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Abstract

This thesis attempt researching on French sociologist Pierre Bourdieu’s (1930-
2002) theory of “artistic field” and its “autonomization”. By analyzing relative concepts,
this thesis manages to examine the genesis of “symbolic revolution”, and explore how
to adopt the “field” approach into art history study. Focusing on power relations, “field”
points out the very meaning that modern art world is an arena for symbolic power rather

than a stable structure.

This thesis mainly focus on two problems: one is the historical genesis of field,
the other is methodological issue. Although Bourdieu claimed that social conditions
and structural changes are the catalysts of “field of autonomization”, and dated back to
Edouard Manet (1832-1883) as key figure; his materials were most quoted from
traditional art history categories: competing institution, painting motifs and
compositions etc.. This thesis reexamines these categories, and discovers that Gustave
Courbet’s realism event can be the former beginning of “symbolic revolution” due to
its sufficient conditions — the regrouping of Salon censor committee in 1849, Courbet’s
challenge on academic canons, and the establishment of new painting language. On the
other hand, the ground of methodological research results from Bourdieu’s discourses
and manuscripts in his later period (1999-2002) which were quite different from his
critics on aesthetics in former career. Taking his comments on T.J. Clark’s The Painting
of Modern Life: Paris in the Art of Manet and his Followers as example, this thesis
manage to distinguish the social history of art from the “field” approach. Depends on
the instances of Manet’s portraiture and Sentimental Education, Bourdieu’s scientific
sociological study of art should be served as a way to reconstruct a space of cultural
producers subjectively—which should initiate from the habitus of artists, analyze

individuals’ trajectories and power relations between them as well as their mutuality.

Keywords: artistic field, autonomization, symbolic revolution, anomie, E douard

Manet, Gustave Courbet, habitus, social history of art
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1 ‘Even when they accept the art world’s definitions of what art is, sociologists usually question its

traditional assumptions about art. Principally, these assumptions consist of three interrelated
components: that a work of art is a unique objects; that it is conceived and made by a single creator;
and that it is in these works that the artist spontaneously expresses his genius.” in Vera L. Zolberg,
Constructing a Sociology of the Arts (US: Cambridge University Press, 1990), 53.

1



e RIAIR R BRI AR - st S s S B A A pl - $2(t5r
A E A AR (T B B — R e U - E 2R > SRR IS =R 5 [l B ke
REHEES T — L% - &R - Bourdieu BIERY EZRRERE © 2lo{F A—(H
Rk Z IR A IR IR ) A0 TSRS T RS 7 L BN AT S TR EE
IIHERE © BRI SRR AT R A PEHUHETR - Bourdieu {3 (REEfafR4s HH = A B AG
AYBSE TR Ho— > SRRSO BAERE © B Sipisey BB iR B S (] 0 H

FEAR ) TEAEIE S ch R AR EEY) - 1T 28 = (e E ] AR Bl A R A G A 4T B
At Eieie -

HILAE > Bourdieu B SEHYAME A SRR ME R INE B i it(f
S~ 5w~ il ) SEREERYLE - Bourdieu SEATEIERATIE LLHVESR -
BE B 2 RIEHTFER A UIE - BIEERE & - [m SR« FTEEA
HA ARG B = KGR S AR ERY > (AGRENNE —E LA EER - (hfF
FERT 2 MY - EfEPER IR | - FEGHERES - EEIRRERE
2ET Bourdieu HYEZ M BUGIHYBT ST ARE SR MTE 21 &l SL B am R LR
HER Y + HENA B f R i I FUTHI RT3 e i DAY 774
AR B AR AL

AIRFER Ry T Bl E 46 5 Bourdieu BlTHYRZ. Lwal - T FIRF 2R
o [ AURERIEIAERE ) BYREH - RSB SME R T S EiE A ) HIEEER R -
S—J7H > " HFEAL AUEEREIEZE T Bourdieu J7UAER ERYRITHA ARENHE -
(—) BN (Edouard Manet, 1832-1883 ) Jfi[-& Bourdieu {FE4ffiisis B0y E—
EENEg ? () HEHIEGEE R LR e SEER » B G RIS (E 2R
SHERAVEE R 7 Ry R - AT E SR T 5 (field) KH T HE
{E , Cautonomization ) ZEAHREENE & » A58 B N EAEE R H ( Gustave Courbet, 1819-
1877) WYZEPINFE - A Bourdieu g E SR L E 1 -

JRFT A > Bourdieu — 4t B PRI HERIAS HI LAY S UBERER > B — i
R LR S B 51 & £33 - 15 25 H > Bourdieu E235 s 5 U7 SR 5L ELE »
tER SN ZELE SRR [ HEE - SR B R E AN At
SR R I LR A > R AN E A E SRS E © B EE -
Bourdieu L—FEf B PERE 1585 U B HGE RERTE AV R A B R S -

2



IEER Ry S E 2R fempe RN — RIS ~ —RIPIE - IEAIEFFE0R 2002 4EAT
g e B RIER S BRI A 2 fla AR 2 S TAAN D {HRER I
EHE - BARESRAE R 24 - HIEA 24t AfigsE (reading) ~
TITRIRIRET RIS S S LSRG 2 A o o2 HE L EE S
EBESAGHE AR EE - EFE Y Bourdieu EiRfr 278 g [LE /I E RT3
BRI > I 2B DA S (L G BB B ifg 52 2 RV RE (& AR A
Bourdieu #ySC{bAz S 5 > AR HH— M M SRRV am P22 o (B E 2% (E R
smYR A RE S HER T IS ERHY T REME -

B ) > RSO 2% (808 BB g © Bourdieu 3550/ A SRR Rk I A [
RR (AT 2 18 Ry — Mt & 525 DA TR ZERE 0| EZR TS TR 2 1 S LA
(FTEE TR e A AT ER AR S Jf VBT S am ST 5 2 LEST » TR SEAYRIT
FrELELM A & SFURATRT T A (AT BRI R 2R © S Al RE S8 R iR Se st
¥ Bourdieu EirSsH I TR TEESm g RAVACHT - WEHET TR -

EfFEHHYE > Bourdieu MEIFEAAiT S5 > Fopb & iR e/ Dkl Efr s Z iR
Ao A A AT REN L RS | iR SRR R A AHRBR IR R - 80 5 AR
e E S B AR S AL 200 - R 8 Bourdieu SYEmAVIL G SR TS Z
JFE 5B RS RE SR A > [EIREEE S % Bourdieu sm#lt (ary BT - S AE IR (2R
il SRR SERT Y B T A -

Fo 1 SeREERT S A0 JHVEER - ARTFEEEITE LU N 2 E AT A

(— )T AR A () Sy B EAEBE NHREER (=)
R H VG Egan - (M) Jyikim S HMRERE - Bourdieu RS PIRIRF AU Ry B
AREFEATAH ~ B LA Y EEGEERS - 2801 - T s ARVl E RS
1 i T A 22 e R R PSR e Y SOH © DRI > FREAR RS B AT RE B E] T E
S RV BRI > 117 E RIS R RS2 R HITE SR & P 8 AR A 8 » ACZHY

R-FEgR 1 RACEET I THRTE - HUEEEAZ Bourdieu & HFEAIEZRR G -

2 EREER (AR AT AR P 7 S SR IR B 1
34 % 31 (2004.9) » E 358

Siffrtt &2 2 BER ) (BRSEWTIE )

3



BN BT REAE

AT Bourdieu FTBEEAYERRE LS - PR | SUBAEAES IS T Bl ik
B EAb (KT R ) TSR 2 > e hIpem = =
VU - AUTFTaE A AZA g1 & 22 BT AR - (B friE Sl ry[Els - 2
HE AR LAV B2 08 S H MR Bourdieu HYBFFE i A/ 1R -
AT G M ORI RTRE ~ LRl S B SRR 7 2 - 7 S i SR B i
ZFEIHREHGE » RSN > BEY Bourdieu 5 T R B | (reflexive) EFZHTIFH » AL
% T ¥ Bourdieu HYEEGmAETT SRR S P2 o SmSCHVARREERNT I AATT ¢

(—) SEatoe « ASZLL Bourdieu AU AR B SAEZEAE « (Eflnry AR -
RIS A R EA%ERE ) (The Rules of Art: Genesis and Structure of the Literary
Field)® K (S B4EEEE ) ( The field of Cultural Production )* By BEMEI TR -
Hif? > Bourdieu HySidan MR — BT L EEMNTTE - EEESTTHEEREE
A HYERE 5 L - BAGRIERY T AR B T-BS - s 058 _ERYER > H IR
STE TG BVEEMAIERE - MBI E A AR IRV s 0 T IS AYRUEEE
it S AR (E G HIRE BN I - 2 Bl et dAE A - A It - BfTA L S E

"G, B R ATIEARES T O K B ERZ O EE R (M - 2
FEGE DL T ISGIHAHTE A | T S b AR A EARE SRR (o~ T AL E AT
AURER |~ T ISR IER | SoRERE - SULSIE I ERE T35 R Ay iR
a3 > DURIGIR A B BB A A R e R -

(=) HE G 45 REAYBTIE © Bourdieu 125 483580 iR Ay S AE 32 T BiL(S (A%
Wl AR AR AL - MRS R BRI B B - 1 R
R R REEE TR A AN H AT E SR E - e 2 b L E
P~ VDRERV SRR ~ PRHIR L N RECEar F I R E TEEE b
e E IR EE -

(=) FESEZROIRTTE © MEPAE S RO e DU LS B i sy 2L > 2481

3 Pierre Bourdieu, The Rules of Art: Genesis and Structure of the Literary Field, trans. Susan Emanuel.
(Oxford, UK: Polity Press, 1996).
4 Pierre Bourdieu, The Field of Cultural Production: Essays on Art and Literature. ed. Randal Johnson.
(Oxford, UK: Polity Press, 1993).
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6 HRIAFAE R AYEFE 5 H Gilles Deleuze and Félix Guattari, A thousand plateaus: capitalism
and schizophrenia, translated and foreword by Brian Massumi (London: University of Minnesota
Press Minneapolis, 1987), 311-312. A @ {##)2%4 ( Gilles Deleuze )~ fj#&F]( Félix Guattari )»
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‘Every milieu is coded, a code being defined by periodic repetition; but each code is in a perpetual

state of transcoding or transduction. Transcoding or transduction is the manner in which one milieu

serves as the basis for another, or conversely is established atop another milieu, dissipates in it or is
constituted in it. The notion of the milieu is not unitary: not only does the living thing continually
pass from one milieu to another, but the milieus pass into one another, they are essentially

communicating.” in Gilles Deleuze and Félix Guattari, A thousand plateaus, 313. £ & th& » {d#)
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R o (HECT DL Bl R ETERE Sy LA AL (e 2R © AR
HICHVEiT L g R e e A= B AEETE) /RIS - RiFEEEH
A% Bourdieu AYRRFTELN - SFEFHHEE = (EIRAE K 2

— » LR TEARES

DISAB Ry ERIBFFER ] o> R ambIT Se L A9 - B 28 57E - (EHRN(E
TETEFIVTTERIEEE - g il Bourdieu S{bAR A SR Sim 2T > FEILELE
i AH BB SR A 1T ¥ EE -

BERSETE > FAE 1991 4F - @ ESTE (RELE ) AT AR RS & Bk

10 oSz 5 Bourdieu SULAHRAFERRIAZCHYIIFREE RITHE © F— -

Y B DA FER RSO SRS (P SRR B E Y EA RS AT R TR SR T )
(ZIb : BOLBUAREAEREAGTATHE i 0 2012) 5 SCERRRZEAYERSC ¢ E R o (IR
HEZ ik ~ AU IEZ A CRF/ME)) (Z1L © PECUYE RS HEERE ST IT
P tam =L > 2006) FZE o A LAEM S LT R R - LA SDsE AT Feam =L
TR AT AGT SmaEE -

2 R Bourdieu A AHBINIM e RE RNV (BN ASCEEAA LM TTH - BEE
AT AT amdtE - EARFMEED - IR - (Ao b ) (240 HEEEE
NE] 0 2002) 0 BESUEHBEENE > BERAEETTEIRES A -

B RS AR L S ES 0 GRS ORI - (BELIE ) » 29 45 3 H (1991.9)
H 2176 : mEE > (FHam il ory " A ORE ) i) (BBE) > 29 % 4 1 (1991.12)
H 295-304 -
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AGERy TEE D) (EERIREE K & Bourdieu EEEHY Erwin Panofsky FYEE S

& AT LT EE A B SR e T 2245 R _E A [E]JE 4 (homologie structural » 4
SRRy TEIRENE D) HIRERTIEEG - TR T AR ORE ) FEMEE TR P HYRIR
M~ BEE AR G IR (A EE © R BAEURE T Bourdieu HYER i er & -
FUREEROCENET  RiRE/NYZ o R T AR ORE ) AR RIRE
SEREEE ~ PESORIE AR T A ORE ) RHEZEE  BANE B T e AR R Sl

TAEFORR ) BHEALERI AR

1994 4 > FRELERE (REE) Hak (UbFEtgkT « o (P
Bourdieu) & SEIEE AV R HEARE ) - 1 HSUENRBEFI R E VIS 1IE
B o BRSO EESR IR T SBIEE M | (cultural legitimacy ) A BHFT F A1 545
e > AR PR IR G = —(ESIR A R (EE R - £ SRR B I S
AR - BRERY (RELIE) (b - RESTIHB e (ko TStk
EAR | WHEESEUEEEET FEPIH S EERTE ) RTESA (R TR
ARAETE 2 F" (A St o0 s (R A SRR ERA SR T am e 5 B ARV b )
=R e SR RE R G ST T L IEAVER A - Hod » BYE RS TS EE AR
Aok B HAT B8 IV RS B U EE AR B B E I G A B T E
TSR PSS T e A m s =R - ° 55— Bk FF
gt (Nobert Elias, 1897-1990 ) /% SEF&4fc -+ &Y AE/EMST - Bl Bourdieu 051
JUECIR I E N Tt g o] DUBAE R — (PG 5t ey as B RS ) 4 R
SR RSB B g e AE - 1O

HEZR 90 FEAUFSF AR Gm Bourdieu BRERHYSCE  (HE £ 2002 4 HIH HE -
S EEGH (AT ) RoCE - 1 SEEEE 5% Bourdieu FIRFFERR - FiBlA
BRSO Bz ~ T SR (disposition) ~ T 58k | (field) & " SES SEEST | S

¥ OBREER (U ERR PR g R © AT (P Bourdieu) s EIE & MEAVER R EFEAE ) (B
BiZ5Y) > 32 % 31 (1994.9) > B 113-138 -

BoESy > (fAEE T SUEEAR ) WHAESHE —UbE R S E P S AR )

(HEH1=Y) 5 33 % 11 (1995.3) 0 H 161-184 -

18 Fag o (e TRBAREERE 5 B T{E SR o Ay - HR SRR Al EER Ve 5 H A ERE
Fhig ) » (FHBH=) > 33 % 4 Hf (1995.12) »  171-192 -

U oEmEE S5 (Aide) (Z46 A8 SUEAE 2 2002) - XER L EEE 0 (GRfh
Ot SRR AR B ) A ST F LR (BOoNHE &) (24t - Py iseeeEs
W%2HT » 2003) > E 47-98 ©
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A — (s B E A NS BB G OREE - MIEE A & S S RV A=) 5 8fEPR
FE3 T Bourdieu {ERESE2E \FHERGRAVHE - (H)9H ERE S LE T FH R
AINZ © BEIILAEAT - BERBNEY (AEHEIE « SOEFF 2R ) ° BENAE - %
A EIMTELEL#R B Bourdieu MHBHRYEEER - EFETIERGR ~ )75 - BN EA SR
B WEERE A G B TR b R B Eo B AR A B AN o W ERE Ky
Bourdieu iyt g HEmI AT BERE 4 -

FHESHA = B IS FIOEA B ¥ Bourdieu HEERAYREEE T MR S IR
RO BE SRR o 1 (S BAE EEISHEA B R B M S R R 3 > A3
{BPEF S fms 548 T #i5% | (consecration ) HYHLRAEREIEH S {EE 5 5540
et RE T T AR LB B N & 2 IR 52 - Nl R - 5E5
FHMRLRAIR - Erete it im g RAVAERE - /e A E— DR F %A -

FERIBFCITIE » (B EES R ARTE(E (AL - BUgHERE) © -
{FalR BE 44 TE A BT E AV B SR - 457 AILEER Giddens 1 Bourdieu {5 " 4588 ~ " 17
B, AT RSB ZEIHITRE -t MATEFIT RS RS EE R ) B
SRR SIBIVLE - EEEEA T SRS b SR B PR MR AE
MESESR ~ 1 Ry RRITRGAY T IISE | - Bfk i B S e S B S B R R e B Y
HHREEE L > BERAR - aEEHES] -

=~ mRES BB FEARER

S (g © antRHETAY L& HEH) & Bourdieu F£75 U5 H 5 2 B AR AR
B9E - REZEPE] Bourdieu SALHEERAVHISE - KGRzl ik B LM B 5
A ARSI T R R e (R BEAIRITIE -

BILENE 1991 FATRE 5w L OFE S BB OB SUEEER YA A )
pidh > 2IEE (EAS1LE ) BafRams0 JEon TSN E = R -

® BERE > (REEE SRR ) (216 EEEE AT - 2002) -
9 JUHHR - (TR T 2 RS b iy A EE BN S ) (BIR S EIATE ) > 3 4 2 1 (2004 )
H 163-186 -
2 Fifest o (EHASUL - BUABIERE) (26 FEHARTE - 2010) -
2 e (FHASUE -~ BUGHLIERE) - H 48-62 -
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fAyhE R > $EH DL Bourdieu HiEm R REEE - B AERUS B AHE S LEIE A
ARSI 7 of S OB G v JE E R B AEON B g I E R A N BRI E A2
s TR R A DR T T B R e AR B SRR AR RS » TP — (D H 2 YRR
AVERE - 22 AN E R R BRI T B4 A E IR 1% - 2006 Y (J&
fattEr) IR T BB GBS 0T K FE %o E R T EAYEM - Bourdieu £
Hh i Ry B e B — (R - B B A ERVEAY B AURAVE R TR
ERMFURE - BlEATeH

ML FALEM D LA BRG MFJIBEARFFT AT L R
E@ &l @ % (usevalue) & T 2 4 i@ | (exchange value ) >

A E_ T %5 i (signvalue) 2485 # & (experience value) o 2

B#i%i%ﬂﬁgti@&%#a4mﬁﬁwﬁﬁ T s o
Haivh 2 EER G A 4 AT SR R
FohMAAEY v A REAUSE AR AT B B R
NEFT LA RAFAPEF S BRh R FAAPT L BT
PA2EESTL ARG o

XA HE AT ESRAL T AT AR TS AR A S A B R - Ehdig A i R D
BAG b BN ARIEBERS - BEE - ARG ES RN 2 AR
=28 NFTERATEBEEZ T - FEEEER 2 Bourdieu AT ERYSABRE T[]
R B AN o N %@Xﬁﬁ%%% TELR T T RERRT
( Symbolic order) » JHEERFES] -

N

2 BldEsS - OFE UL EMF MBS UL E ) (BdL BB R giserriE
5% 0 1991) - H 53-58 -

2 g (EsrtE ) (2L : R TSR AIRAE » 2006) » H 55 -

2 g (EMsttE ) H 57 -

® s (EMs1tE ) 0 H 170-171
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BElY Bourdieu HEmAYERfigHEA] - BINBEAN 2 NETER o (HEFRZEFIY /DT
WAL S B AN FEatEfa e - (ORI A B I AE A 305, - Bourdieu BGHASE H OO LIH AR
2 AE (CURAERSE) B (Ba AR © SCEISAY AR RRNGERS ) TE3FR0R
ST S 1 SRR /14 © 2° DU NPT SEA BT B E il > &
it Bourdieu #fiiFisk 5 FALAVIBIE RS2 RAFHEIAVIBRE « 3 5 BRAYam SO
Bourdieu FVIHFTH 240 MERY 48 ~ [FE - 2 B AR LSRRI ML EEASE - BELAR
WHZERY T AR B R EAREAT A 5w S BEA N 2011 FFFFRZ BB BE45 8 2 ¥ Bourdieu
HIRASE - I BB ZEHYEEIHZE - ki (Eflo 2 AR © AR Oyl &g
A EER(LELE) —&F > ¥ ¥ Bourdieu I5EE(LVHEEE T HH
AT EE R R AV EA TSR 6T DU AT SE RS ~ BFEREF SR LI 78
F7 7 Bourdieusian HYEEAFE -

/DAY EE S > 28 B Bourdieu Eil Hans Haacke ([ HI%87) ( Free Exchange,
1995) # —EHE LAY RAREAHEETE - ( B FHACR ) 5 Bourdieu B H2EE & (&
% Haacke HY¥EX - RiiEH BRI TBIEUE <« IRV B 5 R SRR R A A -
BB RIASAERIEE S ay A Wi N AR S & Rl F a1 B R i s
RBIREHARE T AT A B R - I3 7o B e R A RE LIRS - 3 Bourdieu
ARER » GRABE ST Rl 4 A S BRI 2 & O bt & B V) R E By R - /D
TAERm L AMELS TS EAVEiT SR - GEEEMG=E Bourdieu Y EAEAREE A
i BTG EAE B IS G RS RY AR G D T T EREAW R
CH SR Bl G < TRV - SRy - BEZATE BRI RE IR A R E X HW AT
B EES B e T ERA HYMHES - ST =AY
PR SEHRESAIFTZE B B AIAE - % B3 T WA B /N B i s s E AR
g+ = 5 ' Haacke B9¢2 PtV EITBH(E 2% - 1T Bourdieu HIIRH 4768
BURBESE R G - 5= MEZATAA[E - ([ A BB SC{L B F 4% Haacke

% FrEEn o (I TR PE )7 SIS BEInS Ny B £k ) - H 357-429 -

RS - (BT 2R AR B R BT e e R AR B B(bBUE L) (=L E
(LA L - 2011)

2 G/OT o (BB EERAY S ¢ S T BT B SR ) » (BRSEHRTE) 0 32 6 1
(2002.3) > H 45-105 -

29 Pierre Bourdieu and Hans Haacke, Free Exchange (Oxford: Polity Press, 1995).

0 @OT o (BB E A E ) H 92

T (i R ) H 92 ¢
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EAPUE B SR AG 55 5+ - Bourdieu RIBFFEEIAY 5 M © 5500 > R A\ 52l f %
LIS E R - 588 /TRl RS Z AT > B e R B 11 & SRR I<E
S B ER M ML FIRA R AVERRE - RSSO E A - ¥

» RYIRER SEAREE

Hi15Y Bourdieu GRS B R 2 ] ~ Bl LS B SR 201 | > 1990
FRZIZ > BINIMNYEER S5 A B EYIEERTTT 2 T - 1995 4 » REGZFSHYIH
5w LA Bourdieu SR EESIAEY B SR R RRJES © BRET BB YIRS T Lo AR
LSRR TSR b T AR ARV RE RS S, - Ml R - FrELE S AU
e o o PR (AR oy LAY IO E 2 BIPRE - SRR e BT BTN RERY IR
ISR TTS ~ ER RS R EAVALEEE - i 2 T YT — B A
B FHEAVIRIRMASSE - 1S8R KRB LR A | - ¥ HNRES [T
WS YIS T &8 A RS R &R 22 NHYH AR S b2 BRI RRHY

2004 5 > SEY I LR SOR FPIRENT FEn R 2] = ER B3 Ay SR - UL
=Y G LS = MY R 5 B B AT BRI S AR 2

2>,

GRS R BR R R RE BRSNS S RRY
i & §F (international traveling exhibition) % % 4~ 4nisA% B 73& 7 -
AEREOT 2 A | TR R B L 2R 5 e -
L AT v o T WAk e Bt e aeniR e > Y fiEE AR
- I e R R s o ¥

2 %O (BT g ) 0 H 93-95

¥R (AN EREEZE g8 E — —(ESU bR E SR E S ) (Z=dh * B
BB R B R FT i A 0 1995) 0 H 78 -

3 “Through the flows of museum collections, cross-national curatorial co-operation, supported by
cross-national financial support, ITE (international traveling exhibition) performs as a transnational
“co-produced” work linking museums across national borders. ITE becomes a new strategy of
struggle within the global museum field, which is not only passively decide by museum competition,
but also actively performs as a new international arena able to transform the museum world.’ in Chia-
Ling Lai, “Museums in Motion” (UK: Ph.D. Thesis Lancaster University in Sociology, 2004), III.
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% J¢fef FiARH Bourdieu SZEKATRER 2 4354 4 > DL " Bourdieu | FsBHER T SUERE
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FhEgRE o Nith > BFIWESE Bourdieu SZALEITH R YR SCHI A 2004 SRR
(SO g 2 158 ) ¥ HINEZ R (Bl ARl ) —FW VSI@LE
DIREEEEran N 2i Of PN Ee=rdi b=

1992 %1 2000 & > FHAKREHNTELGEH %?&TQE’J?E BN EA T BT
72 Bourdieu FEERITER(T 5T o 38 Hb o Eéﬁ?ﬁfbﬁﬁ’%ﬁi AT R T R
HErE ) 152 Bourdieu FHBSHESLAITSE -

BRLE DL RPNV L B B AOFEE Lt g RS

% (FEHL FEEEE) 0 http://lwww.airitilibrary.com/ (MR HEH : 201541 H4 H) -

% (EEMIET R CAEINE £48) o http://ndltd.ncl.edu.tw/cgi-bin/gs32/gsweb.cgi/login?o=dwebmge

(B HY - 20151 H4H) -

¥ Eﬁ?ﬁm%ﬁﬂﬁﬂ@*ﬁﬁﬁigEZEﬂmK?% BT 5 F R R R BT W SR FTRE 15w S > 2004) -

® B B GRS BRI &8 ) (210 R RS G ST FE AT 13w 5C » 1992);
SoRA > (A EAYER (i Bbe&¥ET§Tﬁ$ﬁ>(ng RR AR EELmE 5w S 1996)
BRAGIR > CamAT B D AIC BT BRI T B Bl B s, ) (210 R AREHE G %%EE:I:
1997): EEHE > (MFMCHEES R BRI R Z5t) (210 RAREHEE LG L5H
30 1997) 5w B CARE BRI S e i 2 aead ) (=246 - %bﬁtﬁﬁ EFN
BEEER S 0 1999) ¢ SRR - (Ginh = Y fohaR PEELSRBE P © i 6 i BEAT R O Y B =
tedetse ) (2L 2 MARERE G R AT 15w > 1999) » DUR - BUSEIHEERIARRARY R
e BERE SN BT R AVE SRS ) (240 1 R KRS GE A8H 155 2000) -
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fir 7347 Bourdieu Faf FsfY - BREAAF Fott @EERCHYSENE ~ AEAR LR - L ERAEHEAYE
P> i s PESH S RO st R HIET - BN R IMEF s Ay R TR o
O gRRinEEAER » EE A GBI M > FERINEEIS R
M ARSIt ER R B 5y - R THE? ) AV—HR T ¢ | K
HIE > IREsE > SRR SHREREER AN - % BRI EEEE
5 =7 2 Erving Goffman iR < B 5 i & - 2 [0 1R 2K ( Charles
Baudelaire, 1821-1867 ) ~ HEffEHH ( Walter Benjamin, 1892-1940 ) ~ E24% ( Roland
Barthes ) 55 A $H@serVatam /T2 » fER 278 Bourdieu HYER{iram SO -t Bk
fler ¥ B b ELPREAH A

w FAVEETER S, T USSR B RN | RIS RS R TR
SCH o BUASCHTZREAERE o ffEFE TR (Karl Marx, 1818-1883) ~ JE§RE (Emile
Durkheim, 1858-1917 ) ~ #:{ = Kt &2 (#4578 Bourdieu FREGATEDE 5 fEEA
B o MRV ER o At Al B A e T A aam P P Y - B — T SRR
FEREE AN EHEEE P B0 MithE B TEE A M E
B ~ SRS ESEC TR EUEIFEE - SEFE NV EFES - n[DER - =3k
BRI TS E R — TR AR T H - S E e im A R B S R B E 2 TRV A
i - BEEPT AR SOE TTE - BAEE (TEEAGEIRE (% —Pierre Bourdieu E{F

o < PR ) R s e DOV E ARG KRR e > BREE T2t 5= &
miﬁ%imﬁﬁ%ﬁﬁﬁmeWE@%%%%ﬁ%—EW@%OME
Bourdieu fEFEZEREE © BE - BEA ~ G2 FE R E R B /FHE i (-
EERL (practical sense ) ~ E{E{Z2 (practical belief ) &—fEE N TEIE B HadI{E

¥ FR O GRfTEMTIEETEE ) 526 -

0 FLeR o R EEARET g ) H 36-42 -

MOFR > GRTEBCAYRE A EE ) H 64 -

2 FRR o GRAnEE BRI EE ) H 65 -

B E o (ORI S L E @M 2 st ) > B 50-51 -

“OEEE > (EE SRR (% Pierre Bourdieu E{FEEm 2 BEES ) (BT - BT EE R AT

FThE 5w S > 1999) -
17



[FIEATRES - (R ASHBAVE (E P RER —TEEEFTE 2R (doxa) « * R A RS
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ATEES © M R SR AE T T R B AR - PRIE T (4 P B MY P E)
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© R > (REEREIRGR) 0 H 2337 -
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®mhzTt o (Bm RS - REDHE— IRk B BORZ U8 ) (@ RgRE
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©BRZTT » (BT RASUE ~ REDHE ) 0 H 120 -

0 BPZIT - (BT RATSUE - IRHDHE ) > H 127 -

BT (B RAISUE - (REDHE ) 0 H 126 -

2 BT ( BH A RASUE - (REDHE ) > H 119-122 -

A (AT () B — SR (P, Bourdieu ) SAkIBIE: > HEAT UL )
(Zh © OB A SRR SEATRE L3R > 1996) -
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© ET o (AEAEREE () ERE(k) > H81-92-

© @7 (AEAEREE () Efgk) Ho2-

O REA - (BifEPRAGEEY NI R 25 | AT (Bourdieu) ST{bH &
RbFFE S ) (2L © BT REBEARE TR ZbH 15w > 2006)

® IIRZE > (ERAVHERE - BAREE T S EBERENIT) (JOHE @ ZOFREERE
FlHtEm S 0 2014) -
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R BEEAES
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&% Bourdieu Ay H#RA K ZTT - P FRAVERR RAEEFES
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Sociology, 1992 ) &% -

Bourdieu HYZ{EATEACK BRI T OL > Hrp L 1998 2370 ~ ZRFERIRE
Ay CEERELACE : SOt Er 225 T) (5] 2009 £F (Al B LG S ik ) ) ~ 2002
FEMEEERRSY (TrEEam e ) ~ 2004 SEoREMTRERRY (EFHEmAE) K
2010 FEuRERERN (Frilly 5 ) S MEE - B A FTLIEZAFNER -
TR 7S5 Bourdieu I Em AL HgE RyfgtERREE - LEYD - EEf# Bourdieu
WAFTE (s ot & 2aE—3R) WATRGFAYhOGEA -

£ ~ Bourdieu Y XAEEAE A S ST #5208

Pierre Bourdieu j/2 %35 tH 5 Bs2 2 TRV ZAF (& 70 ) YT SCGEERAS - 74t 1981
FRHEARPE A SEP IR S 2 RV R =4F (1984) R » 5 [REEEFHY
U H B> FE T o ZA1 - Bourdieu HYERTRERGIIFAAIA &2 - w23
EHEERE 0 1N 1953 TR AE BAMIELAER L - N IEEEERE @ [ H1%
FAIN G EE S SRS R - % L Bourdieu £ \JHE SV A HHEATEE S
BRSO BB R - AJEERRIRTZE B EL 1955 31| 1957 FAE AR M Fan ik 1% AR » [
FEBIR FrE T TE R FE A (Kabyle people ) BYBFFE - ANFREAAHRE YRS {F ELE -
1958 4FHY (Pl EE R FleE ABYtEErEEaT5E) (Sociologie de L'Algerie) B 1972 FEHY

(EFHEmAIEE ) ; 5 J7m » 1964 1Y (MR A+ B2AFISL) (Les Héritiers,
Les Etudiants et la Culture ) ~ 1970 1y (FH#l) HEZEH - 1964 4 » Bourdieu
AT = e 8 225 (Ecole Pratique des Hautes E tudes ) &5 7S 2BF90Y 4T ; 1968
FHESEEE FH Raymond Aron (1905-1983) RITZAVEIOM L& 2295 HCs (Centre
de Sociologie Européenne ) » F2 55 LA LI ET] -

A Bourdieu HYSZE L& ERHISHIERIG - {2 1960 SRR AEEER - FF

G RGO T~ W~ TIEE ~ SCER BB SR o AT Em Y B P A i {1 <5
Bk 1. anUREAPEERBERATIITTE 2. SCEREARRIEEA AR R - G MY TH B R 22 BT

®  Bourdieu SCLAHBHZE R EE - == -
6 RZHE - AT (Pierre Bourdieu) » (BTt = : Aiffid/ER Bt &2 74 (Chose Dites)) »
PRasisasE - (20 &M ~ PR » 2010) » H 29-31
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usage sociaux de la photographie, 1970) ~ ¥JEEE LA HIERET 1T (il 2% © BL
HEYEE B EL N IR ) (L amour de I’art, Les musées d’art et leur public, 1966 ) £ 1979
AT mIR B AR B AT (&73)) » JLoFALURHIZ F R A ¥ b AR AR
SRR T ERETRES S LSy (BRI © SCERSGIEAY A LAt )
(1992) e (UbAmESis) (1993) BELE1& TR E &R (BN @ — 5
#d1) (Manet, une revolution symbolique, 2013 ) = 46 » Wi{EPEERAIRFZ BRI
FAEE - ALY Vo FEALIRIE R BT T EZ R ELF ~ kBl ETEaR
AIRA(R > JLo AR LAE AT 1F Al ) — i & R S AV w0 i B ST RN gt
Bourdieu &I 2 H15T - AT S RERRMR A SO L AR A AP IRAY BB 52 T 2

TR A= Bourdieu (2 HHZ(ERVIHFE S 2B - T 3082 | /2 Bourdieu £
S LA A SR — TG - 1992 FEHIARAY CEAGlTHYARI ) BRET S LAEE SIS
et e RBUGRZ 22 TGS REAINE I » A Rk R AR R S E R IR
e ey EECHT AV B AT RIAY EH R » BEZA S EJAVE R 70 M — T BERR & M
ZIHY ~ F TSR o] REAL(S (0ol FE A= R B BRI 28AE  (HEE 30 % » Bourdieu
IR A R —EHTTER - SRR R E T B — B A shab A —
P TSR (HEE A o 21022 R A AR AR AR [ < 2S5 (22 ] 3 DASE & (AR Y AT AE 5 H—
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B IHEZ AR AR R » 1993 SEHRREY CUbEESE) —&F—H "X
(RS " BEFFRLARBCCER SIS, " i AE : RISy SCE | =88R
TRCEMR—Z25H Bourdieu $OCERRIEAT 7 g R SR FEE S Y = T
B o R SCERSIRHVFEAA TR - thE et 77 E A Bourdieu HFEE
BBy TR - SR TROGE > (BRI eV R ) BOURIR > BEN
HYETam B TEERIERYE RS - FLM R B Ay SR H IR e 5 [F TR > 8
17 Bourdieu SR IR K BRI F & A BRI ED T -
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Bourdieu iyt & EE S 4EREELT R VB ZE RS » SEAERE gl 1 BB
FHHE RS MR 2R Z VS SRR - 1977 SFhMG - IS AR EE
{ERYEIEE - Bourdieu A 3mBRLG 2 T DL 5258 0y B4 AHRBEAY — T SORUCR E -
PRI > AHECHY s S H R R &8 5 [ R S St SRS
SMNYZ HIE - 4 H A Bourdieu EEmAYSEZSEEELES - B = FARHINEN
T PE BT ST 2 KA - SRR R ¥ Bourdieu S EEEFH Y AR -

Paul DiMaggio 55C#f (FHE) B (EFHEEmNE) #7505  EHET 2 EE
FAREEREIE: - T B 5 im0 % Bourdieu - B RS —(ERS IR AT FEFHAVHL &
BEES - EHER T DUREE EVANE - MR TR ER T o ARG EEA
BT 45 - 7 Bourdieu fETERBIERF1E 5 AT — LL U 1 T
AL~ HETTRIFE G (stratification) HYBFSE - F§%& - Bourdieu {2 M BEHY LB
T A GRS - RS > EIRE - e (EFEmEE) it
TR R IS et R RTER R S - AR (B BB RERER L g T R
FLRHS TIT e B ERENE - BAERBTE A SZIRZ - Bourdieu HY H R

TR e T EIT R BORIEE o — AR E ST R B A AR I R ORI —
HEGETE A THEERIETER ) HRAR---- o 4 7 B8= > Bourdieu 2 —(EH S EHE

HIPE b2 el E Bl (SR P& 4R A B PR AR - Rl — (Bl & A BRI
TS STHVEERT o ™ TR TR AP AR S EAN A EE A4 > Bourdieu 5H TEE |
E @ - DiMaggio 585 » 18 H I i TP (U BAS I A0 L T Ry i ahi sk g
[&% (deus ex machina)- "> 5P > " Bourdieu 5 K 4RI - {H 2B e AHRAAY -
IR ASE THIE PRI F » R E IR — TN E R EENSUEER

° Bourdieu SMCAHBABASE - RHTSE ¢ U -

I Paul DiMaggio, “Review essay: On Pierre Bourdieu,” American Journal of Sociology 84: 6 (1979):
1460-1474.

‘He has further aimed to construct a generally applicable sociological practice which unmasks the
legitimations, misrecognitions of power, and “symbolic violence” inherent, so he believes, in the
functioning of any social system.” in Paul DiMaggio, “Review essay,” 1460.

‘By setting as his goal the acquisition of ‘praxeological knowledge’ — knowledge about the
interaction of individual actors and objective structures — Bourdieu attempts to avoid the pitfalls of a
“philosophy without subject”, structural explanation resting on little more than the interpretative skill
of its purveyor.” in Paul DiMaggio, “Review essay,” 1462

Paul DiMaggio, “Review essay,” 1463.

5 Paul DiMaggio, “Review essay,” 1464.
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BB [EIARER - L 7 M EE R AR S AU ARE AR T - A SRR AR — T AR S
{EEARRT—J7 Z VR - Bf% > Bourdieu Rl LY " gl ) B2 vl L
AEERA R EAY T PSS, A 22HH[F - DiMaggio 525 « ' &%k > ¥ Bourdieu Zei -
[EIRE R e e E A 7 = A S R R AV NS - AR (A T8 & B T A H
Y RIS T T SR G T S5 IR S - 16 v WY R B LR 25 IR Feam A VR 111
JEHAA S - 77 {REEZA - Bourdieu FTRRAY RS ARG E—(EME D ERERIEIRS - ifi2
— e A RRE R B ~ IR T ) s ~ DUH BRI B R Ay — B
A o T WEEZER - DiMaggio {¢ Bourdieu FEE BRI ASHEE YA LS - BAS
Mt ArE ER A E R e E XA G825 WRMEIEEG SRR - BlE
Mt EE R P ETREATT B R RAVEERIESR - I o BB =D M3

T -

#1989 4> Bourdieu C A TAILEEH by FE 2 HAZERYEE 2 M &  Rogers
Brubaker 1%} 1987 fEFE2Y (Frik 2 =) #i 75T o ©° (i =) W& (Es
R — R A AR ES Y/ NRSCE © Brubaker 27 87% Bourdieu <z EAIA]
55 W R A T SR B D T Bl G o e g AR ay S 1F -
Rogers Brubaker f5{1} » #EZNE AR CIREZ (LB R B E S EE ~ L%
GREG > (HETEAE S E 5 HSMLAVEF 4 - B #3 - 753K » Brubaker
s RV IEIR - Bourdieu i B & FH SRR & [ S HENY AEER | ( “universal
anthropology” ) » B _FAT T BEA 28 A AR LAY MNIYER 2% - Brubaker 5755 Bourdieu
RIS — B (cross-field ) FHE S —EFE (cross-national ) 5 % [RIL » HFH
TERREEETE SR - IVABRIEEE -

David Gartman ¥f (&4 ) —E MRt > & 575 Bourdieu BLAR T RELR
( Frankfurt school ) ¥} K G S EAYHTEZ Bl 52 B AAEL - M3 S bR By i 2

6 ‘Bourdieu is concerned with class struggle. But the struggles that concern him most are not battles
between workers and capitalists but conflicts within the dominant class —between sectors rich in,
respectively, economic and cultural capital.” in Paul DiMaggio, “Review essay,” 1465.

T *Class, for Bourdieu, is both a Durkheimian category of groups sharing experiences and collective

representations, and a Weberian notion of sets of actors attempting to monopolize markets for

different goods and services. Marx’s influence appears more in argument’s style than in its substance.’

in Paul DiMaggio, “Review essay,” 1470.

Paul DiMaggio, “Review essay,” 1470.

™ Rogers Brubaker, “Review of Pierre Bourdieu, Choses Dites,” Contemporary Sociology 18: 5 (1989):
783-84.

8 Rogers Brubaker, “Review of Pierre Bourdieu, Choses Dites,” 784.

81 David Gartman, “Culture as Class Symbolization or Mass Reification? A Critique of Bourdieu’s
Distinction,” American Journal of Sociology 97: 2 (Sep., 1991): 421-447.
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SRITACERIENY ¢ W H 2P IEE 1 AR e B R AT R LS A B - 82 fhAh
Gartman 5 -H Wi {[& Bourdieu FEEmAYEIE -

H - » Az i Bourdieu i 4 B B8 1F L PR & fcene (YRR B E T
@A A

ﬁiéé&é 0 seeens Bourdieu "C\;% ,*,,?fr—g L enE g '}]
AR @2 EETALEY LR e A4 A M 2 ¢

%2 > Ai Bourdieu &2 ES F Y LB B R Fl A - B
{AH R — BRELREF DY L B PER QRIS
R g e P o 8

RETAIEE SRAYRTRE - Gartman fi50H - Bourdieu Syt (b &AM » JHHED
M{S2 448 (system of beliefs) LS » Al ZHE T & HgenyfERL (charismatic
authority ) I RTEA L&AV E 5 Kt Bourdieu fEFTE A T Frt FHIHIFEE R
R ZALBIE A LRIV E » AR E L AVRFRE - & Mgt 8
Gartman 530%% - " Bourdieu B3 FAYTRESEE Lxﬁa BB G
R B AT R A BEFRER S A FIR I IEE R E - A Gartman (Dl
VA% Bourdieu KR 52 R EYIERIRTRE - ﬁﬁéﬁi‘éﬁ%’ﬁ’é/\ﬁ@%ﬁ@%@%ﬁ@
W8 o s AR FE A 2 A IR R

Bourdieu 1FF 2 Em BB E A 1% 5 | > Al BA EERIM R [E 22 51 28 A
M o I Bourdieu £l Passeron g2y " x{E& A | (cultural capital ) AYHES Ffl -
Michéle Lamont £ Annette Lareau 575 FHiA ARt EE AR BlET 50 - S {E 54K

8  David Gartman, “A Critique of Bourdieu’s Distinction,” 422.

8 ‘First, | argue that Bourdieu overextends his model of culture as class symbols in a game of
emulation....Bourdieu ignores the reification of material culture because his theory is ahistorical and
fails to grasp the specificity of the culture of capitalism and the changing relations of production on
which it is based.”; “Second, I show that Bourdieu’s failure to grasp the reification of material culture
is grounded in a more fundamental flaw —a structuralist conception of culture that reduces cultural
choices to passive reproductions of structural necessities.” in David Gartman, “A Critique of
Bourdieu’s Distinction,” 422.

8 David Gartman, “A Critique of Bourdieu’s Distinction,” 436.

8 ‘So Bourdieu’s actors do not really act or choose anything — ‘these enacted choices imply no acts of
choosing’ (Bourdieu, Distinction, 474) —for their actions and choices are predetermined by their
habitus.” David Gartman, “A Critique of Bourdieu’s Distinction,” 438.

25



EER - AR SEE - % MRk T SUEEAR AT R B (A
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E R EEARLAATY Bourdieu S IVHEE - % AlLGaCHER - £ (RN ) ~ (FF#Y)
F (&@Er) = Kﬁffﬁlﬁlwﬂzﬁ'%ﬁ "TE &) B BB A E— B
FERVE R A B ERER AL BAVFERRAERE ; SULREE BT RS
bR T ALk 5 T fn%ﬂih WAL eI o % B AT (AR ) B (FFEL)
A B EEEECCRAYESR R ARE - HIR T SUEEAR ) BRI FERHHTTE
M BECIPRIEEPERAE - PSR - EERE IR S & HASH
HIRME = Lamont A1 Lareau [RIFEFHIES

FlREI R T APRRSE P T AER LB H AT R AR
Fe BAK R LEE (BR-FH -EXehord s 75 P
g@Ed) iTEgfor r“#k'f’ R B ECT Rk R
A% A n:[ﬁ]v?ﬁm#“ff :

i
gt

‘ZI)

-

HE {18 XE SR B OB E = A L A ARG > A0 (RIS o S A AR R R
Atz H AR EE AR E AR B B andCUE B R R EE - ik
E%Emﬁ(ﬁ?ﬁﬁ‘ﬁ%ﬂ%ﬁﬁtfb SRR ERRSN > R R SRBCCER Y AT RE Tk
R S BB AAE S AR BRI » B E fnfy S RE L 2 S B(E S AR ALK
T%T% B E AN T Ry F 2 5 5 AR LR SR B BIEAR IR B S

8 Michele Lamont and Annette Lareau, “Cultural Capital: Allusions, Gaps and Glissandos in Recent
Theoretical Developments,” Sociological Theory 6 (fall, 1988): 153-168.

87 Michele Lamont and Annette Lareau, “Cultural Capital,” 154.

8 T EEAR | B FEHIRAF “The School as a Conservative Force,” (Bourdieu,1966) —>Z

e g TS BEEAR ) AIBERIEZR L K 2281 Jean-Claude Passeron &{EWTZE (4 1964- 1970)
HEFrRE2% - B, Michéle Lamont and Annette Lareau, “Cultural Capital,” footnotes 2: 154.

8  “In Distinction, cultural capital plays a radically different theoretical role: it is an indicator and a
basis of class position; cultural attitudes, preferences and behaviors are conceptualized as “tastes”
which are being mobilized for social selection.” in Michéle Lamont and Annette Lareau, “Cultural
Capital,” 155.

% ‘For this reason, we propose to define cultural capital as institutionalized, i.e., widely shared, high
status cultural signals (attitudes, preferences, formal knowledge, behaviors, goods and credentials)
used for social and cultural exclusion, the former referring to exclusion from jobs and resources, and
the latter, to exclusion from high status groups.” in Michéle Lamont and Annette Lareau, “Cultural
Capital,” 156.
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%1 Loic Wacquant ~ David Swartz ~ Craig Calhoun 2 A\ ¥ E 4t @B S E# e 4t 75
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&R LAt Bourdieu SLERAVRLIRE - KiEEES Bourdieu J57k:m Mo BEERAY
B WEE AP R EIRIZAVEM - W TEE T R TEA ) FMERR
{EVEARE WS HRZ N - EFARE R Bourdieu HYHHm Kamilii5e -
RI5ig 8 AL KT EC BT SRR (% > &t &SR REfR (L SRR I RE A -
A4 A FEHERN S R s - Hoop > Fowler AYBFEHEE] Bourdieu DLUE A A F Y
B Ela T AT - FRETH SRS 20N AR ERRER AR EERRE
(Realism) FYZ %) - BEZREGEH HE IR SV - Fowler & B [EEAT o T.J.
Clark FYRCSR - SFutp i SRS EIRIRAYZE - WoARRIMR T £ M IELERAY
S RRAIFEAREIRE © Rl e B T HHIBTZE - ASCRAE FHE&0f Bourdieu 1
ERMIE SRy 70k - B QR il Ay B P AR S HE A S B R A -

SRR ~ BIFEFRE]

A CE TR REBPRA] > 2 E ]y Ry 51 - H—2 - #E2% Bourdieu HYy
HERE =S RS - A > HIRHHEH mytre R E D B i
WrFe R g Tamey — (B o R AET 22053 . Bourdieu #Y
AL EER - REE R R T OB B H » B D R FE L -
REFEH P FRAVPAP TS H B EERSCERWES A RIS NSORR - ok
iy Bourdieu SUERIFEHETF MR - INIL/HRRHEREE AT - BT E 2GR

% Michéle Lamont and Annette Lareau, “Cultural Capital,” 164.

2 fHEHEEm T 258 Bridget Fowler, Pierre Bourdieu and Cultural Theory: Critical Investigations
(London: Sage Publications, 1997); Craig Calhoun, Edward LiPuma and Moishe Postone ed.,
Bourdieu: Critical Perspectives (UK: Polity Press, 1993); Derek Robbins, Bourdieu and Culture
(London: Sage, 2000); #njf#)E (Pierre Bourdieu ) ~ HEFF{®E (Lo Wacquant ) » {FaffE © t+f
e mEmmEE (An Invitation to Reflexive Sociology )) » Z%& ~ &% (Zdh ' ZFH ~ 0B
Hiz > 2009 ) ; B4 - HkzZ (David Swartz ) » (SZ{BEFE ST © A /LAY L& E2 (Culture and
Power: the Sociology of Pierre Bourdieu)) » fasEEE ( F)F @ /B4 HRRE » 2012) -
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Bourdieu {F &y — T EAC BRSERIH &R 2 —  HE VA TR A
SRR IR B R B Rr Y R AR B B At e R B B
R ATt S AR BRI B (E TP A MIIER EEEIJQME’J%E » N EER FEE
RS E B TR RS BT » IRl e e R S sE o -

ANEE E By Ry WA ER 73+ il E e (B R S S AL (8 B R A 3 25ty
s LAY RERE - 1% - Bl e 2 B L BAiTaR ey [ SUbAEESIE , ZAHRERS: -

£ - REBEFNNLEE
~PMERAE LALE B R BAR) B kR Haland o
# , (epistemocentrism ) & " # & R 28 hp A ¢ w31 K

( ethnocentrism of the scientist) o %

WMEER T8 2 Bourdieu JiEAE RN B 1A HANVRERE > AIEE > H

9 ‘Reading Bourdieu on art history, then, is like walking past a street preacher who is shouting of
impending doom. It is difficult to ignore him, and he may even say something which picks the
conscience, but it is not enough to warrant anything like panic or thoughts of conversion.” in Bridget
Fowler ed., Reading Bourdieu on Society and Culture (UK: Blackwell Publishers, 2000), 227.

¥ Tafal)E - FEFEEE > (AT - e ) > 118 -

% BRFEERREE Ry Bourdieu SZEMEIEIAAE R TG KA A\ H B IR BN 3T EHT A
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supérieure, rue d’Ulm a Paris ) HYERHEALSREEG 11 & - APl ok B IZ 2 LU

(Jean-Paul Sartre, 1905-1980) £y HiEHYRFNHIER >+ » BIEZ FHHAREME S
B S AR S 825 B s (Michel Foucault, 1926-1984 ) “#7E857 - Bourdieu 5.5
2 8 = AR AIEE - 2RI B AT 2 3 R AT (5 ({1 (o s e R
"TNEE RS OE - R R VREE S » JABIT B R e —1E
"HE T4J%, th T3k 5, (collusio in the illusio) ¥ GE - ETELI SRR
EaAE B RIER Y TR = E5K © BREEEN TEBUAE | (superior essence ) »
% Bourdieu FEEFHHEH > EEF 2 EEEH FAY45E - Bourdieu & 41jtk
HL R Ry — (B R R AR

- BAAE TR AR5 AT T (consecrated) % i iE R
ETUER, G el kFit A %

"EEAL L 5 I HISR B R RN S (S A AL - BE e R P
SCEREE ) BYEF IRy RS EA A TR - S i (S (A R R 2 —
HERHTS FAE T THe 2 o IEHE A& SFRTHEE B pud s SR LS Tl - E5

EBE EHE SRR, (Khagnes) ' a5 & B RE T ER EHR 1T DANEE
JBE7= ( Maurice Merleau-Ponty, 1908-1961 ) AT T BB T F - FEE A
KPRy R T2 Bourdieu FFRFZIZIEEIARmREHY HAE - AL BAR
Eifg N\HEEEENME RN EFRET R - 755 = 2atm AP 2 in 2 bheny & fi+
o A] B Ef AL A B i BOs M B RS R T

S—J7H TR AIGRE AR IR TR T R IR - —FH R E
4Esfe (Claude Lévi-Strauss, 1908-2009 ) f St diify4its 35 - ISt E
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% Pierre Bourdieu, Sketch for a self-analysis, trans. Richard Nice (Cambridge, UK: Polity Press, 2007).
9 Pierre Bourdieu, Sketch for a self-analysis, 7.
% Pierre Bourdieu, Sketch for a self-analysis, 7.
% “One became a “philosopher” because one had been consecrated and one consecrated oneself by
securing the prestigious identity of “philosopher”.” in Pierre Bourdieu, Sketch for a self-analysis, 5.
100 pierre Bourdieu, Sketch for a self-analysis, 5.
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R )72 -

"5k {E Ry Bourdieu g[E[ESE 1Al R {8 B B £ VAU > &
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ERHEasmal (3552 ~ SCEEHERY ~ Elas) A(HEEERE > Ll T35, KR
BFgE T ORI - AL - T~ —&iRFaT5m Bourdieu S AR ST AILHY

101 Michael Grenfell ed., Pierre Bourdieu: Key Concepts (UK: Acumen, 2008), 43-44.

192 Michael Grenfell ed., Pierre Bourdieu: Key Concepts, 44.

103 Michel de Certeau, The Practice of Everyday Life (US: University of California Press, 1984).
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(Henri Bergson, 1859-1941 ) #IJ&5{=% ( Martin Heidegger, 1889-1976 ) #A%5%f#%E
S favkEbatt - SESUEAR T2 H T eI -

}

B Bourdieu EIBTCEAFRERAVE AR » & SRt A SR B BLAIHY
e 2 AR B 2 B YRR - A [E Rt MR R g e R i 2 TR R A
ﬁﬁé’iféﬂﬁ B4 - A S > Bourdieu s EHE ST {F i Bl T — (B4 ELA SR R A
PEEIRYA Z BRI 9% (an intentional sign haunted and regulated by something else )

104 J7HR « Aiffad)o (Pierre Bourdieu) » ( E{EEEER4HZ ( Esquisse d’une Théorie de la Pratique ))
KigpizE (240 20 -~ WFbHRR > 2009) 5 8 -

105 <Shall we allow the social sciences to reduce literary experience —the most exalted that man may
have, along with love —to surveys about our leisure activities, when it concerns the very meaning of
our life?’ iE4A)5ES Bourdieu 2| 3£ EI{ESE Daniéle Sallenave [192/E (3EE1E4%) (Le Don
des morts ) - Pierre Bourdieu, The Rules of Art, xv.
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"HERTR W) P E R R R L 1 e KRS R A [ EE 5
Bourdieu f8(5 - A{f%HE Lo (EE B RV R EZ - BIRREEA - TS H%
KEER - Bourdieu 7232 LB EIEAME » BiifE A—fEE L HE 2B A%
SRAEES ~ EE R - BAZ MY - HERAYIA BLE (ER R RN = I EA]
WrESFRY e o R T ) BT ESEERL ) BT RO L #Y
[I5E > —EiARA T 5k AR B ED R Bourdieu HYRBERE( S EsR TAYRL BT A -

{ER—frtt & 252 > Bourdieu 37 Fstah (1 & S akAY i A2 - 7 RETRARRS
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B ORREY T #EREE Fl %5 (disinterestedness ) | Bl T #EFESE (transhistoric ) | Y45 -
MANEMEMZ Hah R E A A EEE - R R el B E R & R — A
[EIFE Rt E4ERE 2t N T RERR R L SR T BRI T - M — e A ST B S B
B EREEME A ER - AetERESRH 5rYF%5 HAY - Bourdieu
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FRHA (status of exception) - HAEEERTHY B s - BN BERTPECET
B REE SRR E I IR - AR i S B Bl A i L SRR R
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106 Pjerre Bourdieu, The Rules of Art, Xx.

107 S4@Ee (Emile Durkheim) % - #FEEHTEE » (&AM ) (BI0: GIERGREIZAE > 1999)

198 Bourdieu FYERAFF 4R - FISREITAEGRVETE « Biflrst ~ SESSRNEIT > fELEEA
EEE IR 88 > HETTHER] - Hr > T.E. Hulme (1883-1917) 3 /%EiinE " #@2ANY
i@k | (detached interest ) 2 E.tp—{% - =, Pierre Bourdieu, The Rules of Art, 285. [£4} » Bourdieu
TEMLEATS SN ER SIS U8t & &5 tE (transcendence ) FYHEEE > & Pierre
Bourdieu, The Rules of Art, xvi.
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AR T - ERYH I Z —EREPRAI SIS 25 - (R e kbl
PEALRYE IERE SR8 (% 50 -

YIRS > CERHBHY SRR R E EAR B A CSUEE - AEEE A RV
W S FAREERY HA - Bourdieu 385

EH- BHREEE - RO g A 2 RAPRHE AT KD
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Bourdieu 5.y - SCERELERAT A EORAVEE AR AP E B E LR ASCER i

109 “To seek in the logic of the literary field or the artistic field — paradoxical worlds capable of inspiring
or of imposing the most disinterested “interests” —the principle of the work of art's existence in what
makes it historic, but also transhistoric, is to treat this work as an intentional sign haunted and
regulated by something else, of which it is also a symptom.” in Pierre Bourdieu, The Rules of Art, xx.
2HEPE D IRH - AT (Pierre Bourdieu) » (EEflaiyIAR © SCEMGHTAL RIS (Les
Regles de I’ art. Gengse et Structure du Champ Littéraire )) » RHEE (b5 @ roegme H Rkt
2011) > HiIEHE S5 °

110" <Constructing an object such as the literary field requires and enables us to make a radical break with
the substantialist mode of thought (as Ernst Cassier calls it) which tends to foreground the individual,
or visible interactions between individuals, at the expense of the structure relations — invisible, or
visible only through their effects — between social positions that are both occupied and manipulated
by social agents which may be isolated individuals, groups or institutions.’ in Pierre Bourdieu, The
Field of Cultural Production, 29.
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2RI SCEDE LRSI 2 SRR & L TN £ R C A
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11 “The science of cultural works presupposes three operations which are as necessary and necessarily
linked as the three levels of social reality that they apprehend.) First, one must analyse the position
of the literary (etc.) field within the field of power, and its evolution in time. Second, one must analyse
the internal structure of the literary (etc.) field, a universe obeying its own laws of functioning and
transformation, meaning the structure of objective relations between positions occupied by
individuals and groups placed in a situation of competition for legitimacy. And finally, the analysis
involves the genesis of the habitus of occupants of these positions, that is, the systems of dispositions
which, being the product of a social trajectory and of a position within the literary (etc.) field, find in
this position a more or less favourable opportunity to be realized (the construction of the field is the
logical preamble for the construction of the social trajectory as a series of positions successively
occupied in this field).” in Pierre Bourdieu, The Rules of Art, 214. £ 032 @ f5ERH0 - (ElTHY
R - BUNEEE - H 191 - LT > Bourdieu Ta tEJ%T%ﬁU b EE SR A TR AR Y S - At
FELLSHEER E (Bl ~ 5530 BUG ~ 5% - W% JGIIF e - HIFRREH
MERHSISE Ry — (T F BB AR R 5T -
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1. SofEmEEANENYE SRR EINED -
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3. EffufFmiVEERHEREIEE > AEBELGMP/rE1IH{E (whole set
ofagents) » fffr& &b - FRL - E5¥ - TR HEEmILH RS LA
SHIBHIELAY) -

DRIt iy A FERY SR B e AR A BE (T Ay I (B B0 7y > 1% 0 BT
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12 ... the sociology of art and literature has to take as its object not only the material production but
also the symbolic production of the work, i.e. the production of the value of the work or, which
amounts to the same thing, of belief in the value of work.” in Pierre Bourdieu, The Field of Cultural
Production, 37.
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13 “The bohemian lifestyle, which has no doubt made an important contribution (with fantasy, puns,

jokes, songs, drink and love in all forms) to the invention of the artistic lifestyle, was elaborated as
much against the dutiful existence of official painters and sculptors as against the routines of
bourgeois life. Making the art of living one of the fine arts means predisposing it to enter into
literature; but the invention of the literary personage of bohemia is not simply a fact of literature:
from Murger and Champfleury to Balzac and to the Flaubert of Sentimental Education, novelists
contribute greatly to the public recognition of this new social entity —especially by inventing and
spreading the very notion of bohemia—and to the construction of its identity, values, norms and
myths.” in Pierre Bourdieu, The Rules of Art, 55-56. &% 3% @ IR )T » (ERATHYER]) - BIHE

=, 11412
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114 “In figure 1, the literary and artistic field (3) is contained within the field of power (2), while
possessing a relative autonomy with respect to it, especially as regards its economic and political
principles of hierarchization. It occupies a dominated position (at the negative pole) in this field,
which is itself situated at the dominant pole of the field of class relations (1).” in Pierre Bourdieu, The
Field of Cultural Production, 37-38.
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115 Pierre Bourdieu, The Field of Cultural Production, 38.

116 Pjerre Bourdieu, The Field of Cultural Production, 38.

117 < but also that, whatever its degree of independence, it continues to be affected by the laws of the
field which encompasses it, those of economic and political profit.” in Pierre Bourdieu, The Field of
Cultural Production, 39.
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118 “The field of production per se owes its own structure to the opposition between the field of restricted
production as a system producing cultural goods (and the instruments for appropriating these goods)
objectively destined for a public of cultural goods, and the field of large-scale cultural production,
specifically organized with a view to the production of cultural goods destined for non-producers of
cultural goods, ‘the public at large’. In contrast to the field of large-scale cultural production, which
submits to the laws of competition for the conquest of the largest possible market, the field of
restricted production tends to develop its own criteria for the evaluation of its products, thus achieving
the truly cultural recognition accorded by the peer group whose members are both privileged clients
and competitors.” in Pierre Bourdieu, The Field of Cultural Production, 115.

119 Pierre Bourdieu, The Field of Cultural Production, 53.
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120 Pierre Bourdieu, The Field of Cultural Production, 32.

121 “This is understandable when it is seen that it applies relational thinking not only to symbolic systems,
whether language (like Saussure) or myth (like Levi-Strauss), or any set of symbolic objects, e.g.
clothing, literary works, etc. (like all so-called ‘structuralist’ analyses), but also to the social relations
of which these symbolic systems are a more or less transformed expression.” in Pierre Bourdieu, The
Field of Cultural Production, 32.

122 Pierre Bourdieu, The Field of Cultural Production, 32.
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123 “The science of the literary field is a form of analysis situs which establishes that each position—e.g.
the one which corresponds to a genre such as the novel or, within this, to a sub-category such as the
‘society novel’ [roman mondain] or the ‘popular’ novel —is subjectively defined by the system of
distinctive properties by which it can be situated relative to other positions; that every position, even
the dominant one, depends for its very existence, and for the determinations it imposes on its
occupants, on the other positions constituting the field; and that the structure of the field, i.e. of the
space of positions, is nothing other than the structure of the distribution of the capital of specific
properties which governs success in the field and the winning of the external or specific profits (such
as literary prestige) which are at stake in the field.” in Pierre Bourdieu, The Field of Cultural
Production, 29-30.
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124 Pierre Bourdieu, The Field of Cultural Production, 61.
125 Pjerre Bourdieu, The Field of Cultural Production, 30.
126 pierre Bourdieu, The Field of Cultural Production, 30.
127 Pierre Bourdieu, The Field of Cultural Production, 30.
128 pjerre Bourdieu, The Rules of Art, 205.
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129

130
131

“The space of literary or artistic position-takings, i.e. the structured set of the manifestations of the
social agents involved in the field — literary or artistic works, of course, but also political acts or
pronouncements, manifestos or polemics, etc. —is inseparable from the space of literary or artistic
positions defined by possession of a determinate quantity of specific capital (recognition) and, at the
same time, by occupation of a determinate position in the structure of the distribution of this specific
capital.” in Pierre Bourdieu, The Field of Cultural Production, 30.
Pierre Bourdieu, The Field of Cultural Production, 34.
“The literary or artistic field is a field of forces, but it is also a field of struggles tending to transform
or conserve this field of forces. The network of objective relations between positions subtends and
orients the strategies which the occupants of the different positions implement in their struggles to
defend or improve their positions (i.e. their position-takings), strategies which depend for their force
and form on the position each agent occupies in the power relations [rapports de force].” in Pierre
Bourdieu, The Field of Cultural Production, 30.
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132 Pierre Bourdieu, The Field of Cultural Production, 63.

133 F7HI - AkalE (Pierre Bourdieu ) ~ #EEF{#E (Lo Wacquant) » (AT « & E2mmE#E (An
Invitation to Reflexive Sociology )) » 225 ~ ZEFFE% » H 159 -

134 <The producer of the value of the work of art is not the artist but the field of production as a universe
of belief which produces the value of the work of art as a fetish by producing the belief in the creative
power of the artist.” in Pierre Bourdieu, The Rules of Art, 229. &£ 2% © frfR#IE » (BTHYE
Al) - BIEEEE > H 205 -
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185 “The struggles for the monopoly of the definition of the mode of legitimate cultural production
contribute to a continual reproduction of belief in the game, interest in the game and its stakes, the
illusio — of which the struggles are also the product. Each field produces its specific form of the illusio,
in the sense 6f an investment in the game which pulls agents out of their indifference and inclines
and predisposes them to put into operation the distinctions which are pertinent from the viewpoint of
the logic of the field, to distinguish what is important (‘what matters to me’, is of interest, in contrast
to “what is all the same to me”, or in-different).” in Pierre Bourdieu, The Rules of Art, 227. £
2 AR ME o (CEigHYART) - BINEEE - H 203-204 -

136 “The collective belief in the game (illusio) and in the sacred value of its stakes is simultaneously the
precondition and the product of the very functioning of the game; it is fundamental to the power of
consecration, permitting consecrated artists to constitute certain products, by the miracle of their
signature (or brand name), as sacred objects.” in Pierre Bourdieu, The Rules of Art, 230. £& iz ¢
TR )T - (RSl ARl - 2IMEEE - H 205-206 -
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137 <One of the central stakes in literary (etc.) rivalries is the monopoly of literary legitimacy, that is,
among other things, the monopoly of the power to say with authority who is authorized to call himself
writer (etc.) or even to say who is a writer and who has the authority to say who is a writer; or, if you
prefer, the monopoly of the power of consecration of producers and products. More precisely, the
struggle between occupants of the two opposite poles of the field of cultural production has at stake
the monopoly on the imposition of the legitimate definition of the writer, and it is comprehensibly
organized around the opposition between autonomy and heteronomy.” in Pierre Bourdieu, The Rules
of Art, 224. 25 5% AT - (EflriyERT) - SIMHEE - H 200 -

138 “The strictest and most restricted definition of the writer (etc.), which we accept these days as going
without saying, is the product of a long series of exclusions and excommunications trying to deny
existence as writers worthy of the name to all sorts of producers who could live as writers in the name
of a larger and looser definition of the profession.” in Pierre Bourdieu, The Rules of Art, 224. &%
HEE A AT o CEAfIGRIARN) - BN - H 200 -
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139 “Indeed, by limiting itself to an analysis of the social conditions of production of an individual artist
(grasped most often through his social origin and education), the latter gives in to the whole
traditional model of artistic ‘creation” which makes the artist the exclusive producer of the work of
art and its value. Despite its interest in recipients or patrons of the work, it never poses the question
of their contribution to the creation of the value of the work and its creator.” in Pierre Bourdieu, The
Rules of Art, 229-230. S5 thE © AT - (EAigHYART) - SINEEE - H 205 -
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4 HREE = ERIRAVED £ & BT £ IR EE R Petra ten-Doesschate Chu, Nineteenth-Century European
Art (London: Pearson Education, 2012), 224-225.

142 <Furthermore, it is quite clear that the valorization of academic art is inscribed in the cultural
restoration undertaken after the crises of the Revolution and the Empire, through which political
regimes, seeking legitimacy, attempted to recreate a consensus around an eclectic culture of a juste
milieu.” in Pierre Bourdieu, The Field of Cultural Production, 240.
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143 “The Ecole, that is, the state, guarantees their value, by guaranteeing, like paper money, the value of
titles that they receive and confer. It also guarantees the value of their products by assuring them of
a near monopoly of the only existing market, the Salon (so that the symbolic revolution, which breaks
up this preferential relationship with the market, will have altogether real effects by producing a price
collapse).” in Pierre Bourdieu, The Field of Cultural Production, 242.

‘There is a total coincidence between official success and specific consecration, between temporal
and artistic hierarchies, and thus acclaim by the official instance of approbation, where the highest
artistic authorities hob-nob with the representatives of political power, is the exclusive measure of
value.” in Pierre Bourdieu, The Field of Cultural Production, 243.
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145 Griselda Pollock, “About Canon and Culture War,” in Differencing the Canon: Feminist Desire and
the writing of Art Histories (London: Routledge, 1999), 6.
146 Griselda Pollock, “About Canon and Culture War,” 4.
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147 <pyre products of the E cole, the painters emerging from this training process are neither artisans, like
those of previous ages, nor artists like those who are attempting to prevail against them. They are
masters in the true sense of the word. Differing greatly from the modern conception of the artist,
these painters do not have a ‘life” worth telling, or celebrating, but rather a career, a well-defined
succession of honours, from the Ecole des Beaux-Arts to the Institute, by way of the hierarchy of
awards given at the Salon exhibitions.” in Pierre Bourdieu, The Field of Cultural Production, 241-
242.
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148 “The painter is trained through his whole apprenticeship to experience this approbation in these terms,
and he perceives admission to the Salon, the prizes, election to the Academy and official commissions
not so much as simple means of ‘making a name for oneself’, but rather as attestation of his value,
genuine certificates of artistic quality. Thus Ingres, having just been elected to the Academy, ‘intends
to make himself worthy of his great principles that are indissoluble in his eyes: the True, the Beautiful,
the Good. A composition which will recount, illustrate, and deify human grandeur.” The artist is a
high-level civil servant of Art who quite naturally exchanges its action of symbolic consecration of
unprecedented temporal recognition (for the first time, living art attains parity with the most prized
works of the past: 57 per cent of French paintings sold between 1838 and 1857 were signed by living
artists, as opposed to 11 per cent between 1737 and 1756).” in Pierre Bourdieu, The Field of Cultural
Production, 243

149 “The autonomization of intellectual and artistic production is thus correlative with the constitution of
a socially distinguishable category of professional artists or intellectuals who are less inclined to
recognize rules other than the specifically intellectual or artistic traditions handed down by their
predecessors, which serve as a point of departure or rupture. They are also increasingly in a position
to liberate their products from all external constraints, whether the moral censure and aesthetic
programmes of a proselytizing church or the academic controls directives of political power, inclined
to regard art as an instrument and propaganda.’ in Pierre Bourdieu, The Field of Cultural Production,
112-113.
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150 pfe . A A (Peter Blrger ) o (Hiif#&iigEHsw (Theorie der Avantagarde )) » ZE(fE ~ HRAAM
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181 <t is therefore not surprising once again to find all the characteristics of institutions subjected to this
logic, like the preparatory classes to the grandes écoles: the incredible docility that it assumes an
reinforce in students who are maintained in an infantile dependency by the logic of competition and
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the frantic expectations it creates (the opening of the Salon gives rise to scenes of pathos), and the
normalization brought by collective training in the ateliers, with their initiation rites, their hierarchies
linked as much to seniority as to competence, and their curricula with strictly defined stages and
programmes.” in Pierre Bourdieu, The Field of Culture Production, 241.

152 Pierre Bourdieu, The Field of Cultural Production, 242.

158 ‘From the characteristics of the academic institution, which holds the monopoly of the production of
painters and of the evaluation of their products, one can deduce properties of academic painting:
academic art is a scholastic art which undoubtedly represents the historical quintessence of the typical
productions of “homo academicus”.” in Pierre Bourdieu, The Field of Cultural Production, 243.

60



B o AER YR 2 BRERTAE] B SAERF E SRR ISR SR EE KT 4E S S
bt EE S EEERIGEEAR - N > FIUECH R~ E RS T ETT
EEFEREAE - NAEBREREHET Y EAMERGE AN EREE - K%
BRI A EEREHIFTIA TR A EREEL (statutory authority ) ; 775 25 45 (I8 HE
BUEFR TS RETZIE (masterpieces ) » FE{EFZHVEL L BE SR 2B H AT BURRTHY
QHE L - AR RS O LR E AR -

PR - B REFEEENEET R

= - EEHERENEE

By TEER R N i 253 3% ( Nicolas Poussin, 1594-1665 )+ & Z%( Claude Lorrain,
1600-1682 ) ~ Affr (Jacques-Louis David, 1748-1825 ) ~ #%%%& ( Antoine-Jean Gros,
1771-1835) 5oy BRAGEE ARl £ PR 75 o HY B = 15 KT 7 Ry HL4G =54
B TR E R A EE AL s SR ZRIE 2 FRTE RSN (TR i sh 2 L)

(Le Serment des Horaces, 1784 ) ~ #& 21y ( Wi s i &L EH AN EIEH A )
( Bonaparte visitant les pestiférés de Jaffa » 1804 ) FE# = » BLHEEE L iR 7Y
FRE T HAORER N ELURDATP S - S Lbie B0 B M EMEE S LR
Bourdieu 525 EMHITHRERIE R A EMEZ - B2 B E A5 T ER &4
M
A TRE L A B R IR “w;aiﬁﬁf—&mﬁ VAL g ko B AL
RERZERAMMERLEY Lo NART P ERd fo
FULEE SRR SIER P Y FPNF A 2EROR] pE o

15 JE4h - Bourdieu $EERF RS - T YA E RERIEL I Ry RS AR B FeAR Y RS E IR - BRI
SR B HAEVERI R > 2 BIE I ARI#7 - Pierre Bourdieu, The Field of Cultural
Production, 243-244.

155 “Trained in the school of copying, convinced that art arises from obedience to canons, and especially
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to the rules which define legitimate topics of painting and legitimate ways of treating them, the
academic painters, when given the choice, direct their research more towards literary content than
towards purely pictorial invention.” in Pierre Bourdieu, The Field of Culture Production, 243-244.
16 “History is one of the most efficient ways to put reality at a distance, to produce an effect of
idealization and spiritualization, and thus paradoxically to create eternity. A historicization which
sanctifies and derealizes contributes, with the technical formalism which imposes gradations between
colours and the continuous relief of forms, to producing the impression of cold exteriority the
academic paintings impart.” in Pierre Bourdieu, The Field of Culture Production, 246.
157 Pierre Bourdieu, The Field of Culture Production, 246.
62



FESEEEFLL T e RFFERBBUEHIGHAVEE o | ©°° @B LB -
*Dén)ﬁj:?ﬂi‘f;—ﬁfﬁaﬁ?f * RS RERE (R ERVAEE R R 7R R
HRF K R B 2 A SR BT R AR S A S YRR ATL -

B BREN Ak, B TS BR

RIEERBE AV EO AR N R B HY > HEE N B SR ATA KR
e A RAE A S AE TRV SUBEEAR - BRI S ARV HE B 542 (conventional
symbols) ZHpY > WA R EAGHYIEE T - BENILE —TEEaSE R

TR TV, FRARR LR TR A TRy o v
ek 2 AT B LB R R F R AN AR E 2w
g

A2 (8 RIEPITR KT DA v ipfay td v L FT e

TEEEME ) R BRSOV » BN B RIRTIR R IEE R SR EeE 1S
EY) > A& P S 2T RAGENEUR - NMEWLL > Br(E R T ENEY -

RHE R SE AR - HiEH BB LR E0E » BLO SRS 4 R R TEE E
B ERIB R E LSS E $ - Bourdieu fE2 5y T EENE |

(quasi-automatic reactivation ) - 1% B2 > BT AT EE MR —FEPSARAS N (E
o BB SR AN S b TS BB L E R B R AR L e E
EEH o

18 <(The Orient, which ignores the most aggressive forms of urban civilization,) allows painters to
discover the past in the present(------ ).” in Pierre Bourdieu, The Field of Culture Production, 246.

159 “In short, this “readerly” painting is intended to be “read” rather than “seen”. It calls for a scholarly
decoding based on a literary culture, precisely the one that was taught before the French Revolution
in Jesuit schools and afterwards in the lycées, and which was dominated by classical languages and
literatures.” in Pierre Bourdieu, The Field of Cultural Production, 245.

160 pierre Bourdieu, La distinction, Critique sociale du jugement (Paris: Minuit, 1979, new edn
augm.with an introduction, 1982); English trans.: Richard Nice trans. Distinction: A Social Critique
of the Judgement of Taste (Cambridge: Mass.: Harvard, 1984), 226.
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161 Pierre Bourdieu, Distinction, 226.
162 “This is the difference between the legitimate culture of class societies, a product of domination

163

predisposed to express or legitimate domination, and the culture of little-differentiated or
undifferentiated societies, in which access to the means of appropriation of the cultural heritage is
fairly equally distributed, so that culture is fairly equally mastered by all members of the group and
cannot function as cultural capital, i.e. , as an instrument of domination, or only so within very narrow
limits and with a very high degree of euphemization.” in Pierre Bourdieu, Distinction, 228.

“Thus is minimized the gap which pure painting will create between the artist and the “bourgeois”,
who can rely on the classics for the content and, for the technique, on successive visits to the salons
(after 1816). This learned reading, which is aware of historical and literary allusions and is thus very
close to academic interpretations of classical texts, looks for history in the work but without
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attempting to resituate the work in history in the work but without attempting to resituate the work
in history, as would the perception demanded by modern art.” in Pierre Bourdieu, The Field of Culture
Production, 245.

164 <The concern which readability and the search for technical virtuosity combine to favour the aesthetic
of the “finished”, which, as proof of integrity and discretion, also fulfils all the demands and ethical
expectations inscribed in the academic position.” in Pierre Bourdieu, The Field of Cultural Production,
246.

19 ZEvEAk (LindaNochlin) » (558 1% (Realism)) - Jik#EsE (ZdE © BIRHARH - 1998) H
170 -
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188 <(To deepen this analysis of the fundamental principles of academic art one can recall the initial
criticisms of Manet, who,) in his revolutionary novelty, functions as an analyser, forcing critics to
clarify the demands and presuppositions, most often tacit, of the academic vision.” in Pierre Bourdieu,
The Field of Cultural Production, 247.

169 Pierre Bourdieu, The Field of Cultural Production, 247.

170 Pierre Bourdieu, The Field of Cultural Production, 248-249.

... the source of all Manet’s mistakes, says Thoré in 1868, is a “sort of pantheism attaches more
importance to a bouquet of flowers than to the face of a woman” (as did Degas in La femme et le
bouquet).” in Pierre Bourdieu, The Field of Cultural Production, 249.

67



b BRI EE > SRS EE L REMER R E Y SRR ] -

BB AR B 0 R ARG B R o e
{ﬁﬁ?%ﬁﬁ?“é%&ﬁﬁéﬁ*ﬁﬁﬁ%%ﬁ4’ﬁ%ﬁiﬁ
BARAT W AEFRELT AR REBERBE CREF
fod thd 1748 X2 h)WEF AL > ffrenle AP &
Fo KA E L Z A L ot ik g 7 o Jean Locquin i
GHE Y A EE R F L N RO s i R
E A SO AR T RIEE LR B B

Bl Bd s o] cnd g A s o 172

FESR TRV RBIIAN % » ER R HAM SR 420E - WL JfeIIE
FIEA B DREESE RS EAREA - £ 1849 FEH HEARNIER (B
FAHYMEE % ) (After Dinner at Ornans, 1849 ) [[& 5] P& DR —Fd% » e
FLDBERYZE R 25 T ©

Sy {5 15 B R o ~ S MR A 4 2R 7 A S Y i PR B T 2R 1 B e A
FIVAEE ZHA R - Mainardi # {741 75 & B 10 5 o 3 52 Fre (AR T R sk Sy e
SR A B A B TR e LR L AR N EE » TSERE 1B 59 1 i A BB
EIAEEL - SER B4R W BB S A E B TEL © BL RS > 1R ST
g5k (School of Fontainebleau ) $2{HfE sk & 2 F77 £ A HVE e E 42T
HT LB 2 %IGE KA 4R - 17 B B EERSaEN T
[EIREAEER T P B AL IEA 7 ~ SO B A B AUl i S X BRI L T &

172 <Despite Academic and state support, however, history painting was never really popular.
Conservative nineteenth century critics blamed the middle classes empowered by the Revolution for
its eclipse, but even under the Old Regime, private collectors had preferred genre, landscape, and
portraiture. The Salon jury itself, instituted in 1748, was originally composed exclusively of history
painters and was intended to strengthen that branch of art production and to combat the popularity of
the lower categories. Jean Locquin has charted the vicissitudes of history painting as a function of
the political economy of successive eighteenth-century regimes : When subsidies were available, it
flourished, but when government commissions grew more scarce, artists turned once again to the
minor categories that could ensure their livelihood.” in Patricia Mainardi, The End of the Salon: Art
and the State in the Early Third Republic (New York, USA: University of Cambridge, 1994), 13.

173 Patricia Mainardi, Art and Politics of the Second Empire: the Universal Expositions of 1855 and 1867
(US: Yale University Press, 1989), 152.
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15 <As it ceases to operate as a hierarchical apparatus controlled by a professional body, the universe of
the producers of art-works slowly becomes a field of competition for the monopoly of artistic
legitimation. From now on no one can claim to be an absolute holder of the nomos, even if everyone
has claims to the title.” in Pierre Bourdieu, The Field of Cultural Production, 252.
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117 <The construction of a field is, in the true sense of the word, an institutionalization of anomie. This is
a truly far-reaching revolution which, at least in the realm of the new art in the making, abolishes all
references to an ultimate authority capable of acting as a court of appeal; the monotheism of the
central nomothete gives way to a plurality of competing cults with multiple uncertain gods.” in Pierre
Bourdieu, The Field of Cultural Production, 253.

178 <1t is not easy to establish which were the decisive triggers of this sort of bankruptcy of central bank
of symbolic capital in art world. One may doubt, however, that the individual or collective exhibitions
or the artists’ and critics’ never-ending criticism of the jury or changes in its composition might have
stuck, as J. Letheve suggests, “irreparable blows to the public trust”.” in Pierre Bourdieu, The Field
of Cultural Production, 252.
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179 Patricia Mainardi, Art and Politics of the Second Empire, 152.
180 «...... is meant to be beheld in itself and for itself as a painting —as a play of forms, values and colours
—and not as a discourse ~~~~~~ ’ in Pierre Bourdieu, The Field of Cultural Production, 264.
1ol E= A2 IR REITRG ) - UWAIRE (R EamEE N
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182 pierre Bourdieu, The Field of Cultural Production, 238.

183 (1411 Bourdieu 7F “Manet and the Institutionalization of Anomie”— X HH %5 |#Y B ZE &t 5=~ Bk
75 Micheal Fried, Absorption and Theatricality: Painting and Beholder in the Age of Diderot
(Berkeley: University of California Press, 1980) ; J.C. Sloane, French Painting between the Past and
the Present: Artists, Critics and Traditions, from 1848 to 1870 (Princeton University Press, 1951) ;
Albert Boime, The Academy and French Painting in the Nineteenth Century (London: Phaidon, 1971).
=5 > EH Pierre Bourdieu, The Field of Cultural Production, 299-303. i { BN : Sf#&Ed )
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184 <But one can also, without negating the aforementioned argument, undertake a structural explanation
of this art by relating it to the institutional conditions of its production: its aesthetic is inscribed (to
the point that one can practically deduce it) in the logic of functioning of a sclerotic academic
institution.” in Pierre Bourdieu, The Field of Cultural Production, 240.
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18 Liz Kim, “Manet and the Logic of Practice”, in Association of Historians 2015, (website:
https://www.academia.edu/10355190/Manet_and_the_Logic_of Practice, ## 2% H Hf: 2015/5/3)
215.

18 Tiz Kim, “Manet and the Logic of Practice”, in Association of Historians 2015, 215.

187 Liz Kim, “Manet and the Logic of Practice”, in Association of Historians 2015, 215.
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191 |inda Nochlin, Courbet (London: Thames & Hudson Ltd. Press, 2007), 19-28.
192 TJ. Clark, Image of the People: Gustave Courbet and the 1848 Revolution (London: Thames and
Hudson, 1982), 13.
193 T.J. Clark, Image of the People, 47-76.
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B o H T EAfEEIEE 4k, (the autonomy of artistic field ) AVffe: » 5REH T £%
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194 Bourdieu £ (i AR] ) —F 52 8OV TS BL BTSN 5 AR  fE4) - Bourdieu 4%
B S B BB E B A R B AR EE IR A FE 2K R - (R Ry EMAVAEREERE 155
AP AEL » BEAEEEEYEREME - | Pierre Bourdieu, The Rules of Art, 214-215,

195 /R - AT (Pierre Bourdieu) » (B> =) > PHiI=2E > H 261-278 -
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SeVEEM: - Y Bourdieu [’ SCER BB IS Ry SUABAEEESS B AT
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HE T EHEEEARERY LB (position) BE{ARFTAHRHY - Bourdieu
poky - DGR E— A FFE RS N S RS _ B S NR
HIALE - B —(EERCE - — (I A 2 R B S B S - —(E/DHEER
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196 TR MESE B A TEAERIEE LEREAY T BB | (milieu) - EEEEAFLTE (Honoré de Balzac, 1799-
1850) {f ( AfEEl) (LaComédie Humaine, 1842) (= il Eife— 475 ASCE - H Pierre
Bourdieu, The Rules of Art, 9 -10.

197 “The field is a network of objective relations (of domination or subordination, of complementarity or
antagonism, etc.) between positions— for example, the position corresponding to a genre like the
novel or to a subcategory like the society novel, or from another point of view, the position locating
a review, a salon, or a circle as the gathering place of a group of producers.’ in Pierre Bourdieu, The
Rulesof Art, 231. 3522 1% © F73RH « A 280 (Pierre Bourdieu ) » (E ARl ) » S »
H 207 -

198 <All positions depend, in their very existence, and in the determinations they impose on their
occupants, on their actual and potential situation in the structure of the field —that is to say, in the
structure and distribution of those kinds of capital (or of power) whose possession governs the
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obtaining of specific profits (such as literary prestige) put into play in the field.” in Pierre Bourdieu,
The Rules of Art, 231. FH£ 518 © [7i2F - 1A /G (Pierre Bourdieu ) » (E&{igHYER]) » €
HEEE - H 207 -

19 F7H - #ffial/E (Pierre Bourdieu) » (ATt &) » FIR=:E » H 232 -
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1839 4F - EER HWFAFTEMEIZER > m—U %R siE R TEAR
(Charles de Steuben, 1788-1856 ) =23 = ZA[fi » &2 BHLAVEZEEAR K » KERTHY
dar B JEMS 2 H B2 2K - 1848 FFLARIT - B A2 D idUIkE 122 » Bt
F (Spanish) E|:50&RER ~ 4EfHTZE24 (Velazquez,1599-1660 ) ~ fiff ( Dutch )
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201 The sense of placement/investment seems to be one of the dispositions most closely linked to social
and geographical origin, and consequently, through the social capital which is its correlative, one of
the mediations through which the effects of a contrast in social origins, and especially between
Parisian and provincial roots, manifest themselves in the logic of the field.” in Pierre Bourdieu, The

Rules of Art, 262. 552 HhaE | f7I2F - 1AEF 2] (Pierre Bourdieu ) » (EffiyARI) - NS »
B 237 -

202 R H AV A EEAORAT I RMRRERE G ST & A B EHRE - 1831 47 > B
HfE NEREVER S - #d e EEAL » R A FE—L L (pere Baud ) EHiify
2R > WEREAER - ST I TR ER Y - #8%4E (Baron Antoine Jean Gros,
1771-1835) HYBSF» BB A MR B AN HET TR 4R - 1837 4F > [EEf H #E A H 52#/2 (Besangon )
25 0% (Collége Royal ) B35 » IEEZ NAVE EEREVAEE o 2R » e M RLEIE Ay Es
510 AR E R A BT B e — (i, R E K B R4E (Charles-Antoine Flajoulot, 1774-?) [y
FEfrER o 1 Bl A H Ol LRIEIFEL - /MK > ER A ESHEPEEREY
RN E SRR - KM FE TR H - (5775 58 LR SRR A » B BSOS B - 7F 1837
11 AIERE R —E A > MmN RIS ISR > B VAR AR EE SR A KA - B B SR A Y
B e EE IR TETE » AR RE 12 A a2 2| THIE - 51% > A% E = &
FA > B RBIER RS > SERCE R = H RIEHHERAR - EERI HAHRE (52 R Petra ten-Doesschate
Chu, Letters of Gustave Courbet (Chicago: University of Chicago Press, 1992), 16-17.
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Portrait with Black Dog, 1844 ) [[& 8] ~ 1845 Ay (& fthF) (Guitarrero, 1845)
11846 £E1 (X e ERTEI e ) (The Portrait of Monsieur X, 1846 ) - 1848 £ &
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FEr CHRRE B BZE ) (Portrait of Charles Baudelaire, 1848 ) [[& 9) 1 (&
T« B E EAF ENR H R E ) (Marc Trapadoux is Examining the Book of Prints, 1848 )
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203 BEFA Courbet 482 HYAT & BAEEE 1] B Gerstle Mack, Gustave Courbet, 24-31.
204 HEAE AR ¥EEE R T.J. Clark, Image of the People, 36-46.
205 ZEvebk (LindaNochlin) » CRARATEFRVIEIETER ) > (HE T E (Realism)) » JikFEE (£
It R 0 1998) 0 H 215-246 -
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206 “It is in confrontation with Parisian and bourgeois artists and writers, which pushes them back
towards the people, that writers and artists from the working class or the provincial petite-bourgeoisie
come to discover what distinguishes them negatively, and even, exceptionally, to accept and proclaim
this, in the manner of Courbet, who makes much of his provincial accent, his patois and ‘people’s’
style. ‘According to the description by Champfleury [realist novelist, friend of Courbet and Cladel] ,
the German Brasserie in Paris, where realism was hatched as a movement, was like a Protestant
village where rustic manners and a plain gaiety reigned. Its leader Courbet was a “companion”, he
shook hands, ate and spoke a lot, was strong and obstinate as a peasant, exactly the opposite of the
dandy of the thirties and forties. His behaviour in Paris was deliberately working class; he spoke
patois conspicuously, he smoked, sang and joked like a man of the people. Observers were impressed
with his plebeian and rustically free technique [---]. Du Camp wrote that he painted his canvases “like
one shines boots”.” in Pierre Bourdieu, The Rules of Art, 263-64. 5%t . 120 - fEHC

89
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AEERE R, > — A E DR B RS a5 - 7 Ed F I ERCHYE T - EEEl
S BUSS AL - LR R H AV T BT n] DL AR SR R [E I S th A2 2 o
Clark 2/ B&fir LB A HE BN A (EBUBILEEIEE 1] DU L S
SESAE NN © Py BlE i ghEh B - SERUF EFRIERGER ~ h ~
YEFEEE ~ B (Francis Wey, 1812-82 ) ~ & & ( Marc Trapadoux ) ~ £5& ( Frangois
Bonvin, 1817-1887 ) Ei#:%% ( Pierre Dupont, 1821-1870) - 2%°

Horp > EEIE G 9ER B e g - e RN E LRGSR JM
AR BB 2 - T S RS IR R T SO R A B B s ) AV RR (AT o0 Bl

(Pierre Bourdieu ) » (EfigryAR) » BI0EE - H 239 -
207 Gerstle Mack, Gustave Courbet, 57-58.
208 <] am on the threshold of success, for | am surrounded by people, very influential in the press and
arts, who are enthusiastic about my work. At last we are about to found a new school, and | shall be
its representative in painting.” in T.J. Clark, Image of the People, 48.
209 T,J. Clark, Image of the People, 52.
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210 ‘Baudelaire, of course, is the enigma: Courbet’s friend and collaborator in 1849, impossible sitter,
sponger, dictator of opium dreams, doubter, schismatic, schismatic, opponent of Realism; but
involved with Realists far more deeply than he liked to admit afterwards. ‘They tell me that even |
have been done the honor though I have always worked hard not to deserve it’; his comment on his
own presence in The Studio.” in T.J. Clark, Image of the People, 52.

211 Pierre Bourdieu, The Rules of Art, 60-68.
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EEA RSN EEE ZES ) (The Painter's studio: A Real Allegory Summing Up
Seven Years of My Artistic and Moral Life, 1855 ) [[&] 12]) - 5581 A\ & EME A
FRHEHY R BTV E © BEP B T AHERE - 5 #0F Sl 1848 MY — H
Far AR o

M=BERIRNEDT - (PRAL) FHEMEEEA MR - —a—{& TIE
MRS - (EFERVENG) MR SN th ISR R E Bafdk - 20040 e
P NRAVES - (RRIET S - AIEIER TR « B EAE
B 28 R AR EAREAAR N PR A T - B R FRR I - BR TRV R
A Bt i oy RS R 5 EhE BT R A1 A E R Rl Bk deg =y

TEREINE ) AIEDRRERE - SRR RS R HER SR R P R

P (ERFERVES) (E/DREE d G R P HYZE L - Clark 5548 -

2121849 fEHY/VRENS 6 A 15 HEAR - sPEBBIEICARKRIARE « HivaEEEAGLE - /F
FEPEIHSERE AT S & (Académie des Beaux-Arts ) HY(FHAIRH 2 - MR HEEAVEZR F 5N
RFMWII+ (1K E - HAfa#E Paul Delaroche(1797-1856) ~ Eugéne Delacroix (1798-1863) -
Jean Auguste Dominique Ingres(1780-1867) ~ Jean-Baptiste Camille Corot(1796-1875)<% » iy B -
IR T EFIEEEMEBIRNA L ER - HR AT O Em e BUEEE » 2 F@H0E (EED
M1z ) - 5£ K, Gerstle Mack, Gustave Courbet, 64-76.

213 “While Gustave Courbet’s A Burial at Ornans is generally held to constitute a landmark in the art of
nineteenth century, its revolutionary quality is usually considered a function of the artist’s choice of
subject rather than a result of pictorial innovation.” in Linda Nochlin, Courbet, 19-28.
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214 <On one level the three pictures done in that time are plain images, purposely so: they take the
common matter of the countryside and paint it piece by piece, alternatively. On another level, they
are puzzled their audience at the time, and they are still profoundly obscure. If we ask the simplest
questions of them —what are their subjects, why were they chosen, what are they about? —their
plainness disappear.” in T.J. Clark, Image of the People, 78.
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EFESERAEYIA - 20k (REER) FITETTIREERGRAEIR - 2R
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B JZHR - 49755k (Pierre Joseph) HYFRESLES - M EXAVZFE LS I T RAVEEELE
PRIt 45 - RSt - RERFAVERES T i R)/D&F (Prosper Teste de Sagey ) - FIR AL FKHY
FE I 1793 FEHEm % IEEHY-F{E (Jean Baptiste Cardet ) EZybglfig ( Francois Pillot-Secrétan ) »
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H Gerstle Mack, Gustave Courbet, 77-87.

‘M. Courbet is seditious for having represented in good faith bourgeois, peasants, village women, in
natural size. This was the first point against him. No one wants to admit that a stone-breaker is worth
a prince: the aristocracy is infuriated to see so many feet of canvas devotes to common people; only
sovereigns have the right to painted full size, with their decorations, their embroideries, and their
official faces. What! A man of Ornans, a peasant lying in his coffin, has the temerity to gather a large
crowd at his burial —famers, low-class people —and the representation is given as much space as
Largilliere had the right to give to magistrates going to the Mass of the Holy Ghost!......" in Linda
Nochlin, Realism and Tradition in Art, 1848-1900: Sources and Documents (New Jersey: Prentice-
Hall, 1966), 39-40.
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27 Linda Nochlin, Courbet, 19-28.
218 Meyer Schapiro, “Courbet and Popular Imagery,” 164-91.
219 Michael Fried, Courbet 5 Realism (Chicago: University of Chicago Press, 1990), 125-27.
220 Meyer Schapiro, “Courbet and Popular Imagery,” 190-91.
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=+ AERIER EAYE ) (“A Letter to Madame Sand About M. Courbet”, 1855 ) %X
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BHo | fenennn when I am no longer controversial I will no longer be important.” in Petra ten-Doesschate

Chu, Letters of Gustave Courbet, 106. fij 1855 4= H5{f Bt a1 & B Alfred Bruyas( 1821-1876 )
FERERAYEE R - AERH R B Fitnt i BB RS (M RERRE SR el e SU bR )
(B + BT S R EREAITIZE AR f3w = - 2010) - H 16-18 -

222 <] have studied, outside of any system and without prejudice, the art of the ancients and the art of the
moderns. 1 no more wanted to imitate the one than to copy the other; nor, furthermore, was it my
intention to attain the trivial goal of art for art’s sake. No! I simply wanted to draw forth from a
complete acquaintance with tradition the reasoned and independent consciousness of my own
individuality.”; ‘To know in order to be able to create, that was my idea. To be in a position to translate
the customs, the ideas, the appearance of my epoch, according my own estimation; to be not only a
painter, but a man as well; in short, to create living art —this is my goal.” in Linda Nochlin, Realism
and Tradition in Art, 1848-1900s, 33-34.
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223 | inda Nochlin, Realism and Tradition in Art, 1848-1900, 34.
224 | inda Nochlin, Realism and Tradition in Art, 1848-1900, 34-36.
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20 wahrve o (BRAAERIER) 0 H 101 -
BT sy (BRAAIERVEG) - H 35
28 e (BRAATERVER) - H 92
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Musique aux Tuileries, 1862) [[& 141 Al KR Hy T F&ak , B T F7F9% - 120
HHRE A Biad e Clark TRER AR E P B EIHY -

(e 2 TH ) 2458 0 J Rk F P aE s 0 Bk o

BEfF RS e 2B - BRI F LI LA FES P RE EH
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S TS ) FIEAR S Clark {REGFIHRTAR - BB R IHI AR 2
HsemE A4 R > RARtE—f > bR T = RCRRVBAEE 7T AR =g
HEB T Y BHIS > R B B BT AR AR =525 Y SURPE - H4h > A A\IHITE
A DR R BE LR AT 117 EAL Y T N AR R s - Tt 2 ] S 3Em 1 sRMEA [FI 4R
ZEfEIPAZE RIS - 28 EBHIIRE - BREMERINS - BNERRIEEEER—
MR A VIR AR RIHEEAR > EZEE A DIgEe i -
FEHR Ry B R Clark R R ISR HIEE VR o H 25
AIHERETTIR (IRER) PSS E RN ZE M TREES - A 2RISR A A HY
FEUMESHEES T -

Sy—J5E > (RO EAEE S 4EE ) #eir iR Cachin B Ry2 T L ERENZA
*DB‘ZI?“R%EEEEEB’JEEHQQ% o2t ‘*TfH’E anZEi | PSS AL~
PSR SO R IR AR SN A CL BRI R B BB AR, - T DARE

29 wehe o (BRAAERTEBR) 0 H 94 -

240wt e o (BRAAERTEBR) - H 98-99 -

241 ‘earliest true example of modern painting in both subject matter and technique’ in Stephen F.
Eisenman and Thomas Crow et al., Nineteenth Century Art: A Critical History (London: Thames and
Hudson Ltd, 1995), 239.
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Clark {i:[Elfe (1867 FHYEEIHE S ) B (FLOMENEICEFSEE ) Skl
BirEatE FERESENEE | REREM TR REL - SERRIRE R
JFARIAERRFE - il Clark 58 5 A B G a8 17017 > Bourdieu A1EELIREZ -

(4% Clark) #—:z42 Clark &8 Z B+ 3]—5 p iz BAL € F Fiafy
0 TR Y AT - BRI S S M i f
o fil;b%\ Clark rij;ﬁ‘/Z/ ]FE # £li ]T:‘ e, :Fl: /":LLE'&LE ’ |E’ 4-\. 73\‘!\};*\ e
o B A BEE AT S R R ek AP R R
BT i § S T B LR R A T e i

o P GE BORR DB Rg T AP AGEBFUES BT ik g oD
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’”-'N 7'_'!1\

B LeE o 243

Bourdieu 7% Clark FrEREUAYRE /SR — e " AGEgAYEEER | (Perreur du court-
circuit) - {EF A /3T E R B SR ERIVESL - SR T EE 870
e - Al E e ER R R 2 - MRS EEE T TR
HIEHfZ Clark Frsinyit e » [Eak - 225 NALFERVREA - St
Mt &SRB G ENAIBEAE R e —fEEEnyEas 7= -

F=6 - B ((BARICEE) BYEEHE) Z5Fh

Clark 48 & N4 EHEE T RS (EFFEE " R0, —BAItEE - 4
MMERBENEVRE PR B SRR T M e E S — (B Rk P it g e -

242 Ejisenman and Crow et al., Nineteenth Century Art, 239.

43«1l dit—volia le jump de Clark dans le vide —que Manet fait une description de la résistance d’une
société, ou de la société, je ne sais pas, de la society, en face de I’Empire. On peut voir cela dans la
tableau, selon Clark, mais moi, je vous avoue que je ne le vois pas. C’est le genre d’interprétations,
d’analyses qui commenttent 1’erreur du court-Circuit : comme si on pouvait passer directement des
causes sociales, des faits généraux a la particularité la plus particuliere d’une oeuvre. On a 1a bel
example de court-circuit : « On voit dans ce tableau la résistance de la société a I’Empire. » » Pierre
Bourdieu, Manet, 398.
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foR jdpt £ - $Hid bt TS IR R B hiF S
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RI{E Clark ZERE Ay T AIE R GNIPESR AL EE2BE A2 - FARE (BEARTCLE) /Y

sk FH SE T PRV ER GEAE B (G R R R R IR — s B T 55 ) B T 20 it &8
BB SRS T 1) BT 8% ) HYSTHA - fé BT RERAR ) HRAESGE T RIS
BT EUAIAES ) ERERVEE—FENEBERE g H RIS - % - g
£ ey 1k QURCEV RNl TEE@&%(EI’J*E* AR PES &h 2 R P Y Bt
SEFE B

B L Clark Frigs [BIRERY (BMRUCER ) B Lt S PSR BU AR E
HIES R A MR S FTHEbReY - EakfeRE T R4 ) B T e EE | 2 RnvdEs
B (% - ST Clark f5 ARS8 F A ETEle -+ G yRL G e pE 35 @Eﬁﬁ
Ekﬁ@%%m@%ﬂ%%mﬁﬁﬁﬁ.ﬁﬁmijﬁ%ﬁMﬁﬁﬁﬁ%E
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48 Clark FrER HHY T AR R — A fE Ay 7= 4 ﬁﬁﬁx@%ﬁﬁg
PEFIRTAEMMHINEHT ~ BRG EMRRR N &AM AR - RSB BEgE T EES—
A seHR Al e I BR AR UC oo B — (I 2 B0 iy (s VI & B o] B 4 & (F 4Ay 7= -
Bourdieu f5ti Clark 3&amAy > B "M AVEIEE A ETER - pEEERMEER
('scotomisation ) FYo3#fT » (HEEFE TG EFL L ATE BN AR B 8+ & e B Al B

2 wahrve » (BRAAERYER) - H 152 -
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SEUUET ~ ¥f Clark S & HEEF

G o B GREMRATERYEG) - Bourdieu HYHEEEAR KEIIEHE - iEEiEM
E—ERE - (HE B S R ARy SRARBLELE - Clark B [E{G ]+t
R EPE R AVIIELE Bourdieu IR BSREAZAK A B MRS o 287K
WNEHPHFTA RN — HEE RS HE T a8 LR AN wEG —
O > S EAIEAR Y ECAT IR R By Clark 32REE RV EE RS © BRasfhaviios -
Bourdieu &7 fE i H 4 & MR ZT 644 B Clark #i=t ( « paradigme de Clark » )
2 R FEMEEEN S ERNERS TEARIIZEN; - AT R flariy
S T R (e B B BT Y R B2 B IOEAR -

F(EMEE > Clark SHEmAVEREFAa I 2o 5 (R EmERE - &
L > SE B GOR: » PRSI S SRS EIR L B S AR
BB G HIPE AR B S8 SR A B (TR AR Y [EI I EPRE =T R EEHIEILR
HETHENEREINIIE S - BRILE - BIEESIRIE R —(EE 52 LY
B E(ERG o I (G e SR PR R EUARA » [EIZA ] DA it Py SRR
ARITERFR ~ FREAREE E 5 © Al AL ) 8GEE] Bourdieu ATaitiy « T 53R
HefPIEER & ir o2 B pHaeY - BAFIA ATRET B SRR R > (E2 T T T LA
SR FAEGIENEERS - | > IS (ERIREREA St sk - MRS INAERE - FAFTAT
REEFR - Clark HYREEABEAGTHYEREL - A CRFFAE ) AYSRZAMIAH B A E
ke (BEARUCEE ) AL S 45k - BB SRRV SEAG M S E B B 1 4 2 H B FRENL

# TREKAEBZH - RRRCEEE T % FAAAR Clark 19305 - 2 —EEREAA » 157
ZEt T —BEAVEIR TR % - MgUE A EAEEY - FMIRTE R MR B (EER R - FEP Ky Clark /Y
Bl > PR fdna sy " Clark &K | AL2ARE Clark AYEEffsh ~ SCENFESE - thpt2an ik ir
HIJT1E > AER T ALY TR - Rt R E GRS I B e S R GRS AR -, «Je
n’en dis pas plus, j’ai tout dit sur Clark. Il est de ces gens qui, bizarrement, font avancer un peu mais
font beaucoup plus reculer, vous savez, comme dans certains jeux : on avance et puis on recule de
tout ce qu’on a gagné. Je pense que c’est le cas de Clark, et on pourrait appeler ¢a le « paradigme de
Clark » : il y a en histoire de I’art, en histoire de la littérature, des Clark, c’est-a-dire des gens qui
vont dans le bon sens, mais avec des armes tellement grossiéres qu’ils renforcent I’image de
grossiéreté associée a la sociologie ou a I’histoire sociale, ce qui est pareil. » Pierre Bourdieu, Manet,
402-403.

246« Dans ce champ, on découvre des artistes qui s organisent ; 0N ne trouve pas un artiste seul, mais on
trouve des artistes organisés dans des sortes de coopérqtives. » Pierre Bourdieu, Manet, 403.
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FRHAEEMA > e iE L am Al s AT AV RE > Bourdieu B C 2 A B E M EEELH]
iEfiZ=5 - Clark rTis ShamatAyRet - &H&% 725 \GR[E—{F55 ; 7 Bourdieu
PREE TiE st A (FEES) It S el Z L EAERE - A (e ? 2
Hwory o BB ITE > BFTTLAAR— (B Rt G R e - g
Ao A H B AR E R EN IR E I HIRAE - (HEN0 A Tk T AG Bk = r i
R R BIaNEAGTT Rt 2RAHY TEE |~ REREBINERY T LB FETEEHE
BERRY TMLE ) SRR - Slr R GEE A HRARIRE -

Bt —Hh > ARG SE R ET Z HAVEERERE - Bourdieu SRR TR MH0ARS
am A BTt & 2 IRV ARG (5 o 10 HL > e R oI \HY b g dhte T e 4ErE
AR S - B HIUAIEZ Ea BRI - 5Fam ~ RS FEFEASE 0 2
ELERAIT S TR AV R R I BT R AP R A A R - 2V MR - BRI
B AE— MRS > 1B I SR 5T T 3\ 15 DABE AR FLAE (R R, ~ THRE ~ Rk
NZRFEEEA M H IS (E 5k F 28 A [FH AR 2R B 7 Z il DAS M S8 B
AT ATRE SISk - R - Bourdieu 58 B 1t € & H4RIRRE B - FHSMNTIAY
tefit— b EE R B LY o MRS S o RIRAER < © - BRI EER S
HEYINZRIERE T B HYES MR EMett 1 R ReMEBGE e iE (S dn s
° HHERY - ARJFNLHE S B EE S em ey R A ~ Rril2 iy
FMRAIAR - | % FEZAEEE - SRR EE RS BN R B ISR
iyt SR B EAYRA -

PR - (L EEAHE R SRR

TR > R AR R LA SR Y RET - BRI a1 T 5

247 « J’avais fait, & ma propre intention, une objection selon laquelle je pouvais apparaitre comme
retombant dans le modéle infrastructure/ superstructure que j’avais dénouncé dans un cours précédent.
En fait, c’est ici qu’intervient la notion de champ a laquelle j’ai fait allusion plusieurs fois, notion qui
prend en compte le fait que les facteurs énumérés — les factueurs morphologique, les facteurs
économiques, etc. —pésent non pas directement sur les artistes ou sur tel ou tel d’entre eux, mais sur
un champ relativement autonome. » Pierre Bourdieu, Manet, 391.

248 « ......on ne peut pas dire que les facteurs externes soient cause de la révolution qu’opére Manet, mais
on peur dire qu’ils ont rendu possible, ou favorisé, la réussite de cette révolution. » Pierre Bourdieu,
Manet, 392.
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{ A FUE A B RS TR ERE R (Clark [ Sk a8 F R 2 R4S e i
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Bourdieu $2tH fir B 2= ] S AT AYRFER o] DRI ZAC i Re_E Al - B o > Eilasis
Y [E] ELA SRR e % 1 & (F — TR AR A R B R (R AT N Rt A S 2
HA BRI PR AE TR - AGEHR —(ESE R T AR B A E
R~ SEEEGEE AT FEA ~ (L& 2 ErY SRR - ArEls

FAPHRE - BF g NP REIET ;%ﬁ;f#gg L- BAYTA

PFH-RELHS - BRREROL A LA(TREFRTALD
B i R R ﬁv%}b) e RipI A AR BRSSO

Wil T hsh ) el AR e MR PP LREE H 2
hg 4 (1l S8 B —F TR 5 > Bl ST X G
P —7 MR (T R (TR g d f’rdﬂz PN

Vlﬁ”ff’__%_)°24g

B2 Bourdieu 5Tt &5 Sl BE 1E Y ERARR R HVAOE St g B
Ve A SR R RS R B R — (RS IR THY 5 3 IR R — (A
"k ) HORERL - S (EEAE By T S IR SRAVRE Bl S 4[F] Bourdieu FTaRHY -

B hed BRSSO RAERHNF T R Lo B R

249 “When we speak of a field of position-takings, we are insisting that what can be constituted as a
system for the sake of analysis is not the product of a coherence-seeking intention or an objective
consensus (even if it presuppose unconscious agreement on common principles) but the product and
prize of a permanent conflict; or, to put it another way, that the generative, unifying principle of this
‘system’ is the struggle, with all the contradictions in engenders (so that participation in the struggle
—which may be indicated objectively by, for example, the attacks that are suffered —can be used as
the criterion establishing that a work belongs to the field of position-takings and its author to the field
of positions).” Pierre Bourdieu, The Field of Cultural Production, 34.
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SEAERGIVIROILREORRES M ARG RR —EREE LA
WA HH P SR AT 19 tHEgHYEL

...... feipdt & G AR IR G AR B B AR A
Al kA4 R&RITE E BB ;Ii%maﬁik *f?m G AAE

1+
ﬁa%i’%%?@ﬁ FRERFAMBIREDREL & 47 4
AR A b L fie g0t HI B i g 5 o 2

F R BE R G4 Y 5 FUEEEL A © Bourdieu BEZRGE(S (1 & (R (T2 B ECCEEM
e A a SN O TS R (ER 1k SE SR =g PN 2 ﬂ%ﬁﬁ’éﬂ@%ﬂ%ﬁ%&ﬁ
Ay @Uﬁﬂkmﬂﬁbﬁi{%ﬁ%ﬁ{*ﬁﬂé’] EP)LHEAZ 2> stk e B e "ZEZ
EARATHERY Clark FEPR B AEMig 21 - Edm AR 58 T S5
JEESE > Sy AP ﬂ:%ﬂ‘iﬂ’]ﬁ%%%’%ﬂlﬁt?& BRI R E

20 <And the major difficulty lies in the need to make a radical break with this belief and with the
deceptive certainties of the language of celebration, without thereby forgetting that they are the part
of the very reality we are seeking to understand, and that, as such, they must have a place in the model
intended to explain it.” Pierre Bourdieu, The Field of Cultural Production, 35.

1 <indefinitely escape all explanation’s& Bourdieu &5 {2k ( Hans-Georg Gadamer, 1900-2002 )
HERSE - Pierre Bourdieu, The Rules of art, xvi.

22 wabive o (BRAAERTEBR) » H3L -
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afam A o EEEEREHVE IR EE -
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Bourdieu DU PYRVEEST Ry oL FRH T — T A\ EACE =R A]
RESTITTR » — 7 > AR T N — EHISE — AR ) = ARV T B SRR (&
ST * {5y BILLENE B AR B A BB R ¥ 52 - & i 2 TP R AT
5 MO ER A RS Z S BRI 72 2 - &8 h o317 - Bourdieu 5255
NISEHVER B B S BT S R & > BZEEdc B[R]k (sympathiques ) -

253

B B P S Y AE > Bourdieu SERIMUZEIRA - 5 & EM - MK
AT aRENR AN ESERENE EIATHE > R&ESENEE
T AR E R EIEE - BB & - Bourdieu $27):

b (£ Fn ¢ g % i) (Autoportrait & la palette, 1879) [ %] 15])
HE P AP FIE N A REDAR B - R EH T R
O F oF L enfenk o B 88 i3 frd it A dms s LA FER > @ AT
FRPFIEEN T I DI F RS EAF R E oz S e
3

B2t §- BEGE AR ORET F P

253 Pierre Bourdieu, Sur Manet, 264.

> BB ERNRERA - HEMEEDT  FERERKEERSR (o )« it 4% Rollin £2
FeBE » {Hf[El e R (Antonin Proust) FI &byt AN ST IR R © figok
FGHEEST ERR - B DR LR - N EEEIEDR) - e 7 el RERVESEAE — R A,
$H T HY Bk S i ek — i A BT I AT Thomas Couture Y3 = #5245 %8 - Pierre Bourdieu, Sur Manet,
263.

25 « Dans son Autoportrait a la palette (1879), on voit Manet de fagon semblabe aux gravures qui le

représentent : il a une barbe, ce qui le mettrait dans la catégorie des bohémes, mais c’est une barbe
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BRI E MR AR EA F# A= 2 /Mt ke AR A2 —
(&l 2R TR B2 R HY S Sl 5 BEFR 1866 AT (& UiH4hiT) (Le Parnasse
Contemporain ) #&iE+—RarE @ B SCERE T/ NERR - HANZAE S
AR o 7 AL > Bowness H1f5 H TR {E A GIAE I R B -

M b oA A ZLF AR B AT s AT R 0~ M R e
AP L duRaa (G ) (Divagations) ® emiEid v F 408 o

B A TR ES G TRTER A A BN E R 0T A B
#5235 ¢ 5§ (Condorcet lycée) %3 =% Rue {748 o

Bourdieu 585 » IBERAREHVER TG E HE RN Rt REAEUE R - R

BRI AR F4EFEAYZEE | ( Pespace parisien étant un espace
socialement structuré ) - {fg i 11 35 75 577 Fi R Y I A2 At AP TRE (DA 18 3 R R i 14
Ft41 > Bowness R FI ARSI SE2 FIE NN E - (HREWE NS [EHISEHIER
N IREE I E TR %W?ﬂ%ﬁzfﬁ%@ﬁ  TE R FEIIER » B3 N AW 245
sk R AR B Y RA A FIT 2L -

trés travaillée, trés soignée, et tous les témoins de 1’époque qui allaient le visiter dans son atelier
insistaient sur son coté bourgeois, et méme dandy. Le paradoxe est qu’il était un révolutionnaire
dandy. » Pierre Bourdieu, Sur Manet, 263.

256 Alan Bowness, “Manet and Mallarmé,” Philadelphia Museum of Art Bulletin 62, no. 293, Edouard
Manet (Apr. - Jun., 1967), 214.

27 Alan Bowness, “Manet and Mallarmé,” 214.

28 “Temperamentally, the two men were very much alike — reticent, detached, sceptical —as Mallarmé’s
posthumous appreciation in Divagations suggests. They were near neighbours in the new Quartier
behind the Gare St. Lazare, and it seems to have become Mallarmé’s daily practice to call at Manet’s
studio on his way home from teaching at the Lycée Condorcet.” in Alan Bowness, “Manet and
Mallarmé,” 215.

259 Alan Bowness, “Manet and Mallarmé,” 215.
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SB—J5HE » (AR &) (Portrait of Emile Zola, 1868 ) [[& 17] Hij &z Bt
I EEE M

S i fesimi GAEE 3 i by ok Lils o ¢ L
Wb o ok h ?mé‘ﬁ-aﬂ’w{—l[&'lIF’ﬁ’l"’)‘)-}ii%—:—y

Pad EA S AR ATE e E o o (- P RFAS) (BT
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0 « Mallarmé est présenté dans une pose trés décontractée ; il est incliné légérement en arriére, penché
sur le coude droit ; la main droite tient un cigare, ce qui est signe de détente et de désinvolture ; la
main gauche est dans la poche ; son regard n’est pas un regard frontal, il ne fait pas front ; il a une
expression semi-ironique. Chose trés importante, il est du c6té du souple, du mou, du flou, avec le
divan et le coussin mou. J’oubliais la moustache, c¢’est important, et not pas la barbe. La moustache
est un attribut qu 1’on pourrait dire nietzschéen, mais ¢a serait un anachronisme. » in Pierre Bourdieu,
Sur Manet, 264-265.

%61 Pierre Bourdieu, Sur Manet, 265.
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1 TP — B — et BT - FTDLRE A (RAMDE TEE

22 « |l est devant une table de travail encombrée, c’est un grand travailleur, il n’a pas de cigare, il a un
encrier, il aune plume, il aun livre a 1a main, il a, derriére lui, au lieu d’un decor élégamment japonais,
une estampe japonaise, une gravure de Velasquez, et [une petite reproduction de] I’Olympia, qui est
une sorte de contre-don— Zola avait defendu Manet. Il est chez lui, il est raide, il est cambre. Si on
fait des oppositions duales, simplistes, fausses mais utiles, il est plus petit-bourgeois, dans
I’opposition petit-bourgeois contre grand-bourgeois, dans 1’opposition cambre, raide, tendu contre
detendu, souple, etc. » in Pierre Bourdieu, Sur Manet, 266-267.

263 Pierre Bourdieu, Sur Manet, 265.
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265 <In this novel laubert presents us with a generative model. The first element of this model is a
representation of the structure of the ruling class, or, as | put it, of the field of power.” in Pierre
Bourdieu, The Field of Cultural Production, 147.

266 pierre Bourdieu, The Rules of Art, 25.

267 Bourdieu Rk (EREE ) DA FiEiEny 7 =CEE T gt A4ERE (social structure ) Fott

FLEREZ T ATTP 45T (mental structure ) o STERAE Sy LUV 11 ST 45 RERE LB I
1B%i5$%“¥ﬁ£ﬁmﬁtﬂ A evocation ) T REE AV ERIE > RILE SRS {IRER (belief
effect) [F—REEE NS EFmAYtE €455 - & Pierre Bourdieu, The Rules of Art, 31-32.
[t5h > Bourdieu f5H - ZREHE/EHVERES > &2 TIEE TR EHEEBEAI T4 -
At g2 > ST HLE R [BIREE{% o & Pierre Bourdieu, The Rules of Art, 33-34.

268 pierre Bourdieu, The Rules of Art, 32.
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269 ‘Frédéric’s entire existence, like the whole universe of the novel, is organized around two poles,
represented by the Arnoux and the Dambreuses: on the one side, ‘art and politics’, and on the other
‘politics and business’. At the intersection of the two universes, at least in the beginning, that is,
before the revolution of 1848, there stands, besides Frédéric himself, only father Oudry, a guest at
the Arnoux’, but as a neighbour. The key characters, notably Arnoux and Dambreuse, function as
symbols charged with marking and representing the pertinent positions in the social space.’ in Pierre
Bourdieu, The Rules of Art, 5. H>CAHRBAENEE R (E g AR (P& ) 3

270 pjerre Bourdieu, The Rules of Art, 4.
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KREEE PR Bourdieu ¥ Clark £affqf & 52 )7 ARERY - 730 Ky Bourdieu
£ Clark EELELAt BT 1222 B AYERY » i HE AL (5] A E i s n i 5e 75
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—JREE | FIERERES AR T SECCR A I it S BAER A R AV ERAT « 240 > 7E5TRl

T amAvERET > BB S Bourdieu I S B — (I S B AR AR
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271 “In thus laying out the two poles of the field of power, a true milieu in the Newtonian sense, where
social forces, attractions or repulsions, are exercised, and find their phenomenal manifestation in the
form of psychological motivations such as love or ambition, Flaubert institutes the conditions of a
kind of sociological experimentation: five adolescents —including the hero, Frederic —provisionally
assembled by their situation as students, will be launched into this space, like particles into a force-
field, and their trajectories will be determined by the relation between the forces of the field and their
own inertia.” in Pierre Bourdieu, The Rules of Art, 9.
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