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...... a man of exquisite manners, much loved in town, affable, outgoing......He was
witty and gentle, with the fine hands of a surgeon, very conventional in his tastes, and devoted
to and over-protective of my mother, who was somewhat childlike.” Barbara B. Heyman,

Samuel Barber: The Composer and His Music (New York: Oxford University Press, 1992), 11.
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7 Barbara B. Heyman, Samuel Barber: The Composer and His Music (New York: Oxford
University Press, 1992), 10.
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University Press, 1992), 9.
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? “Dear Mother: I have written this to tell you my worrying secret. Now don't cry when
you read it because it is neither yours nor my fault. I suppose I will have to tell it now without
any nonsense. To begin with [ was not meant to be an athlete. [ was meant to be a composer, and
will be I'm sure. I'll ask you one more thing.—Don't ask me to try to forget this unpleasant thing
and go play football. —Please—Sometimes I've been worrying about this so much that it makes
me mad.” Barbara B. Heyman, Samuel Barber: The Composer and His Music (New York:

Oxford University Press, 1992), 7.
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' “T arrived and I spoke very little English. The very first person I met in the school was
Sam Barber because he was the only pupil there who spoke fluent French and Italian. We
became friends immediately and became friends for life. He was extremely well-read; he had
traveled, and he was very spoiled because he was meant to be very good-looking, and had
many talents. He had a beautiful baritone voice...... He was also an extraordinary good pianist,
and, of course, a star composer. So he was one of the favorite pupils of the conservatory.” Peter
Dickinson, Samuel Barber Remembered: A Centenary Tribute. (New York: University of
Rochester Press, 2010), 58-59.
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e : 19
FROAAFEMTITE o

O TEEARRE |0 Y 1943 EIERE - A - (05 REMO RIS RN E T - HUE R
TEEFRIE 0 BN BB TS HORR TR E -

' “Barber is one of the few American composers who knows how to write for the piano.
Copland has some good things, but they are not pianistic. I like pianistic music. Somehow
American composers don't understand the piano too well. Either they write music that is very
pianistic, but has no substance, or write music that has substance, but isn't pianistic “ Barbara

B. Heyman, Samuel Barber: The Composer and His Music (New York: Oxford University

9



[ 5] BIR4EZEBEG - 1950 4 (Hgstbitet) »

hEERF

19504 LAtk » BRI EIMEE LB 2] T B B fFan £ - BIE T (lRLZH0)
(Hermit Songs, 0op.29) » tLHHHUM B s LB MR BB AR A > BlE T SR BAIHE:
& o MEAARYEE—EEHKE (NYEYD) (Vanessa, 1956-1957)5E Y 19574 » SREIRIAS

H

Hetire 5y o (LIS ) EEMEmET (&S 112485 (Pulitzer Prize) o [fij FL1&FT
HHSSSEMLRA (EZEN » /Ef=1/\) (Concerto for Piano and Orchestra,

op.38, 1962)[EA A T - BLEl{EMERS TR EE%E - F— R IL2A8%(19635F) PUK:

Press, 1992), 297.

* Barbara B. Heyman, Samuel Barber: The Composer and His Music (New York:
Oxford University Press, 1992), 295.
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AT B 4 Vi SR8 (Music Critics' Circle Award)(19644F) = *5j H i (Amold
Schoenberg, 1874-1951)5% Fyis Hi 2= it e LABEG 2RI K (Sergey Prokofiev,
1891-1953)AVSHES(E LA FR Il -

EREY S —EEHE] (2RI MFFiL) (Antony and Cleopatra, Op. 40,
1966) - **& B T BHUEARLIHE H0a(Lincoln Center)fy A & #EIBE(Metropolitan
Opera House)BH# M i ZestAYAIE B4 B iR 75 L EERE(William Shakespeare,
1564-1616)HJ[EZEI(F - SR —HECHLERRIETE - EERFZEET SRR

KH > A S R AT R A — (R AR T - >

AR AT 1963 FERTIDE - [EREIHIERT > [iTES

H >ReTh

1964 43 -

2 »Schonberg found the concerto modeled roughly on such contemporary works as
Prokofiev's Third Piano Concerto.” Barbara B. Heyman, Samuel Barber: The Composer and

His Music (New York: Oxford University Press, 1992), 419.

P B S RN A S AR A TR — O AV RS - R R B E R B DA IR K,
5 v B I RVARRI S -

*NIEAE 1975 £ AT IEEEE] o i TaTE o HAZEHToE S5 s
sLa(Juilliard American Opera Center)FE#ET TE H -
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(& 6] (Z e e B o ST )
A 1966 FHVEHE » BiEZRIE
58 B 2 i g H Hit(Justino Diaz,
1940-) LA K e so BT LY 22
55 L7544 (Leontyne Price,
1927-)%

B AR S0

(% AR il M) 5= 0357 - BREITE > #E 4 LG KR
TP AL o AGE AT RBEP G- B A3 AT L KCREGR
o e R DM o % FEEURERINITEE (Hans Heinsheimer,
1900-1993)f F EAA RV AN & BRI » RRAIGE/ N A RIERCA AR -
FTLAEZRIVHEIT (LM RSB RRa R B BT - B AN A fERI(F - EIF
an A EPEZ 2 AR ER R ) -

EAE CAE 1971 R T i —EGE T % 13 s 0 % - &40 § - fBATeH

* Barbara B. Heyman, Samuel Barber: The Composer and His Music (New York:
Oxford University Press, 1992), 446.

6 » Antony and Cleopatra was a turning point in the life of Barber. It was a terrible
catastrophe from which he never recovered. And I think—I cannot prove it, [ am not a
doctor—that his sickness and his physical collapse later on started at this time.” Barbara B.
Heyman, Samuel Barber: The Composer and His Music (New York: Oxford University Press,
1992), 462.
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Bt o izt b a7 Flen. AR
AN e Mg g &t § oo Y

1981 1 A 23 H » B aH4RL A
T o PHPEEAE M ED o PEIRETRR B
i fEI 5L [E (Oaklands Cemetery) > fEfLERE
AIEI5SE - AR A RIS » 125

PREE 2] AR EAH  BECL -

[iE 71 ERAVER

B EAZAIERR

A BT — - EEC IR S A BN A E A 2 & - INIEMHY=
LENEEARBIAIREN - LEAEONTH L ECEIIETRIERE - KRR E
i A TSR %A il ey - TEERELIFTRERTFESE > Frlit=+
HACHYEZRIR - FERE_ BB PR SR S Ry ElEEES - ¥t SHEERA
MIERE - S 36T 2 B MEE WILHIMHERI S - &R THPiEME ) RIS R
FERR > EEFFESEEAIERBTIES - HEESARMGE -

TIEMAEEET - FANVERIE /SRS EERE - T FEeEIE M

HVEDK > HAEREHIEAN > 2R T B SRS ) E—RBR R 5%

...... that they feel they must have a new style every year. This, in my case, would be
hopeless...... I just go on doing, as they say, my thing. I believe this takes a certain courage.”
Barbara B. Heyman, Samuel Barber: The Composer and His Music (New York: Oxford
University Press, 1992), 513.

 AE—ESH BT BT % S B BER(Multiple myeloma) » [EHE £
IR -
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TR SEEE T — (i - B TR SR A (ERF S - LU
R PE 7 2B R, - BB S R IR = SRR R

AR PSS

it

s IR RE T Ry B - TR RGRAY B RSS2 AR B AR

IF o EAIRER S EE SRS AL - AFIEE RS HATERETE > I H
BB ~ SR - GGG ST o R E N ARHVEEESE T LR
g BRAAMCEH FEEERBRER - LT HE AT RIEREIIIRE -

MEZEJDITHNLE » LBETENNIE NSRS -

5 PR 5 2 BT (Pythagoras)  oi EEHT 25 (¥ (Aristotle, BC384~BC322)
FRfiIE (Pareto)ZE ABAAATR L 17 H C XI5 2E15 Biam ey —2k RAE - HhakEli 2 Hmt
B TAIEE >~ DRI ) TIMERR ) (Catharsis)ZFSEEE - AILEHERAEA
M AR T SR L E R S - ARV HR A B BASHYEY) - 1
BN ERRH—TE T B RATRIGE |- AT 515 Rem B =228 RN

FIE(EEUEL - nn A AR E AAE S SRV AE TS - 20E T RE S SR R

P

Al > i SEBBRE Ty AN S ERVE R EGGER - BRI ERER T <8

SRR E TP SR IR R - IEEE S -
it SO R B SRS

it dC R A E GO REERF AV - B ¥ SR & TEAEGIRE - TR

o

Ty T = BIFHAVESE - AREE ~ JERIRELE - AT EAER

_f

A~ BUMERY > S EHRIEN - HEEEIEE 2R =H TR

1B VAR 2E S B - RS T2 Fe(Mysticism) FIZEAR T 22 (Asceticism) [Fh i Fy 3= 5
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{ir - BEARAILE > FEEAMIAREEA BB R R 2 Z AT - (R EE - B T
(Saint Augustine, 354-430) 24/ 4EE1HE - ([EATAI A RE RS E S AHIIFEUE
HA®SIEEN -

VEEHFEIHIHERS - OGBS Y SR BIHER R BRIG R BUE IR - BB ey
HiEs > mRERR - EMEREYTE: - IR T EHAE AL > fla
12 — EE 75 7 (Guido d'Arezzo, 997-1050)¥ & F A RIS S 1 Hfi_EATER
F o A FE TR LU EIZME - (B 5T-TIHECH I 24T (Art Nouveau)
FaR T B EEIONSSE  FFGEN T B e H I MR R — A T

P& Ll

AR BRI (R H IR B R & 455 52 VB - INREEE — iR
AFIFHEE EEFH SEEF— I AAVB R oI o3 BT - AR ReRIRA AT
MATFZREE E F B S 1S EEENIRE -

R ERRENEUARA - T ARIBERE ARYAE il DEHEER 7T -
NS — R 15 EkEm & 28 BB AVAZ L BB e AL £ (Humanism) - (i —Hf
SHERAMERER: - 55— HETENSERSRGIREEE £ - iaEE
BISRFH R G - RN T E R S T A EMER - FBEALTI 2
RBE AR R RERHE B BRI R S R ARG R AR -

B Te S BT
R ve SRy iy o BA — R ERYSS B 0 iR B BRI T - WA
HAZER S Y PR A IR I ~ PR T H S LS - B — MRS »

HEYE ~ (@ HL T > M T MR I A E A IERER R AR HE
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VS TESNUE - (ERRAYIEHi(Johann Sebastian Bach, 1685-1750)F £l
TERI R EAS Hh EE 2 F R b - o] DUE FE — IR F e MalE 2=
HERVEALAYR - (5 S DA THE A )T 2R A T = AV -

AT/ \H4ci2 - ZRRGESHRE > ATIERUEN: ~ KRIERTHT - 2
tH Ht R ARIIERL > RIS R 2 eSS F S it s b - HAERIyE
I BTSRRI RIEAE R AN B AR S - (s am R B
WEHGAEE REFNE - B A MR FEAEZREN LR - HZig
R8T RIFHA B RSE B E AR T -

Eip& 74 (Christoph Willibald Von Gluck, 1714-1787 )8 51 4 th 4 i i

SETRHIVE ST RS - Teoy R A AR IR P R AR B P e AT R B

ik

EIER A EESEEE S BB P E A BRI ATE -

B R

RS T RIGHARVEE BT - HEER S SR S A RZEMHIAL - =] DR
B REm 2% PR R g TR IR AAEE - E TR AR B IR 25 BAR
7 (Georg Wilhelm Friedrich Hegel, 1770-183 1)y 25 B0 Cadh - fih 57 by i 44 08 B (YY)
EEWAERRE - 1 At ESE Y F SN S B SR 15 — I BACE Fy S an (T
T o

T HEHETL T LAF AT - DISEEBEEE - R EA T T E M
F1 -~ SERVFESHY S LERI0E - BiTZEH (Prelude) ~ 222553 (Symphonic Poem) ~ 448
(Fantasy) St BRI 2 2 AT AR 1% B A 5 - H 2 +-(Hector Berlioz,
1803-1869) ~ 2= 4% (Franz Liszt, 1811-1886) ~ 47 (Robert Schumann, 1810-1856) -

HEREAY(Richard Wagner, 1813-1883)F F 4R AL H 4L/ 20 LAVATHT » BUZRR T &
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BRI HEFEEE R - ME R IERERARE TR T &

%‘:‘.\
/

FEERMFan(BEAVE AT - BB Rl SR SR > SRR AR
{EIHRF -

Mi-H USRI ISt R Ram 5SS & 2 BT A1 7d (Eduard Hanslick)Hy 5 {#
s (Autonomy) F 4ESS AV E 8 - FVE DL 22 4R 55 T RS RS B R IRy
SRR SR SEERKIGMRFAEE AR Rk - (EE A5G

HE SR LS BB (R BT T2 T — (Y S R S R

R ER

DL EHySEERFn— HIEEE - RS F AN 2 b » RRE
# & S%(Expressionist music) 17 #i 3835 5%(Neoclassicism Music)fsl £ B ZHYA
TR MFIEEE S RIF AR B ES RIS - BRERHEE 755
SfuHERNEe - = FHHIEERM > FERIESCAAEE T RERRE © BRIV
EAHEFTENTEEE  HERAY T HIENE ) T T IR AP AL -
By —Ho NEEERITRE ERAVEIFER - B BEIFERER LT ES
2> AFEFBRACHNOER - MEIERNFEE « BEXRERNEAREMAIE
Rt > BE(EI RIS DT [ Eimst - T L imeeE R T Rk, - B2
BUEIRSFIRMFH A EREEZEIRSEEEREE - (AR AT G =5
A2 A HHRHCATIEE - MM > B EAEAERZERVERY - EAREIFIEGFK
B 15— o

EARENE IR RSP » BV REERREE ~ 405 ~ BBEEFER A
Ty BRIV VIRR A - SR R IR ER & R AT VU -
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—  REERMERTERSIRE

A/ N2 2@l E LR R - 7 T IRV AEE - B
WEHEIFAEERNEE - ERE/REFRGSEEME - TS E (Fil - WAl
B 7 —BFRIEm - +—pkly - ERMGSEEERS - BESAFREERE
TEmmPAR — SR E L - 1924 5 A0 AN S 4820t - BRIGIE 2 BN =
EHE - BEWME - BEELUEE  Hh SRS R Rfth R AR SR F

FEYZEHRIATEE T AR

-

FEMERAVERE £ EAtEE 17 Eisavsier - Bihs
BEGHVEALE ~ BRSO CRE -

=~ ZREMIRITHIZE
EE—EAEBONEE T KB (B R RS BOMNARE AT
HUERAELE  MEETIRZ 2R 2 HAH 2 1) - BESRBENE - SEIAVREUEEE

JEAE A SR BON T & B b T A PER 2 - i FL X (Elliott Schwartz, 1936-)

\ﬁ

15587 24 (Barney Childs, 1926-2000):70 & : T = G % 5 7 thes 2 #1(Roy Harris,
1898-1979)fr % #p c34+ 4 fF (Aaron Copland, 1900-1990)78 4% > @ &5 R 35 & #F %
Bibh $2 BTRCHRR D BB ATIR . KT - 3G kW Wk T A F A A
Fre 4 A AP R A AN g A LG BRE L TR RS 2R F oY
1928 F£E X » EAAE—REEOMNRE - [ERUEMT 4N FFE T B #

HY 2 488 57 Bl tT) Fe i EL (Eusebius Mandyczewski, 1857-1929)f13 57 i a5 = B {E #f

% »His music, unlike that of Harris and early Copland, is not consciously evocative of
America, but is allied, rather, to the traditions of European Romanticism. Similarly, his
background and traing are not identified with the Stravinsky-Boulanger school of
neo-Classicism, but with Italian opera and vocal music in general.” Elliott Schwartz & Barney
Childs, Contemporary composers on contemporary music (NewYork: Da Capo Press, 2009),
165.
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R (George Antheil, 1900-1959) « ELEAE—EHEHGHRE] 0T = F 229 7 12
g EREand BT RO Bini g BERAa.. A - BER DY

e e 33 AR

= BEENTE

WMAREREBFEE R TR RIIEHTES - AVEMMEIERSTA B AR - HE
HEEREBEIE BGEE] T RHSEIFH] - EENMEEBE MBS FaL - I H ¥ hAYE]
TESEEITIEMERS 128 - EASESRENHE - AR EGES - M5
BIfFERE - BEETARESEAIE BIRAVREE - BEEHEERE - AHTFEEHRY
A B -

EAIEFFRE B CRYSEATR A TS -t [ B R —(ERRE T e

i
'

P
=

PG - BT RSB Q4o % T L PR M doR B A g ¥ 9
) BEEAAEERER o $HE ARG = EER

T% - o FILEAE > KH TR g L A TF e 0 B AT oy #3550

PooER IR L R AIFRERLE RN HER TR ERAUE
3 X RIRELE CRREBEPTE S P R i K R
EER - FREN S FEREL FEE o HF- BEE AT

RFHEV o Ao g o

% »He says he knows all the young American composers thoroughly...... He said that my
music was intense...... he said I had a big technique, in the accepted sense.” Barbara B.
Heyman, Samuel Barber: The Composer and His Music (New York: Oxford University Press.
1992), 57.

3! Do you think from these works of mine that I can become a composer? And if so,
what should I do to further my musical career? ” Barbara B. Heyman, Samuel Barber: The
Composer and His Music (New York: Oxford University Press, 1992), 17.

32 »The first is the development of a taste that should, in time, amount to a passion, for
the best in music in all forms...... Your whole life will be influenced by the forming of your
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FEE AR TS SR bk - R NG el T — SR — Al Z L

SRS - M3 e % 15 R0 K~ f 4 e 3 G RAENR T 4

&
sl

@ ehh fhe U BABAGES o L Ao BRI mis B RS E
e B E oY) AR E B R R - BB B E
it S o ] AR R fE e B E AR - sk B VRIS A2 2oy E2{E(E - 1E
R o (8 - BB (Wilfrid Mellers)RUET s 51 7] ARG IH EEA0 AR 2 SL 3 15

AEEE - fh3R c T8 2 3R W e UL A & 0 R &S RN ol e

M~ XN R S EE SR E

A E EEEINEN SR Fant VR E AR R o MRS ARV SR E Sl E Ry
A ERAERIERYBRET - KRR I HEEMEan R IRE » B2 R lFER
BIFIEHEAAEIRE - EARARIEREERE T (EAREST R At B s sa 2R A &

» RV B IR RS W AU AR R - Milmer 5 2807 ~ ARk ~ L7
MERDRE ERERTRHE - NI st a2 UCECHY fe s - femigss 7 EaE
LEEm PR B

FERLEI ST S SRR e AR - thfCER VIR SR RS - AR B Tl

taste in the next few years. Taste is formed by coming into close and intimate contact with the
great works of the masters...... The second...... is to have a good teacher in composition. One
fairly long lesson a week would be sufficient. The third thing is that you should master a
practical instrument...... I should say either the piano or the violin, or, better still, both. That is
what Mozart and Beethoven did.” Barbara B. Heyman, Samuel Barber: The Composer and His
Music (New York: Oxford University Press, 1992), 18.

3 “If you write naturally and spontaneously, you will develop a style of your own,
without being conscious of it. It is the unconscious charm that is so elusive and valuable, in art,
as in Life.” Barbara B. Heyman, Samuel Barber: The Composer and His Music (New York:
Oxford University Press, 1992), 37.

** “He needed not to evade his romanticism, but to preserve its intimate integrity.”
Wilfrid Mellers, Music in A New Found Land: Themes an d Developments in the History of
American Music (New Jersey: Transaction Publishers, 1975), 196.
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g BACE T RENIF R R TESE AR R - WEEAER - SR
B S LRI RS AR » RIS as e F i 2 AL - 1R 2RV E X e F i
(BRREIEERZ ) (The School for Scandal)MI{ fyZ5 A4 — {55 5t MR AV E 2 ) (Music for
a Scene from Shelly)-FERIE R HH SO an i HAITRHYSZEE -

FEEH R EARVRIER IR IR B o0 o = (EPE L -
F—FEEL + FHA(1929-1939)

iR s SR - SEER L SRR TE > AUHEREN - BEREER
FHUERER - BEAGES LA RALE

FEARN MR

® [l (BIRIER) (The School for Scandal, op. 5, 1931-1933)

®  (GuEE8H) (ddagio for Strings, op. 11, 1938)

o  (EEstuiE > {EESL) (Symphony No. 1, op. 9, 1935-1936)
FIRES ¢ EIREFHA1940-1947)

TEORFEFTIS ~ BEIEEEERVEE o B0 TR A BRI - Rise
H @5 b - BRI B Mg 2 -

FHEAFR o

® LIS (FISEELEIKIE) (4 Stopwatch and An Ordnance Map, op. 15, 1940)

® Hh (EF$EW RV FFEE ) (The Queen's Face on the Summery Coin,

op. 18, no. 1, 1942)

\

® ih (fBEL-EEETZ) (Monks and Raisins, op. 18, no. 2, 1943)
® EHN (KR ) (Excursions, op. 20, 1942-1944)
®  (FE—HEE » fESATTL) (Symphony No. 2, Op. 19, 1944-1947)

® EEEHHE (CKIKEE) (Medea, Op.23, 1946-1947)
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E=REEL © BFAHA(1947-)

A MR BRSO E R - SO AT L EIERE - ST E R AR
(442 (Ei o fEate ) - MR R R EIEESIT > - E R RIS Ry
itk A R AU Bl iy — (B g 5 ¥ ERIEAYEEEE IR » A 20y —
&~ R SR BRI R R R E AL - SRS At
e ~ BEAE PR - —S{EnREEEN - =ETE  HEELE
PR - A F R A S Bt TR ARR M S AR &Y
—TEARIEE -

FEARN MR

o (fEZuadl  fES+75) (Sonata for Piano, Op. 26, 1949)

® & (FLIESS) (Vanessa, op. 32, 1956-1957)

o (fEEM  fEF=1/\) (Piano Concerto, Op. 38,1960-1962)

® B (ZHEHEEMEFNL) (Antony and Cleopatra, Op. 40, 1966)
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FZF T CLRFERES) AEFR R HBaE

i

S8 SEHglfEER

Ea CMEETZER - fFin U ) B EEE S A FORBR AR B FAYF on
2 —EbZ AZRLAIfRHI R - 1F 1939 FaVEX » ERENI— I EmEZE
8 - JERFHT(Samuel Fels, 1860-1950)™ » ZeatER (A Fy— R B NEZEF A B ZE A (Iso
Briselli, 1912-2005) **gIl{E— &/ NEEE4EH o

EERF - MARENA FGEFHEITLE CHBRAE  MEACHRRATE
—rEENFRIEZ - NILSER T AZ et ORI F ety [T - HikTE
HEHNEREEGARREBER -

£ 1939 7 5 HWIRy—{Ei - - JERET R B B0 R » S amBENZEtal
TRV H » JER TR 218 #h (Fantasy) 80/2 45/ M2 BLLEE 1 {7722 Hli(Concertino
for Violin and Orchestra) VP2, « LRSS RAVEER - /£ 1939 45 A 4 HIES >
B —EHME4IERET -

FE(ET > ERERMRE i EIENEIE—E R+ EN NMES 2=

P EE - JERET 0 — A ERSEAR Fels-Naptha” YERALEAVELERS » [EIRGH 2]
HHTE R ERGNE -

* fHEZER] - 1912 FEHAER ST HIAIHIEE (Odessa) > 3 BRIFEREE AT HEE /N
FREE © 7 Sl A RERI R A5 B ESHT A 25 9555 Stolyarsky Conservatory of
Music) » Bl #5855 (Carl Flesch, 1873-1944) » ‘& ¥ (Nathan Milstein)f1(David Oistrakh)tt,
TR ESE2HEial - 1R RERIEOK S - A B ZER IR A LB - RREEEfE - &R
EEFERE/INMEE - 1924 7 - SRR IR S S eV BEE 2R NEFEHE
CHIEEA HZEN » —FREIRE - A TR W2 A fE e IR
BN - DIIRRINTHE TIE T (ESRae A LB > oA 0 RO A - (IR » A8
AR B e R 2 [E S > M TE S —HaE M ARV > ££ 1933 F£ 5 H
—[EITERERSE - AT S A 22 H » FEAr S S8 he 88yt 7R -k g Ay B g
B A RSB B E I Y = U B S A — [R5 -
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[E 81193945 H 4 H > BER43E  [E9] 193945 H 23 H > JEREHYE]
T E A 38

FESERIAT 5 A 23 HWYEES  FORMEEZEAIEDR > BRI IEmSEK
AR AR 10 B 1 B > 3 HEERATHIEF R REERMEE 1941 £ 1 F 1
H (FEAZE] 1940 5 10 H 1 H ) tiERSEdhAEZ R H o] LAR—% - JER L
FERLAE FHF E—5R 500 JTAYSZ R - W — SRR MR S EHIRAITE -

PR » 1939 SERVECR > EE{A1ERG 48 T HYPE E T — H5AnE(Sils-Maria) BRG]
TESERNAY AT (SRR - HEFERTS - (AR ERELE 10 H 1 HHVREIAIRATSEE

Hiz=dh - 2800 - MAVETERITE 7 B I FUREREIR RS - (NELFTA

%7 Iso Briselli, “Handwritten letter to Fels dated May 4th,” ISO BRISELLI, SAMEUL
BARBER, & The VIOLIN CONCERTO, OP. 14, Image file, http://www.isobriselli.com/
(accessed April 24. 2013)

* Iso Briselli, “In a letter of May 23rd,” ISO BRISELLI, SAMEUL BARBER, & The
VIOLIN CONCERTO, OP. 14, Image file, http://www.isobriselli.com/ (accessed April 24.
2013)

24



YRE A S REERIEON - EagEaE/\ BIRERESEE - (Efh A e - T
R R 255 E1% - 18 7/ DETHVRFREIEER AR - At BRI LLI(Pocono
Mountains)4248 8l {715 E izl -

FE+H o h] - B EESE AT AT (ESER A St bar e EHEEAE H -
THEE RV AL R FaC TP acEm L ZE A b b rURPE R T 28 A0S B H R A e |
Pl EEFHESAAT EIEFAAITEEE » B E o A ERR R mEE =
FOBEER BB EL AR it — s - A B AT i
K(Albert Meif) Al A2 A ERVEZE - EERER 7 —EHSEIEMMT > SPH%E
RSB RMUS AR S ACE LA TS IERERY » TERAEE TP IEE] - Ml R s Rd (2
BEHIMESRIT B - ARATE RN H A ISR R B T e - & E

GEEE CHVEE -

[[E 10] 1939 4E 11 B 13 H - JE@E/ ="

3% Nathan Broder, Samuel Barber: (New York: G. Schirmer Inc., 1954), 35.

© HREDE > AAEEFER T SRR - MERET R AT (E SRR 2 I RER
B3 - [HEE =R B =i (S 7 SRR - ek - I DUERE TP iEHY
Moy SR —E IR R R EEAA R Eiﬁb A& M5 5 )8 - Barbara B. Heyman,
Samuel Barber: The Composer and His Music (New York: Oxford University Press, 1992),
193.

1 Iso Briselli, “A letter (November 13th),” ISO BRISELLI, SAMEUL BARBER, & The
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2013)
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* Barbara B. Heyman, Samuel Barber: The Composer and His Music (New York:
Oxford University Press, 1992), 201.
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FERERHT > E1HRE K (Alexander Glazunov, 1865-1936)FTRITERY (A /INi/IN
eEwhZ - fEdn/\+2) (Violin Concerto in A minor, Op.82)fE38 T FRIEHIBE
HRERS - LEERESERANER (D KHRE -5 MES i Z=l - fEmtIL) (Violin
Concerto No. 1 in D major; op. 19) AR ZIR - UL NG T FAVERS 5 (G /NSRS
—8E NMEEZEH 0 (ESLST=) (Violin Concerto No. 2 in G minor, Op. 63)HIlZEL
A BN IR - REFPrA(Dimitry Kabalevsky, 1904-1987)RIfEHY (C
K/ NeZ izt > (ELU+/\) (Violin Concerto in C major, Op. 48)5 W T (Hk&E

HTER AU LAy e - A B S RV EAS o AFrsE R 4EET (Dmitri Shostakovich,

Y BTSRRI I - 2R A DARI/INGT ~ PO/NER ~ OB R AR 45
HiE > A TRRIRRENRETTA
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1906-1975)RIFHI CA /N — 5%/ MEZ i Z= il » {Fint 1) (Violin Concerto No.
1 in A minor; op. 77)81(F- C /N —58/ NMEFHZ=H - (Fin—H 1) Bl(Violin
Concerto No. 2 in C sharp minor, op. 129)F 5/ INEEEE I B2 & I SHEIECE
RAFTRE -

FELY A EEFTE 7 (Béla Bartok, 1881-1945)FrRITERY( S5 —5/ MEE Tzt )
(Violin Concerto No. 1)k WA{ESEREAY4ERE - (IS EIRAVIEEVE SEERE 5 (56 5%
/INEERZEH ) (Violin Concerto No. 2)Rl& T /NE R M EHHY FREEE S - Gk T
TR 2R AR in » 2R & 16(Gydrgy Ligeti, 1923-2006)1(F 1 ZLELEEEHY (/)
REER IR (Concerto for Violin and Orchestra) » Horfves — RISSTUI@AG S5 T
E A C T A B I (Symmetry) = *75 B 5 ek (Karol Szymanowski, 1882-1937)
BIERY (BB—90/MeEtzEth - fFau=-_"T71) (Violin Concerto No. I, Op. 35)fR#z
KA (Tadeusz Micinski, 1873-1918)AY5 a0 Rykstlg - BARITHVELE © H (56
s/ NEERZH > {Edn7St—) (Violin Concerto No. 2 op. 6 )RR T R HIHIER
WEM -

FESLEY - SCFN(Edward Elgar, 1857-1934)/2 &t/ MeZ =il I FAY St
$% » % B G (Frederick Delius, 1862-1934) - #f%#{E(Benjamin Britten, 1913-1976)
LRt /Nag ] TR/ MEE RS S REaTP -

FETEEY - K (Hans Werner Henze, 1926-2012)FYEIEEER T+ =550k
F R (Paul Hindemith, 1895-1963)AY{F R LU ELHRAHYAT & 2= Hh

(Brandenburg Concerto) L) ;1L 4032 24772 i (Sinfonia Concertante)F[BgH » &)

* Jonathan W. Bernard, “Space and Symmetry in Bartok.” Journal of Music Theory 30,
no. 2 (Autumn 1986), under “JSTOR,”, http://www.jstor.org/stable/843574?seq=1 (accessed
April 18, 2013).
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becomes a foremost factor in the communication of emotional content.” David Blum, Casals
and the art of interpretation. (Berkeley: University of California Press, 1980), 108.
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>3 “Perhaps the best known of those American composers working within the
"mainstream," Barber has consistently produced works in a traditional idiom, highly lyric,
definitely tonal and only occasionally unsettling in their dissonances.” Elliott Schwartz and
Barney Childs, Contemporary composers on contemporary music. (New York: Da Capo Press,
2009), 165.
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The Daisies Op. 2/1
With rue my heart is for voice &
Op. 2/2 1934 Vocal Music
laden piano
Bessie Bobtail Op. 2/3
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Dover Beach, Op. 3 Op.3 1931 Vocal Music contralto) &
string quartet
1931-193 Orchestral overture for
The School for Scandal Op.5
3 Music orchestra
for cello &
Cello Sonata Op. 6 1932 Chamber Music |
piano
Music for a Scene from Orchestral
Op. 7 1933
Shelley Music
The Virgin Martyrs Op. 8/1 1935 Choral Music | for SSAA
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Let Down the Bars, O
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Op.9
One Movement 6 Music
Rain has Fallen Op. 10/1
1935-193 for voice &
Sleep now Op. 10/2 Vocal Music .
6 piano
I Hear an Army Op. 10/3
String Quartet in B
1936 Chamber Music
major
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1938
Music orchestra
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glof & 1949 Organ solo
(224w E String Quartet Op. 11
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in B major, op. 111 1964 Chamber Music
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)
for woodwind
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Op. 13/3 0 piano
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91




(e TEandmst | BITEFLy GESd st
Second Essay for Orchestral
Op. 17 1942
Orchestra Music
The Queen's Face on
i 1942-194 for voice &
the Summery Coin Op. 18 Vocal Music
3 piano
Monks and Raisins
for voice &
Monks and Raisins Op. 18/2 1943 Vocal Music
piano
1944-194 Orchestral
Symphony No. 2 Op. 19
7 Music
1942-194
Excursions Op. 20, Piano solo
4
for flute, oboe,
Capricorn Concerto Op. 21 1944 Concerto: Triple | trumpet &
strings
Cello Concerto in A
Op. 22 1945 Concerto
minor
1946-194
Medea Ballet
7
Op. 23
Medea (Cave of the lo4 Orchestral suite for
7
Heart) Music orchestra
Medea's Meditation
and Dance of Orchestral
Op. 23a 1953
Vengeance (from Music
"Medea")
for voice &
Knoxville: Summer of 1947-195 orchestra (rev.
Op. 24 Vocal Music | for voice &
1915 0
chamber
orchestra)
for voice &
Nuvoletta Op. 25 1947 Vocal Music
piano
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(e fEmndmat | BIEF(D kS st
Sonata for Piano Op. 26 1949 Piano solo
1950-195 :
Meélodies passageres Op. 27 Vocal Music fqr voice &
1 piano
arr. for piano
Souvenirs Op. 28 1951 Piano (4 hands) | solo, for two
pianos.
Souvenirs Op. 28 1952 Ballet
1952-195 :
Hermit Songs Op. 29 Vocal Music fqr VLIS
3 piano
for soprano,
alto and tenor
Prayers of Kierkegaard | Op. 30 1954 Choral Music | ad lib, mixed
chorus &
orchestra
i .| for wind
Summer Music Op. 31 1955 Chamber Music "
quintet
Vanessa Op. 32 1957 Opera
Nocturne ("Homage to .
. Op. 33 1959 Piano solo
John Field")
Variations on the
Shape-note Hymn Op. 34 1958 Organ solo
"Wondrous Love"
A Hand of Bridge Op. 35 1953 Opera chamber opera
Toccata Festiva, Op. 36 1960 Concerto foger e
orchestra
chorale
Orchestral :
Die Natali Op. 37 1960 Christmas
Music preludes for
orchestra
1960-196
Piano Concerto Op. 38 5 Concerto
for flute &
piano (B4R H
. Piano
Canzone (Elegy) Op. 38a 1961 Chamber Music
Concerto,
Op.38 15—
GEE)
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. for soprano &
Andromache's Farewell | Op. 39 1962 Vocal Music
orchestra
Antony and Cleopatra Op. 40 1966 Opera
' . 1968-196 . song cycle for
Despite and Still Op. 41 Vocal Music . .
9 voice & piano
Twelfth Night Op. 42/1 1968 Choral Music | for 4 voices
To Be Sung on the
Op. 42/2 1968 Choral Music | for 4 voices
Water
for baritone,
The Lovers Op. 43 1971 Choral Music | chorus &
orchestra
Fad h Yest Orchestral
adograph of a Yestern Op. 44 el
Scene Music
Now have I fed and
Op. 45/1
eaten up the rose
A Green Lowland of . for voice &
) Op. 45/2 1972 Vocal Music
Pianos piano
O Boundless,
) Op. 45/3
Boundless Evening
Ballade Op. 46 1977 Piano solo
Third Essay for Orchestral
Op. 47 1978
Orchestra Music
Op. 48 for oboe &
Canzonetta 1978 Chamber Music
(posth.) piano;
4RI EHRRIEmYIR (REWEEDHT)
(S BITESEDT g5 st
Three Sketches 1923-24 Piano solo
A Slumber Song of the ) )
1925 Vocal Music for voice & organ
Madonna
Fresh from West Chester )
) 1926 Piano solo
(Some Jazzings)
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Chorale Preludes 1927 Piano solo
Prelude and Fugue in B minor 1927 Organ solo
There's Nae Lark 1927 Vocal Music for voice & piano
Interlude No. 1 & 2 1931-1932 Piano solo
Suite for Carillon 1932 Piano solo
Love at the Door 1934 Vocal Music for voice & piano
Serenades 1934 Vocal Music for voice & piano
Love's Caution 1935 Vocal Music for voice & piano
Night Wanderers 1935 Vocal Music for voice & piano
Of That So Sweet | . .
i 1935 Vocal Music for voice & piano
Imprisonment
Strings in the Earth and Air 1935 Vocal Music for voice & piano
The Beggar's Song 1936 Vocal Music for voice & piano
In the Dark Pinewood 1937 Vocal Music for voice & piano
Motetto ca. 1938 Choral Music for 4 or 8§ voices
God's Grandeur 1938 Choral Music for chorus
Ad bibinum cum me rogaret ad )
1943 Choral Music
cenam
Commando March 1943 Band Music for band
Horizon ca. 1945 | Orchestral Music
Heaven-Haven 1961 Choral Music for chorus
. 1 for chorus, brass,
Chorale for Ascension Day 1964 Choral Music .
tympani & organ
for brass
Mutations from Bach (on .
1967 Chamber Music | ensemble &
"Christe, Du Lamm Gottes") ) )
timpani
on the occasion of
L Eugene
Variations on "Happy .
1970 Piano solo Ormandy's
Birthday" .
seventieth
birthday
After the Concert ca. 1973 Piano solo
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PUN g pr e s CMeEmZEM > (Fa ) ZESHRTA SRS R

(HREARETRF) -

(Fz : MEBERE - E 15 o WIREFEGREE) - #1708, HEkdmst - )

‘ZE T (Helmut Zernick) - fAEEREAZ ZE44E](Berlin Radio Orchestra) ~ Arthur
Rother - 1952 -

%52 (Louis Kaufman)- & & E 1544 E|(Lucerne Festival Orchestra) ~ Walter
Goehr » 1953 (1951) -

B F4ER (Elmar Oliveira, 1950-) - EEpE S 242 (St. Louis Symphony
Orchestra) /Leonard Slatkin - 1987 < EMI 47850 o

27 (Ruggiero Ricci) o A £AL 244 [H] (Pacific Symphony Orchestra), 5i$17 72
(Keith Clark) - 1992(1983) - RR(Reference Recordings) 45 -

HH 3 o J5[sR 5% 44 [E|(English String Orchestra) /[ 5E  ffiE(William Boughton) °
1992(1990) - Nimbus 5329

E 2 (Gil Shaham) - B2 244 E (London Symphony Orchestra) /541 32
(André Previn) = 1994(1993) - DG 439886 -

THEE € (Itzhak Perlman) - J7 - {E=7 242 E| (Boston Symphony Orchestra) /)N
SE{FFR(Seiji Ozawa) © 1995(1994) - EMI 55360 -

172 T (Kyoko Takezawa) o BES 5 XX ZE4EE](St. Louis Symphony Orchestra)
Leonard Slatkin - 1996(1994) - RCA 68283 -

FBEVE - f1] [ (Leonid Kogan) - 55 v Fi A2 ZE44[H] (Ukrainian Symphony Orchestra)
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JTA4ERR  fof[2d(Pavel Kogan) » 1997 (1981) - Russia Revelation °
HEE(Joshua Bell) - [ & 7 FEAT 42 H] (Baltimore Symphony Orchestra) /$ =
(David Zinman) ° 1997 - Decca,” 000797002 -

5E#H(Issac Stern) o 41 4%4%(New York Philharmonic Orchestra), /{7 B HfH
(Leonard Bernstein) ° 1995(1964) - Sony,~ 64506 °

FL{EREI (Walter Verdehr) - {7 K « B R 7523 & 4%(Bohuslav Martint
Philharmonic Orchestra) /&, 25 5 (Leon Gregorian) ° 1998 - Crystal /514 »
FHE - #&(Hilary Hahn) - B2 (£2E = [N 2E[H](Saint Paul Chamber Orchestra)
7K E R (Hugh Wolff) - 2000(1999) - Sony, 89029 -

Bt - EHTEEE (James Buswell) - 5 52 a1 k& R 57 22 2244 [E] (Royal Scottish
National Orchestra) Marin Alsop ° 2002(2001) - Naxos 8559044 -

BT - EHT(James Ehnes, 1976-) - J8 EFHE A7 244 E] (Vancouver Symphony
Orchestra) /Bramwell Tovey ° 2006 - Cbc 5241 -

FLHEM - #8E %% S (Vadim Gluzman) - Sio Paulo Symphony,~John Neschling -
2009(2007) - Bis /1662 -

SRR - 558 S (Alexander Gilman) - Cape Town Philharmonic Orchestra,”

Perry So ° 2012 = Oechms 799
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