Rt BFFE 85 #5803 £8 %
BArrd mdrey Lk
Department of Music

College of Music

National Taiwan Normal University

Doctoral Dissertation

FER B EAY RFERTELFY
A Study of Brett Dean and His Significant Viola Works

DSy
v Pe %

Chao-Ying Lu

R B R
Advisor: Prof. Jui-Se Yang

PEA R 12 & 20

February 2023






o B

2006 FEFY BRI BB AR AR SE PR L BAE - ERE » [R R R A
BRI FIEE I - S ERAEERE - HimAER R - BRSO
W FEAEE - FHUEER - &5 B2 (R BRI A - 1HERR
T - F o EEAFEOBFESR R E CRE S B BT (Y

s SCESTEAERS » ZREEZ) - TR AR R T |

FEICE R G U STE A RB AR SR FRV G > 2 B R |
R ARG TE BB R LAl > 2 F A A Rk i) ~ B SRR L4
— i EREFEESE R s | R 52 R BIFKEEE AN ~ AR AT - AR -
SRR AHBTRE AR - (Ham SO IS LA IN5Eth | R ER A
LR SRR R R A F D RUSEEERRRS - LUK EEhRE RO E |

RN 2 AL B EEE] (NSO) & B B0 E RS - BIA SRR TR th
HEUEFSZEE5¢ > T | 8 Brett Dean Ju/EEALELC A ~ LUK Boosey &
Hawkes fE2F &R} ~ gk BISERE RS )T IV 7B |

B IR N RBRHIRE RIS (EREVEE S RER TR | R SEE]
[E A A MHE S T R R BB TSR | R s A SR s RAYRE & EAETE
Bl E P R - SRR TR LI ERIR R Z B RN R/ N > FEIRFRATRE

ELSRFHINAE | BERFE (oo RE TRBE R R - S M&sHay—1) |



e

2 ERE R RFEZFANFHR S P IIERSTERAE A DEIF - EH
(Johann Sebastian Bach, 1685-1750) + BLAL4% ( Wolfgang Amadeus Mozart, 1756-
1791 )~ 47 {A1#5( Franz Peter Schubert, 1797-1828 )~ {354, 7( Antonin Leopold Dvoidk,
1841-1904 )~ SK/8 - BT (Ralph Vaughan Williams, 1872-1958 ) ~ 4l ( Frank
Bridge, 1879-1941) ~ 3%{#5%24% ( Paul Hindemith, 1895-1963 ) FI4F%/{E ( Benjamin
Britten, 1913-1976) %5 A » H o {&H Y ER R AL R 7 H [FERFZ SR LG - 5
FERAIATERAVIF 2 > A3 - IKE (Brett Dean, 1961 4 ) {7 1F By B 4%
TR E L ~ B BRI S —fUER R AVEE/FR -

ASCEEH T PR A - BERARAAE e R EMF IR EERR - (E/F it e
VSR B 2 B AL - DU RS & Hig » SRS == EH
HES— (BVE) (Testament, 2002 ) ~ { FEEHz=) (Viola Concerto, 2004 ) Fil

(W ER A& 551 ) (Rooms of Elsinore, 2016 ) #E{T/M 48131 - BEIEZEKEE

TERVREAI T2 » DU R i 2R 20 E S s aete ) B — D B AR

BRI © ATARE - KR~ IR - S - PIREEWZEE - R EE R

il



Abstract

There are many examples of great musicians who were both viola players and

composers in history, such as Johann Sebastian Bach (1685-1750), Wolfgang

Amadeus Mozart (1756-1791), Franz Peter Schubert (1797-1828), Antonin

Leopold Dvorak (1841-1904), Ralph Vaughan Williams (1872-1958), Frank Bridge

(1879-1941), Paul Hindemith (1895-1963) and Benjamin Britten (1913-1976). Among

them, only Hindemith achieved remarkable achievements in both aspects at the same

time. Brett Dean (b. 1961) can be said to be a significant composer in our era who is

continuing the history of classical music works and maintaining a first-class viola

player.

This dissertation sorts out Dean's life, his journey from a viola player to a

composer, his types of music and rich ideas, as well as his style and influence from the

overview of his works. This dissertation will also select three important viola works-

Testament (2002), Viola Concerto (2004) and Rooms of Elsinore (2016) for study and

analysis, and do research on Dean's fine writing technique, with his unique and

profound musical vocabulary to get a further understanding.
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by Tom Stewart, The Strad (August 2018), accessed 05 August 2022,
https://www.thestrad.com/artists/brett-dean-on-his-journey-from-berlin-phil-violist-to-full-time-
composer/8073.article.

"R REEEIE UE FIAVEEES - ISR B S AR R - R T
O RIS IR R TJE’J E%ﬁﬁ*ﬁﬁld\%ﬁ RETHEL PS> ﬁtﬂﬁiﬁ%
5% > SOIERIZSZAIEEMRAY T T « ZREHE - A T RAVILIRGZ - T iR E BV -

8



R~ DR - A EAS - RETES L F o - SRR AS G 2T 24 2 0l
TERF AR BN AR BNy - W EE Bl H N LI E R T R IR B

WL ELA A S TP E2EHY —8% © 281 SEEHYpRT R R EE RO A SN
SORBUFTEII R B8RV 7= » —ETTF - FERFREZEORRIVIE S - (SRS
( Gydrgy Kurtag, 1926 4 ) ~ =% (Hans Werner Henze, 1926-2012) ~ fij#f - FEf&

H#fr (Colin Matthews, 1946 4£ ) FIETE - ZHE - 554948 (Mark-Anthony Turnage,
1960 4 ) ZEA - #RA T 2 Ry EEE VAL ES - PR BRI E SE 2 = S Bl -
TEREBIRIIFE SEOERM S % HERFIhRE2E - FEEEEMMESE
TERPE S 5 (R S HAR - 2N B P& = A%EE (Scharoun

Ensemble) » * JHEEEAVE NS - NEYEHEBAA T EEREEEHREN

WEMZEANEEIELS > BREFFS (Fo4; Isang Yun, 1917-1995) ~ [FHEIEMEFAILR
[ii] - R4} (Wolfgang Rihm, 1952 42 ) & N Z{F - RERHEH S HENH ST - o~

gt 2R N o AT B EEAFRIEVIEL - BRI S E T ARKRENFHE

ﬁj\ °
RIfF&GREEERAE

FERE R — A - R REMEA BN T AIFRTT

2 Scharoun Ensemble FHAFAMAE SEE B> 1983 fFAHAL » B 442K B M E SEBE I IR EEAT
Bernhard Hans Henry Scharoun (1893-1972) » il H & HAE R - BEFS 20 40 fl 21 H42HIE
o LT T HEFREVE o DL AV B Z2HE - BE s B bR E IR R E R -

9



(Writing Techniques ) SFTRREEEHH o 5R%E b - BT — - HACIFlEAS &

T TAHERZHIHSE - P EEE MM AIFIURS B4R - 308 — AR
5 TREIEEEE R AR R T4 tdh - GIanDIET - &HEES
(Morton Feldman, 1926-1987) HJEFSE —EZHEMUEZ - HHEMER (Béla
Bartok, 1881-1945) Y " B0 5 4% Biw (Axis System ) Sy RiZ28fi=r 55—
F - BRI —EE EASASRER o BN E R HMERERE B
"EHE ) IVEE > BERBIR IR R E HRAE R ERS TSR - TN fE
R A B (iR Ell ~ HRRESE - (L EIEFLER & I HR -
AEPOC - [ESEENVR - IR RIE - B S HFRIFMEERI AR
% -

BEIMRLIL - 1986 4F 5 HTEMMETE 7 EFHIREIZAZER - HiFF (Simon

Hunt, 1962 4=) > fti2— {17 FHNHERSET R &M - §88 - SREEES T
ZEEZR QLA BEIINE  EOUEENES A FEZ T A= gy
EREEARE TR - TERAFRE T/ VA % RATHRRYER Bring Philip 5B 5B
KR - AR — 2 FREBRFIELEEA - HUEHEE—L DAAD ({822
flisomER L) BENZEE - Bt FIEYFLIR R I LS8 - BB R A&
H i #14( Checkpoint Charlie ) TSk EHE AL R THRENE#L - &E2 1%

Ehg2rkidlaoy sl VERIDNER K S5 3 A Skl e = N Qe Y= D= E ol

P PR PEARE AR SR - 3R B BRI S RIS TN A S B AR
10



FYBLER - th G TS E LR IR ) (RIS D 2k — - titag E 4> A
AV B FHRO BN E B A ESD) - IR AR IR e S IR - 855
R ~ S SEBRH R B DU 215 L AR R -

RV T KESE TRZERIFERERZ S HEE - IS
—IHECRAIETE » B Rk 45 718 RIVEIRESRS Nobody Just Talks Fi% - '*
A3« FERZ (hurdy-gurdy ) FISHEMEA - 152 MAET TR0 B By B 20
S SROKRUE BT BIERIBR RS - DR BT AH R A F R B AG “Frame Cut
Frame” - IS HILFEAIBAIE - MAESRE =S TE - (EIRSEE TR
A Al L S T T Y S SERIUR T » I ESEEAME SR - TYEER IR (R
FERIERRGETS ) > FEEE A2 - SEE T 55 ar I AR
MR SEATE s ARy S - PORMEE] oAk ~ # BB B e - BT
(EEER M G 0 SR E 5 - B S EWVATEIREER IR > Bl
REMUESEE TR P A ST S — A H C — BIEEMATHR EHY - SRR LR,
H S IRIE—{ROr~T HIEMERY T M SEER A 2 B - [ B LLaE AT Rl R IR H 1825
EfFiZHVES AR -

fiifFEL Bring Philip HYEOMN SR EURBE AR AAVIER] > 1988 ££47) > A7UFF
(EFREIEARLE - FHEEEEKERVE PRI - EEFsE =g E L - HikF

RSB Y — S A SR A IO AH AR - WS IR B AR ~ —ifE5

4 Nobody Just Talks FHFAAF|GoEE 5 8U{E A\ Maryanne Redpath (1957 4= ) #{1 Martin
Haywood ZU/E -
11



EefEhn - R A fFALaRITERYZEE © 12 1988 FEIKRESER T —a B 5 fEm (4
#RHG) (Wendezeit » 5i5% Turning Point ) » 152 —E R4 LE PIEEHI(Fan - To(d
BHE IR PRSI  BREENSRE NS - AR EEHEEH
filE B ARG > — TS A al S LS S LAY B - 2 TSR R -
BEA TIREA AT - K5 THURPE I E LR - BEE G
GEEE o fRSEMERY » BAFGEEERE/AE] (Australian Broadcasting Corporation » %
ABC) BfKBEIGTRHR AL T — g B TAE=ER M - B MM IS AR ISR EI 2
SRR R 5 CD — Nobody Just Talks K1 Night of Short Lives » B LA BF1-4%
% Sub Rosa 3417 > 1991 SFE1THYSS—5R CD & thlitek | EFEE RS Nobody Just
Talks MIDKRHY (EHRES) - MR ZEEVERR AU § 1994 F£381755 5% CD
I > WIE ARVEHEE % T BRI IEAERAEE - iER5REGSE CD » U8k T
FURFEICREEY 19 EIFAIED © 11 - PR R AH nn B R A SRR 7 HE
B H Bt s e Bz - 32 MAGKRSE > IKRSRE T REA VI T 1hE ek
FHHBRRE - HPARANEAFELZ] -

2 NSRS SEEEZ RS BRI EETS - R ZIZIORAE
REMHITES T » BERSEEN T EEE - B A SR E RS E
o MEIEE - ELEE TR > EEREIE B ARG » SIS
B B ERANE S SRR T Ry - SRR R TR TR R R E AU
iz - S EEMHE LRVEE > MELH SR E a s -
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FAE5& TEM ) RS (FEE4H ) (some birthday...) » 1£ 1992 £
REIKBEEAREL Z1E - FRICE RS MAREEN _EZR » (ERh—E
H1GY) - BAMEL R RE TS —EAIeE A= - RIEt L ER - At
NERAMBRTE - st s [ R AT B RIEy A H Praghas - fErt - SRRYAIER

AR Ry T AT =AY HY -

KOs > B THE - BEENTIRE =S8R0 E 0 thH R ESEALRRE 25 R
BN HHYES AR i - RARRH SR B A B A SRR DU i — Rk & - [EIRF 25T
KBE—EHT - OB FOEER  TH AT B L HEEF
104 ¢ #Ffos M FRiTE > - L€ AL | NEMBIIEHRT "2 %
AW Ep e - BB FEF R AR RAR - pAPT A D e
NN F R A ReniE R o ) 0 1993 SRR ~ BBl U LRI SR = A
{Edh (T/E) ( Night Window) AL » BIEAGR » EEZMAVE—I5E
fh 0 BRI EHEAVAERE -

EHBEFE - —(FBHE T S5—0F  HAFGEERE A SRR T 1995
FEEFET S (EREAEYE) (driels Music) WFEA: » BORIKERTE—EE
SEEEN o TR REAAEEEERE A TN T R RAMEZ 1% » MMRE 4B S bR G R EIK

B ZRt KRR RIE— 25 =%Edh - B —FERGH (HH) AERMHFA

15 B. Dean, “Electronic Dialogues/8: Interview with Brett Dean,” Sequenza/21 (21 February 2001),
accessed 31 December, 2021, https://sequenza21.com/Dean.html.
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Gy CR{EZEE) (Voices of Angels » 1996 F-E 8 ) » 55 _FRIZE Ry " AIME S
12 B | S —E Ak (T R0%E) (Twelve Angry Men) HIZER (1997 4
B ) iE(ERREKEHER (Sidney Lumet, 1924-2011) HY[E#ET © Mk - KE
P52 Triton RIFVUERAVZLANE T (RZIRIR) (Night's Journey, 1997) » F5 1y
FAMREEER ) SOERGEE T ( =& /I\ih) (Three Pieces for Eight Horns » 1998 4F
HE D M RGEFSEEAETERN (L ZH) (Winter Songs, 2000 ) - jEtt—
F—ENZSEEANE - BB R e SR L e MR RE ) — U H B2
—HAB S - WM R B2k B R AR SR B iR A S A A L ~ DU ARE
B[R B R R R R ISR - DURGEF SIS EI R - SRR Boosey
& Hawkes {1 FBfFoR ¥ AR OE Z 44 1F iy B - (SR A BAE R
AR —HEHFHR -

BKRIMS - TRl EAERMITRETEE 2T B T E 2 EEN
FT05 - AEMIMESEEZRNG - BINAE I B E B8 T E RV - TR R e
KB EHrEI s - BIRGS— AR > Stz s - e RIETEE S E i 5 e
R REZENE - E—EEMEEN TN - BEHAM AR -

HitZ 1% - KEEHE H CEEUHEALEIA.OR - FFAE— AT R
AEtE] BRI SR ZMH A - 1999 FIKEER T E ZEES (25
FIRE) (Beggars and Angels ) » LEIFHIME AL B H CEGRAERFI MR SEE 4=
& AMEESEI A ORI - BIESEIE— (RSP - T h s » A9 &
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TAEH T o PRER WM E 2R for LR ARG B e | 1 PKAAE 1999 N

+

TE S LBEBRAAMELE > (B FEERR ARG - DUEfA E C EEAVEEERS - (5

BRI RIS EIAER - BREE R B AT ERAIE - g F R

ARACEATA - ZRIM > ARSI RS (SR Y B EERT ~ R T ELE T IEEs

S Y v ELARY B R kG A R A - AESEE TAFRVES ] - NMEREIE BRI

h—8 - FEENE > FERNEREEENAENRAVED - EREEEALR

TR MEE SO T KRB R - 2B EBERNRATE - BEERER

7V

AR -

HEpE BN SE —F - KRR N KIBEIE - M ESREE BB a7 3 0N
BI LRI AESR G EEIGE - HEDEZ > THEE/NsEEBE LIF - HEEZ
% - KRN ARERBE - EAEEEREIIASEERAVER - & —(E B £
R

PETA R Z FRIIRIEAFER T LAY EEARTE - (3 TRy T-24F - IR
TEARBC T hieZ S O E AV eSS - IRESYERF T —RTieZE= 5 aE )] > B
FREMIVSEENIF ER IR - IRHECEZ H O M > FEIRFEHCEEER E - oy

N
fjﬁ'/?'»fff? T g ff- o od- BHEHp B s Ape 53?%5—“
iR R X (FF et | ) R TESPEHEAR - "xfi—*“*FéfF"*a‘Eﬁ; ’
BANE A ETPRA L o ¥ A S - RATL FE Bama A b w0 iR
frp e o igx %’*fjﬁ{?“ EEEFN 2 - R SRR T 5\@&&’(.?, :

ly
\-\-ﬁi l

\

16 B. Dean, “Brett Dean on his journey from Berlin Phil violist to full-time composer,” interview
by Tom Stewart, The Strad (August 2018), accessed 05 August 2022, https://www.thestrad.com/artists/
brett-dean-on-his-journey-from-berlin-phil-violist-to-full-time-composer/8073.article.
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St
4
?‘tm.
Ty
)

B A E S RBEAFR R e Y R

BEAAHSHEDAAT - B2 E AR S IERIRE - 15 L e
FRERRGE - [0 T - IR R LR A A, © e
HEJE4E) - [BZE (John Curro, 1932-2019) BHHEERE © 1L AE AR SLLLRE -
AR PSR BOR B T 0 Rt « POBHLER T T, (S
T % e RO @ AR AR R e R I B

IKBHIAREC A A Intermusica Artists' Management Ltd » L7 % iy

BIfFEEZZ RO D S8 TR By AT - " B ) RESSE I mIRAYVAE

B - KRR > TR REILLSEE > SEEERRBEE - siE —VIRyALRE

17 B. Dean, “From orchestral player to ‘experimental’ composer: An interview with Australian
composer Brett Dean,” interview by Geoffrey Newman, Vancouver Classical Music (March 2014),
accessed 25 October 2022, https://www.vanclassicalmusic.com/brett-dean-interview.

8 Michael Shmith, “New string to his bow,” The Age (6 December 2008), accessed 26 October
2022, https://www.theage.com.au/entertainment/music/new-string-to-his-bow-20081206-ge7k6s.html.

19 Tbid.
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AN (N  3-T1

FETHARSEE (B T 1L F » BRI AR ETRE LIF - B R ZFA Bita 20
R ASFRIEVIKE - 25 ERIF Tzl - =A% - izl ~ E522eh ~ JFesE---
FEBE AR Ho @ e s T wEEE — (E2E) (Bliss) 1 (EHEER)
(Hamlet ) »

BB BRI SE Y — SRR - LS - AR BER

FAMRELE (1999 £F) 1% - 2002 FEIELEENEREERE > —EHKERRIER

&

SR - B DEIE R IR E B EmEI A 2 — o DR B E B A R
JEHYLZEE - 2008 FAEAINE (FTFZH) (Songs of Joy) WIHFHE: - HLlEl 8 &8 R IK
BE2E R EHERGIER - BT S CSaER - P198E 2 FRRY s pl =
ANVERER - AT RS T DAFFOIRRAY— LB - EER T B ey

Moo BRI E TR ME R o IR TR RE R LR R
hp o AT A g . X

4H S FEAY N AEFEAR G5 - HZZ (Heather Betts, 1962 42 ) #3358 7 Ik B 5444

ENESREE - HIZRAFE BB - ! BEE EFE AT SR o

20 Tbid.

2R - HZZEEN BRI EITE R ( City Art Institute, Sydney ) 4 7F EFLH4EE2 [ ( Sydney
Conservatorium of Music )E23 38 i HE 22 1984-1989 4F- 1 AHMAE T A Z( Hochschule der Kiinste Berlin )
SERCIEERAL - 254 BU -+ 235l - DURRZHVERE - HEMREEmANRR % > £
FH S Sk 0 BEURL AL SR RE AR 4 B\ ) ~ JRE S ~ 4 B2 B S AR A A REL A - 91140 4% 15 8 f 1 32 7
“Salome-Daphnis and Chloe-Water-Night” - “Elektra”#1“Tristan und Isolde and related works”
Blzk B & 48 1E i > 1 “Beggars and Angels” -~ “Intimate Decisions” ~ “Between Moments” 1
17



& » EERNHRE - EE152 4 (Karl Hofer Scholarship) -~ #ifYE(EE 2513
R > H a2 B K B B S E IR B 2B i - KB B R R N H 24882 1E
MZEAVRITE A LRSS - KB Em PR BTG - HE ARSI ENE

il o MR -

AP AR ARG - T AEAP TSRO AR RE L
2 Jiw bldriA B AE E mﬁa‘—vfli «frik—g;-;.:’ e S fo R amp i 7 o
,_Jr_i\fu-ﬁp B IR F R AR TR > APt L kAR
B RN BEG ITERE S G e R L FF RS N (BRRT
TAPE) G AEFEROMB SR AR RO TR CIFRARA
3 T.t e m—g PR ERAN DT gl E AR e N arig a B
NS ERALpRLEGERY > 4pT L iEhI A o 2

KRR Z BB AR > feon T 22 EEHEE AR - ey EU IR E 2 -
TESCER ~ IR BT ~ RS ~ BUG ~ AJHBIRET 55 » SRS DR RERYE R 8
= HEMEREAIE - R E AU b R i 2 Ak 2 ey 2540 > TR
FEERENIFEEIE - 11 B30 BE S e SEr e mE A - B
4 Turning Point HRAZHH & IEAERIENY [E 4 F5E > (FEBEEG LR - R
(Fritjof Capra, 1939 £ ) et & 228 A AT - MERY S - Y R SR s sk e g

B R SRR IR QB Z ST » DU SR E AR RIS - 2 55

“Hamlet” - Rl /E B K BV MF dn [F] 44 > 7 Jot& A0 R S% A BRI -

22 B. Dean, “From orchestral player to ‘experimental’ composer: An interview with Australian
composer Brett Dean,” interview by Geoffrey Newman, Vancouver Classical Music (March 2014),
accessed 25 October 2022, https://www. vanclassicalmusic.com/brett-dean-interview.

* Fritjof Capra 2 BHIA HAEHI SRS S - 24w MR AR RRER SR - g fnii(e

SRR E T ORIAIG E(E - WAEEF BIERBLER - & The Tao of Physics (1975), The Turning
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— 7 SORAE RN S P AL - SFAY B R B S » B e s ok
f GRS TT R o BB SR t sl B R E it e — -

SBAIE TS % > 4438 Boosey & Hawkes HIR » $%3 21555 BIS,
Chandos, Warner Classics, ECM Records F{1 ABC Classics %5/ 5§ 84877 -

PE N AR AR AR IR AR M B SR AR i > 7 H B A (S B AT - iR
B B ~ DU AT BRIRG B BRI BRI 2 2HAMHEE
Ao B 2 WMl RS E B R F e A % % - 5275 Boosey and
Hawkes 17348772 AR IR E L IR /N R BB /048 0 Bl R 2= s

TERdEENGE T BUBME R NGE TN INSEE] T ESEE T BYEEIE R

SZSEE T RS IE L EE ) T R R GIEE | T SR E B \EYSEE] T ORA

EryaeE T AIBEBEAEE T EE e M T FEE -
> JgZ=

KRR SR E AW E T e S F o ~ JUE#E - IRV -

RiE= - (REEREE - RE - SR - PEE e - K25 - BEif - "

E[u

AT At & —E =

e iEEN S —EEm CGRENARE ) (Intimate Decisions ) HHIKRAEFARK

FUEN[E S R4 (Walter Kiissner ) ZEGEIE » fy 1998/99 L6152 KIE R A\ E]

Point (1982), Uncommon Wisdom (1988), The Web of Life (1996) K1 The Hidden Connections (2002) =&
Z%E > B Pier Luigi Luisi (1938 4= ) &3 The Systems View of Life (2014) -
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HyEE gz Fan CD sHERVH P —& » A AKE R AH 2 —EEAEF -
1997 K EUEF B BURNE T B - RIFBERURE —ER G - el
FOEITHEE R - PL— 2SR E R g R - (@ EAEEEN/ N = - K&
FERSE RV > 20& e B B ER/ NN —/NUEEI © #E el E 2 EPE
PRI A s AR AR - 188 - IS EE IR TR BRIGH AR - TEdEE L T
S (LR - HEBFHR - EREE - FIRITER B JBE - BEEUIAGRE
b H SRS R ALY S - BRI ERUEERIEIE - EIEBHIE GRS - 28
ihE s THREEDS - EAFIEENER (a8 hEE &) KEBIWZE - K
SIERIBkEE - SIS FIEANGZ - SRS R EIR RN 2 Z SIS > [F;
FEL I E AT B - SRETIRIIZEREGENIEERTHEL - FER4T 10
=88 DA R B i P O 4R B - 2

5 2012 F3EHT - ZEHTEEEIE A% (International Max Rostal Competition ) Fff
B E—EHIREER G (BEM) (Skizen fiir Siegbert) » » HWEGHE - &
% (Hartmut Rohde)Z=5T: ~ i HA% — it = AL (Forberg-Schneider Foundation )
B o KEFEHEEERESEE AR - R (Siegbert Ueberschaer, 1930-
2011) HYFEERIREAL R AR - [FI Ry S8R 7 FE A ] Oy e Z s MR AR

R o KRB S E SR E 2 - B S S Y e A [E R 22 -

24 B. Dean, “Intimate Decisions,” Boosey and Hawkes, accessed 5 November 2022, https://www.
boosey.com/cr/music/Brett-Dean-Intimate-Decisions/7131.

P R B S B 2017 A2 1 F 8 H (NSO BEZRIHE — RIS ) ZEiHE
B -
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B K R S J S B A 2R 2 e P R T R TR RN R R > SR B R D) T
BT ERREF AR PSR AT AR R R * BBIERR
FIEEACEE ] > BRI IR ARIERH - A/E TP e im AR 7 Bk
BIREER - (EinA —(H%EE - BREERIRNECEGHEE - TSR AR
WFRIZE - IEE BRI A - SE5E B ER B IR C R8s Bt - TEE
AR (SERHZEM - 5FR TIED - BFE st - BE) - 2 F S E AR
e B NERIHE S (multiphonic) -

CiE—] (R M) F=2EE - fE C i RSB IRYEDR

SEH RS T R E - 2009 52 R B A
( Wigmore Hall) HYZe5E - SKEGEEMRE F IR fn PR HUEERL - Rk 2t

( Angela Hewitt, 1958 4= ) 1Y CD %12 Bach Book (2010) E{F—1F #i=sil —

26 B. Dean, “Skizzen fiir Siegbert,” Boosey and Hawkes, accessed 5 November 2022, https://www.
boosey.com/cr/music/Brett-Dean-Skizzen-fur-Siegbert/57839.
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Prelude and Chorale: Hommage a Bach » CD ‘& #EILUGsE T 11 Hikds ~ &= F|

R AR - E AR IRRYIE: (2aeE ) RIRE—E(F

o AE (BisRE ) 25 - DRSS RAYIR R (F il TAFom s > (FliR

HIREEM (Johann Sebastian Bach, 1685-1750 ) ~ #544FEC ( Leos Janacek, 1854-

1928 ) ~ EHIEHRE (Gyorgy Kurtag, 1926 4E ) ~ EFEHTFLFeHTEL (Witold Roman

Lutostawski, 1913-1994 ) » —H 2FTCE AN oo/EHZZ A= - >KEH (Richard

Meale, 1932-2009 ) -

(*F=£) (Equality, 2004) F1 (Hrt35) (Prayer; 2005) HYSHERAEH =[]

> 2 TEEE ) BUEDY > WEFERA TIRARAEDEE R AT - #fetg (Michael

Leunig, 1945 4£) HYSZF 5 (CFEE) 2 2004 YRR IRANR =446 ( Cheltenham

Festival ) (YZ3tRIfE - SHZERH TP HIE A St BT SRR e ey aa] - fot

[ B B = 5¢ 0L - JE Rl T (Sarah Nicolls) fr & 2E6T &

SHEEZZ A EE (Rudolf Buchbinder, 1946 A=) B H %75 250 kit = B4/ EHY B

4 The New Diabelli > 355 7 11 (rR{UERIZRAREIN G H A EREF(E 1 5=

Z= 0 AERY (4G& e ) (Variation for Rudi, 2019) BIUgg#E R -

2004 F£HY (FEEE ) (Demons ) ERksELEYIETRZFIGER - HALF] (Sharon

Bezaly, 1972 4 ) » DIRREE(FRIF BN &R B IIE - IOEREasehaE

Hig HALFIE AR Z % - it ISR ERENE ~ SRR AR e R R g E T E

A KR

ulli‘

R RiE R AR R A LA e s — -
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" {EA}RES | ("oblique strategies" ) —ga|HHE

=]

B B EEZ AR - 5% (Brian
Eno, 1948 4 ) FlIH AR FAEER 0 T B A2 Bl 2 15 - HE%ERF (Peter Schmidt,
1931-1980) FL[EIANGE - fli M 94E 1970 FEACBHEEM—LYIEIRIRR > £/ _LED

B S REFC - (ERAIEERE D — LA B 55 Bk i PR S PR #s -

REME 5% a8 F G A ORI — T iR - KdEE gzl (RIS ) (Oblique

Strategies ) 7= 2014 £V S4 - B S AIEELELE (Grand Prix Emanuel
Feuermann ) FRZEEEMVIEEME » ¥ IKEHFZFHEEIEL  RIUERETFERS

(ESEE

FOFE kB > [ 8 RIS T 2R HISE R B B -

TE] (MEWERF) 1 2017 SFAEFRSMIEMRETHIVEE Z 1% - IKEHEEE
EEP S E AR (F L T REEGEM > R " EIE o (ig) (Confessio) {H72
Hrpr— > HeREHEEEER (HAERIh AR T#E ) —B) » fiil
TSI ERFHIBIRGE S Ik (Claudius) BY—KEETA © EMEEHY/ N - fifisd
T T BRI — B ERR R TSR - AUERRRE - MECERE TR
TR AAINE - DU RIS -

2020 F=H KRB SEpELaE & o [BIERRA] Sl i LR 17 AE IR
ez (Covid-19) » fE RIEBRAIE ~ 25T HEE T - RS R

FELE T EI8H - AP R b &R 2IVERAE SR - A A M8 T4

27T B R R EEEER US4 - 'S (Emanuel Feuermann, 1902-1942 ) > 1935 FEE B A EH]
H o LISl I S aeiE > 1942 FER Filr 5 [SE0T R MER A - RIRERETRiER T
(Pablo Casals, 1876-1973 ) ¥ FEHEF SRR E -
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i o FEREART  SEER M EE THe e =0 NSEREE - BEE

( Hékan Hardenberger, 1961 4= ) Zs0IKEEE - i s i EUEZ 2 0K - ek

( Amy Dickson, 1982 4= ) 5K R EH CHIETE The Solo Sessions Project 555
LT T TR ER 2 PANEA T Bunker Music 1 Bunker Music II -

(FERTEARHERYTTE) (Byrdsong Studies) HBRAM LEER B4 2t Al

0

8 - HEBFFREUR RISE EgHVRABN T > {E R ANAM SET s#[Hy—#57 > [FERFHZE

&

] B R E SR 2022 RIS B AT 200 Pieces Project” H H HYH—{E i

2021 £ 11 By AAEMmEOR £ AR T E U o IETERRZ SR BRI - w2t
EECIERMALSy " AYIBEE S 2 ) HISEEIF 2@ « FERIfE (William Byrd,
1539/40-1623)l% » ¥ i {E 7 T 5 ERELE © —ZAEMBARIEry s T eeE

BN ERERANE )] AR MR LR A S R AR - R 2HE
HEEAEEEZEFED (FEREIETTZT) 7R i S8 T8 2L - 1EAl
=fEgEE > RRBRR T REESAE S A REN: - SSIULEE RN R R —

B 1593 i FinfyE R (Kyrie) THERZSE - 538 7 KEEEHY S HE[E]E -

> EEENLE

EH RS ERvEss 2 E 0 BT TR — ) YRy TS

2 Amy Dickson 1E The Solo Sessions Project 4 52 7 & » shfIE#IZE > B TR B
VESHHVARVE » DLUSSE I B et S IR (5 - 0 BT T4R s s (R E R e Ry 22
i EOR TSR -
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SEBLGNE: | B T ERUEEINGE | o T BRMEENE | SLE = EHEm - Rl NMES
REMAIRE - SR E N A 23 - BaSEEHIAEE - Ar%%ENE
Z - NELEZ - REUER - WETEENZE N ER - iZ R =%
EEGR\E= - BRTPEEWESGRETE  H—-ROEREEE - RS
CIKER PRAVEAERT) (Till Eulenspiegels lustige Streiche) > iE /e M5 LEZ
HysHE > MR SEE BRI Ay E = N 4EE (Scharoun Ensemble ) fERHEE 4
BEETEET S S5 RIERE SV - SRS (RIS ) (Die Fledermaus ) Frifi—
TR R A% /\EZ= 21802 Tl - FER H DK B WA Ry 5 &

S n RSNy (EHREL) (1988) IR Kt E =1Fm - BIEHS

FEBAME—NEZR > BB RS - FRENEBRRIFLZREY > 2004 FIE2EH

i

AHIBRR F RN ~ KRB 22 A E TR SR NS B R EE A E TR

=]

B HYHREE - GBS - HUSIEMAVERS > TR T RS
HYRNEE - MG IREE ) ~ SRIEIRAYZE R - BALE T BB E RV EI R IR 2
HEE > RITBERFIZ SR - BIAAZHERESMAY EREsE > B rh R e fer
HEHERER - EBUEREEKENZEFELE - e REA R ZHE T -
BIKEARER > 1993 520K ~ BB HUEUH SR B = NEEIEm (&)
(Night Window ) » SLZMAYE—9/Ehn - REM BIZET/RIZRT—IBE(FAERE - B &

AR Z 1B NMIHOEIRRE - EFERESY ~ 8 - A% > hZIE T 2Ry EHE -
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th 2 EEF RIS HIEHBILL - BE TP E LSNP - P

1996 FFEFRLG - M EEEZENEAE T ENEEEG 25 ZEh
T BRI ESENGEIES (REZE) (Voices of Angel) » BEF] T 81 (fiEfH)
HiZ: T EEZ=AHEREC RS - M B R E BB 5 (Rainer Maria Rilke, 1875-1926)
(RLFPFEEREEK) (Duineser Elegien) #7JEHYRIEL G » * B ELAEE IR
TEAF T TR RN -

FEAMEREENEZRTIEL (F %) (Twelve Angry Men ) HIZERIZK
H 1957 EfE MG (Sidney Lumet, 1924-2011) 2 « == - 774 (Henry Jaynes
Fonda, 1905-1982) FIEMEER (1 R0%) » skl -+ — ARYREEFEE T RE
WHIERIETIY /DA ~ BEEIE—— AP E BNV JBRGGE NENREHR - 8
IEFRBUARE ~ MESEBFEIAYETE « (P ZER] T —IERKIeE S E v ERIFRR ST -
K ZAEE R B ERPHT 2fEE S - TEEA B EZNAE SR 4 - f
W~ J\BIIUSES > JUorSa s LBl > 1A 1997 0 -

PREREE TS DA R ) Tt hy 1998 SRy E2E g R EHih
I > SEEEAETR ARG E Y - EIFHYE i B EFEEE) (Gustav Mahler,

1860-1911) HYEE =5 &l - PO Bl 55— RIS IS =M ~ SERFNEHY/ (5L

2 B. Dean, “Night Window,” Boosey and Hawkes, accessed 12 October 2022, https://www.
boosey.com/cr/music/Brett-Dean-Night-Window/2602.
30 (H-esdE ) (830 ¢ Duineser Elegien ) & f1 7 Pa 4 0a- B F[EF A Rainer Maria Rilke £
T’E W+ EweEdE - BRI EENVERERA - B 19 HAROVEFRES SR RS DU BONAREE
FHE) (Décadentisme ) Y ERFRIAEE RIEARZEER -
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BB B o EEARMERy (&) CORBIRAY = &%) (Three Pieces for
Eight Horns, 1998 ) SB[ EanfTHEAGEEIRL -

Sy B AR R ST st E N EEF i JE5E RS 2002 4F - RERRGE U E S
e Z B AIE S A EL (EY%8) (Testament) > BFOR EFMAEHSHETT THIA
1 MERHZIHES (BFIR

WEEER  GREHENEZRRE—(iE TR

m&
W}
el
&

SpiiEE ) (Heiligenstadt Testament ) W » £ Rz 4% EHRIREIENVLRE - 2 MR
EECAVEE - TRiE E i FAUBAER E P T R EE R AR EIAE
NSEIRE > BURE RIVEIEILIERE S % > MiEEE S SRR 1
B ERAAIERES (552 RAGRSE=2) « SEEMT 2008 FEridmis = M %
[ - Sl EE BIS $r8dET T PR SR G = N E 5L %E# (Svenska
Kammarorkestern ) s o

(FZEWHEEE) (Huntington Eulogy, 2001) 1EE {Fantl & —(#4%& » | BBC
R R RAMIL - #805%F (Alban Gerhardt, 1969 4= ) MIFERHZ 52 SL7E 755 - B
A (Stephen Osborne, 1971 4 ) ZERtAIME » BEEHEAYZFAN SR = i H: [
R > B TR IR SRR 0 8 1997 FELIK B 2 6
Hrp o g ESE s E N B ASEAR - REEERANZE  hTOoFE
fiE—{o AFERR Y B P 28 T4 4 (Jason Brodie, 1980-2001 ) » 1EHIfE 27 P& A

sFEAL ~ BVE H 2R HAR R BB AR -
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F9RnEIUEZ (k) (Eclipse, 2003) ZRIEFLEEHZSELAIF - HEM
PUEEZ= (Auryn Quartet) {f 2003/04 252150 - B2 —E A HEHYSEE - e =
{EDEMWETER 7> - SEdhnVARE R R S SRS - SFERCKE 2R
KNHEEEZR - TLHE S - BEF] (Thomas Michael Keneally, 1935 4:) #YZ{E
(ZEM/INR) (The Tyrant’s Novel, 2003 ) ~ K1 - R (David Marr, 1945-
1980) FIFEREZ: - EFI 4 (Marian Wilkinson, 1954 4= ) FYECADHT (BRERS
M) (Dark Victory, 2003 ) PARSERFHIFZECH - #1fctd (Michael Leunig)
AIFEmL » FREDCRETL 2001 4 8 H " IHHMEE(: ; (Tampa Affair) FYBUEIHE &%
SREVME A [SIFE » 5% fE i & R R A SR AN BRI PR B A ARG - SR A R
BUF I RAE AR qn /K A EPR LR THYGEEE L - B G m I iH5EHY
HOEALEAAES (Arne Frode Rinnan, 1940 4 ) BBEVERRE T A8 E M5 580940
Fo MERMTTEIRARIR T B HE Ry -

2010 FKEFHERIFFA - (atkEgE) (Berlin Music) —J7 T FIAHMEE T
A R S SRRV S E A IEEA > S5—J71H » [FIIHE Ryl (B (R RHY
INEER 7 —— 2% H (TIBA E D > Goto Midori, 1971 42 ) F(F  {E2Eff+

INEEVAIE G ZERE—EARTES] F - USRIV EISE S - CRAREGEHR

BN TSR ) AP ARG T —fIEAE IR T iEdIiE 1 5%, (Palapa 1) 0 fify
E#EA 438 LAETERE AN ae YRR - (BRIEIESRAI E Fan S NG AR ik - I H A
B - BRI DA SSE R > B F 0 EEFERE - Hrp 150 &S T ALraRiHy
RSB0 > SRS EN AR AA i BURES B T EE RIS - SRS N s &

(Nauru) » SEFARE L —  RANEAFEEECHEHENER - B LR/ NYSE -
RS E5R =/ NV ARSI -
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KAy > I B RISRE FIR55 5 85 (practice mute) » MISHZRR T Pz -
B — G TAFE RO E IS - HEEBEE TEEREN —ER - [a/ME
ZHH BN S R R R S BRI -

(EzE$8) (Epitaphs, 2010) 2 HUEAFISEREEIUES ~ T S E
(La Jolla Music Society ) FIEZEAIEZ 445446 ( Santa Fe Chamber Music
Festival ) SLEZ5E - Ry R/ MEE ~ W R RI— I RSEE Y4 A - 72 2010
FHEE R R S YEAT (Cheltenham Festival ) B3 - 1S FEAV4R &I FEEELHL K - &7
AR FRIARRLIRT Fy 2 K - 2 27— S rh R B G s o S S ARG - A P
Z R E IR MEEEANHEE LS - WREBR(F - FEFE A7
2008 £FA1 2009 FERERE A I SR S B 20 - A SRR R R E S A
BN AR AR A - 2R R BRI 0 - Y 2017 F—H Y

FRXEERE NG H (KRR ) B BRI SEE E 5 [ s E

b’s‘

i ° = (MEHGERIEE) (Only Twill know) HWEITIEEEIZ=8E ~ =i
FHNZE A TIUEEA LT (B EMBIHsFHRES2 L) ZE
il R B SE BRI - QIR S HsF ALy T 22w TIRE ) VRS
/INEEFIRTEZHIAR IR EEEaR - A FHAH BRI ) RE R RE R AR S T R A FE Y -
FUMEFRELE THEHS TS BRGERREY  TESEAET S

 BERE DI L EATTHE - 8= (BERGE—/ NS ) (Walk a little way with

2 B NS ~ W IR SRR KRS A EEHE 0 AEALR KS15 f1516 ~ HEZF
Op.29 FIARHIAHT Op.111 -
29



me) WIWERHIRZAECHIVEE) - [F#ET T TR BRI A EEHIIE
1 —RERR - BT BUE 2 M BIEE R - BEXRERS - TiEE
AT 5EGER  SIEN ESENES (tremolo ) ~ JHFHTY - F-Me (FE
%) (Der Philosoph) 4B AMESET "HUISEE 2 — B0V - MR EHTR
(Jan Diesselhorst, 1954-2009 ) » A EH R sacE 0 HEREAML Ry " #1885 | 4E=
HARIRZE AR B - H 0L pp HENESEZ - B/ FENIEEREL - Hil
PR - BMEEIIAL - Flpp B8 - REMRNVE® - DEBIERAIZE T
FE - HAKRE S EHEEREE - 2RZNES - # eSS
T HEESE Y EE ] pp BV TATHE - FE=(EEEHEA angle
tremolo » ** RAEZ: DIGHEAAH AT FUFIEUL R - SEIUSEs (ER BB L ER
Al ) (Gyorgy meets the “Girl Photographer”) FZR I Feime ] ~ S EBIHTR
2 VR RO T B T 2 BURR T EiarvsEE 77X R AR ENE S
B ES RSN EE ] EEFEREN A BT E AR RN R
B WP IRENERFEIEEESAS TN R BAI SRS

/)ILEFﬁE/j ﬁ

Hﬂ}

=HEH)  EEEEINERAT)  HERERIFE AR - 5

FEE (FERERIZEE /) (Between the spaces in the sky ) 407&0% = E KL

HHS) (FRSE) (Bliss) BEMERSFHT (Richard Hickox, 1948-2008) » SEE4/7

RETEHIEIA - BREEANRE (EREE AR -~ pop BE - SF

3 Pk EATLERL 2 EREBH By ¢ tremolo with bow at 45 degree angle across strings between

bridge and fingerboard, noise rich but still articulating given pitches.
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1) SRR > HHSE S EEE e - BB P IRER A | BRI

TE - HEREA LS - & EERIESHENSETS - ARENEZ= - BE

BEmEIRIEE - MRGAT N2 > [BIFIPHERR IS RV ERFAS » s RETE T

Bl
It

B/ IMEE - BEERE - NIRENIENENY (L(E(S5%) (Seven Signals, 2019) »

BEMINIEE S ORI R - I OENEGEZEt > R 20194 75
HAERETE S - 2 e g5t 2011 42 R T ITFEr84% | (Stoeger Prize) » Z5H]
TR R PR O H - FEFIZ2 (Jird Kylidn, 1947 28 > SKRERM & 1FETER T
1998 FHVEESER] (J8—HE ") (One of a Kind) - 5—4EE (HREMTFE)
(Impulse Study ) {#HIZIHEZ 5% - BEFEIIEEHI5Z (multiphonic chord) ~
/NEEFIRIEEN R T RSR - FRNES B EREHAER - FHRE SR
HRRAEES] - HhEiZzRaasiny TR | B F R EEE A EEEE
5 geE ((E1E) (Beacon) WYSZEELLZH 7= ~ B A1 BB 22 H i A 2 B
RIMGEE TIRE - BT - ESHEE ) IWESR  BEENRTSIROBRIHE -

—agEs (FEHT 1 ) (Morse 1) 2R 1912 42 4 A 14 HIGRT ~ $EEEHE K

H

LEBRE IR AT - #R0F B A ERT R S A B G IR SR BGERSR - IORLA 34 e

i E RIS EEERS

:[u

EplE - ZELEE(ETE T BRE(CQD) , Al T KR
(SOS) | - FIugEE (FEGEES (¥ A$E)) (Body Language (Pas de deux)) <2 %(5%

FERLEE o TSR AT PSRRI R = O T i MR 5 20 SR RORAREY 750



B eKHE S (Robert Schumann) 1Y (EEEHEE) (Mdrchenerzihlungen) %

fegall

° BIUEE (JEsE) (Semaphore) » (ERIFHEEHISZ ~ #8775 (quarter-tone) Al
FH SR SR L AR - 3R LM PSR A T A B S AR 2 A i P
BN R AR R B - E5RIEEIRE - S5N%E (HE0) (Tallying) HIEE
R B ACAERE EZISR AR B 2R H 907 =X - PO B T i [ SR A P oy
FEREELR > MK PRECE RS T - HEnERBH - %= (EF

H72) (Morse 2) FEZUERFT T S EIRAVKEUETR - WG TS EHZ Z MM

 IMEEIRIEE I SAEZ LRIE) (angle stroke ) S& QI HYBEIER - TMITRIE
ZH BN AT (AT L) (Nearer my God to thee ) —E R EAL_FEEHIERS
DIVEEIEIE EERIRE —E S5 SOS (EHRAZEL -

FIrEUES ([BRHVERIE) (Hidden Agendas, 2019) "2 E AR oE &
% = 456l (Musica Viva Australia) FNZERE > DUEOISREAEZF0 (Melbourne
Recital Centre) EZ17 10 F4F » WASE] TRAM GEREFAAFTRE (Jurlique ) B
Ukaria SZ{EH0y (Ukaria Cultural Centre ) fll¥E A 5E5€E 24+ (Ulrike Klein AO,
1943 A8 ~ B T R AEER ~ MR ERE ~ PR PR SR B R AR - |
WA FSEERIPER e =N E 446 (West Cork Chamber Music Festival ) HYSZHF < fk
RLERAE 2007 Y EIEEIZ A d5Z5E0UEZ= (Doric String Quartet) Zj1£/H
KREFEENEEZLELEE (Melbourne International Chamber Music Competition ) B
LAY CBh) - BRBLT SOBREL MU IUE R F RN EERIARGE - BREER
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I ES BRI EM > 5 2019 4 6 HEH  (FiliZd LIMRAVAEACE R % F

LSANLBCEHE > TR E > FEEEEE - BREN

AUADKIEREBNHIIZE ~ B ENPMEES - PSR TR TR ERENS

H

RENIZR  WERIERE SR HAHET - S8 2 e A2 0 o IKEHARFRE R

TEER Bt — A H 2 NIz -

> ERSEY =L

KRG ESBENENEFL - BEERE (FeR—] 09 T ESEnE S

B2 | CERECEIESTTRISEE T FAEIE - RESIACHEEE | B T A e 2
s | SIEE > Hop T EBESEIEENE | (OIESE (HULUTE) (Poems and

Prayers ) » ' BEEESRE I —THGREE | fy (EREMEREL) (Gertrude Fragments) Hl
() (Performance) » " TIAIMENE ~ BARFBLAARE ) By (SETEE) (Sparge la
morte) > T " FEETEIEEAERAE S NGE | SUFIUE (A ZHK) (Winter Songs ) ~ 55
e ES (MG 5H 1) (And once I played Ophelia) ~ (RN > 3
HYSFIEH ) (Madame ma bonne sceur ) Bl (B3R ZHK) (Wolf-Lieder ) 5 Hrf » (%
ZEH) F (IR G 3 0H) LS 2001 F12016 FEAREE - 7% EA% (Paul
Lowin Prizes ) MYHREHIEEIE - M (RN > FAVEGFEIE) RICRIER 2022 £y
S ER 22 8% (Ivors Composer Awards ) > 37 H FHAAY 22 5884 - HZ&— KR
(Lotte Betts-Dean, 1990 4= ) Eifa>ki#IUEZ% ( Armida Quartet ) {F[E] 575 °
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(FEC-EAE) (Sparge la morte, 2006) HYEE R H iR 2% (Carlo Gesualdo,
1560-1613) » ** fi{FEIFCETEH T 20 thag A IR RR F HES - FUESH

LA

En}

TUEERAMERE - B aroe ZAERHY AL - A (R98) (Carlo) F

-@

(f—4E_) (One of a Kind ) HJZEEERIT o

BB RE LEZN (X Z8) (Winter Songs ) » & 2000 F-HAAME
dEE NEE LS ZREEHIE M » BB — H B o ZREEAH mnf RS AR AR

ARk SR S R K A - R A ERY B IR - PKREVEEE 7RI (E.E.Cummings,
1894-1962) BHNAKRERHI L EsT » KEMILE LRETRE &% - Hh—5F
EFEEF N AN TR ) TR LRF S - FRERTHIRLG - Wi
T SRR RS

e UEE (Tif O HNEEIEREE) (And once I played Ophelia, 2013 )
AT ZEE - BE - &bk (Matthew Jocelyn, 1958 42 ) #yaGE A& T701L
tbae (William Shakespeare, 1564-1616) 1Y ("&b E %7 ) o EIEF[TE (Ophelia) H
CHYEESE - 85 [ T AR AVEE IR fES - PSR RHYERE X r R BE
bt BLIERT T IR REE R R K 0 BRSO &R T (Polonius ) IYEFEF G T A

SFHTZ AR ) T A EMEMATES S DB (Gertrude ) HH4 5 #&HHF

316 4t # AR 4ERETE( Venosa \WEREF FEERGE 2 - DUARENY -2 BELFIAR Aot A iy = 4
JEVES > BT R N FEARE o 55—{TZEF Donna Maria d'Avalos #3837 408 - &R TH 2Kf
HEBIE A ~ DUCERAE TR T S ABRSE BT T AMROIEIR - BERERTEE I EAF
T BEERID B M HANS 1R E R e B B AL il ( Ferrara ) » BRRHTRR T R RN A BLaE AL
( Eleonora )\ F 4545  {EIR Pk BLAREFIA » $iF 8 BLAS AR A RO » MRy Btk ar 2%
IR EE - wFIRITERNE A E - HEmEs -
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TEf T — - KRR Ry - R BRIER SRS B R R B 55 » T

N BRI N STamty I RS - ERAIR B & RS -

> NEIERSEE

KRFSLE T 12 Ba=NEEREE - 5 T8 E B 220 FMm 59 5

TZEETUE RIS =S (JEFEHGENE AR ) (Adagio molto e mesto ) » DUFAE4G
12 fEHR RSN CEVR) R4S = N E LS 2 -

(R%) (Carlo) 21997 FzFHAN i = NEZLEBINZSE ~ K7 EEls
4E6f7 (Huntington Festival ) HYRIME » fERIF] 15 U724 ~ THSRILT DU BRER 2361
#RIE - B Carlo”FT{EHV/E 16 HA(ERZR fEERTE% ( Carlo Gesualdo, 1560-
1613) > » @ef DUt 094K Moro lasso SIETEEERYR - 72 EE(ERIEHE4S -
iR H R - IR CR SR BB SRV - (BEL S84
) (The Sydney Morning Herald) 1. (-R%) HYEHEEHM : T(EZ) 2~ 1%
@é3453%’?$,ﬁ&gﬂ&ﬂ4&5ﬁ4ﬁ°J%E%W'mE%ﬁm
MRELETY 1998/99 SR A ER T » F8iE S E S R B RS T BIFEERIE - ¢

aFam P AR R AT Z FIHVIB H

TR fein B R B BT 5 A RN R — o 3 8 A T
KB PAFRY L AL > ARSI LS MR P e pE

35 Ibid.

36 B. Dean, “Electronic Dialogues/8: Interview with Brett Dean,” Sequenza/21 (21 February 2001),
accessed 31 December 2021, https://sequenza21.com/Dean.html.
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A R o (895 - SOFI#R - (FRE L) > 2001 42 10 A 31 H)

KE (HBRE 28 48) SAILES B o« Binfoder A3 BRE 5 2
T e i ferd ) > Ak - g4 B g o (FRIELH 0 1998 55 )

B 1% hiT & Carlo ...... EEHE @S T 0BRSS g SR D

RO - BE D20 & E o (fAZUIELENH - 19985 F) ¥

2000 F5E Rk RS (HHESCE) (Pastoral Symphony ) 2 KB A B
SR WY B AR ORI ERI A REEN - BB T 2y
[O]fE > HEEREE A T BRS (butcherbird ) SEUD S8 IRRE S5 » BAEREEELEH]
N Rl s RECK B AHERES LAY - fERM TR R EEiE - Y%
4 (Olivier Messiaen, 1908-1992 ) FYF4% » 2 FMHE L -

2002 FSERHY (5T F %) (Shadow Music ) 2R K F] o B P 22 B 4B AR 75

( Symphony Services International » Fij& £ Symphony Australia ) ZF3t > FEEERT -
s 3H 24 (Markus Stenz, 1965 4= )12 A5 E 4% HE] ( Melbourne Symphony Orchestra )
T 25 R AN B 40t 22 1 o [ 20O AP  » ACRI RS (LR B A S B S B
Sl SRR o HFS/ NIYSEEIRY N BORE RS - 3 B SOREM IMES TR T
b TR SRS - BRE/KEE - Ml sk (LlS®ZE) - WEREEFEEAN
TR R R E R Tk  PIEEATRIZA RS N R R T RS B E

RETER/ NFW R ERRIEE > LU= 2 sl TR/ MES IR -

37 B. Dean, “Carlo,” Boosey and Hawkes, accessed 03 November 2022, https://www.boosey.com/
cr/music/Brett-Dean-Carlo/3264.

38 Andrew Aronowicz, “Brett Dean @ ANAM,” Limelight (28 February 2014), accessed 10
October 2022, https://limelightmagazine.com.au/features/brett-dean-anam/.
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2005 Y (RiRR/INGL) (Short Stories ) JE4a5Z SEEHY HUE I Z= - 7RISR T
(ABN AMRO) ZFEt B KF]EnZE N4EE (Australian Chamber Orchestra) gIJ{E -
TE R T BEUUHEAA|EE Z4E | ("Celebration of New Australian Music" ) Z{7—
oy - KR EERIEA R/ N - B HVEE B AR R AN RIS AR R A=
FHA (Anton Webern, 1883-1945 ) ~ [#+z (Erik Satie, 1866-1925 ) FIFEEEFZHY 18
SEFHE ) BRIEL - BRI B RREANESR  FRHEEEE Y £
Bzl (kY ) (Devotional) 1EFFHHITTIERAT » SleflZ=dEZ= P HEEH]
INREEREHEZ - TERCHEEIE 5 - 55 (THEL) (Premonitions ) 5% IS
LIGEBEE e T AN EHIRA - B (BREE) (Embers ) RJEHEHTZ R
KGR TR IS A HYFRIE PETOKAE - PRERSZEEN ORI - EHE (B
HER RIS ) (Komarov's Last Words ) WY E BRI B K Z2 & AE5R4CH: TV EE
HEANSE o Y0 BHE (/NGKEEER ) (Arietta) DIEZ/IMESIERR T - HAEZRSE
a % aIfE - PKE 2B (e S = B AR TR SR B R B R Ry A A PR A [
AT 2T SENERIET] -

(i&Rf&) (Approach - Prelude to a Canon, 2017 ) pH¥m = N 4L E B S 515

53T - EATHN{E ( Thomas Dausgaard, 1963 4= ) ZEth " M S EETE | (The

¥OTREEE ) EROEREE > TEERE/N - [N E R EE T FHERE
sefyEsEt > (EifZE ﬁﬁ%ﬂﬁ*ﬂﬁﬁ?ﬁ*ﬂDUﬂHA TR NAIE RIS > g - NERRAE
WM H R -

40 Bl EZER (Bragumup Muxaiinosuu Komapos » FEE © Vladimir Komarov » 1927-1967 ) %R
KRZEN > MR EFE— WS AKZEIRZEN © 1967 FEaeelt R SRR IR B B A R8T - H
PER AR > PEZ RN R B EE - 2 1960 RIS RSB BUa R 0y F- B -
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Brandenburg Project) B » sZat &880 7/ rE (UEdh 2 KRRy CGR1EE)
SR RERR (A B Z i) (Brandenburg Concerto No.6, BWV 1051) (]
Fréfges - R E Rz ihavdh H - EALR SR R AR S = R Z M B A E
BN ~ BRIl ER S - (BRR/VEREZ =[E 80N ENESE - tHEEZ T
EREIE SRR S Y T Rk - BRSNS B RAWE—
FEEZRNG » B A GRUR SR - B Ry (GBS S =il ) avmiz= -
PRE B 7ML 0% - B TR ER AT B SR E T EH s A 6 i
AL RETR BT A Z= Y RIARERE - U 98 AL EN - REEEEE - &
PSR PRI 280 - 75HES (Tabea Zimmermann, 1966 45 ) FIMK L DL K, i i

NEEEIE(E - I H i BIS gRELE41T -

> BEEEIBEE R

BRI E 2 R R N E 2 S B T B Fhn PRV RN - L
SR BRI RIEE TG - BAE TR (e ) RUMHREE (ELn — EAETHI(E
HZEK) (Songs of Joy ) » MIESZEELH N (RBAIENZFT) (Knocking at the Hellgate )
— = E4E R - I E=FRE (H2E) fyFkERpTaHa - R HE (S
) HRSIES— (Mg irERIER L) (i e Z BIUEZRRA > &R
BERNERE ZEED) M (FHIERRIERET - WS RIIITST ) (From Melodious

Lay: A Hamlet Diffraction ) - 5345 » Bt il (FEREFE ) (In spe contra spem,



2022) Ky N —EREIHIEREE - 2RI EEEIAY o K E 2SI ES -
W E AR E R - 3RS ETEAAPE (Claude Debussy, 1862-1918 ) HYZEfy
it (HEETHY NGRS ) (Ariettes oubliées, 1887 ) FILdm H EF(HFFHIMFL (5B

B1/1>77) ( Der Tod und das Miidchen,1817) o

> RESREE R

B BRtE 12 BERGAENEZRSES © BEE - £&E
HYSES ~ PR ~ MER ~ REFIUEZR ~ /MeZ ~ RE - ET/MEE ~ /M~ K
25~ = USSR RS (RK) (BRB 36 HZ M) -

1995 52y (EREFRHIELE) (Ariel’s Music) > EIKEHTE —EVE ZEEE

=d
an > HERGED

/H]MT

E IR e E R = o m S BRI - AR
(Elisabeth Glaser, 1947-1994 ) £ o * Sl R {E &R R FIHVEE AR - (T

B ILEIENE - B —dEE (R (Elegy) HEEE ZHHVARSEN L
TTRIEEE > TR RNEFLAVIESE » S5 %= (158 (Circumstances )
t4g—(E R EAYP RAH SR SERSSITF - REVEFRER - TE0E
73 o B IEEE Ry 1995 S BRI HAR IR Rl 5¢5miE (UNESCO

International Rostrum of Composers ) HY " #55E(E i |

N EEER SR A EEEE > FXEBFEEEIRE - & - #8HUE (Paul Michael
Glaser, 1943 4 ) WNFET > FE IR R R B T B 0260 - 1B Bmn AL et 2 5 B RES
(Ariel Glaser, 1981-1988 ) - 2 {ir BEH fy i B B2 I FTE S T HEE 3000 BT -
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(FKZE4E) (Water Music, 2004) AIE—ESEH AR E ZRRERIAIE - BE7K
EIRH AT EEEAYE - (EKEY TS TG M TRAE ) = A AT
S > FERTEE TR ERGT - BEELEE T HE | e RS
S FEEEA I HIRERE - E G RS REN K (R EERHE
EHK > TR T ERTE K YGRS LR ) AT AR
o AlfEEAR S OB - 5275F; (Bob Scott) 355 T EREEZR4RIZ » tALTH
SR R SO T EWU EE 2= (Raschér Saxophone Quartet) [y BATHEA A SHpz T
HTECEZE S # 4R (Lachlan Davidson, 1963 4 ) 5 b » fEfS 7 oo il 25 i fll
SCEERTSRAYER BB - (HEE R BRI R HRCR - 1 B AR 2B R
R

INRE R (EAYE(ESE ) (The Lost Art of Letter Writing, 2006 ) FiS:
2009 RS AEEH L (E % (Grawemeyer Award ) - 2 S)EB | H O 25T
TEREATEAF B E RS EER - R E CHVERERE - $NE S FE R
I JTERIERC Y ke T UL U A Y — SR AT
(Johannes Brahms, 1833-1897) FIIAF& (Hugo Wolf, 1860-1903 ) + E/HRAFA

( Vincent van Gogh, 1853-1890 ) ~ B AFIonZE LAV T di 2 FEFLA] (Ned Kelly,

1855-1880) —HUE(EFH BB SEEE R S5 —4EE5 [ T AL s Eh Ay & i -

42 Grawemeyer Award f1/> S H2EZ 5 18438 0 (H. Charles Grawemeyer, 1912-1993 ) j*
1984 AL Zy 4R AZ2 (University of Louisville) FrRl1z » EEREZAIBNIE - FFEMHES
FEEEEA BRI L > B EE T E SRR - E - B ORGSR
B -
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BIFERS 2011-12 FERHY (EF/INMEERITZ=H ) (Electric Preludes) > 55457557
BT/ INMEZ B Z L E - EE N ESE s - sl ARSI R ANIE R £ - Ik
(Jan Minchin, 1942 4=) Z=5F ~ BHE - H£48NFF (Richard Tognetti, 1965 4 ) Fl
BRHenE NEEE IR - SRBERERAIEE R E GERY  iEfE=irtE R
Hh BT Sl o R4S R FIATENG: PR R Y R LA SR 4R
b ~ EFLMIgE R b BRI R T H 2R R KA R -

(4EETF/NEEFE LS E AT ZEH ) (Concerto for Electric Violin and
Orchestra) J&LAHIRZ i Z M R ASHE - (EH1EZE D Emea BT/ MESIIRIRA -
A 2015-16 4F5ERY, > 2017 FEERFHEAVIETRL - 24255 (Francesco d'Orazio ) #E(T:
%~ IEEAUIHTRL - IER&EE (Francesco Lanzillotta, 1977 2E ) FE4EF K FIBEREAS
Ze44[#H (Orchestra Sinfonica Nazionale della RAI) &E -

TERRATEER AR E R A BT - F894%E (Alban Gerhardt, 1969 4 ) 1y ( KIEZEN,
Z=Hl1) (Cello Concerto,2018) » 2RI ELEE ~ FMELE ~ Fi HLETE T EEE]
( Swedish Radio Symphony Orchestra) « B2 &4 32 44# ( Minnesota Orchestra )

FIPal TR A KRS 2 (Cello Biénnale Amsterdam ) HYH:[FEIZRE/Ein » ARIEHEF

%

REECRII Ry T —(ErS D RV, ¥ i AR EE - B E RS LA
HAVETZ > FIHISEVEDNER EKEEME 2 Z et - B RIS RAE

HORRLER] - (FanE TP T SRR - RDARAVEE R - S 52 S R A IR

43 Hugo Shirley, “Fantastic variations: Brett Dean's new Cello Concerto impresses at the
Philharmonie,” Bachtrack (06 October 2018), accessed 15 October 2022, https://bachtrack.com/review-
brett-dean-gerhardt-oramo-berlin-philharmonic-october-2018.
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fize » RIEERREEEEEIES - DU ASEEEZ (Hammond organ) 2K
R R L E TR Y B e R R

s AE R (RBRHRZREGE LK) (Gneixendorf Music - 4
Winter's Journey, 2019) B EFMEEZ B 417 - FEHT (Jonathan Biss, 1980 4 )
WY RIUETEE Beethoven/s HI—H 7y » StETRIEZFELAAFNFR S ER

SrE R R B E R RS - KRFEHEEANE - HEEA B S5
A EAGREET » LR REEZEFHY.0E o IEAERHTA AR «
PR E R RS A P Rl - o AL SRR SRR fE
Bz > OBy CHESE ) (Pastoral Symphony, 2001) ~ (&) (2002 1Y
SEERA > BRCKE 1802 iy (BFIMRIEYS)) NS EME izl - DU R
HFE R AR E 1S (Rudolf Buchbinder, 1946 4= ) FyBEwi H 275 250 pa =i 2%
FEHY Diabelli 2020 st JEZELERFEIVH S —(E#Z (GEEIEZEH)
(Variation for Rudi) » #3225 H %25 0NREE - £ E AHIKS B e fij= 578

NPl OE R (S

4 1527 E %2 Hammond organ /&[] Laurens Hammond F1 John M. Hanert ‘é'*EDﬂE’j FE R T
2 A 1935 FFERELE » CASEE T AT - SE(E AVEENUAR R ERE S > L Leslie 157
ZR LA -

4 B. Dean, “Piano Concerto,” Boosey and Hawkes, accessed 15 October 2022, https://www.
boosey.com/cr/music/Brett-Dean-Piano-Concerto/102956.
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> fEERGIEE
Rt NEGIEENEYE > a8 TR ES © (RERiE ) (Katz und
Spatz) ~ (RIEELBHZER ) (Now Comes the Dawn ) ~ (RN EAKEE » FoE)
( Concedas, Domine (Grace) ) ¥1 (ZEE&E ? ) (Was it a voice? ) -

(B ) Fed) AR50 5 3 &8 ] Gondwana Voices Zeat /5 B G115
FRIE (1999 ) » 1eskny Vg bR GBI Hdm ML E RS SR E ISR A S5
B S ZEEE (2002 47)

PP =EGTREEGEEN S - BRI EENZEtAIE « B
B (ERAEZREAZKER ) 1 2007 R RIGEI £ EIEE - (IRAEAR - Jo
42 72 2010 FELESHEERSIEE - (EEFE 7 ) AIE 2014 FEERE

HARSEHGEE R EMRAER ) Bl SRS -

> ETEEEE/ NSEE

AR G AR P B i (Thomaskirche ) #(F:"Thomaskantor"—J » J
TEOEFEE I BENTE 2 4E 13 E (Thomanerchor ) FY17 800 H4: » MR REZ %
SEAME T (RfEHE) (The Annunciation ) » i+ 2012 FAFBEFCEEHTEE B8 - *° Fly
PRV SO Z R AT ABEAET (Graeme William Ellis, 1944 42) (BE{E M

MHEEA > SEiAVU(ESER - EERH S 3 SZHEE ~ 3 SUABR - 3 e

46 Kantor EZ% B 5 = =441 & » Thomaskantor [ T.{EPNZ &[4 Thomasschule Zf511Y
BB FELE - f T sEEMEE - DUIEIGIEEE A -
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3 HIAHREE « 2 R AR .

> REVETZEEHE

£ [Ffsk—1 drAnl 16 Esa ATV ESZ8EEA o > HoRe e s fy 17
ARG - 1w R NEE IR RRAS -

KBS — BT E 5284 i (ZH5EER(E) (Beggars and Angels, 1999) %2
SR AC LRt o S H LS L ST T 2000 SRRV EE o DU SR 1B
TERH T EEON KA ) - FEEE PR ENDEIE > i 2HE 1994 £

FR NAFEE SR 5 - Sl (Trak Wendisch » 1958 4= ) {E 0 ER YA (E
i Y BHAREM Z SEHEIEER — =M - AlEE S AR Z S
HEEATE - (Bt A2 - T EERYE R RSP RIRESE > 2
SHLR(E 2R ERYZESS - BEAEHNEEZA] ? #aE T A DEIAYEHEE - 1
FfREh A KBRS oy AR RS MRS - 1A A 5 S PR L Sy 2= ] L R 5%

MEER ° (SERBAEE RIS ) (Melbourne Herald Sun ) f##lliE E/E M

(ET @A) i e hen: FHRE LT RY HLURILEL - 4 o
S PR R 0 T R 7 RS R MR RAE R R
PR §8607) S8 17 40 82 3 fees ﬂm*ammﬁ‘%ﬂ’wﬁ A e
FRES DR R L AE  F L e FIURE N ) RIS R
R

4 S (Trak Wendisch) & —{7fEEET SR - GIEEHEESR - EFFEE S - AR
TEmEA R FraF IR G JEH SRR H AT ERYRIE 23K (Em T S TEERA EZARE i -

48
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(EPENS) (Amphitheatre, 2000 ) FESEAEKEET - B (Michael Ende,
1929-1995) HY/Neft Momo # - *° SEBIRANA o & I BTV RIS A AR R L - 1
BNEE T EEREEISR

(5y8%) (Dispersal, 2001 ) FHPs{E 5 EAz 2448 ( Adelaide Symphony
Orchestra) 1 BBC 242 HIL[EZEET - A ASO |y 2001 F4EZE Federation
Fanfare Project }12002 £ 5 ] BBC S 4EE{E AN a8 HY - Bhid] T op
Ay BAZMEAENEEE - AR e fE R HTERDE - B R RIE IR B %
Fy— T2 (s Y e A & -

2003 52T (ET\) (Ceremonial ) HR AR oo B A ERAE I 75 Ry PR
A ELEE] (West Australian Symphony Orchestra) B17 75 M Z5t © AIE
B RIEEDEESEESEM - DU H @ b ve et - fERIPRRR (R
MIARTERE RS NHtetNEa T - WIE A DRE ARy BFBiTE -

(EAFRG) (Parteitag, 2005 ) EHEKEHTHLERI-RER - EE (Cazerine
Barry) Hysgh » &5G TESNIEGHVEIE - PRETEUNHE T ERHVIRS: - fiam 2 HE
FEFHECER TR - WEAERIELE CHRGEE © 50 LU ARRIRAVE EfE
B~ BT ~ R AR - FIEENEOUEE) - SUBISAIEAS AR 0 s
TBUAHEIWIRE - FEEH C RER/NRRENYRIR - S SRR rY B E G

JEERH > RN - B8 NI - H GRS - SR

¥ Michael Ende 5 {EEIZF4)/ NRF AL ESCERAES » DL (BRASEMELEE) (The Neverending
Story) BT -
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TEEMAE - DU E B EAEEE - 2005 AR SUH A IR T ER NG E
B2 %%E (Royal Concertgebouw Orchestra) fE{afifZ44i7Ef] ( Holland Festival ) &
HEE

(RIHEERFRIVETE) (Komarov's Fall, 2006) FHAIMELESEEIZELRIE » 1F R
SEE T RTTEERE ) (“Ad Astra” project) EARVESERYIH—E Yy o B RTRTY
(172) $HIMEGE - WEFEIA e R ZE ARHEEER - Y 1967 FEaRAAH A
—SRFEHRAMGR EIER A RGN 2B - 0 KRRIRTE H B RR B R K

EAMEHACER T NIRRTV FERE - RN Ry RLE 8 R B i h o

\Xv

SlEsTEmE BRI - BBEERMAEN - CHEEF RS - 2EABHTN

TEREZR > FESE NHUBEITEREIRIRL - B RHIZE T 22

ﬁ

OB SIERACEE > FERMIBEIR T > BRI TS SR - (BRSSP Rk
PIEEGE - BIERSCER G &l 1971 SF3 5/ MT2 T 1836 Komarov > DIRHE

R T o

N

(kK Z &%) (Fire Music,2011) [B]fE T 2009 G AH G0 SEEE MR T A 2 B

7N 3 ARMRAROK R - 21 B T KRR AR S AR (R AR T R R ST &

0 B SRz R BT —BEAaL BRI - 1 LSRR R R R T B A - (H L
TR S HBURBR TS > BN ZOREEFT — RO RZETRAT AC @Y B IR — A 4E - 1960 4
REIERRZE 5B Ry BUGHRFFHY — 3R

MU T EERETN | AMAOEIAFIEE S BB EAIRRMAK 2 —  S841E 2009 4E 2 E 7
HAARIHEZFITIIN » 5% HacEk T 400 FEK K - K SERT— & » BEEAVAVRZEEBEAF SR B & -
B ARG = KRR 43 1 - FT0Y TORERCE: > AR = E0RAY H T SRk 173 ASE
T B N A -
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TEBRAHERE » KR E R -1 BRI ER . CKRE) - 1 B AR FERE
RIS LA TRV ZEAHRCER 7y » BRI RR = » PSR OK AR TR e S8 EE AR Y
FHEUE R B S REUERY 38 B - BETR MR B S SerV i 8 1 - NI B R R
FE4E4EH (Royal Stockholm Philharmonic ) F{1 BBCSO Hy3E[EZ=EE » LA SHE A
T 4% (Australian Ballet) R&ERFAVHE > SAEREWEZLE0 - BRGE
HE e E i - RS A - IRRAE GRS —IEEH - 02 0 2011 ARG ILET
T-a B JBE 2 o A A SRR PR 446D ~ 2012 A2 BBCSO fEfmZEELE 0
(Barbican Centre ) S2{THYSE 52202 H 4 (“Total Immersion”) JEE) ~ DL AE
BT ARG e A SR Al 17 50 AERYFRE B T S > Hrp > (RIS
Iy HRAH Sndm S RETAS B 4 - £25F (Graeme Murphy, 1950 4) §wfE - [r 7585
FHVEZEERR > R REENERSE AT o BT e EEE RS RT
(TR HELRRAES1T ) (Nocturnes and Night Rides, 2022/23 ) T B A F

o5& 1% 44E] (Bayerisches Staatsorchester) 17 500 EGEAYEELANE o T &% |

=t

FEREI RS - —EREEAVEM - G5 T H LA E N Fn (RE)

(1993) > DAk, 2018 = HFEME AR R AITERY (2R ) ( Notturno inquieto ) ©

RHRHEERFEL S NE L > [ 3 B 2y HA I AU E R e 2 8% ~ RIEA

AR B » KT (B 5 By = A Tk RIR A S S TR

BB EDUE RIS TR SRS S -
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> EEEEEZEE

KR ERATE T W E SRR SIS -

2005 AU Em EFSELESR ) (Vexations and Devotions ) > H1/2 2 2 BIEZ &)
Jerg ~ 5P AMEEESR - s (Dorothy Porter, 1954-2008 ) AISKEFL[EIFS 5 - H PR
KAEE AR Perth [ERPREATITET (UWA Perth International Arts Festival ) ~ P AFI[oH
AEESEE - BBC Proms fIPHE S E (Wesfarmers ) H[FEZ5EAI1F - BRETHR A&
NS e

2012 RS (ERSHIERYARH ) (The Last Days of Socrates ) j&—Hi45 &
HIEZR (KB > bass-baritone ) ~ SIEEBUE ZAEEIN R ADEIEE] > £ ASL
BEREINS IS SR E 2RI - 2013 SFEEERT - FUETE M B
&5 TEE (Rundfunkchor Berlin) B o AT E2 &k (Socrates, 470-
399 BC) & HIHVARAR - SORMIRE EE T ASE B RV - AR K2 S
H > @Rt AR E S frsgiH T A dny e —(E A BT 22 A A iR E
FIEFRAVIERE > AIRE GG A — R AT NISHRR - PRAE RS HEMI 22 [ bRy
H— LR RARRER » G55 — S B R Y — 4/ MR T 4 TRk — (St w i
& By —4H AR © SEERCESEE A T R BN S R Y S 0 IENER
B T TS SR SUARB S H R R B - B R R AT A
BRI AT ERRIE VRS - KRR Z ek T AR SEER - B T a8 LR
ARANAES th g At LU SR EIRVEIE R 2 JGE M > 28 2 SR A S
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& BUIEAG /N SUABSRANAG IR F RS RV DURCREEE BB K25

7 — B RO E LS IR E 500 - R I BSHY » fE e 2 2R

0

W5 8Ease 2 — o SESPRTERFIHT - K/ EE (Clemens Goldberg, 1959 4= ) BfEFIHL

e R {bES (RBB, Kulturradio Berlin Brandenburg ) HVE[H 5

FEAH W FET - B ARF AT 13
R AR g I N 4‘““"‘“?“?6.” FIAH? ELEHfep P a T
BB REhiF X RFR T o RRFEX T oo i o (201344 H 26 H) 33

-

CAPREI| A Ao R A

SERCHORT R IR AR R B EE] (FEER IR X)) (In This Brief Moment,

2020-2021) > 7~ 2022 £ 9 HEHE » EE = (HEEE ~ IR 45 /3@ EdL - lH—{Ex

RN

CEEE ~ R ST WAL S (PP B LEEREE R ST ) HdmHIHR - Z2EE

I

AE LA ZEFE 32 ( Charles Darwin, 1809-1882 ) 1y (¥Jf&Ei#EF ) ( On the Origin of Species )
FoUBEEZ 0 » R RORURTE IR CRIHEAT ) (Die Schopfung ) #5 | FIHTEE £CHEB: -
[ERFEHMAE - 50258 (Bernie Krause, 1938 42) 1% ({&KAVENVILEE]) ( The Great
Animal Orchestra, 2013 ) HrEFult FEERTERE — T 5 | (Geophony )~ AE9)% |

(Biophony ) 1" A% ; (Anthropophony ) » ™ {F Rs#& iy = #7345 » HFRRIU+1L

2 TEAIET - RERH LEEEAIRE R  BEER  (ERMEE TR 0 2003 FFRRIL T
EER e > 23 15 A HE AL miE 20 (Academla Fiorentina ) HYRLEE » FEALZSEIA
SCERRRYRSR - SRRz 15 e EeEn R EERE > WHRE T 18EE , (“Slow Listening”) — DI—7&
HES - mIFAEN AR gy - NMER 15 Hag T -

53 B. Dean, “The Last Days of Socrates,” Boosey and Hawkes, accessed 10 November 2022,
https://www.boosey.com/cr/music/ Brett-Dean-The-Last-Days-of-Socrates/53654.

M EFEHEAEREZME - W%H (Bernie Krause) B —(I{ER ~ WL - HERFENH
IREEEEFNT S ﬁﬂ'éUi_T geophony -~ biophony #{1 anthropophony Z{fizE » 1968 A1 T Wild
Sanctuary & —{HR R ERE EH RS 5 DN ARIFIEZEAVLHES, © The Great Animal Orchestra 2 5%,
B G E TR (United Visual Artists ) fYEE(ES » 14 2016 Fz-Rithnn & BT e g

( Fondation Cartier pour I’art contemporain ) Z£&t » BN Ay EH ok AU AN —E8457 °
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(A I Es e B AR an TP AR - GAHRREE AT« BERIFAE - A TFAE
R & A -
> HEET%

R HAME—EEEE () (Oneofakind) EHmFEHRFH - BHE
7z (Jiti Kylian, 1947 4£) Z5t > B ESEE58185 (Nederlands Dans Theater) 1998
FH—REFERENTE - WRNBEREOTHEEA 150 BF > et TIMHE
BhiEEEE AV EIME » RHE N B REOR R E 2 LB A S — R B - FrA R Ry
NEEFFRE L T ZEPERTAAS » A s PR S8 B~ BUGHERE - fEE -
PERISUE A EAE AR - " Bl RALE OF—fE =) EEBREI—0 - 1
R oo 2 YR~ Paie (= avEmas - AR ARYEESEFEY (Inuit vocal games ) 17K
5 - B4 (Pieter Wispelwey, 1962 42 ) (Y KHEES - > BERNTEILE - BE
RIEZZ AT ES | T BEaR ot 2 HHCHAIATSTH (Benjamin Britten, 1913-1976 )
(E—gR RISy R - TRER Ay B 2B I E3 EMN SRR A A 58
J& R S HIWEE -
> HE

PKIE B AR T WY EREE] » S5—HBaE] (Hdg) (Bliss) > 2010 FEAETELEK

FlbeE s - [FEEtaTEEER R R E T R PEL - IRES - 9IE

55 “Inuit vocal games’ L,%{ﬁf@?%ﬂ{iﬁ?rkﬂé (throat singing ) » WEE IS H A K ENE
g2 —  MFFI AR ILIREE - AR - 50 - ME - SEAFIEE R REHEES) > 5ES
s N (E ST %%3’%%9’]@% RARF A &AM RERE - EAEE S
i ~ 2R ~ AETEIRCRFIERILTT - GHRBHEIE » TR EEE -
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(Peter Carey, 1943 4= ) fY[E44/Nef BB AS » ¢ FfaSiE - fa7iE ( Amanda Holden,
1971 4 ) BeFgkGE - 7 BRI EAEGFERIGNEE AT B2 TSI A
ot BCEEESEE T OAYSE - B (Harry Joy) < AEMSHIGRENMEER - ©&
SHEE -8 - 8% BATERENTERA - BIENE > SFESNE TR
EREEREARNVEYS -5 BNEIEE B - Bt e SR RIS
% [FlE - BEVNRIEE B 0 TEER M =/m80E % - HEEEHEE
HEFRE LHRIT) - (BEYCRR SR ) BN IRSE ST IA A I

e (BB * fhsens e B ¥ B2 BHE R I hERL S o3 4 1
Fo4 B R e bR EE ol riad S AIE o 8

FHEE (EIREER) (Hamlet) = FN5EEIREMFEHEHEFE (Glyndebourne
Opera House ) HYZ5t » IS - EHAR (Matthew Jocelyn) #5855 ~ JERH - [aIMBTER
% (Neil Armfield, 1955 4= ) #42 - JEEFRHEL (Viadimir Jurowski, %3 Bnagumup
Muxaiinosny IOposckuit, 1972 A=) FEHEMZCELE - 7 2017 AR BEEE

( Glyndebourne Festival Opera) 7 » S 2018 F R F K282 id8% (South Bank

Sky Arts Awards ) HYSKEIBEIH > i =4% (Helpmann Awards ) HYz(ESEISE LUK

56 YL o = FERBASAMAIT - SMISEAEE (Miles Franklin Award ) » SGEHHE 4 R8 H
B T (R ARITE SRS - R A (i —FEE3525% Booker Prize ffE%— - ¥
S — /IR Bliss 1615 1981 FEAGMBHANY - S HITIMRS o B S ERH E RIS -

T SR 435 BRI MR 2007 DU - ES(ETEUSEABETE (SR ATS) (Britain's
Got Talent) HI5FZ5 - #1E 2004 SEHIESESEE 18] Thoroughly Modern Millie "y 1.7 » 181555
17 - BRIFRARIRL -

58 B. Dean, “Bliss,” Boosey and Hawkes, accessed 17 November 2022, https://www.boosey.com/
cr/music/Brett-Dean-Bliss/ 15853.
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EEFSER %% (International Opera Award ) T g8 | ARTEERZE - *° 2019 4E5F}

PRI TR R 0 2022 AR EEAH EHEI S o IR EREIRE

12 G — RFINESER B SNSRI S S (R > TEaE R
HETTIEE AR ES —SRILSEIUEE 2R (T BT EREE ) (2013 DA T 2055

Bl 2o T2 8 S - HZZ— A (Lotte Betts-Dean, 1990 42 ) 551y (E487H

FY) (2016) ~ ASCEE HERHERTHY (R EA&HIETE ) (Rooms of Elsinore, 2016 ) »

DURBREI SR Z % ~ 2017 F4)) G 1E NSO Zaegr sl iy (EEEnIstiBiss | B

FRHIETE Y (From Melodious Lay: A Hamlet Diffraction ) ~ ©© 2019 FE 5 45(K5F

/H]MT

‘Bz (HiE) (Confessio) HEME] (MEMFERT) MY ZRSELE -

=

KRB Fan > A - B - SRAHRZHYES » B9y
F o e S ENV R AT B RS - BRREE RS A RENE

EEF KR H AT Z A (Ean BB R F Y 3R - — 2 hIER 4
SRR MR F Hh SR AT BN F I b et S R Sty I & ER - DARRERE R
IKEPTA (L Z FATEEH - My R ASOREY (e —1 82 [Ffe—1

SEAN SRV S B e TR (lbEs =0 B

¥ B RZE &% (South Bank Sky Arts Awards ) & —TERE LB BT EE - B
1997 FLUAEFFAHEE—R - BRIHLA 12 [EREEH] - EFEF0E1E% (International Opera Award ) /&
TR —F— ARSI - STERE2ERIVHERIGHE A1 - S A S A BT R B R EE -

i ER A NSO Hfi 5 B2 A -
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F=E HEERETIA

KEHECERR ERTRE > MEEERETIE - EEEGIEE
VEREIE M - A BN E S —E i TR N TE - BRI
WHERERTHET - ¢ WEHME - Fill R A EANE A S OB SIS
2 BREAE - R AR S - ST - EXERERE - gl
TS IHEE - SRl AR BGREME E S— @ - R (F 2R
%) (Twelve Angry Men, 1996 ) ] DAEIHIEE] (HEHREL) ( Turning Point, 1988 ) {H
PR =S RO REEDE - 12 (ZHEBIERE) (Beggars and Angels, 1999) 15
(HEIHE ) (Intimate Decisions, 1996) FHES » (F3%) (Carlo, 1997) HyZEH4
W FAE (—E =) (One of a kind, 1998) » B¢ 25 | FIFT ARI(ELn » GFIAIFE

(IEUE) (Testament) 75 R AL 028EMUE RN Biet (BANMETR 2SS A

/

XEZEE) -

ﬂ

BRI ELE - JLEZERT o OrEE - A8 EIEHT (Paul Griffiths, 1947 £ ) 5

ol

o Benfeld £ F WG BB PSR BREY ¢ o @ @kt
Bﬁ‘...ﬁéﬁﬁ?"z‘,ﬂ;;}&@__ ][%Jg\ F"!:' &g-}%,b ’:I"u-‘:' féii%LZIT—F\E
- fad %,fg%’jy FR Aoy & N AES ~ p AR/ PR 21 R L enp

; é‘ tlJV}’K%\T’ ~ ‘QIIJ‘H i —FK;E 3 ﬁ'{j’ EY 9%’% l}i’_P El }\‘ o 02

BBV — S UV ARG ER ESE -7 K - LTy BHETLL- B

61" Carlos Maria Solare, “A Portrait of Brett Dean,” Tempo, New Series, No. 217 (July 2001), p. 24,
accessed 30 June 2021, https://www.jstor.org/stable/946868.

62 Paul Griffiths, “Contemporary composer - Brett Dean,” GRAMOPHONE (27 March 2015),

accessed 17 October 2022, https://www.gramophone.co.uk/ features/article/contemporary-composer-
brett-dean.
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RS B B —ER S TS S E L Ariel s Music 1 > W RIERE T Ariel’s Music te/ %
F g fobuk 2 B H BT R T rd RN R RIS Ran o 4 B
R E A RS fob PR o | O

B EEIETIEZ - PRI - TS AU EAEE « BIS 517HY ( FHEE
=) BRE > (RAE - AR EHIEHTEEIE S T - w4 A ix 2 R BEROFE RO F
P EGE A B R eniEd Fee (BBER) KB P LR Feni D ER - % (EKR
FITE A ) ( The Australian) 45T (K755 FRsHUsEE 17 - 303 Enidiv 5§
Sfedgpecng E o (V2 F B) § G RS TNER AR rHFORES > B
BT REE R TR - o

ERRIFESE "B irn il g hehg # - 7 A L FH g5 % 0 J5EH
TEMIZR 49 - (ki (Bernard Hughes, 1974 45 ) Hilffy54E T rm 4530 ~ pFa

For o MR g BN AL - - B G  REAIT Y - B0 R

\

-

R RSE o AR R PG FRALE o ®
TERIER Ean ViR SR E & TS S = A (EREC
IMEEERHRY Ry > B FEREA (William Walton, 1902-1983) Hy (= {ri2e

i) (Concerto for Viola and Orchestra, 1929 ) i BHEEAIRIEE L » S HWWE 2 M

63 Ibid.
64 Ibid.

65 Bernard Hughes, review of Ariel s Music, Amphitheatre and Beggars and Angels, by Brett Dean,
Tempo, Vol. 62, No. 244 (April 2008): 71-72, accessed 30 June 2021, http://www.jstor.org/stable/
40072808.
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BRRIEREE S o ) O MUAEE - AMTHE AR R R S A AT B BRI
AH E L > NS S MR AR R BB R g =y > SR B S AR

GHMOEBYIRERTATE o IOERR T &gl 75 #pF > A hp AR L5 F ot

HRNEENRE - —HERNEEFREG IR - SIEEE =l E T
DA B RV - DU E RS fEEE (Hammond organ) » [
PRI L4 (Jazz funk) EiZZEFVESE - [ (FHEH) (Der
Tagesspiegel ) 1£ ( KIEZtZh) (Cello Concerto, 2018) HINIME H 2 %554

- GEERANT) R Ao g 54 20 F 5T 6 Renil £2

PKREEE R Z= R 2t 28 T RS8R - AR SR A Ay <E SR

6 B. Dean, “Brett Dean on his journey from Berlin Phil violist to full-time composer,” interview
by Tom Stewart, The Strad (August 2018), accessed 05 August 2022, https://www.thestrad.com/artists/
brett-dean-on-his-journey-from-berlin-phil-violist-to-full-time-composer/8073.article.

67 Ibid.

8 B. Dean, “Electronic Dialogues/8: Interview with Brett Dean,” Sequenza/21 (21 February 2001),
accessed 31 May 2022, https://sequenza21.com/Dean.html.

8 B. Dean, “Cello Concerto,” Boosey and Hawkes, accessed 18 October 2022, https://www.
boosey.com/cr/music/Brett-Dean-Cello-Concerto/102604.
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BAUHERIINE Lagatauf T B aedest (B2 M HHMIERITRES) 2
EITERF o DR RE I E i 2 B SR ~ BUBEGRRE R - i 7 5k
FEEER - PHUERERERE OKZESE) (Water Music, 2004) 1 ( FHESZ )
( Pastoral Symphony, 2000 ) HYEE » 1 CEIEELEZ) (Vexations and Devotions,
2005) B BB EIIATME BV - G S TEAZTTHsU b S e
JEELRE o SRR SRR ~ ZIBIGS R - i R R TR A
& BT EYE SR B E RGBT E

(CZhneEfemiE#E) (Chicago Tribune) FEENKEIELEE "% 7 B ik ~ b4l

Bt m s oy o 7 ETNHEMES > TLZIGESIE A A RS R T

70" Carlos Maria Solare, “A Portrait of Brett Dean,” Tempo, New Series, No. 217 (July 2001), p. 24,
accessed 30 June 2021, https://www.jstor.org/stable/946868.

"1 “Brett Dean,” Boosey and Hawkes, accessed 30 October 2022, https://www.boosey.com/
composer/Brett+Dean.
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PR B FRE I SEE S F - GIEEMZESE (London Philharmonic

Orchestra ) ~ I L2 N5 5% 44[H ( Swedish Chamber Orchestra ) ~ S5 FUAS 2L 4 =]

(Sydney Symphony) ~ FEVHRRERE RIS - BEIACEAE - 28
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A
(NSO) HWEFEZ445E ~ BrE s EREAC 244 E ( Radio-Sinfonieorchester

Stuttgart des SWR ) BYEFEELflr % » B a&RTH Z4EEEE 7244%E ( Tonhalle-

N=

Orchester Ziirich ) MVEIE TRE ~ HEFEREAE

&l

ELEE (BBCSO) HYRB =Y
% ~ HrlEl ik = N &% %4E (Stuttgart Chamber Orchestra) HYfEREERIZE ~ HE

Bl & 7% 4EE (Orchestre National de Lyon ) ~ fifieZZ 54461 ( Cheltenham

=t

Festival ) ~ 55f&Hi 0} = N Z 4487 ( Trondheim Chamber Music Festival ) F175 AEE] &

gl

W 448 (Hong Kong International Chamber Music Festival ) BYEFEIEHIZZ > DL
FEEE R BN G ST H B F @AV EE ~ HMUEH U2 25t - —+
AR AEIIE R T R M BRI S S R MR Y - BAE TR - ArEE L
( Sir Simon Rattle, 1955 4 ) ~ FJEEHT - 523HZ%L (Markus Stenz, 1965 4 ) - FH5¢

# - # (Simone Young, 1961 4£) ~ FHEH - 14T (Daniel Harding, 1975 4) - &
<H - BEH75L (Sakari Oramo, 1965 4= ) ~ AR E745 - 27852 (Frank Peter
Zimmermann, 1965 4= ) ~ [AIFIE - F8IEFFAIZ A e 7248 PUEE 2= (Doric String
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TH ~ 2005 G- A K gy B 484%  ( Australian Classical Music Awards ) BV {E/EHH

HETE ~ 2009 HFEAVFSAEE L & 45 E 5% ( Grawemeyer Award for Music Composition ) ~

2011 AR E L = N EE & VT FERS S (Stoeger Prize ) ~ 2012-2015 4 H B A58

ANFERFERTE (Australasian Performing Right Association » f&f# APRA ) S HH
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2006-2010 FE5k B A 2R B AR AR on [ 52 5 48220 ( Australian National

Academy of Music » fijf§ ANAM) JEEEGAEES - B EH—REFH A - HER

=t
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sk o ) " EETFEEISAEE S BT A o I RS E T E AT - 2008 £E

J& > 5 THEBUFHIEMEREAS - 5850 (Peter Garrett, 1953 42) TS BEEREA

MR FEEE T - [RINE S A S ERAVE SeEE BUFAE © £ 4

]

2 Clare Miller, “An Analysis of ‘The Lost Art of Letter Writing” by Brett Dean” (Master thesis,
University of Sydney, 2010), 19.
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( Testament — Music for 12 Violas )
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Testament, 1802 ) FF (H_# f A 2 7 fp3t 5 cpfdp » Favp & hfed B e 5@

TR TR T ik SR ) - BE A RRES P PR
TR £E %ﬂ”ﬂ’N%K,E¢QLﬂ%HL;:%iﬁ%ﬁ’
By RE L K BRFRAAN DR R

P55 1802 # chill pra F AT O B OLERF BN 6o S Yo

FRAL FFEE (BT gzagn]) a2t g ik o st ipghk
FORG CBHEPRATOERES LR REFER BB
Thi ] - Al TR LR KRASE BRE AN A SR T AR

P x }@*r;b\g A g = @;gy‘»h - ;\%;f?g), m"'ﬁ&:‘J}i,?* Lb'g_ K{ mig‘
U G (4% ¥ 5 1 Ach wie war es moglich daf3 ich dann die Schwiche

eines Sinnes angeben sollte; der bei mir in einem vollkomenern Grade als bei

3 B. Dean, “Testament,” Boosey and Hawkes, accessed 20 October 2022, https://www.boosey.
com/cr/music/Brett-Dean-Testament/30840. 13745 | FH B Bz Ac 2L 44 H| & H B 44 phfEsR (2017 4F 1
A8 H)  HETAEEE - H > FEE{REEHA Testament 2 3L EFE (B ) - FERA (E01Y
selH) 28 -
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andern sein sollte, einen Sinn den ich einst in der grofsten Vollkomenheit
besafs...)
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76 B. Dean, “Viola Concerto,” Boosey and Hawkes, accessed 10 September 2022, https://www.
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7 Ibid.
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FEESE Pit mosso (J=64) HYHHEf (T > M8 T ASEEEBHBANY T =3
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(3665 3-61 CRFISEHSHOERT) S840 » 55 46-47 /1N -

Pit mosso (J = 64)
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Risoluto (J =60)
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s 3-91 IR EA8EYFSMH) SR =565 > 55 1-4 /N\Hi -

Slow, unsettled (J = 60 o R T i
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(51 3-10] (RSERSOORIT) =88 5 12-13 /1 -
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*) Pocchissimi glissandi, bend off note like a little sigh.
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SZHVEERE > HEOPHIEE -

() FErugess (T ANE) (The King’s Chamber )
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I LAVUST S5 Rfa T BRArAYTasE - kgl 7/8 49 (2+2+43) M58 41 (2+43) —%
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sosenie - THEERBEEIEE ¢ (55 100 /NG ~ (FRELRF T -

e

B p B EFEHEERIGH RO S 2= T30 81 L HSRHEET © =it
HeF F 2R E RI5Z 2208 000 » 258 11 /NGl =N & 1T - DIBEDEZ 1 LB
FHEVEAHR (sempre legato, pedal ad lib.) - SEZZTM ETFAVEEIRERIR - HIZ AR

AYPDA (56 118 /NGl BRINSE “SERIE M 2= FAVIESE -

(1) FIEERE (VNEE ) (The Chapel)

EEE/ NEHRFIEHIEER - TEE R EERENVEERE > Hp—F&
RIS ~ ISR IB R T R - SE S AR R (e A - HE
BIPRERE BEAOR (R FF > Bl B AT TSR A A 2 -

(FEG 3-18] CMFFH=FA8AY S ) SRILSEE » 55 1-7 /N\Ei -

Mysterious and tense, yet unhurried (J =60)
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T Ui ARE e AP - RS AR E W (B NETRI RS > 5 T R
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(EEG 3-19] CRFEE=FRBAY S ) SBISEE > 255 13-14 /NG © (B ZEM) $—4%
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(%) SBREEE (2/ENE) (The Queen’s Chamber)

E(EEEE A IR = (EE% - S5 —BRAVEIRERENHY (Agitated) - tHEZHHH]
FISEMEZEA angle tremolo HYHZE - IRIBIEUE CRIEETHZ=l) HUFREE T > 2
SCFRIEF E5RFA T angle tremolo AYRERTETT 5 -

[[& =1 angle tremolo HY}EZ /557

Cello (solo and tutti):
“Brush” or “angle stroke” tremolo: play with bow at 45° angle across strings, as illustrated
below; effect should be noise-rich whilst articulating given pitches as much as possible.

GBI RIEBIHY T [F > sZSEEREHESIES 2 L ST BNE S 2 2
st TR SRR S o B ESEE AR RHEE N B e ARy B L R
&> NIbEEA I SHA R ERESELR =R -

FieE A/ NE R > FHE T RECHIR B - £/ VRV ERE |
G T B2 > AR R B - TSR S e I B

EHY angle tremolo [ Kz $iffZF [ HF gz [l = i o

8 B. Dean, “Cello Concerto,” Boosey and Hawkes, accessed 26 October 2022, https:/www.
boosey.com/cr/perusals/score? id= 39286.
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(FEG 3-20] CIFFE=EABEYGSME ) SR/ SEE > 55 1-4 /i -

Agitated (J = 72)
sul pont,
flighty and secretive,
a3 if whispered ¥ 1A angle tremolo, non pant,
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RUEELT T - EiENE ERRAVE LR - S =R M L2eA
AR (Subito poco piti mosso ) ©
R ERSEEERE R Z2EH 5 © angle tremolo ~ DL R SEEEBIIRE S A T B R
EREZIVERE - BUSH) DB EN NESRRE ~ A OISR - PO )8
» HE RIS SRR AL RS - SRR B -

e 3-22] CRRFE ARSI S/ 8EE - 55 25-29 /]| -

Subito poco pilt mosso (J =66)
25 sul pont. rem.

[TV nat., angle tremolo, as before  long
n m
—~ 4 = ) H & N M
B i BB S e e
m_l‘ {-;‘I/J- Eg 15 f ;.J #‘ L $ 1 l_"RI- 1L 3
7 — mf ———— pp———  ppp ———
B EE) &
PREIRILEES angle tremolo
Subito poco meno mosso (J =60)
v ;
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PP
ABHEATZS BEEEANTENERENGS
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AT > EENER Y > BRI - FE ISR -
(351 3-23] CHRFEFAREY M) SBE5EEE - 55 34-37 /N - ©

Strident, forthright (! = 72)
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=
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ffsk— PKRBUWEmR (E4RHIED *

5 0 A% 4REI2 % Boosey & Hawkes 2 S34E 53 4w > dh H 484 1E
FRIERAHRY] > DIMEEE IR B R 6 ~ DU =2 &k -

SmilH & HE | hE /R R

=22 9 | Don't Wake Mother (1992/2017)

Equality (2004)

Etude: Hommage a Janacek (2009)

Etude: Hommage a Kurtag (2010)

Etude: Hommage a Brahms (2013)

Etude: Hommage a Lutoslawski (2017)

Prayer (2005)

Prelude and Chorale: Hommage a Bach (2009/10)
Variation for Rudi (2019)

iz 13 | Bunker Music (2020)

Bunker Music II (2020)

Byrdsong Studies (2021)

Confessio (2019)

Demons — for flute (2004)

Demons — for soprano saxphone (2011)
Eleven Oblique Strategies (2014)
Intimate Decisions — for viola (1996)
Intimate Decisions —for cello (1996/2005; arr.2011)
Miss Genevieve's Nocturne (2006)

Notes from the Twittersphere (2015)
Skizzen fiir Siegbert (2011)

Three Caprichos after Goya (2003/2004)

s S LBl 2 3 | Berlin Music (2010)
Huntington Eulogy (2001)
Rooms of Elsinore (2016)

o
Vit
it
ot
A

23 | ...the scene of the crime... (2017)
Die Fledermaus Overture (1988)

(BEmE 4y - SR s Ean)
Dream Sequence (2008)

5 Fffk o EEERh AR - BOCFREZAVNE > {AKTE Boosey & Hawkes B JT480E 2 JFHh #4155
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Eclipse (String Quartet No.1) (2003)

Epitaphs (2010)

Imaginary Ballet (2021)

Mottos, mantras and memes (2018)

Night Window (1993)

Night s Journey (1997)

Polysomnography (2007)

Recollections (2006)

Seven Signals (2019)

Sextet (Old Kings in Exile) (2010)

Signum 140 (2017)

some birthday... (1992)

String Quartet No.3 ("Hidden Agendas")(2019)

Testament — Music for 12 Violas(2002)

Three Pieces for Eight Horns (1998)

Till Eulenspiegels lustige Streiche (1895/1995)
(BUEREEE - R 55T Eam)

Twelve Angry Men (1996)

Voices of Angels (1996)

Wendezeit (1988)

Werden alle Menschen Briider? (2019)

SRR B 1 | Poems and Prayers (2006)

B ZE

SRR B 2 | Gertrude Fragments (2016)

—IHaR Performance (2023)

SR B 4 | Madame ma bonne sceur (2020/21)

RaEE NLE String Quartet No.2 ("And once I played Ophelia") (2013)
Winter Songs (2000)
Wolf-Lieder (2006)

TSN 2 | Sparge la morte ( KEEZERRA) (2006)

fdgT Bl Sparge la morte ( FHEERRA) (2012)

Kig=

EES 12 | Adagio molto e mesto (44mHE HZ7% 0p.59/1 55 =48E5)

ENIEE S Angels' Wings (2015)

Approach (2017)
Berceuse (Lullaby » Hfi&2%% > 44w HE Ann Betts {E/fif)
Between the spaces in the sky (2011)
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Carlo (1997)

Game over (2000)

Music of Memory (2016)

Pastoral Symphony (2000)

Shadow Music (2002)

Short Stories (2005)

Testament- Music for orchestra (2008)

Engelsfliigel (2013)

And once I played Ophelia (2018)

Ariettes oubliées (4% B EAMPE{EML ) (2014-15)

Der Tod und das Mddchen (445 E &7 {HEHE > 2012)
From Melodious Lay (A Hamlet Diffraction) (2016)

In spe contra spem (2022)

Knocking at the Hellgate (2013)

Songs of Joy (2008)

13

Approach (2017)

Ariel's Music (1995)

Cello Concerto (2018)

Concerto for Electric Violin and Orchestra (2015-16)

Dramatis personae (2013)

Electric Preludes (2011-12)

Etiidenfest (2000)

The Lost Art of Letter Writing (2006)

Piano Concerto (Gneixendorf Music - A Winter's Journey)
(2019)

The Players (2018/19)

The Siduri Dances (2007)

Viola Concerto (2004)

Water Music (2004)

Erz=

SIEH

Concedas, Domine (Grace) (2010)
Katz und Spatz (1999/2002)

Now Comes the Dawn (2007)

Was it a voice? (2014)

G EEA

/NIUSETE

The Annunciation (2012)
Carlo (Version for live chorus or solo voices and strings)
(1997/2011)

RIVEZ

A=A
>R

16

Amphitheatre (2000)
Amphitheatre (Version for reduced orchestra) (2000)
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Beggars and Angels (1999)

Between Moments (2003)

Ceremonial (2003)

Dispersal (2001)

Engelsfliigel (2013-14)

Fire Music (2011)

Komarov's Fall (2005/06)

Moments of Bliss (2004)

Nocturnes and Night Rides (2022/23)

Notturno inquieto (2018)

Notturno inquieto (Rivisitato) (2018)

Parteitag - Music for orchestra (2004/05)

Parteitag — Music for orchestral groups and optional video
(2004)

Pictured Within: Birthday Variations for M.C.B. Variation VI
(2019)

Three Memorials: Dispersal, Ceremonial, Komarov's Fall

G [E Bell and Anti-Bell (2001)

ELLE In This Brief Moment (2020-2021)
The Last Days of Socrates (2012)
Vexations and Devotions (2005)

FLEREETT hundreds and thousands (1999)

[Ercg=y One of a Kind (1998)

A Bliss (2010)

Hamlet (2013-16)
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gk —  SKBIERER (EAET) Y
1988 | Wendezeit five violas | 5' ] F.C.204 - FHIKEAR AN
(Turning Point) TR BT A B
(HEHREL) it ©
1992 | some birthday... two violas 14' —{EKLERTY A H 1Y) -
(HAEAEH-) and cello BRI E
l:lI:ll:l o
1992 | Don't Wake Mother piano solo | 2'45 | 2017 4FEZCHE H AU HHE
AR RER ) Fah - WERAE
Recollection &/ -
1993 | Night Window clarinet, 22! — R R = N
(K& viola and SEfEm
piano
1995 | Ariel's Music solo clarinet | 25' — e T AEEE S -
(EREGAYEEE) and
orchestra
1996 | Intimate Decisions viola solo 100 | EAREKEHIFE R
(CHRBRYAE) JNEEZX Heather Betts 1y
—IEEA{E ; Zoltan Szabd
% 2011 FdRsa RIEE
WZHIRRA -
1996 | Voices of Angels violin, 26' MR SE R B
(REZEE) viola, cello, & HEF A Rainer Maria
double bass Rilke #Y Dueno Elegies §
and piano T IEHIRE -
1996 | Twelve Angry Men twelve 18" | HfAMESERET > Fofd
(F 55 cellos ML+ N RKIRE
ifi{E > 1997 FEH -
1997 | Carlo strings, 21' | k44 Richard Tognetti Ei
(%) sampler and AR e N EEE] ; 5
tape HETEEMZLEERY R
ZA(2011) »
1997 | Night's Journey four 12' | [ Triton 5FVUEZ=Z
(IRZIRFE) trombones =1 BIS 19 1998 4 CD

Ik ESERh R > SO RERNE ZT530 0 2% Boosey & Hawkes B J74EIE 2 5L
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1 "Triton’s Journey"£l]

1998 | One of a Kind solo cello | 70’ A o
(B—im ) and tape
1998 | Three Pieces for Eight brass 14| MRS ZERY ) [ AR
Horns ensemble SEF-ZEEAIE -
(&) OEESR =5
/NG
1999 | Beggars and Angels full 26' i Melbourne Symphony
(Z HELRAH) orchestra Orchestra ZZLAIE » 26
—HOAR I E T S A
HIPEdn > & Intimate
Decisions Z2EK °
1999 | hundreds and thousands | five-track 39" | MM EamtE TEEE
(T EE)D tape BENZEEAIE -
1999/ | Katz und Spatz eight-part 8 BN Gondwana
2002 (SR EL ) choir a Voices i #E S IEEZFEE »
capella It SATB J Ay Swedish
Radio Chorus A
Melbourne Chorale B &
ZEEAIE -
2000 | Amphitheatre full 11" | HENRELEELFTE
(EPEIS) orchestra B« IE T HYE RN
2 ZEEERIE -
2000 | Amphitheatre reduced 11" | B NARFIE 2L E R
(EFEE) orchestra /N
2000 | Etiidenfest pianoand | 10" | DASZEERIT G Rdd
(SREHhEE ) string 1 REHE I
orchestra FFReT7 -
(HIZE1%
7)
2000 | Game over instrumental | 13' | &5y hundreds and
(IEEREE TR ) soloists, thousands WN—8(57 - 2%
string JE2 ke i DARR B R Y I
orchestra N o WA SN -
and oL e H B o
electronics
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2000 | Pastoral Symphony chamber 17" | R E AR - Bl
(HEZC 2 ) orchestra (ARBTG5 RIBES I
(or small L -
orchestra)
2000 | Winter Songs tenor and 26' MR ESEZEEE o s
(& 250 wind Mh - RSB AEK
quintet s Y Fom > BEF T
e.e.cummings BEAAK
BRIVNER © &5
2001 FEOREE - J%mEE -
2001 | Bell and Anti-Bell children’s 14' 1z /Michael Leunig » {E
(PRI 397F ) choir, small BN = N SEE SRSt
orchestra, Z= Parables, Lullabies and
sampler and Secrets 1)—& 57 > 518
tape rhElfE 4 irfFifhz ~ —
frRIER A — (&S
asa PRI ©
2001 | Dispersal full 5' Bz aE =i Three
CorHD) orchestra Memorials 13—35 > B
Adelaide Symphony F1
BBCSO H[E]ZFHEE -
2001 | Huntington Eulogy cello and 15' HH BBC B KHREES
(FrEiE ) piano Alban Gerhard FHAg{ZEE57
Stephen Osborne ZEELAI
fE» HE = (H%E -
2002 | Shadow Music orchestra 19' A Symphony Australia Z3
(e T E%E) #GRAI{E » Markus Stenz 15
b1 RN B
ﬁ °
2002 | Testament twelve 14' rERRGE AR B0y TR 2
(g% ) violas ZERE o
2003 | Between Moments full 6' E TN AR EE SR
(RZIZE)D orchestra Cameron Retchford o
2003 | Ceremonial full 8 EZEE =T Three
(=0 orchestra Memorials F958 & > B

BR A 5 B A B
Y TN NI EE - =
Hpliar 75 EFEMmZE
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it o BlfEEfE S
HE@ERE - DUCEE

AL TEfER -
2003 | Eclipse (String Quartet string 20' RS SRRV SE
No.1) quartet {Edn » {ETRE A
() Br > fE =(EEHYEE
% o DU 25O E 2001 47
ORIV SN
2003/ | Three Caprichos after guitar solo | 5' BEHY T PEHE - ok B A
2004 | Goya HIfEm (BEAELE) Hof
(SFHEZ 12HY =1EARE R -
=HFEREAR)
2004 | Demons flute solo 7' 45T Z% Sharon
() Bezaly /%y BIS #{THYE
#E“From A to 2”1 H
2004 | Equality solo piano | 3' =R A Z= Y [E] 0
(FE) with A ERHYER 5
speaking
part
2004 | Moments of Bliss full 25' | #El Bliss 25 EmAYE
(HREERY F ZI ) orchestra —H - J&15 2005 4
APRA HYR R AN 2E
Pl R -
2004 | Viola Concerto viola and 25" | i BBC A &E4EH ~ 852
(PIEEfr 2=l ) orchestra e A N v
CEEIIE A B E
[EZREAVAIE
2004 | Water Music saxophone |28 | HH Swedish = N4&[H]
(FKzE4e) quartet and Scottish z= A ZE[H] ~
chamber Badische Staatskapelle
orchestra Karlsruhe #1 1
Fiamminghi 48| Z:1A]
{E » Fq Rascher
Saxophone Quartet &
% 0
2004 | Bliss opera 150" | =FEE
-07 (e )
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2005 | Prayer solo piano | 3' 1557 W 5F/Michael Leunig
(Hrtas) with
speaking
part
2005 | Short Stories string 12" | BETEsH - B ABN
(R /INas ) orchestra AMRO ZFELAIE > (BB
SN = A 4] B UM
PrE g RS IEm 2
2005 | Vexations and Devotions | SATB 35" | #Kgd/Michael Leunig,
CRETE B ) choir, Dorothy Porte, Brett
children’s Dean - FHP5 B A EE Perth
choir and BRIPE AT ~ PEIRACEE
large “2#= ~ BBC Proms A1
orchestra Wesfarmers ZELHUE -
£ B2k o= DT Y =
BHYER
2005 | Parteitag - Music for full 11 #14:/Cazerine Barry - {E
orchestral groups and orchestra i RS ISR 0 PR
optional video STEURFHIRE S 35 - 4
(#ERERE) B 53 R U4H -
2006 | Komarov's Fall full 7' By s = E I E 5 Three
(RHE R RIEETE ) orchestra Memorials 155 =#f » H
TR EE LRI - &2
B AR ZE e A
k22 A Komarov °
2006 | The Lost Art of Letter violin and 38" 1B e ELEE 2009 40y
Writing orchestra Grawemeyer Award °
(KAHAYEEET)
2006 | Miss Genevieve's solo 9' BEEEMNEER ~ Fh
Nocturne recorder FFIRE N Genevieve
CEANHESS/ NERY and Lacey ©
&) electronics
2006 | Poems and Prayers mezzo- 15' 2011 FEET » Iz
(FrEltrte) soprano and /Michael Leunig > H& 71
piano B -
2006 | Recollections mixed 14' 175 6 (H%48EE: Essence;
QE=y) ensemble Don't Wake Mother; Dead
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of Night; Relic; Incident
H1 Locket -

2006 | Sparge la morte solo cello, | 14" | FEEZKH Carlo Gesualdo
(FETEIE) vocal HIZFWEmZ— 5 HAR
consort of 175 Carlo 1 One of a
five voices Kind 4688 T -
and tape
2006 | Wolf-Lieder soprano and | 21' | Z{HAFEE R FEEEE
CEPIRZ8K) ensemble "Sound Investment"s13E
HIZEERIME -
2007 | Now Comes the Dawn chorus a 3 FR$£ Richard Watson
(ERAEEREH KR ) cappella Gilder HUEF ~ BH45RIIEE]
FE e S TE E VBT A
e
2007 | Polysomnography piano and 17 TETISEE TR E B
(HENRAS EE ] ) wind Brpge > L (g -
quintet
2007 | The Siduri Dances solo flute 12" | iR H R
(FHE %) and string Demons ° 165445 TE
orchestra et EEZEHIRRA
(2013) -
2008 | Dream Sequence mixed 16' i SWR Z:t & Radio-
(Y1) ensemble Sinfonieorchester Stuttgart
RIMERY = NEEE (F b -
2008 | Songs of Joy baritone and | 20' | #KE Bliss B &5 EM -
(EFZH) orchestra
2008 | Testament - Music for chamber 14" | fR#E 2002 545 12
orchestra orchestra FPEEE I IRAS AT 4
(8% ) (or small
orchestra)
2009 | Prelude and Chorale: piano solo 6' i Wigmore Hall Z=5E By
Hommage a Bach Angela Hewitt 1y Bach
GIESZ LG Book (2010)&l{F— &l
1] ELARREER ) Bach tHEFHYHIZHEHE -
2009 | Etude: piano solo | 5' IR S e T

Hommage a Jandcek
(R -
[E) B P 5 2

5L BRI £

— 0

167




2010 | Berlin Music violin and 17 | i/ MEZES Midori 5L
(FatrEes) piano BIE - [EINFaekas s -
{EmEL e L (EgEE -
2010 | Concedas, Domine SATB 3 Fu T SCEKER)/Clifford
(Grace) chorus Dammers > 5% 37 Ejz%/Ian
CIRRMVEARER, » ek ) McClary °
2010 | Epitaphs two violins, | 20' TEEEE > SRl
(HEaE#h) two violas LA -
and cello
2010 | Etude: piano solo | 3' (BagskEdh) 251 -
Hommage a Kurtag
(Frgh
[ EE S AR )
2010 | Sextet flute, 20 FH Australia Ensemble ~
(Old Kings in Exile) clarinet, ¥ Nash Ensemble 1=
(NEZE percussion, 1} Eighth Blackbird £t
MEHEEE) violin, cello EZRE > B R 4G TE
and piano R AV CEER - F{E%E
=R B G - BS
2012 & APRA FEE M
2011 | Carlo live chorus | 21' | ZX4mHE 1997 1Y
(%) or solo Carlo °
voices and
strings
2011 | Between the spaces string 8 R B E S
in the sky orchestra Richard Hickox & » &%
(In Memoriam Richard ¥ELETE Epitaphs (2010)
Hickox) o ERRASY 2011 4F
(TR ERVZZH 2 [ET) BUPE -
2011 | Demons soprano 7' o4 E = HH BV AN (2004)
(R saxophone
solo
2011 | Fire Music full 30 i Royal Stockholm
Ok Z8e) orchestra Philharmonic #1 BBCSO

ZEEHVE 2L B >
BN S Ry
50 FERIZEERIE - F
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Fo¥mFE R AN Graeme
Murphy {Ed&t Infinity 1%
B A o JETS 2013 4
APRA HFEE LS -

2011 | Skizzen fiir Siegbert violasolo | 10" | FH Hartmut Rohde Z5t: >
(B E) 4% 2012 4 Max Rostal 1
EEEIE RS
TEH 0 iy Forberg-
Schneider F:4 & AT
gy -
2011 | Electric Preludes electric 25" | HEM AR SRR AN
-12 (ETAiIZ=H) violin EJEE T Jan Minchin &
(6-string) a1y Richard Tognetti Al
and strings ACO HIEIE » R 2K
H AR -
2012 | The Annunciation SATB choir | 23" | ZEE BB (F5K
(REHRE) and small A EL P EEF L T
orchestra 1L 800 E4E 2 AIfE -
TUEEEHENEE] -
2012 | The Last Days of bass- 54" | HIAMEREGIEE ~ 0%
Socrates baritone, I 7ok ISR RN
(ERFERIERYTAR H ) SATB LB L [E R E
chorus and HIREDEEE] - 15
orchestra 2014 £ APRA - EH
2012 | Sparge la morte soloviola, | 14" | /& 2006 FEAVEZ= KiEE
(FETCEAE) vocal B S sE S S
consort of HIRRAS = DL Gesualdo HY
five voices P R EE RN -
and tape
2013 | Dramatis personae trumpet and | 28' FH Grafenegg & 25612 5T
(Bl A orchestra BIE - 254/ Nopf B AE (]
SRFFR I B R R YRR
{4 - JE15 2015 4 APRA
FEE TR EEE F o -
2013 | Engelsfliigel winds, brass | 10" | 5 Louisville KEEEREE £
(REZEE) and Fred Speck BAH/E 42 EH Al
percussion {E -
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2013 | Etude: piano solo 8 7% Los Angeles
Hommage a Brahms Philharmonic Association;
(R - Symphony Center
EIEFEIAEEIES 1Y) Presents, Chicago; Cal
Performances, University
of California, Berkeley
and Carnegie Hall FYZ55E
AfE
2013 | Knocking at the Hellgate | baritone and | 40' | H& | —{HLEZEAIE Z
CREBRIE 2 ) orchestra SedHh - 2 T
Bliss ‘& HHHY = { Bk
2013 | String Quartet No.2 string 17" | {EsEE R A ey 7|
(And once I played quartet and o SR EE BRI ©
Ophelia) soprano
(F IR SElUER
G 173/ BRI EAT o )
2013 | Engelsfliigel full 100 | EZEEERRA -
-14 (REZH) orchestra
2013 | Hamlet opera 140" | fiEIRE] » K Ed]/Matthew
-16 (HEIREEFE ) Jocelyn ©
2014 | Eleven Oblique cello solo 100 | 52t B 2014 4F Emanuel
Strategies Feuermann K$EZLEEE
(Elf schrdge Strategien) {ERVFEEH
(- —E R R )
2014 | Was it a voice? mixed choir | 7' SN T S e
(BBEETE?) a cappella GIEBENIZEEEAIE - B
— YR GEmAERGIE
B =B -
2015 | Angels' Wings string 2' 4w EEMh Engelsfliigel
(REZHE) orchestra 1I for solo piano
(Hommage a Brahms g
—HEE)
2015 | Notes from the piccolo solo | 4' BET =5 -
Twittersphere
(REHER YD)
2015 | Concerto for Electric violin and 25 version of the Viola
-16 Violin and Orchestra orchestra Concerto with revised solo

(BT NMEZHZE)

part
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2016 | From Melodious Lay (A | soprano, 23" | #KE] Hamlet 1 25
Hamlet Diffraction) tenor and fh ©
(AR B BhEEAYERHT orchestra
N IR R CTET )
2016 | Gertrude Fragments mezzo- 6' HE| Hamlet B 25 E
(SBREREL) soprano and T
guitar
2016 | Music of Memory string 14" | L. Angels' Wings ("Music
(GLIEAYEEE) orchestra for Yodit") 1L Gyorgy
meets the "Girl
Photographer”
II1. Between the Spaces in
the Sky
2016 | Rooms of Elsinore viola and 20' HERE S EEEZRT
i B 2R HY B3 ) piano BIE > K& Hamlet 1] %
HI{ R o
2017 | ...the scene of the crime... | Duo for 12" | #KEI Hamlet FRA2AHRRE
(- ZEEEHE-) drums and M e
trumpet
2017 | Approach 2vla(soli).3 | 12" | "Prelude to a Canon"51
(BT vlc.1db-hpd Zat 0 EREHEE 6 57
S R 48
GEEE o
2017 | Etude: Hommage a piano solo | 2' BRI ER 22
Lutoslawski Steven Stucky % -
(SREdh « AEFEHTE
FIFTELEH)
2017 | Signum 140 string ' FH Signum Quartet #3575 °
(5% 140) quartet LIZDTA 140 [E SR
GanZSEVUEE RN
#quartweet 5155 > EFLAC
HLERE Youtube $HE#E
JiL o BlEgEE s -
2018 | And once I played string 17" | w5 SR 2T EE
Ophelia orchestra Z= o
CTimFe g 776 and soprano

HIEATEE)
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2018 | Cello Concerto cello and 25" | IR L ERR A B E R
(KEEEliz=dh) orchestra 5t B KIEEZE Alban
Gerhardt 5 - IXHEFE
AHETH—(E2EE - &
S TEER Y -
2018 | Mottos, mantras and string 2' Fy40 & Boosey & Hawkes
memes quartet EETL T e YRR
(&= ~ TUEBFIZEEA) » [ Callisto VUEEZ= 1
o
2018 | Notturno inquieto full 9 FFEAR ST LRI -
(ARZHYRHR) orchestra £ Ky Simon Rattle 5 F[#]
MELENREE -
2018/ | The Players accordion 18" | By Hamlet WY FEEZ
2019 | CEEM) and James Crabb Ef% » 71l
orchestra *EE']ZHEHH
2019 | Confessio bass clarinet | 10" | Z &1t Claudius [o]
459 solo Hamlet 7552 | $EE#H&
SRAVRE - DLUSCET B
M
2019 | Piano Concerto piano and 22" | ZF|EEISMZESZ Jonathan
(Gneixendorf Music - A | orchestra Biss VZ5t » RlIfERAY
Winter's Journey) =15 Beethoven/5 Hy—
(=2l - SRR A
EPNEE Pl
2019 | Pictured Within: full I' $51H 57 Martyn Brabbins
Birthday Variations for | orchestra Mg 1 14 fufFiizx - )
M.C.B. Variation VI ﬁmiimi%ﬂﬁﬁ
(EHZZ=H) Z= o BEEERURE T 60 5%
e H $ﬂ¢% °
2019 | Seven Signals violin, 200 | RMEFOEANEE RS
(EEE5%) clarinet, ZEt 0 BRRIREE SR
cello and R RéGdmTEsE Jird
piano Kylian
2019 | String Quartet No.3 string 20" | B4 Musica Viva Australia
(Hidden Agendas) quartet Zwt > B Melbourne

(CB=5fZEES
FEREHYRAE )

Recital Centre gl]17-+ &
FHIES » B Doric
String Quartet = 5 £l
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fF -

2019 | Variation for Rudi pianosolo | 4' $iZE52 Rudolf
(G5 Szl ) Buchbinder & H %75 250
At = B/ FHY " The New
Diabelli" » 22457 11 i1
BRAIFRE R IR H
HIFEEIFHEES -
2019 | Werden alle Menschen string I'
Briider? quartet
GNP
LEBIE ? )
2020 | Bunker Music trumpet 4 &a/INREVSRE I GERE L
(MR ELE) solo JEY) > JEZs Covid-19 1y
PFRfEEART > /N9 5K Hakan
Hardenberger FNVZ=5EE]
{E
2020 | Bunker Music I1 alto 7 F4aTE e T EUEZR S
(HhEEFEE ) saxophone Amy Dickson - [EEfEHAR
solo HIBIME -

2020- | In This Brief Moment soprano, 45" | DAZERE S (IrERLR )
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