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2 Cf. Atkins, Robert. Art Speak. New York: Abbeville, 1990. e = & (Abstract
Expressionism) » — Jepu-h F = E[ = A FITE (FU59%) (NewYorker) S RO - 2L
( Robert Coates) F1 3217 Sl #5408 Porrih - BRI o K20 'Yf R
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3 Paul, Cummings. “Interview with Robert Smithson for the Archives of American Art.” Interview
conducted on July 14 and 19, 1972. In Flam, Jack, ed. Robert Smithson: The Collected Writings,
p.284.

“1 gave up painting around 1963 and began to work plastics in akind of crystalline way.”
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® Paul, Cummings. “Interview with Robert Smithson for theArchlves of American Art”. Interview
conducted on July 14 and 19, 1972. In Flam, Jack, ed. Robert Smithson: The Collected Writings,
p.283.
“Initially—well, when | was nineteen—the impact was Newman, Pollock, Dubuffet,
Rauschenberg, de Kooning; even Alan Davie who | seen | think at the Viviano Gallery; the whole
New York School of painting. | felt very much at home with that when | was in my late teens, but
then | rejected it in favor of amore traditional approach. And this lasted from maybe 1960-1963"
“1 just felt that—they redlly didn’'t understand, first of all, anthropomorphism, which had
constantly been lurking in Pollock and de Kooning. | awaysfelt that a problem. | always thought
it was somehow seething underneath all those masses of paint. And even Newman in his later
work still referred to a certain kind of Judeo-Christian value. | wasn’t that much interested in a sort
of Bauhaus formalist view. | was interested in thiskind of archetypal gut situation that was based
on primordial needs and the unconscious depths. And the real breakthrough came once | was able
to overcome this lurking pagan religious anthropomorphism. | was able to get into crystalline
structures in terms of structures of matter and that sort of thing.”
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" Cf. Hobbs, Robert. Robert Smithson: Sculpture. Ithaca and London : Cornell University Press, 1981,
p. 191.
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YRGS o= 50 pigiAey (fRUBZE.) (The Spiral Jetty ) kL~ RYG3EARTBE
FORSEIRERY » ST HIEE P CRRBEIRL) T AR o pLIHARim | s 2 R e
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12 ). E. Cirlot, Dictionary of Symbols. London: Routledge & Kegan Paul and New York: Philosophical
Library, 1962. pp. 305-306:
“ A schematic image of the evolution of the universe. It isalso aclassical form symbolizing the
orbit of the moon, and a symbol for growth, related to the Golden Number, arising (so Housay
maintains) out of the concept of the rotation of the earth. In the Egyptian system of hieroglyphs
the spiral — corresponding to the Hebrew vau — denotes cosmic forms in motion, or the
relationship between unity and multiplicity. Of especial importance in relation to the spiral are
bonds and serpents. The spiral is essentially macrocosmic. The above ideas have been expressed
in mythic form as follows:. ‘ From out of the unfathomable deeps here arose a circle shaped in
spiras... Coiled up within the spirals, lies a snake, a symbol of wisdom and eternity.” Now, the
spiral can be found in three main forms. expanding (asin the nebulad), contracting (like the
whirlwind or whirlpool) or ossified (like the snail’s shell). In thefirst case it is an active
sun-symbol, in the second and third cases it is a negative moon-symbol. Nevertheless, most
theorists, including Eliade, are agreed that the symbolism of the spiral isfairly complex and of
doubtful origin. Its relationship with lunar animals and with water has been provisionally admitted.
Going right back to the most ancient traditions, we find the distinction being made between the
creative spiral (rising in clockwise direction, and attributed to Pallas Athene) and the destructive
spiral like awhirlwind (which twirls round to the left, and is an attribute of Poseidon). Aswe have
seen, the spiral (like the snake or serpent and the Kundalini force of Tantrist doctrine) can also
represent the potential center asin the example of the spider’s web. Be that asit may, the spiral is
certainly one of the essential motifs of the symbolism of ornamental art all over the world, either
in the simple form of a curve curling up from a given point, or in the shape of scrolls, or sigmas,
etc.”
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e )( Leaning Srata: ﬁgﬁ[54>~ [i<<JIBF”7E|!‘ T RIELFT - 5735 1) A Nonsite, Pine Barrens,
New Jersey) 5 (- [[E{:JEi”ﬁ%#r’ [P AT ) (A Nonsite, Franklin, New Jersey ) (11
FITH ﬁﬁ*ﬁ‘éﬁﬂﬁ PURL LU AR et [ %’iﬁ‘ffﬁ’@ﬁ%?@?ﬂﬁﬂ (= TR IR

3 Smithson, Robert. “Aerial Art”. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p. 118:
“A progression of triangular concrete pavements that would result in aspiral effect. This could be
built as large as the site would allow, and could be seen from approaching and departing aircraft.”

4 |bid., p.116: “about the length of Central Park.”
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> Hobbs, Robert. Robert Smithson: Sculpture. Ithacaand London : Cornell University Press, 1981, p.
96:
“Thetitle Gyrostasis refers to a branch of physicsthat deals with rotating bodies, and their
tendency to maintain their equilibrium. The work is a standing triangulated spiral. When | made
the sculpture | was thinking of mapping procedures that refer to the planet Earth. One could
consider it as a crystallized fragment of a gyroscopic rotation, or as an abstract three dimensional
map that points to the Spiral Jetty, 1970 in the Great Salt Lake, Utah. Gyrostasisisrelational, and
should not be considered as an isolated object.”
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" Cf. Hobbs, Robert. Robert Smithson: Sculpture. Ithacaand London : Cornell University Press, 1981,
.104.
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19" Coplans, John. “Robert Smithson, The Amarillo Ramp”. In Hobbs, Robert. Robert Smithson:
Sculpture. Ithacaand London : Cornell University Press, 1981, P. 47:
“Of course, if we filmed such an experiment we could prove the reversibility of eternity by
showing the film backwards, but then sooner or later the film itself would crumble or get lost and
enter the state of irreversibility.”

% gmithson, Robert. “The Spiral Jetty”. In Flam, Jack, ed. Robert Smithson: The Collected Witings,
p.146:
“As| looked at the site, it reverberated out to the horizons only to suggest an immobile cyclone
while flickering light made the entire landscape appear to quake. A dormant earthquake spread
into the fluttering stillness, into a spinning sensation without movement. This site was arotary that
enclosed itself in an immense roundness. From the gyrating space emerged the possibility of the
Spiral Jetty.”
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2L Cf. Hobbs, Hobbs, Robert. Robert Smithson: Sculpture. Ithaca and London : Cornell University
Press, 1981, p. 196  fli— Ju/" Eﬁ*@]&'ﬁiﬁfj: HF o
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% gmithson, Robert. “The Monuments of Passaic”. In Hobbs, Robert. Robert Smithson: Sculpture.
Ithaca and London : Cornell University Press, 1981, p.94:
“...if we filmed such an experiment we could prove the reversibility of eternity by showing the
film backwards, but then sooner or later the film itself would crumble or get lost and enter the
state of irreversibility. Somehow this suggests that the cinema offers an illusive or temporary
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escape from physical dissolution. The false immortality of the film gives the viewer an illusion of
control over eternity - but “the superstars’” arefading. “

2 R A - PRI (OrsonWelles) [i— Je= OF #13% ?[Elfﬁgﬁﬁﬁiiﬁ °

% gmithson, Robert. “The Monument, Outline for a Film”. Archives of American Art, Washington D.
C.,microfilm 3834/0671—0673.#“%17{: AR Juh = FpuE F*ﬁé;' ) H‘ﬁ*ﬁf’ﬁi 40 -

% Smithson, Robert. “A Cinematic Atopia’. Artforum 10, No 1 ( September 1971)
In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.142: “Nothing was done.”
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% cf. Smithson, Robert. “The Monuments of Passaic”. In Hobbs, Robert. Robert Smithson: Sculpture.
Ithaca and London : Cornell University Press, 1981, p.90.
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RUSHREEE i p R PRAR A S > GERRPYPVR RIS B SURIY [TH - R P
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3 1pid:

“Both the making and the filming of the work informed each other. Of course, the water rushing in
the film is not rushing anymore, but there is a sense of paralel times- both temporal and
atemporal.”

% Cf. Schmidt, Eva. “Et in Utah ego: Robert Smithson’s * Entropologic’ Cinema’. In BuBmann, Klaus/
Gether, Christian/ Tacke, Michael. Robert Smithson: Zeichnungen aus dem Nachlaf¥ Drawings
from the Estate. Minster: Westfalisches Landesmuseum fir Kunst und Kulturgeschichte, 1989,
p.48.

¥ Cf. Man Ray. Selbstportrait, Munich 1983, p. 310, p. 252. #— v~ OF (% &) %'%ﬁf['ﬁfakfﬁﬁﬁﬂ
Fle 'i_’féﬁ’;%& (bad films) fi Jﬁiigq

% cf. ArchlvmofAmerlcanArt microfilm 3833/0537: {lI %;‘%@# Jur T = E'ﬁiqﬁ%\
a%‘%i [*%LF" Fﬁ* T i i - [@FTE (Allen Overton) f{E H M FfEE -

® Smithson, Robert. ¢ A Ci nemanc Atopia’. Artforum 10, No { ( September 1971)
In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.142: “power to take perception
elsewhere.”
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% |bid. pp.140-141: “What we take to be the most concrete or solid often turns into a concatenation of
the unexpected. Any order can be reordered. What seems to be without order, often turns out to be
highly ordered. By isolating the most instable thing, we can arrive at some kind of coherence, at
least for awhile. The single rectangle of the movie screen contains the flux no matter how many
different orders one presents.”

37 |bid. pp.140-141: “would be a captive of sloth. Sitting constantly in a movie house, among the
flickering shadows, his perception would take on akind of sluggishness. He would be the hermit
dwelling among the elsewheres, foregoing the salvation of redlity.”
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% Smithson, Robert. “The Monuments of Passaic”. In Hobbs, Robert. Robert Smithson: Sculpture.

Ithaca and London : Cornell University Press, 1981, p.90:
“Speaking in terms of cinema, you have close, medium and long views. Scale becomes a matter of

interchangeable distances.”
% Smithson, Robert. “The Spiral Jetty”. In Flam, Jack, ed. Robert Smithson: The Collected Witings,

pp.151-152:
“Unlikely places and things were stuck between sections of film that show a stretch of dirt road

rushing to and from the actual site in Utah. A road that goes forward and backward between things

and places that are el sawhere. You might say that the road is nowhere in particular. The
disjunction operating between reality and film drives one into a sense of cosmic rupture.”

“ Beckett, Samuel. “The Unnamable”, = [f Il 2x <<f£E«1§:JﬁFLfE Sy By i BYS )
(Movie Treatment for Spiral Jetty, Part 1, Part2) [*] F’»
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L Ibid:

“Nothing has ever changed since | have been here. But | dare not infer from this that nothing ever
will change. Let ustry and see where these considerations lead. | have been here, ever since
began to be, my appearances elsewhere having been put in by other parties. All has proceeded, all
thistime, in the utmost calm, the most perfect order, apart from one or two manifestations, the
meaning of which escapes me. No, it is not that their meaning escapes me, my own escapes me
just as much. Here all things, no, | shall not say it, being unable to, | owe existence to no one,
these faint fires are not of those that illuminate or burn. Going nowhere, coming nowhere...”

2 e TSR - S A - i R R T JZ“ —RARE - AHE - A

(Arthur Conan Doyle) Erf; ] l/ <<é};f§4]a SH Y

Rl I = ﬁ?&fﬁua IﬁHI”’?ﬂ FUEpEY ?I?FI o g[,UF‘J‘EI o Cf. Beckett, Samuel. Film— He Joe.
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- ?EP: 7 (Alain Resnais) 47— ] = & {9 Last Year in Marienbad » fLELI 2%
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> Smithson, Robert. “The Spiral Jetty”. In Flam, Jack, ed. Robert Smithson: The Collected Witings,
pp.151-152:

“All existence seemed tentative and stagnant...Was | but a shadow in a plastic bubble hovering in a
place outside mind and body ? Et in Utah ego. | was dlipping out of myself again, dissolving into a
unicellular being, trying to locate the nucleus at the end of the spiral.”

©Cf. (! Jﬂ%ﬁ{&w &ho 37 j -1 Sﬁ » (Movie Treatment for Spiral Jetty, Part 1, Part2) :
From the Center of the Spiral Jetty
North —Mud, salt crystals, rocks, water
North by East — Mud, salt crystals, rocks, water
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Northeast by North — Mud, salt crystals, rocks, water
Northeast by East — Mud, salt crystals, rocks, water
East by North — Mud, salt crystals, rocks, water

East — Mud, salt crystals, rocks, water

East by South —Mud, salt crystals, rocks, water
Southeast by East — Mud, salt crystals, rocks, water
Southeast by South —Mud, salt crystals, rocks, water
South by East —Mud, salt crystals, rocks, water
South — Mud, salt crystals, rocks, water

South by West — Mud, salt crystals, rocks, water
Southwest by South —Mud, salt crystals, rocks, water
Southwest by West — Mud, salt crystals, rocks, water
West by South —Mud, salt crystals, rocks, water
West — Mud, salt crystals, rocks, water

West by North —Mud, salt crystals, rocks, water
Northwest by West — Mud, salt crystals, rocks, water
Northwest by North — Mud, salt crystals, rocks, water
North by West — Mud, salt crystals, rocks, water
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47 Cf. “The Economics of self in Nature and Art”, Archives of American Art, Washington D. C.,
microfilm 3834/0420-0423.

8 Smithson, Robert. “The Spiral Jetty”. In Flam, Jack, ed. Robert Smithson: The Collected Witings,
pp.151-152:
“Gazing intently at the gigantic sun, we at last deciphered the riddle of its unfamiliar aspect. It was
not asingle flaming star but millions upon millions of them ...”

9 Cf. “The Domain of the Great Bear”, Art Wbices 5, No 4 (Fall 1966), In Flam, Jack, ed. Robert
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Smithson: The Collected Witi ngs, p.33.

0 Cf- ot - BB AS TAIERY (At 5™ [f = ) - Broken Circleand Spiral Hill, 1971,
Archives of American Art, W mgton D.C., mlcrofilm 3834/0153:
“The notion of the ‘self’ as an objectified abstraction springs from psychological needs for
certainty which avoid the problems of physical phenomenon or external nature.”

L Emerson: “I myself am nothing but see everything; streams of the all-embracing being pervade me; |
am part or component of God.”

*2 “He|eads us to the steps of thejail’s main entrance, pivots and again locks his gaze into the sun.”
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* Coplans, John. “Robert Smithson, The Amarillo Ramp”. In Hobbs, Robert. Robert Smithson:
Sculpture. Ithacaand London : Cornell University Press, 1981, p. 52:
“according to Serra's report, completely changing the place.”
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% Coplans, John. “Robert Smithson, The Amarillo Ramp”. In Hobbs, Robert. Robert Smithson:
Sculpture. Ithaca and London : Cornell University Press, 1981, p. 53:
“...the tops of wooden stakes with orange-painted tips that delineated the shape still sticking out
here and there; and the slope of the ramp shaped by the piled red shale and white caliche rock. An
acute sense of temporality, a chronometric experience of movement and time, pervades one's
experience of the interior of the Earthwork.”
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" |bid., p. 54:
“Beauty, grandeur, impressiveness in any way, from scenery, is not often to be found in afew
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prominent, distinguishable features, but in the manner and the unobserved materials with which
these are connected and combined. Clouds, lights, states of the atmosphere, and circumstances that
we cannot always detect, affect all landscape, and especially landscape in which the vicinity of a
body of water is an element.”

LI o = T <l&1 SR R ) (Frederick Law Olmsted and the
Dialectical Landscape) - ri/EJT ) }:E )

Cf. Smithson, Robert. “ Frederick Law Olmsted and the Dialectical Landscape”. In Flam, Jack, ed.
Robert Smithson: The Collected Writings. Berkeley, Los Angeles, and London: University of
Cdlifornia Press, 1996, p. 158:

“Olmsted, ‘the sylvan artist,” yearned for the color green as ‘ Nature's universal robe’ and the
‘Sharawadgi’ parks of England.”
Wﬁﬁ@HW%HﬁﬁE%’Qﬁ??%W%‘Ww%ﬁ w$#§5wwmwi%w
Fisy4 @jﬂrEJJ (earth sculptureJ; fi* J%w > {H I %E,IEI*J” Zp Y rur1~ £ @“FJ
i e iﬂ ¥ %{l ( 2 RIpYKTE ) (The Spoils of the Park ) FE [

Cf. Ibid., p. 157:
“The landscape-architect André formerly in charge of the suburban plantations of Paris, was
walking with me through the Buttes-Chaumont Park, of which he was the designer, when
Isaid of acertain passage of it, “ That, to my mind, is the best piece of artificial planting of its
age, | have ever seen.” He smiled and said, “Shall | confessthat it isthe result of neglect?”
W%%W¢<EWﬁ@@%?wa>~ FRRSE - ISR T RURE S KOS I S
SPUEALE AR ) UL R S EISG (1% * S SRR )
o IS mwﬂ@w‘waﬁ%vmw@ﬁquii’Wtwﬁiwﬂjﬁww T
YRR R VIR R AN T (L SR iFPi'th#!j ij TR Y &
177~ PGS (R TS © 7 (A - Al (Paul Shepard) U%"F(@“‘FJFII *) (Man
in the Landscape) — 3'H|El[ FHJNP

Cf. Ibid., p. 160:
“His (Olmsted’s) report proceeded to note that Europe could not be our model. We must have
something better because it was for all “ phases of society.” The opulent, he continued, should
be induced to surround the park with villas, which were to be enjoyed as well as the trees by
the humble folk, since they “delight in viewing magnificent and imposing structures.” A kind
of American doubletalk reconciling villas with democracy and privilege with society in
general had begun.”
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% Ibid.:
“On the day | was there the vast stretch of 1ake water that filled the horizon for 180 degrees was
shot through with the widest range of coloration, from bright pink and blue to gray and black. On
the left, near the abandoned drilling wharf, and for some ten or twelve miles out, a storm was
raging with black clouds massed high into the sky, claps of thunder and flashes of lightning, and
the surface of the lake in turmoil. Toward the center the storm eased off, but with lower clouds and
sheets of rain scudding across the lake surface, almost obliterating from view someislands lying
offshore. To theright, a blue sky almost clear of clouds with a high moon and stars, and on the
extreme right, the sun going down in a mass of almost blinding orange. Where | stood, in the
center of the spiral, awarm wind blew offshore, carrying the smell of the flora, and rustling
through it, the cries of birds. The scrubby, low hills behind began to flatten and darken against the
twilight. The siteis aterribly lonely place, cut off and remote, conveying the feeling of being
completely shunned by man.
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% 1hid.:

“The climate is hot, with little daily variation in temperature, which hovers between 96 and 100
degrees in the summer. But there is amarked dissimilarity in what the land looks like at different
times of the day. The color changes constantly. Between seven and eight o’ clock in the morning
the shadows are heavy and purple, the reflection of the sun off surfaces bright, giving ahigh
contrast to form. At midday the land is flattened by the haze of heat and sun. In the afternoon, as
the sunlight softens, the whole land becomes rust covered. Once you are used to the differencesin
light it is possible to tell the time by the color of the land at a given moment.
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62 Cf. Rifkin, Jeremy. Entropie. Ein neues Weltbild, Hamburg, 1982, pp. 43-44:
“the most simple as well as the most impressive scientific concept that we know... That is, itis
neither possible to create entropy, nor to destroy it... The only thing we can do isto transform
energy from one state into another.”

Cf. R. Arnheim, Entropie und Kunst, Kéln 1979:

- *) v B B - B % (Rudolf Amheim) Ty TERE S iﬁi"“’"ﬁ’%ﬁﬂ fiY— ;ﬁﬁ(r
<4 | (Entropy and Art. An my on Disorder and Order ) — ¥ f[1 > jf q% il £l | 2 el
%,!:} R FJ i fjélﬁug}' E —JﬁH T E R~ S TARLN R (stablllzmg influence) » X
E*ffﬁjh Al %ﬁﬂﬂ‘ﬁﬁ; VRRRLER T T AR RS R RCRIRL T 4 B
[%Bg WARpPe Ry | (“today serves for adefense of Minimal Art and for the pleasurein
chaps.” ) -

Cf. Meschede, Friedrich. “How far does art extend into the innermost workings of theworld ? ” In
Bumann, Klaus/ Gether, Christian/ Tacke, Michael. Robert Smithson: Zeichnungen aus dem
Nachlal¥ Drawings from the Estate. Minster: Westfélisches L andesmuseum fir Kunst und
Kulturgeschichte, 1989, p.87:
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8 Smithson, Robert. “Entropy and the New Monuments.” In Flam, Jack, ed. Robert Smithson: The
Collected Writings, p.15.
“It has also corroborated Wylie Sypher’sinsight that ‘ Entropy is evolution in reverse.’”

% Smithson, Robert. “A Tour of the Monuments of Passaic, New Jersey”. In Flam, Jack, ed. Robert
Smithson: The Collected Writings, p.74.

144



CHEoel Q) i R F 8 - 4 6] (Carl Andre)~ » - #4% [¥] (Dan Flavin) -
‘?’ﬁxm - &1 (Donald Judd ) ~ ,%g’ffrﬁ] - JLEIZr (Robert Morris) ~ 382 - Eﬁﬂfz%[—?“j ( Sol LeWwitt)
SR I A HPOTREL SO R l*#‘ﬂﬁﬁ%‘l?wﬁ‘ﬂ'“?ﬁ P[RS T
CHCR I S5 oy T2 B2 S SRR gpgﬁﬁ B A Y

RSR[5 pLl s e U pARuhit g B WIS el PSP > Pt I SR P
SRS SRR ) AR SRR RRERY RS S

= FEPCEAIEREN] COPTER P PP A RS ) SEPH > WLl i R S e
?’”*FE’F%’?*?EU@EU%“W P PTELETE IR AR LY (T R R g e e
AGAR A 2 T (kL Y AR CSIRVRURS S kLpLEA IR TR ) R (S
WG iy RIS o e o TG R R R TR % D
NS e I

R Elli%f%?i% "ESRl R R Chistoric) fi9 EE - L SER A
PUfOFLa B SO RLE P T S A SR g Rl G - L A
Vﬁ) TPHI}ﬂ;z’rET]‘ F%El,ﬁ\’@u E:(lj‘ 3 A FE;(J;FEHJ lFEL Hed, o ;ﬁ) T HIBE] :

65

IR A T RCE 15}15&}6“ PR el o -
"HEE iﬁl’[ﬁ‘} R o HHIERUR RS S R (IR RS iR P 2
(B2 > B R fEN Fl 0 RS o TRE | 0 ffe e U DR RS (R
(P ) (Concrete Pour ) ~ E2FLRY (AFRFIFEEY ) (Asphalt Rundown) Z[— Ju OF i
MEY (4 RS0 ) (Partially Buried Woodshed, ﬁ%ﬁl 2-23) = ?ﬂiﬂﬁ[ IH%}%_JFI USER s
LT PURITE [ e p A TR PR P PVES TR SR T NS AR

B PRI b e T IR R R

“Picture in your mind’s eye the sand box divided in half with black sand on one side and white
sand on the other. We take a child and have him run hundreds of times clockwise in the box until
the sand gets mixed and begins to turn grey; after that we have him run anti-clockwise, but the
result will not be arestoration of the original division but a greater degree of greyness and an
increase of entropy.”

5 Smithson, Robert. “Entropy and the New Monuments.” In Flam, Jack, ed. Robert Smithson: The
Collected Writings, p.11.
“Instead of causing us to remember the past like the old monuments, the new monuments seem to
cause usto forget the future.”

145



OIS » B e AR (2R T S ~ 2R ) 2
BZR - 0] AR ) e R (S B S (PR 0 [l
T B [ PR © R AT (1 P
SBER T IR VR A (R PR S A D -

146



	一《螺旋堤》（Spiral Jetty）—電影與文字
	二《阿馬力羅斜坡》（Amarillo Ramp）
	三紀念碑意象的解除

