types of organization and combine them in various ways
which departed from the essential principles upon which composers had been working for generations.”
Maynard Solomon, Beethoven, 2nd ed. (New York: Schirmer Trade Books, 2001), 392.

26 I am not suggesting that Beethoven was attempting in any way to revive an old-fashioned style.
What he did was to reexamine and transform the principles by which he had been working throughout his
whole career, including those of the earliest years.A concomitant aspect of this project was his attempt to
rethink the principles of counterpoint that he had learned from Bach and Haydn (and Fuchs — and later,
Handel), and create a new form of counterpoint out of the reconsideration. ” Charles Rosen, Beethoven's

Piano Sonatas: A Short Companion (New Haven and London: Yale University Press, 2020), 220.
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https://terms.naer.edu.tw/detail/26b82798a35893b3312b94fc4ab39e09/?seq=1

& - fHEOt - BN T EME SR E RELRMEE » Rk IR S R i

PRI E R -

&R H 220 — AL FTAIE Z S 2= i - RE S IR M AE SR AP ig = I > [ E

anuier 22 IS ] — (EEEEE AV 2 DU SR AR S I T 28 B B A5 - I fiAE. 1801 -2

1802 SEATHHAR - Feimz T RS Y ([ A KERIEZ=ISH - B 17x) 2 (5

ZRIGH (Fan 1) FERREHLAIME RIS DR SIS 2R -

FEBE R LR M RS o - H 2 SR R R AR i 2 ORI E RIS T

B SREUAY(E A 2R RS - T HAERR AT R ERY EAR T8 E =S iR o RS

SRAIMNRGHEGS - WAARSE - W EFR > AliEHE & H RELEEEL

HRHA RS -t Rsl = 2SRy ST T SRS o R T IR SR

27 Maynard Solomon, Beethoven, 2nd ed. (New York: Schirmer Trade Books, 2001), 392.
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%E% <<1/EDD—Z >>/5\ <<ﬁfum+2 >>Z§B§ %*ﬁ

—&i AlfFe &

T/ \HESCHBION » 4 th a2 & ARV S 94888 - IS | T2k B & IRAHEARE
SEGRRIAREENE - 2° T H 2 25E 1792 AR than il T2 2 mEHEE Rl - f
FEHR IR AR (ERIAA T BUEII(F i ERE - (BN 2T HE MR TIET
REATHEALESRE DS S Db ekE 7 Ko B CAEE ST BT 1794 4
HBIER ORISR - PR 2 HREE - A% B - PR 72K H % (Johann
Georg Albrechtsberger, 1736-1809 ) X 525 H 225 - HZ 2R T AYRFEIRL
ARG B CHITE R - e E (bR SR - W H A BIHAE 1794
o BEGE 7RO - B TRESITEIR S RE KRR - 0 HIRY 1795 A
HRR T —Z 5 RS - 40 (P B KEESZ 2= il » fEin1J1) (Piano Concerto in B-
flat Major, Op. 19) ~ (§iZ==5% » {Fin—) (Piano Trio, Op. 1) ~ (§ifZZ=5f -
{Edn—) (Piano Sonata, Op. 2) DL (PalfE#E » fEauPU+75) (Adelaide, Op. 46)
SR 0 WA 1795 FEREFRAAREE EE LI AR - I B ECEIS T RIFHYEIZ -

Hep o (fFm =) SEE=EWZEREH - 2RSS EEFAELRTT 2 HHE

ZZEIS > M RERRAE T - B R RS R H 2250 (Fan ) AU rd & FIHRHIEUS -

28 Barry Cooper, Beethoven (New York: Oxford University Press, 2008), 44.
2 1bid, 47-48.

301bid, 56.

3 Ibid.
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PR B Z B AE s 5 22500 EREEAE I » B s B S S hA

BORIRHE 5 hnsREntka iy 0% o ARSI LE DU RSB § FIfmam 2 2005 ~ TRk

HE DRSS - ARV - 2

T

WE# H 225 plorh HARVEsth T8 7 BAR 4 th a4 85 1% - 815 7 B ERE
SCFE IS E T RS A AR B B A B - dE B AR S
R ZEEAAIERY < ¥ HZB25AE 1797 MR8 1798 FHIN EZIERE (=5
ro € =% > {FiifL) (Three String Trios, Op. 9) ~ ( ZHHZZISH > {Fint) »
(P B KBS =82 > {Fant—) (Clarinet Trio, Op. 11) LIk (ZEH/MEEZ=
ISHH > fEfhT—) (Three Violin Sonatas, Op. 12) « Hr1 > ({Efn1) BIFER 1796 £
1798 4F[ » EEE R A 1795 FE{HRALEAIE < HEMEZRG i H =525
MR - HZ ARG EIFHIVEBI A2 — U8 - &6 - )5 - 1Al (Johann Georg von

Browne, 1767-1827 ) HYZE T2 - FEASREESRT - A/fiEH ( Anna Margarete Browne, 1769-

1803) -

32 «“Yet the differences are considerable: Beethovens main themes tend to be more unusual and
distinctive; his textures are richer and more complex; modulations are more frequent and daring; motivic
development is more intensive; contrasts are sharper and more dramatic; and emotions, whether of
exuberance, tenderness or anguish, are much more strongly characterized.” Barry Cooper, Beethoven, (New
York: Oxford University Press, 2008), 63.

33 Maynard Solomon, Beethoven, 2nd ed. (New York: Schirmer Trade Books, 2001), 76.

34 Barry Cooper, Beethoven, (New York: Oxford University Press, 2008), 78.
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gedhZefs b E IR —RAVRYE  INILAEIR LR 220 e E R 2E R o =8
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(fEm—Z =) SRAMIEZR RIUSEE 2 5F— 88 IRz S %=

AR DR e - TR FEEE A Z=IS Il (A—B—A—B—A—Coda) ; 55 =2EF

SRk © EIUSEE DRI FAETR | (MRS 22 1E SS9 RE A MRy

Pl > SR =ZEEAIPE > DRI RZFEISH - —EHReBZz=ISHh = -

Hep» (fFim—=2 =) 8 ({FantZ22) WEE—EEELIRGHAIFE - &=

FHR®K R AL E Faly 2Bl BPR e T - BRE R RIAIET A -

e (R =2 =) o EPIEEER N ES 13 /NEfERH » WAESS 26 /INEi1 > RN 1S REAE

C RFEFAITZ(BIRy G KFF—4RAZ ) Al H B LUBS B S — LR S5

[EBEENTIAANRAESS 27 /NGE » DIE(T38 G /NTEFTRBRN T AEEL - —EEIEE 47

NER - BMEA HIEE R C R 2@ G Rl - s PR - FERHAES

N

e E AN ERBZGHAZERE D - F—EERE L2 RS L EAE

T2 - TR0 LIZEANIAREY G /NSRS - HEMR T 5R B RERTEIAK o NILSEEAE

IIMTILEEERT - AR 13 22 26 By Ry idEEEE: (— ) 56 27 2 46 /NG R SERL

(=) S EREANREE 47 2 60 /NG (F—)
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(F—1(Em=2=)"

FHgEw > diE U -

EeT& T A% /N M
EORE — T 55 1-12 /NEf C K&
EESEEE (—) 55 13-26 /NEf C K#H-G /NaH
EESEET () 55 26-46 /\EfI G-/INef-G KEH
BT 2 47-60 /NEf G K
SRS 55 61-77 /NEf O
GER T 55 77-90 /NEf O
HEE | SR TSR 55 91-108 /]NEfi C /N
— TR 55 109-128 /]NEf D K
— TR 55 129-138 /]NEf D KEH-C K
AR — T 55 139-146 /]NEf C K&
HESEET (—) 55 147-160 /]NEf (O
AHESEET () 25 161-180 /\Efi C /N
| 5 181-194 /NHfi C K&
SRS 25 195-211 /]N\Ef (O
GETR TR 5 212-217 /NEf C K&
Coda HEBEEEY 25 218-233 /\Hf C K
INEBZE 5 234-257 /NEfi C K&

£ (fEd 2 2) BVSR—5E&E T A ERrHE

N

FE55 19 /NERERNBAREBS 3 C e 2 56 — EREAEEL

RS R/ N SEES - WAES NS FIRVEER R

FIEEBE T —(EHERA B - AEFHRET - H

—FEE

PSR LASR

U EASE R (R -
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(=) (RS2 =) B4 gzt -
B B N i
SRE | BT 112 /1N F A
T 5 13-18 /1N A NH-C A
EERERE FRE - | 56 1929 /1N C K
AR 5 30-37 /1N C K
EERERE TR | 5 38-54 /NE C KH-C /NgE-C A
Z*Eﬁ upy 55 55-66 /N C K
BEN | LETHEREE | 2 67-76 /N C K-D /N
5 77-94 /N D /- B A
5 95-102 /1 W% B A% B /N
F103-117 /N7 | B B /NGE-F /Ng6-D A
EIRE | B £ F117-135 N | D AHE
BT $136-143 /NG | F AT
EOEHERE: T | B 144120 | FAH
A % 153169 /NI | F/NfE-C K3-F T8
FOERERE: T | & 170-189 N | F A
R ERE 190202 /N | FoAH

£ (fEhn T2 =) HVSEEDZ
Fe— ARy Bt E 2 iz > EEMS R E
# (Minuet) o £ (Trio) 5 %4 B
S =E2s

SEEE AR ZCBRRIE A TF G —FATEE F /NG

TR B fE R (Allegretto ) » DI/ N SEAEHY

HiAE B H BB AR E

Pt £

(F=)-

—F K# >

SRR 34 T =BG (A —B

ZAERE] T g A A A

SEEH T e

-

WEHEREHE R E R

35"This movement is modeled on the minuet and trio but is not designated either a minuet or a scherzo.”

William S. Newman, Beethoven on Beethoven: Playing his Piano Music his Way, (Revised ed. New York:
W. W. Norton & Company, 1991), 126.
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(=1 (fEmt2 =) S8 > dh=(ofh -

B%& T /INEf A
A a 5 1-8 /]NEf F /e
b Fo-16/08  |F/E
a’ 55 17-38 /]NEf F /e
B c #3954 NG| 4D AaiHE A A
¢ 55 55-70 /\Ef fE A KA
d &5 71-93 /\Ef f& D K
d' % 94-124 /)i f D KEH-F
A a 5 125-140 /N6 | F /NS
b % 141-148 /NEfi | F /N5
a' 5149-170 /Ngf | F /N

lE E—EAE ko HZ MR R IR E Z =S £ S (EEE LR
iR B A IRV, - 2 T (MR =2 =) EEINLEss » RiRim R 312 /NEiVER
fredh=0 > BEE— SR 2 sy BAHE - BEMSAEHEFTIRE] > T et =8l
ZISHh U AR - NRSE—(E B EeHVEatE Rl > e —(E B Rl

ZENG s — A TE I RYER I e — 8y (R -

36 Maynard Solomon, Beethoven, 2nd ed. (New York: Schirmer Trade Books, 2001), 131-132.
37“The final movement is cast in a rondo that is related to sonata-allegro form in that the first B
section is in the dominant and the second is in the tonic.” William S. Newman, Beethoven on Beethoven:

Playing His Piano Music His Way, (Revised ed. New York: W. W. Norton & Company, 1991), 110.
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[(RU) (fFm =2 =) » SBugE= » {0 -
BE% T /INEf a P
A a 55 1-8 /NEf C K
b 55 9-18 /]\Ef C K&
a 55 19-28 /\EfI C K#H-G K&H
B c 5 29-54 /\Efi G KM
d 5 55-68 /\H[I G K
A a 55 69-86 /N C K3-D /Naf-E /N
e 5 87-102 /NEf A /NEE-F KGR
C f 5 103-110 /N6 F K4
£ % 111-118 /N | F A
g 55 119-126 /MGG | F A
£ 55127134 /NE | F A
g 55 135-142 /NET | F A
£ 55 143-154 /NE§ | F A38-F /N38-C /N2
£ 55 155-167 /NG | C /N2
g' 5 168-180 /NEfi C /Nil-C K
A a % 181-196 /NEf C KM
b 55 197-206 /NG| C AT
a 55 207-216 /NEf C K
B c 55 217-244 /N C K
d 5 245-258 /NEfi N
A a 5 259-297 /NEfi C K:EH
Coda 5 298-312 /NEfi A KEE-A /NE-C A

B B R b 2 SEE R =0 I UG EIH 22 EN i =G H

B TR - 1 (B2 =) H (fEimt+2 =) BE—SE 2RI

o FIFREAR SRR NS RIS tHE AR ~ HABRAVEEES & (fFab T2

i

=) DI HIR AT = B BV TSR (R =2 =) » SRIUSEE ERIE T

\m-r

e 7 rRIbE - AERRVES - BT EVEREEES > frT

R E A E e T - SRS ~ ATHTAS 1 -
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HoE SRR
SRR HEF CHIERS - B SUALR > HE55) —Fhfek f +30
LhRPE AFT AR ARG TS PRt Lo BRI AR

Sod Lo B 46w RS o ) TS IFERINERR o

WPEE T2 2) > S SRR SRR A G R > B (DU 22 (0| 51 £ 3 FORERE »
SATEAIFESS 1S /NG 2 D AR M B L B R15Z f1E fE 2 iE R 2057 fermata )-
WEtz - f£5 117 /NEILL D AERZ=SE— 18 - 25 130 /Nl - 5—EEUIE
"5y (pp) KA G/NHERZEYERHER - 58HE 136 /NEIA BTN F R

F—EE (GEBT 3) » IEXUEAFIRES - B2 LB YA E A E G 4E —r

TRRHEZEE > £ EURALR BRI -

38 “The musical language which made the classical style possible is that of tonality, which was not a
massive, immobile system but a living, gradually changing language from its beginning.” Charles Rosen,

The Classical Style: Haydn, Mozart, Beethoven, (New York; London: W. W. Norton & Company, 1998.),
23.
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43 Sandra P. Rosenblum, “Two Sets of Unexplored Metronome Marks for Beethoven's Piano Sonatas,”
Early Music, Vol. 16, No. 1 (1988): 63.
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of Unexplored Metronome Marks for Beethoven's Piano Sonatas,” Early Music, Vol. 16, No. 1 (1988): 65.
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46 Clive Brown, “Articulation marks” Grove Music Online, Oxford University Press, accessed June
20, 2022, https://0-doi org.opac.lib.ntnu.edu.tw/10.1093/gmo/9781561592630.article.40671.

47 Tilman Skowroneck, Beethoven the Pianist, (London: Cambridge University Press, 2010), 172.
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48 “Mainly because of Czerny’s descriptions, Beethoven’s favorite keyboard touch is, in any case,
generally interpreted as being predominantly legato in concurrence with the newest style from Clementi’s
or Milchmeyer’s piano methods. William Newman thus characterizes Beethoven as “the unique,
consummate master of legato on the fortepiano,” and as a “leader in the performance practices of the time”
that were characterized by the “transition from non-legato to legato as the ‘usual touch’.” Tilman
Skowroneck, Beethoven the Pianist (London: Cambridge University Press, 2010), 173.

49 “In 20th-century notation the staccato is generally prescribed by means of a dot over or under the
note and is distinguished from the more emphatic staccatissimo, indicated by a wedge.” Geoffrey Chew,
“Staccato” Grove Music Online, Oxford University Press, accessed Nov. 5, 2022, https://0-doi-
org.opac.lib.ntnu.edu.tw/10.1093/gmo/9781561592630.article.26498.

30 Clive Brown, “Dots and Strokes in Late 18th- and 19th-Century Music,” Early Music, Vol. 211,
No. 4(1993): 596, https://www.jstor.org/stable/3128368.
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51 “The three eighth notes that comprise the upbeat to measure 1 are slurred together, but not to the
quarter note on the downbeat of the first measure. This articulation is consistent throughout the movement.
Editors have differed with regard to its execution, some extending the slur over the bar line to the quarter
note, others adding an accent on the quarter note so that it does not sound like the end of a phrase.” Stewart
Gordon, Beethoven's 32 Piano Sonatas: A HandBook for Performers (New York: Oxford University Press,
2017), 110.
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52 “Mean time, in 1790, appeared Beethoven, who enriched the Pianoforte by new and bold passages,
by the use of the pedals, by an extraordinary characteristic manner of execution, which was particularly
remarkable for the strict Legato of the full chords, and which therefore formed a new kind of melody; and
by many effects not before, thought of His execution did not poses the pure and brilliant elegance of many
other Pianists; but on the other hand it was energetic, profound, noble, and particularly in the Adagio, highly
feeling and romantic. ” Carl Czerny, Complete Theoretical and Practice Pianoforte-School, Op. 500, vol.
3, trans. James Alexander Hamilton (London, R. Cocks & Co., n.d. 1839), 99.
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53 William S. Newman, Beethoven on Beethoven: Playing His Piano Music His Way, (Revised ed.
New York: W. W. Norton & Company, 1991), 236.

72



sl 551 (fEdR =2 =) » SB—4EE » 55 96 2 104 /]| -

,-_b_}rllg’-:’t'_‘"ﬂrj; f=# ol - > a
a _H_,"__ag:% * b ;:ﬁ SCE
Q 5 _}ﬁ(‘ E)‘. = -

MEEIBTTA0 (B =2 =) » SB—4EE ZICEEEE: - ME G RRES 218
2 231 /NETHVERIEEHIEE T <> S SRR E rIRe = IeE— R ffs -
HEREEEEN RPN > EELE R A R EZ B LR E RS
ROR - S DR fede th 2 BRI (F RoadeiiRs » 1255 218 /INEiT > AIREE Mz C
/NSRBI ZNEONI5Z1% - FRRFR S B BREE Y M o R 2 S SR LIIESS (p)
23 AE RIS FEAVE EE R EUR & - 1E55 228 /INEikg - B ENIZAALISEE -
BUE Z MR AL S B I R AR ST > BR&AESE 232 /NETZ C KGR —SoRIZ P S =

(B 56)

34 Carl Czerny, Complete Theoretical and Practice Pianoforte-School, Op. 500, vol. 3, trans. James
Alexander Hamilton (London, R. Cocks & Co., n.d. 1839), 36.
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