Cedar Bar
81
Jack Kerouac Hubert
Selby the Beat Generation
Allen Ginsberg
Oraibi

8paul, Cummings. “Interview with Robert Smithson for the Archives of American Art”. Interview
conducted on July 14 and 19, 1972.1n Flam, Jack, ed. Robert Smithson: The Collected Writings
p.274:
“At the Cedar Bar. Carl Andre said one time that that was where he got his education. In away |
kind of agree with him...I think it was akind of meeting place for people who were sort of
struggling to figure out who they were and where they were going.”
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Canyon de Chelly

82

83

hippies
beat

post-beat

avant-guard

82

% Ibid.

“1 moved to New York in 1957, right after | got out of the Army. Then | hitchhiked all around the
country. | went out West and | visited the Hopi Indian Reservation and found that very exciting.
Quite by chance, | was privileged to see arain dance at Oraibi. | guess | was about eighteen or
nineteen.” “1 hiked the length of Canyon de Chelly at that point and slept out. It was the period of
the beat generation. When | got back, On the Road was out, and all those people were around, you
know, Jack Kerouac and Allen Ginsberg, both of whom | met.”
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Hudson River

The Crystal Land The
Monuments of Passaic -

Incidents of Mirror-Travel in the Yucatan

68 73 Hotel
Palenque, B —
85
Mayans
86
Artforum Phil Lei der Arts
Art Voices Sam Edwards
% 1972 University of Utah

% Smithson, Robert.“ Incidents of Mirror-Travel in the Yucatan”. In Flam, Jack, ed. Robert Smithson:
The Collected Writings, p.120.
“All those guide books are of no use,” “You must travel at random, like the first Mayans; you risk
getting lost in the thickets, but that is the only way to make art.”
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Conceptual Art -
The

Monuments of Passaic

Alain Robbe-Grillet
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the Beat Generation

beat

beat
beat weary

beat

the Beaten Generation %

Jack Kerouac, 1928-1969
On the Road

The New York Times

On the Road

87
88

17/8/2001
23/8/2001
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Allen Ginsberg

Caroline Cassidy

James Dean
Rebel W thout a Cause

Ferlinghetti

Ann Charters

the Beat Generation

Bob Dylan

o o
beatniks

hipsters  hippies
Neal Cassidy

Heartbeat

East of Eden

City Lights Books

Coexistence Bagel Shop
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John Cage 89

William Plummer

Chris Coover

8 gchjeldahl, Peter. “All That Jazz”. The New Yorker, October 18 & 25, 1999, p. 244, 246, 249.
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That’s not writing, just typing.

Dick Bellamy — Hansa Gallery
Art Students League
O
Montgomery Street
Allen Kaprow
Allan Graham
Jasper Johns
Rauschenberg The Jewish
Museum
Mad Man
Out of Control

(Joseph Winter)
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Artists Gallery
Allen Ginsberg Jack

K erouac %©

91

% Payl, Cummings. “Interview with Robert Smithson for the Archives of American Art”. Interview
conducted on July 14 and 19, 1972.In Flam, Jack, ed. Robert Smithson: The Collected Writings. pp.
275-276:

“1 was very much intrigued by Dick Bellamy’s gallery — the Hansa Gallery. When | was still going
to the Art Students League | used to drop around the corner to see Dick Bellamy. He was very
encouraging. Also in the late fifties | moved to Montgomery Street; there | was living about three
blocks from Dick Bellamy. He was the first one to invite me to an actual opening. | believe it was
an Allan Kaprow opening at the Hansa Gallery. At the sametime | wastrying to put together a
book of art and poetry with Allan Graham (which never manifested itself) so Dick had suggested
that | go to see these new young artists Jasper Johns and Rauschenberg. | remember having seen
their work at The Jewish Museum in a small show. And also in this book | wanted to include
comic strips. | was especialy interested in the early issues of Mad magazine —“Man Out of
Control”. Then there was an artist who was interesting, somebody who had a kind of somewhat
psychopathic approach to art; his name was Joseph Winter and he was showing at the Artists
Gallery; | wanted to include him. | also met Allen Ginsberg and Jack Kerouac at that time. | met
lots of people through Dick Bellamy. Let me see what else. | worked at the Eighth Street
Bookshop too.”

L |bid., p. 276.
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Incidents of Mirror-Travel in the Yucatan

Hotel Palenque

crystallography
Three Works in Metal and

Plastic Enantiomor phic Chambers

Hudson River

A Quarry in Upper Montclair, New Jersey

— The Crystal Land

The Monuments of Passaic -

Incidents of Mirror-Travel in the Yucatan

*|pid., pp. 278-279:
“Well, my first major trip was when | was eight years old and my father and mother took me around
the entire United States. Right after World War 11 we traveled across the Pennsylvania Turnpike out
through the Black Hills and the Badlands, through Yellowstone, up into the Redwood Forests, then
down the Coast, and then over to the Grand Canyon. | was eight years old and it made a big
impression on me. | used to give little post card shows. | remember 1'd set up alittle booth and cut a
holein it and put post cards up into the slot and show all the kids all these post cards.”
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The Crystal Land
James Graham Ballard
The Crystal World %

94

The Artist as Site-Seer

95

% James Graham Ballard, The Crystal World (London: Jonathan Cape, 1966; London: Triad/Panther,
1985).

94 Tatransky
The Drought. New York: Penguin, 1968; The Voices of Time and
Other Sories. New York: Berkley, 1962; Terminal Beach. New York: Berkley, 1964.
Archives of American Art, Smithsonian
Institution.

% Ballard, The Crystal World, p. 68:
“The long arc of trees hanging over the water seemed to drip and glitter with myriads of prisms, the
trunks and branches sheathed by bars of yellow and carmine light that bled away across the surface
of the water, asif the whole scene were being reproduced by some over-active Technicolor process.”
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New Wave SF
inner space
The Monuments of Passaic
A Tour of the Monuments of Passaic, New
Jersey
(Brian W. Aldiss)
Earthworks

96

|andsmen

% Smithson, Robert. “ The Monuments of Passaic”. In Hobbs, Robert. Robert Smithson: Sculpture,
p.89:
“about a soil shortage, and the Earthworks referred to the manufacture of artificial soil.”
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nirvana

Knowle Noland

knows nothing of land

97

A Nonsite, Pine Barrens,
New Jersey Mirror Displacement Cayuga
Salt Mine Project Death Valley Nonsite

the Eternal City
Trevi
Fountain Colosseum
98
78 83 80
81 99

% Cf. Brian W. Aldiss. Earthworks (New York: Signet, n. d.), p. 10.

“The sand we got off the Skeleton Coast,” he relates, “was mainly quartz grains with gypsum and
rock salt also, and traces of rare minerals not worth separating, tourmaline and thorium
compounds.”

% “anti-monuments” Cf. Hobbs, Robert. Robert Smithson: Sculpture, p.89.
% “the Bridge Monument Showing Wooden Sidewalks, the Great Pipes Monuments, the Fountain
Monument, the Sand-Box Monument.”
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100

101

102

190 gmithson, Robert. “The Monuments of Passaic”. In Hobbs, Robert. Robert Smithson: Sculpture,
p.92:

“As| walked north along what was |eft of River Drive, | saw a monument in the middle of the
river—it was a pumping derrick with along pipe attached to it. The pipe was supported in part by
aset of pontoons, while the rest of it extended about three blocks along the river bank till it
disappeared into the earth. One could hear debris rattling in the water that passed through the great
pipe.”

101

The Bridge Monument Showing Wooden Sidewalks

102 Jorge Luis Borges, 1899-1985
(agnosticism)
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Entropy and the New Monuments

William Carlos Williams

Life along the Passaic River

The Fountain Monument

Manhattan Rubber Company

Incidents of Mirror-Travel in the Yucatan

193 Paul, Cummings. “ Interview with Robert Smithson for the Archives of American Art/Smithsonian
Ingtitute”. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.293:

“1 wasinterested in akind of suburban architecture: plain box buildings, shopping centers, that kind
of sprawl. And | think thisiswhat fascinated me in my earlier interest with Rome, just this kind of
collection, this junk heap of history. But here we are confronted with akind of consumer society. |
know there is a sentence in ‘ The Monuments of Passaic’ where | said, ‘Hasn’t Passaic replaced
Rome as the Eternal City? So thereisthis amost Borgesian sense of passage of time and
l[abyrinthine confusion that has a certain kind of order. And | guess | was looking for that order, a
kind of irrational order that just sort of developed without any kind of design program.”
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John Lloyd Stephens
Incidents of Travel in the Yucatan lo4
lost cities

pre-Columbian

Palenque

105

104 John Lloyd Stephens. Incidents of Travel in the Yucatan, 2 vols.1843; reprint, New York: Dover,
1963.

Cf. Tatransky, “ Catalogue of Robert Smithson’s library”

1% gmithson, Robert. “Incidents of Mirror-Travel in the Yucatan”. In Flam, Jack, ed. Robert Smithson:
The Collected Writings, p.124:
“At Palenque the lush jungle begins. The palisade, Stone Houses, Fortified Houses, Capital of the
People of the Snake or City of Snakes are the names this region has been called. Writing about
mirrors brings one into a groundless jungle where words buzz incessantly instead of insects. Here
in the heat of reason (nobody knows what that is), one tends to remember and think in lumps.”
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material

107

printed matter

Dan Graham Donald Judd

Robert Morris

Entropy and the New Monuments

108 paul, Cummings. “Interview with Robert Smithson for the Archives of American Art/Smithsonian
Ingtitute”. In Flam, Jack, ed. Robert Smithson: The Collected Writings, p.294:
“1 thought of writing more as material to sort of put together than as akind of analytic
searchlight...| was interested in language as a material entity, as something that wasn't involved in
ideational values.”

97 1pid:
“Well, just as printed matter — information which has akind of physical presence for me.”
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Jorge Luis Borges The Library of
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oral
visual
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Waning of Space Ultramoderne

Strata: A Geophotographic Fiction 109

Mel Bochner
Museum of Natural History in Manhattan
Hayden Planetarium
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Space 85
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Broken Map — Untitled(Mer de Canada)

Untitled(Folded Map of Beaufort Inlet) 86
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The Crystal Land

The Monuments of Passaic

The Monuments of Passaic

1 Gravel Mirror’ 68

Chalk and Mirror Displacement
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- Incidents of Mirror-Travel in the
Yucatan

Yucatan peninsula

(Marcel Duchamp)

sine qua non

86



Enantiomor phic Chambers

261
109

110

Tony Smith

New Jersey Turnpike
111

109 « | osedness in openness.”

1% Hobbs, Robert. Robert Smithson: Sculpture. Ithaca and London : Cornell University Press, 1981,
p.154.

1 samuel Wagstaff, Jr., “ Talking with Tony Smith,” Artforum 5, no.4 (December 1966); reprinted in
Minimal Art: A Critical Anthology, ed. Gregory Battcock (New York: E. P. Dutton, 1968), p. 386:
“the experience on the road was something mapped out but not socially recognized”
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nonspaces

statements referents

object (sign)

indisputable evidence
that the trip was made
Marshall McLuhan

Susan Sontag In Plato’'s

Cave 112

“A Sedimentation of the Mind: Earth Projects.”
12 Cf. Susan, Sontag. “In Plato’s Cave”. In On Photography. New York: Delta, 1978, P. 9.

88



113

Yucatan

Hidden Trailsin Art

114

3 Smithson, Robert. “Incidents of Mirror -Travel in the Yucatan” . In Flam, Jack, ed. Robert Smithson:
The Collected Writings, p. 132:
“If you visit the sites (a doubtful probability) you find nothing but memory traces, for the mirror
displacements were dismantled right after they were photographed. The mirror are somewherein
New York. The reflected light has been erased. Remembrances are but numbers on a map, vacant
memories constellating the intangible terrains in deleted vicinities. It is the dimension of absence
that remains to be found. The expunged color that remains to be seen. The fictive voices of the
totems have exhausted their arguments. Yucatan is elsewhere.”

14 gmithson, Robert.“Hidden Trailsin Art”. In Flam, Jack, ed. Robert Smithson: The Collected
Writings, p.366:
“If you read this square magazine long enough, you will soon find a circularity that spreadsinto a
map devoid of destinations, but with land masses of print (called criticism) and little oceans with
right angles (called photographs). Its binding is an axis and its covers paper hemispheres. Turn to
any page between these hemispheres and you, like Gulliver and Ulysses, will be transported into a
world of traps and marvels.”
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Artforum

Hotel Palenque
University of Utah

/ Broken

Circle/Spiral Hill 88 Amarillo Ramp
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Eugenie Tsai
115

Island of Broken Glass
A Surd View for an
Afternoon 89 Dennis
Wheeler —
surd area —

where logic is suspended —anirrational area

Center or North
Pole or Unlocatable Island Air

Termind —

(Mirror Strata) Alogons

Leaning Strata

15 Cf. Tsai, Eugenie. “Robert Smithson’s Travelogus and Analogues”. In BuRmann, Klaus/ Gether,
Christian/ Tacke, Michael. Robert Smithson: Zeichnungen aus dem Nachlal¥ Drawings from the
Estate. Munster: Westfélisches Landesmuseum fir Kunst und Kulturgeschichte, 1989, pp. 24-36.

16 Cf. “Four Conversation Between Dennis Wheeler and Robert Smithson, 1969/1970”. In Tsali,
Eugenie. Robert Smithson Unearthed: Drawings, Collages, Writings. New York: Columbia
University Press, 1991, pp. 95-96.

17 Ibid. p.97.
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(Rocksfor Nonsite) (Site)
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(Indoors Gallery)
(Small Nonsite) Mono Lake Nonsite
(Photos for Line of Wreckage)

Trip into the Yucatan
Gondwanaland
Row of Mirrors Map of Broken
Glass Island of Broken Glass Island

or Map of Matter

118

18 1pid., p. 104: “relate to the piece in the same way like a study for a painting would refer to the
painting. They are not the same thing but they all refer.”
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