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Thrasybulos Georgiades’
“Viennese Classic” Music Language
Discourse and His Potential
Phenomenological Music Analysis

Diau-Long SHEN

Abstract

The Greek-born German musicologist Thrasybulos Georgiades (1907-
1977) published during 1950-70s a series of articles which discussed the music
language of the composers of the “Viennese Classic.” In these treatises,
Georgiades intentionally avoided terms like “symmetry,” “periodicity,”
“sentence interleaving” and developed his own concepts such as “discontinuity,”

29 <¢

“contrapposto,” “harmonic scaffolding,” “poly-metric” and ‘“empty-measure.”
Though they seem incomprehensible and extraordinary at first, these
vocabularies did introduce some peculiar sound qualities and were used in
several German books on the western music history for interpreting the works of
the “Viennese Classic.” Thereby, Georgiades’ “Viennese Classic” becomes an
essential text to properly understand the classical style in German musicology in
the second half of the 20th century.

In order to properly interpret Georgiades’ “Viennese Classic” discourse, this

article starts with the discussion on his ideas about theater and language, and then

29 < 29 ¢

illustrates sequentially the concepts “discontinuity,” “poly-metric,” “contrappo-

empty-measure,” and their inter-relations. The concept “empty-measure”

29 ¢¢

sto,
is especially controversial because it is closely affiliated to his philosophical
investigations. Finally, this article uses Hans-Georg Gadamer’s comment to
introduce how Georgiades appropriated and embedded philosophical concepts of
phenomenology in his musicological discourse.

Keywords: Georgiades, Viennese Classic, discontinuity, empty-measure,
phenomenology
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2 Carl Dahlhaus, “Zum Taktbegriff der Wiener Klassik,” Archiv fiir Musikwissenschaft 45,

no. 1 (1988): 1.

Arnold Schoénberg, “Brahms the Progressive,” in Style and Idea (New York: Philosophical

Library, 1950), 65.

4 Ibid., 66.

3 Ibid., 67.

% Ibid.
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“Herkunft und Bedeutung des Ausdrucks (Wiener) Klassik,” in Wiener Klassik. Ein
musikgeschichtlicher Begriff in Diskussion, ed. Gernot Gruber (Wien: Bohlau, 2002), 42-
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S BHIELEEEENIT S R A - SEHFTAINTIER ¢ Carl Dahlhaus ed., Die
Musik des 18. Jahrhunderts (Laaber: Laaber, 1985), 370; Karl Heinrich Worner,
Geschichte der Musik: Ein Studien- und Nachschlagebuch, 8th ed. (Gottingen: Ruprecht,
1993), 285-287; Ulrich Michels, dtv-Atlas-Musik, rev. ed. (Miinchen: Deutscher
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? Thrasybulos Georgiades, “Das musikalische Theater (1965),” in Kleine Schriften (Tutzing:
Schneider, 1977), 133.

10 Thrasybulos Georgiades, “Zur Musiksprache der Wiener Klassiker (1951),” in Kleine
Schriften (Tutzing: Schneider, 1977), 33.
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1 Thrasybulos Georgiades, Musik und Sprache. Das Werden der abendldndischen Musik,
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Marie Louise Gollner (Cambridge: Cambridge University Press, 1983) ©

12 Georgiades, Musik und Sprache, 57.

13 Ibid.
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