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Forget History and Be Forgotten by
History: Ferruccio Busoni (1866-1924)
Aesthetics Review

Pu, Chih-Lih
Abstract

At the mention of Ferruccio Busoni (1866-1924), philharmonics will either
think of his transcription of Bach’s Chaconne in D minor for solo violin or take
delight in talking about his versatile intellectual identity. But that he had once
published a thought-provoking new musical aesthetic idea seems to be often
ignored. Today, while Busoni’s “die Einheit der Musik” doctrine has not been left
to moulder, the esthetician Busoni is apparently treated as being as far removed
from the pianist Busoni and the composer Busoni as the earth is from the heavens.

Beginning from “die Freiheit der Musik” and “Junge Klassizitét,” this paper
tries to sketch out and depict Busoni’s aesthetics, hoping to demonstrate that the
reason why Busoni was “forgotten by history” was that he wanted to “forget
history,” intentionally or unintentionally. He advocated “die Einheit der Musik,”
but this unique and eternal metaphysical philosophy, itself born immortal, was not
imbued with historicity; it was the lack of historical consciousness that made
Busoni, who was originally a key player of “Neue Musik” and who shone in the
early twentieth century, finally unable to match the coldness and ruthlessness of
history, lose his luster, and be forgotten by history after death.

Keywords: Ferruccio Busoni, Historic consciousness, Music Aesthetics, Neue
Musik, Carl Dahlhaus
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(d/NFHEEEEEAE ) (Bach's Chaconne in D minor for solo violin) %%& @ Ftie
RSB A LB A B - B T 2RIEHIIE R N - ke
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( Martina Weindel > 1965 4 ) f£ ( & &0y e 52 B3R )% ) ( Die Musik in
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X~ S~ MRS~ BEES - HIRER - dRihia - EEEE o - ERELET > D
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[E TR E PR (Franz Liszt, 1811-1886) 1% - JZROREIAYA —NE § &
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PN » ZAEIE - 352 (Antony Beaumont, 1949 4:) AlIE8 K » AAHYHTE:
R B - HHSRAFEEAEENEERE ) - ROEEEE AR
[EJeTE SLAEZ S AN Tt G KA B GE SRS m - £k
HENFRENTTEEREAIR  THERE—5K  MKER (gt
Ea g2y (Entwurf einer neuen Asthetik der Tonkunst) » iR A= A R EAY
b EAHEGS THIERSE ) AAEIE ~ TR ) TRETE » IR T SRR
& JERRH » BRI EHEEE - EASRE SR (425 %EME)
(The Oxford Companion to Music) &5 A$2AAC AR » ¢ e HHt4

. Martina Weindel, “Busoni, Ferruccio,” Die Musik in Geschichte und Gegenwart, 2. Aus.,
heraus. Ludwig Finscher (Kassel: Barenreiter, 2000), Personenteil 3: 1371.

2 B IEII S > — o AR S o R SRR R R
T EARENMEBIR MRS - M@ i T2 RIERIEE SR - 28 George
Alexande Winfield, “Ferruccio Busoni’s Compositional Art: A Study of Selected Works

for Piano Solo Composed Between 1907 and 1923” (PhD diss., Indiana University,
1981), 2.

8 Grove, 2001 ed., s.v. “Busoni,” by Antony Beaumont.

* (4#Eee4ER)  (The Oxford Companion to Music) fEiSSH I HE3E A 46 F R 4
Fr— - 1938, 1983 {1 2002 FHrEE —(ERRA - T 4557 AT - #EH) (Percy
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Scholes, 1877-1958) ~ FHEHf - f2% (Denis Arnold, 1926-1986) » LK S J17% - fir

S5t} (Alison Latham) o ={ERASARSE RATKIEHY FEL L EAE -

Ar5E - [E@Z%E (Eric Salzman, 1933 ) fy (HH{H4 4% ) (Twentieth-Century

Music) » ¥t [ERERIRUL LA SR - =17 (1988 il - 55 13 H) : &1

5 - BEAR (Robert P. Morgan) Y[E 44 (FREAE B (1991 Al 55 35-36

) AEAEEIN A SRR (B el - BEEVE 28 DA T HE -

Enrico Fubini, The History of Music Aesthetics, trans., Michael Hatwell (London: The

Macmillan Press Limited, 1990), 488 -

Edward Lippman, A History of Western Musical Aesthetics (Lincoln NE: University of

Nebraska Press, 1992), 398-400.

Winfield, “Busoni’s Compositional Art”, 3-4

Paul Henry Lang, Music in Western Civilization (New York: W. W. Norton & Company,

1997), 979.

19 peter Franklin, “’Palestrina” and the dangerous Futurists,” The Musical Quarterly, Vol.
70 no. 4 (1984): 506.
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3 Ferruccio Busoni, Von der Einheit der Musik (Berlin: Max Hesse Verlag, 1922), 276.
JRE[2RHBE SRR Ferruccio Busoni, The Essence of Music and other Papers, trans.
Rosamond Ley  (New York: Dover Publications, Inc., 1957), 20.

4 1921 F2HTH  FHEELZFER S S (Gisella Selden-Goth, 1884-1971) {9 »
ARIEM T LA EFRoR - 1937 4F » ZEES IR A SR TS S EENIET 210
WEEE DL (FFRENTAES) (Frunfundzwanzig Busoni-Briefe ) &4 !
R o RSB - HgraVER BRI E{Z 5 [5F Scott Messing, Neoclassicism in Music:
From the Genesis of the Concept through the Schoenberg/Stravinsky Polemic (Ann
Arbor, Michigan: University Microfilms Inc., 1988), 67.

© (RSP MERRIE L - BIE S AT - SEE{EE2:%) Busoni, Von der
Einheit der Musik, 276-277. =% Busoni, The Essence of Music and other Papers, 20.
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16 Busoni, VVon der Einheit der Musik, 278. =% Busoni, The Essence of Music and other
Papers, 20-21. (5[3CHEARAVEN S o BREASIEE R < )

! Busoni, Von der Einheit der Musik, 278. =¢ Busoni, The Essence of Music and other
Papers, 21.

8 Markus Bandur, ‘“Neoklassizismus,” in Terminologie der Musik im 20. Jahrhundert, ed.
Hans Heinrich Eggebrecht (Stuttgart: Steiner, 1995), 286.
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o Busoni, Von der Einheit der Musik, 278. =% Busoni, The Essence of Music and other
Papers, 21.

O p. Robert Morgan, Twentieth-century Music: A History of Musical Style in modern
Europe and America (New York: W. W. Norton & Company, Inc., 1991), 36.

! Ferruccio Busoni, Entwurf einer neuen A sthetik der Tonkunst (Leibzig: Insel Verlag,
1922), 8-9. Jru]£:EgHL 3l Claude Debussy, Ferruccio Busoni, and Charles E. Ives,
Three classics in the aesthetic of music : Monsieur Croche the dilettante hater by Claude
Debussy ; Sketch of a new esthetic of music by Ferruccio Busoni ; Essays before a
sonata by Charles E. Ives (New York: Dover Publications, Inc., 1962), 77-78.
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2 Ferruccio Busoni, Entwurf einer neuen A sthetik der Tonkunst, 9. 5¢ Claude Debussy,
Three classics in the aesthetic of music, 78.

3 Ferruccio Busoni, Entwurf einer neuen A sthetik der Tonkunst, 9. =¢ Claude Debussy,
Three classics in the aesthetic of music, 78.

4 Ferruccio Busoni, Entwurf einer neuen A sthetik der Tonkunst, 10. &% Claude Debussy,
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Three classics in the aesthetic of music, 78.

S Ferruccio Busoni, Entwurf einer neuen Asthetik der Tonkunst, 10. =7, Claude Debussy,
Three classics in the aesthetic of music, 78. =& ELE H FAMEREF A= (Johann
Wolfgang von Goethe, 1749-1832) 1y (%1-fE) (Faust) : CHbESHEF T A
/%ih,\%ﬁmaﬁét;‘{ﬁ (Helena) Hy5F » A #E ki - 2 RAEATFFA ©
Ferruccm Busoni, Entwurf einer neuen A sthetik der Tonkunst, 10-11. =% Claude
Debussy, Three classics in the aesthetic of music, 79.
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! Ferruccio Busoni, Entwurf einer neuen A sthetik der Tonkunst, 11. B¢ Claude Debussy,
Three classics in the aesthetic of music, 79-80.

8 Ferruccio Busoni, Entwurf einer neuen A sthetik der Tonkunst, 12. B¢ Claude Debussy,
Three classics in the aesthetic of music, 80.
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th o AR AR FT YR (E 222 - Ferruccio Busoni, Entwurf einer neuen Asthetik der
Tonkunst, 11. =, Claude Debussy, Three classics in the aesthetic of music, 79.

0 Ferruccio Busoni, Entwurf einer neuen A sthetik der Tonkunst, 12. &% Claude Debussy,
Three classics in the aesthetic of music, 80.
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