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Rabindranath Tagore’s Poetry and English
Songs in the Early Twentieth Century:
On Musical Settings by Landon Ronald,
John Foulds and Frank Bridge

Yung-Kai TSAI

Abstract

The Bengali poet Rabindranath Tagore not only stirred a fierce debate in the
English literary world from the 1910s to1930s but also evoked contemporary English
composers to set his words to music. Most of the researches on the musical renditions
of Tagore’s poems focus on compilation of materials on the composers and their
works; yet very few studies actually analyze the relationship between music and the
poetic texts closely. The present study focuses on Landon Ronald, John Foulds and
Frank Bridge and their musical renditions of Tagore’s poems with special attention
to the characteristics of musical genres selected and their implication to the
composition of these songs. Ronald’s Song-Offerings is the first musical adaptation
of Tagore’s poetry in the Western world. Whereas the first series of Song-Offerings
composed in 1913 was branded with characteristics of the “drawing-room ballad,”
the second done in 1920 was more religious and bore imprints of the romantic
German Lieder. In the two songs he composed for Tagore’s play in 1919, Sacrifice,
Foulds incorporated Indian musical instruments on top of a conventional Western
string ensemble. This attempt predicts his lifelong interest in hybridizing the musical
traditions of the East with the West. Bridge moved a step further to set Tagore’s three
works to music in extended tonality, which are basically recitatives with slight
variations achieved through the linguistic prosody of the poems. The loose vocal part
is to be cemented by the clear logic constructed in the piano part. With these three
songs dated from 1922 to 1925, Bridge bid farewell to his career as a song-composer
and manifested his metamorphosis into an avant-garde composer.

Keywords: Rabindranath Tagore, Landon Ronald, John Foulds, Frank Bridge,
English Songs
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— > THFC R S B R SR K

—RREHTS > 2KEFJBEIE (British Raj) F i EAYEF A 25 KR
(Rabindranath Tagore, 1861-1941) {EERSESCIEFE—[dEGE - 1912 & 1913
TR R - FRHEA =80T - (SEA) (Gitanjali) ~ (BT 5H)
( The Gardener) 1 (3 HE) (The Crescent Moon) » S8 {EMECAR » 1 il
Y 1913 I8 H M SRS » B —(BIIREAZE O AMES - IRy
TEmHEEERCAFRES - DS B F an B BB Y T 2R A - AR ZRY G
T8 2 S At R SRS T o DISCER R AT AR R > BB SR
RETRUR - BEAEoRER - MPrRIfERY T & HEE S M E Al dhavHE - M
T 2500 E & NFIEEAE o S e Ry T AR e (FE
Rabindrasangit » #iz% Rabindra-music) - ISHVEIERIK ( \ERESE) (F
a% Jana Gana Mana ) F & IALELH (@AY & I0RL) (F5E Amar Shonar
Bangla ) #iHE T - 2
B IRVE TR LA S ARy s Ay /) - (B S SR S A B
SHEN SR 2P T E MR AR EIRE S8Rk - ° 7Y 1910 & 1930 4%,
FZRHARENRE » HP AR Z ML B REMENEIZR - i
(Leos Janacek, 1854-1928 ) ~ Zypf HIEF — 7 fFLEER ( Mikhail Mikhaylovich
Ippolitov-Ivanov, 1859-1935) ~ JZHAHETEL ( Alexander von Zemlinsky, 1871-

!' Rabindranath Tagore, Gitanjali (Song Offerings) (London: Macmillan, 1913) ; Tagore,
The Gardener (London: Macmillan, 1913) ; Tagore, The Crescent Moon: Child Poems
(London: Macmillan, 1913) - i8 =3 5 s F BN B L8R BEE SCRT 8 Ty 0
AR - BB TN R BAEENEE - M DUk B Hieidm - BANZE K5
SCRPER LT IR G B 2 RV > S52 R T30 T = - MR ERILEIS
HERREZ -

2 William Radice, “Tagore, Rabindranath,” Grove Music Online, Oxford Music Online,
published online 2001, accessed July 22, 2021, https://doi.org/10.1093/gmo/97815615926
30.article.27380 - BHIAZ M & hIFIEEI T V&SR & - 552 A William Radice,
“Keys to the Kingdom: The Search for How Best to Understand and Perform the Songs of
Tagore,” University of Toronto Quarterly 77, no. 4 (Fall 2008): 1095-1109, https://doi.org/
10.3138/UTQ.77.4.1095 -

BT > ASCEL TZR KT (Tagore settings ) HAHFEELE (% LA K
SECGEE RS R - FRIFRARIER I - &R Z R B O E2ERIE -

39



TEESE 55 35 1 2021.11
DOI: 10.6244/JOMR.202111_(35).02

1942) ~ £A%F (John Alden Carpenter, 1876-1951 ) ~ [H[F§; %% (Franco Alfano,
1876-1954 ) ~ 7 fi &% ( Frank Bridge, 1879-1941 ) ~ & #y VT & ( Ottorino
Respighi, 1879-1936 ) ~ JAFi 2% (John Foulds, 1880-1939 ) ~ 7% & 2 K Hy &
(Karol Szymanowski, 1882-1937 ) Ei>{2% ( Darius Milhaud, 1892-1974) % »
FIRAF WS SRR R - ¢ Bty Ty ST
FAERREH T RS -

1980 FEAGEE » [E4EA S E R © fRAL (Carlo Coppola) 7 1984
FER (FUE ANV - ZFXREEETTEMR © —E#)%) (“Rabindranath
Tagore and Western Composers: A Preliminary Essay™) » ° {£ 5% SZ I $E#E%1H 100
LG DA LR Edh 2 - AR PR =02 —&RA 75 - )
Ry FTHEtt T 28 0VE o MR AR IE S /48 T H o 2 /2R
A AR BEPE R SR AV AR o MRz A SR4E P 5 23 R A 2 L HRp A 0 4o

* R G Bl 0 1910 £ K B2 1930 £k Hehs LA

Borg]ite 2 598 QBRAZ A LTI ATHERFY

T oo 5 feenitd RECIERT B 1913 Eer DR (B0 B ) v B2k

AEEFELEREY ETIRARER o & (BT ) 8 1T e

e (FhLrf]) FaHFe o TR SRR TSR 1930 &R

s é’?ﬁ?il’,» L FE AR AT AR 0 1940 & R T R

d fl'\ SR FHB NG #1950 & szf{ﬁi F o 3171960 &

KRG - 2 iE Reo S

FZ AL FEES A (Raymond Head ) A EFEAYRZEE » M0 1989 3%
(REHEE HEESR - ZFREBIPYJ{EIZ ) (“The Flute and the
Harp: Rabindranath Tagore and Western Composers”) » ' 2 [ [ 4/ 78 55 2% 1 Al

* EBFH 4 (Carlo Coppola) MM - Bhfth 1984 45k I FRFEET] - MHERH
SCREESHIERZEA 102 fif - (HIVHFEY 30 IV TFRIUNEHE (B8 kg EeEx
Bt ) ( Grove s Dictionary of Music and Musicians ) 5 RS - 552: R Carlo Coppola,
“Rabindranath Tagore and Western Composers: A Preliminary Essay,” Journal of South
Asian Literature 19, no. 2 (Summer, Fall 1984): 41-61 -

Coppola, “Rabindranath Tagore and Western Composers.”

Coppola, “Rabindranath Tagore and Western Composers,” 43 ° A 2 5|30 HE% » FFE
W ~ EEHEIGEE - SHEAURE -

Raymond Head, “The Flute and the Harp: Rabindranath Tagore and Western Composers,”
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TEZR B IEEI S o WA EIE S EAERUM AT EEZ SE AR R Y S
Fr5 [E5HEE 5 -

GrE W NI BRI 5 > o] DUG- 2 2B A BRIVEIEE - B9t fR AT
LA > BUR TR 24 (L EHMRIVEIRE KEMHIEN - HEZEER
B - B EEE R (Fin iR EER AR E 2R - B H
RESHELEARERE - fEERGENFICE - 21 HEEIIIE
i HAEHZF RIS HEAREREZE » BT EH Hac g aess (b = B A A9 E -
o F REEE > BE - fER G - TRl - AL B TR 0 &
BARZHBVGE - T HHEOEMN SIS MY IS SR LI -

A BERIEZR - 5 5 5A HE 2 SRR FHh 0 B 22 Ry 2 /i 3R Sttt
—— B o E R5ER4RE (Landon Ronald, 1873-1938) #A 1913 fEFTRIMEY (Ex
HZRMk) (Song-Offerings) > * sz AR MU B Fl > FEa B B EH 2 FE A B
RRETSESCRR (EREAA]) o BT » A4 CEERE - FEEBUAREMZE AL
1150 - ° RMAEREBEAIEERNER - A FRERE XSSO 28]
fE 1 1919 FER 2L R B K EIRER] (BiE) (Sacrifice) RIfERCEE > &R
B - 2R AIE R E VG L SR REML 4% (Ethel Liggins, 1886-
1970 ) o fth FLHH 4 DIOK7 i Bk Y 284 T RE L 4% K ) (Ethel Leginska ) #KAEER
M SEEMER - fEHR - BERVUSERELEG 7  #(E 1920 FAHET

in Rabindranath Tagore: Perspectives in Time, ed. Mary Lago and Ronald Warwick
(London: Macmillan, 1989), 122-140.

S ESRISEREAAIE - MRS PR R (ERAIEEN S 1910 4 - HEFEAFIE
FEME (Giorgio Federico Ghedini, 1892-1965) » {HZE i i F-AVEGESF SRR AR
2 1912 FAEMBHRR - R ol RERCE e AR - IRIBE SRR AFZESED

U &R 37 B2 BI 7% M| oo 22 ar 2 4% [F 2 4F B fF 2£ | ( Biblioteca e Archivio musicale
dell’ Accademia nazionale di S. Cecilia) 43 F&RHE » Fracst 2 HARIERT B T 1900-
1920 [ |5 EER R E2E5E (Conservatorio Statale di Musica “G. F. Ghedini”) HY

PEMEREZ ) & AMESLERHIAREE S " L v RAESIERE
W HEATS S REE © BrIEZ A » RDRAIAE IR T 8% T i 4 4N TE RV 4 255 E Fy Landon,
Ronald » M{gE A R 55E] A B HIESGF S RN E MR B ARy © B
A fE S R 2 B2 21 - 552 A Coppola, “Rabindranath Tagore and Western
Composers,” 57 B Head, “The Flute and the Harp,” 127, 136 °

O SR BERIEAE - EEYE BT (Josef Bohuslav Foerster, 1859-1951) i
B R EE
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—EEEE (RIS (Scherzo after Tugore) » ' 19214
FAET /UK (Eric Fogg, 1903-1939) gfE 7t &E (84 2 #0)
(Songs of Love and Life) » HGEAME (&1 5) - (&AM HIZ - faHH5H
EETEFFAG Y TR PR ADRATE: (Igor Stravinsky, 1882-1931)
B - BTN AT ERIVEEARERBTEREIE - BE R ARk -
MHEAERHE A S ES -

HSCEF th sl B Bz R A - B A s 1922 FEEESERITERY

(H1E—H) (Day after Day) ~ (¥13%3 - E% ) (Speak to Me, My Love) K
(FAITEEEEAEEE ) (Dweller in My Deathless Dreams ) » #z8 &5 ELEH
(BTH) - " Ak & ER R #%(E Ffi%t0E (Benjamin Britten, 1913-
1976 ) HY=EHT > BB &kEZ AW - fMfnkk EEEZ=) (Variations on a
Theme of Frank Bridge) —fi/y A\FTECIE - EE| 1970 FA » kA FiG2
IR BV E T K ETHE - SR HAE R S 2E R AL - Ak
EEE B —HENREFEHER - ME =g K - RAEATEaIrE
she 0 M R EHE R E AN HARVRA SR F i » ([HE R AAVEIZE -

Fol Rz Fir LR ERR T R 2R R AERRAY PR T B E o L & AR - i PASC
{EAEHETERR - ZAMEFR ENE » MAEEmA B EEEED -
R B ERE AR oL Rl 2R AN ~ TR 2L B R AT AL - ]S TR
TR 23 R AR S it o 3 (RO » ) 28 B o 2 g Y ER B B P T S Y

10 pg g4 E 55 2% Carol Neuls-Bates, “Leginska [Liggins], Ethel,” Grove Music
Online, Oxford Music Online, published online 2001, accessed July 23, 2021,
https://doi.org/10.1093/gmo/9781561592630.article.42464 - {E 5 g8l {E & il 5 & A
Coppola, “Rabindranath Tagore and Western Composers,” 57 °

1 BRI AV S35 2% Lewis Foreman, “Fogg, (Charles William) Eric,” Grove Music
Online, Oxford Music Online, published online 2001, accessed July 23, 2021,
https://doi.org/10.1093/gmo/9781561592630.article.09915 - K AI{FFHAEFH2 R
Coppola, “Rabindranath Tagore and Western Composers,” 43, 55

12 Coppola, “Rabindranath Tagore and Western Composers,” 53 - FfifiAL 58 2HI/E L H #%
%2 F Paul Hindmarsh, ed., Frank Bridge (1879-1941): The Complete Works (Poynton,
UK: PHM Publishing, 2016), 33-223 - i ihifF & 1R8] 2% Karen R. Little,
Frank Bridge: A Bio-Bibliography (Westport, CT: Greenwood Press, 1991), 72-90 ; A
J¢ Fabian Huss, The Music of Frank Bridge (Woodbridge, UK: Boydell Press, 2015),
220-235 -

42



FREFFEH I PR - DR TRH KB AE B R IR AR
DOI: 10.6244/JOMR.202111_(35).02

PRER - AL AR IS = (R Ze A2 Rl (3% - e (R e (R Y %
HefRes © Bt o Rl aE KBRS - B 1910 £ 1930 4
REVTEE B R AMARERIZR A EHTRF L ¢ S i RIe s st A e v A
FERCE ARSI - PRa s S B (E i 2 e IR R L -

o KA E B UE 2

STEm R E YRR - IR R R B A SR FE A R
o, Hirh o HEEFESREEATIE (William Rothenstein, 1872-1945) 2= XL
BONZEEOELEE - © G (E 1910 FEAERHENRE > FET RIS BE A
BFER TR (L ELZER (John Woodroffe, 1865-1936) BAAE &5 7%5¢ (Harry
Stephen, 1860-1945 ) » {HZNGRZ2 R S AN AFIR & ] SERRHTIE R R b 2 2
ALANET « Z20H > SERRETEE 2 AN AR Y HIRAE sl & 3 A1y
T

ERRATE RO mEe - EE—R S EREE (BAEEER) (Modern
Review) FHIZE KRR  HERE > MEESNESENLA 5
MEGHELEEE - A AR MBI —ARELER G &t BEh & v
fILELES (Ajit Kumar Chakravarty, 1886-1918) ' F&lERRVZ K EIRE(E - ZER%
WriHEE (gt 3% 7 > § ¥ 3 & 0l 42 (mystical) #48 » 8228 F 4P 4 e dk
gl o | 10 N EREISBIEE N SRR KR E s -
FEATAER - FetEE 1912 43 A 19 HENESZHE > ARS8~

DR 1O B S SO T MR R - DU SR AR R TR
ERYHETE - 552 R, William Rothenstein, Men and Memories: A History of the Arts 1872-
1922, vol. 2, 1900-1922 (New York: Tudor Publishing, 1936), 228-378 - ZE[EHIH > 1%
WIZE XKD - BRI RRECHE AR HAN SRS - RECLERS R e fy
Zoit » 5140 Krishna Kripalani, Rabindranath Tagore: A Biography, rev. ed. (New Delhi:
UBS Publisher’s Distributors, 2012), 214-215 -

14 Rothenstein, 7900-1922, 249-250.

P MRS T EMAS (Krishna Kripalani) S BRI A GERKHERHEES

( Santiniketan ) ¥ ZRANEISE - 52 R Kripalani, Rabindranath Tagore, 200 °

16 Rothenstein, 7900-1922, 262.

17 Rothenstein, 7900-1922, 262.

43



TEESE 55 35 1 2021.11
DOI: 10.6244/JOMR.202111_(35).02

EERF B EERIER IR AT - HUMTTIRR » BRI ERENEEE (Shelidah)
EEEIRE - AR 2R 2R M B R SRS ERNEE R3Sl iR
FyHRIChR (EEAA]) AYEHRG - 1912 4£ 5 H 27 H > FXHESEATE
B AR RIS R RTEEON - M e fiiE P4 - WAEHEmBE
B FRRIEE A AG 2RI - SRR A RS

BIRBAL L > AN T IR F o FRE - BT B FFAEAL A R

Lt BHFAfRE (mysties) k=t o A £BFPAEL

( Andrew Bradley, 1851—1935) A B R Pz & @ 2

- iEpsaEFEA o ABELEE A (William Butler Yeats, 1865-

1939) > B ¥ Aw g (6 kK E .T,{:- v B RN FEL B

RF AR X Iy gy o 8 RiGeem » 2P 5F ogilizd
o hiF iR RMEGR o LY R v eigi o B

1912 4 6 A 30 H - ZERRETEEGEE R 2 800U N B ML EL HRT
(Hampstead ) YR - B 7SN - BEFEENRF EAETBS RIVEFETTA
E{% ( Ezra Pound, 1885-1972 ) ~ TL[EzF A ¥ i3 ( May Sinclair, 1863-
1946 ) ~ FLEI{EZ EifT (Ernest Rhys, 1859-1946 ) « Z8E5 am o tR e T - Hir
BHE T (Arthur Henry Fox Strangways, 1859-1948) Z£ A > ﬁ?#iﬂ%%%ﬁﬁ
FIA NGHE E CHYEHF - B N R K e mEIis A T EEE -
TELERRITIHEESR T o By " HIE RS (IndiaSociety ) A 1912411 H
1 HER&EZ1T 750 A& (HiEuA]) - *° Wi#EzEES (E5) (Introduction ) ;
SHEHERNE SO R YERE o (RRERETHBEES ) - BRAGHIR T B KR A ]
(Macmillan) £ 1913 4 3 HARSET (SE0F]) - SRR CHERESHE
HEs » ZEER AR R B b i — ﬁlx%ﬂ%EUE FANIMEmE AT - 24
M BAEEZE 4567910~ 11~ 12 BZXEAM > BHILEF AR
[E4E 11 A 13 HIEeE BRSSPI A S T IERERRE - BRT
AR AR (S FEAUR]) - HARPE T SRIE % - £ 1913 F[EFHEHEH (BT

18 Rothenstein, 1900-1922, 262-263.
19 Kripalani, Rabindranath Tagore, 201.
20 Kripalani, Rabindranath Tagore, 218.
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£) Bl G H&E) 138 - B =BT Bl AR R AEBUMNE S5 AT RaIME
bt > INE AR R S AE 5 B 2 R AR e B A B 2R = !

FRBESORR CETER) Yk T HEZERN (H5 ) REHFXEN
SRR AFEXEERE R R INERSE - 2 ERIKEHENRE R
Ry TR BRI ) WY ETRE o A OGRS BY R IR (FoREE B — (I RIS
SEIEEENRE - B R R{EDC ¢

VIREL R g FAS kAR - A AR A

- BRFECRRRLL P - hBR SH KB k0 BB

PR ol R RS R R A F D R e

SF P P EUF AU dok F Aok AP BARTE T o B

BP BT o AL LB RBE S e F o PR

Fo o BRI LG o Pl B R ST AR hE

$.47 o 23

ERFE R EER "R (folk) S8 > BLHGR IR HIE ST
& AIEE HIMARTIRL o RS (EERHERIREL - SR Ay 2RI
RZHE > WA ML IS a0 Sofs ST - JEREAVSUA A &
FLENEE SR RAESL. ~ ZoTah 5 MB& R e IR m e - M lPt=E
T B AR B B B BRI 25 2 - 4 H A S s e

2 OWERREIRIR BRI ISR R AT S O SRR SRR A IE S
EHEE » AR B BLHIRRIERA AR RAS—3 - B4 1912 FER R (S fEanF])
FOLRRHIA 103 EEF - HrpokE 1910 FaEiiaschiy CEEmr]) mfE 53 5 -
HerarErh > R A HER 1896 RIS Y LIS - Bt AREFE &
AAE 1914 F-lepsife IR G &R 5 1913 SRR ARy (BT %) A R SCHIAE
JERRAS > 85 HEFAETERHLE 1900 4 7 Bk &S AR AY Z i SR EE 5 CHr H
) #PANEHE 1903 FRLHRAYLIHISGETE (PhEk) (Sisu) - EEMFHHRE
BB RIS - a7 AR & I SUE A IR - 552 7 Edward
Thompson, Rabindranath Tagore: Poet and Dramatist (New Delhi: Oxford University
Press, 1991),317 ; DL K. V. Gilevych, ““Gitanjali’ and ‘The Gardener’ by Rabindranath
Tagore: Peculiarities of Style,” Cxionuii ceim, 2009/no. 2: 146

22 Ana Jelnikar, “W.B. Yeats’s (Mis)Reading of Tagore: Interpreting an Alien Culture,”

University of Toronto Quarterly 77, no. 4 (Fall 2008): 1005, https://doi. org/10.3138/utq.

77.4.1005.

23 William Butler Yeats, Introduction to Gitanjali (Song Olfferings) by Rabindranath Tagore
(London: Macmillan, 1913), xiii-xiv.
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BENE » FREMEELARTOE R - B2 E S SN G
ﬁﬂﬁli( B 0 2t IR 1878 F 1880 AEfEIFIET B SRR - F A BT L ST
5 BEAMARIE A rl et BRI CENEE - EREAREIIFEK
AR A T RGEHIPE TR

- EBAE - BRI B2REERAPRINFE o AR
3@@;&@«,1H\r“wu»ﬁv A AN R N
e P BRI R % ek 4 A %% F (Christa Rossetti,
1830-1894 ) enferjs » E\"ﬁ S HFE A HY - X e
FO-RELAP L Pl oY

SERE AT — B E LR B B YUER (Celtic) SUBIORYS - B (B
BB 3 R SCETR 2 » o DS S R 1 5 S
G5 » RIS A A — 1 3 -

T B E 2 R ERIALMY - MRE Y (REE)
(Upanishads ) 15558 - FESEREIRED thg A B SR 1T OB

AP A A s R g (forsake) R R o @ A g
RamESEme KT B L @A IF 71 @k
2 %3&%i*ﬁwv%#@ﬁﬁ%ﬂ$€—i¢»/W*g
FeAe AR LA SRR R PAPATE G s SArk FOR pE
(Bernard of Clairvaux, 1090-1153 ) #-H gpig ¥ » N 4 H 25 4 78
LppER L A B (Kas) - Bk DB AET U
AP el hie A F AL P - L R RAREF o e (RN
pedus i F vy L 21 (Thomas a Kempis, c. 1380-1471)
& T L 3 5% (John of the Cross, 1542-1591) H:if » & # FeE ¥ :
re Vg4

b2
)

v
& F

o M- BE S o eX 2R G AR

2 BRI e Thompson, Rabindranath Tagore, 313-316 -

% Yeats, Introduction to Gitanjali (Song Offerings), xvi-xvii.

26 .5 Harold M. Hurwitz, “Yeats and Tagore,” Comparative Literature 16, no. 1 (Winter
1964): 58-59, https://doi.org/10.2307/1769883 - [B8jATE %4 Bz F B EHE Ay L
1] 2% Louise Blakeney Williams, “Overcoming the ‘Contagion of Mimicry’: The

Cosmopolitan Nationalism and Modernist History of Rabindranath Tagore and W. B.
Yeats,” The American Historical Review 112, no. 1 (February 2007): 69-100,
https://doi.org/10.1086/ahr.112.1.69 -
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Mg | L BT d PR e APE SR T AP EAH o L FA
S S

BB S| SUR I T R T BT T AL ESFE , (Mysticism ) R - %
(CEEMA]) ERFEER T LA B - 103 Eer e gy
Ko AR B AEYIR TR - CHEA) BB FMESEREsT AER 0
TERYHRE - 7B L 5ok B 55 AN B EAr i RO - DB SR P e
MY - FROrRE AR EN T BE ) S o srERRFAE S ER
BLUTSEL ) R > EEISETHRAR ~ AR - DIt AR R A B o
FHRAVIEEE R o 8IS A E R — MR FRAYERRE o (R R HI A
5L > BRI CE RFF#E VIR AVE & 55 f& (Edward Thompson) 5t
HIHERR

L3 e (FHEH) SRS S BE TR TG
ARZHBE - ehF ko ERODFAF M- 60T R
0 2

9

Bl (FraTs)

HRnE e (25 ) PEEeE MBS =M
{F e M S S R B8R

A B A A PR RS FR AR A AR E 2 R

BEEEFDE DTE > RBREPLFT BT POLEER A

BAE* E- 2 EFF R R

o G EARE 25— (G 17 8h 2R R AT YRR > thAE 1913 4Ry (EiE
) PrEERVRTERAE » DB G IIAEE SRR 1T T 4o e H - B 374037
2 F A ONE R GR o RV R Y AL R BT e RS

27 Yeats, Introduction to Gitanjali (Song Offerings), xvii-xviii.

28 e B ity Hurwitz ~ Blakeney i Jelnikar FYBFZE4) » R E]£:°8 Humayun Kabir,
“Mysticism and Humanity of Tagore,” East and West 12, no. 2/3 (1961): 103-109 ; DA%
Rakib Farooq Matta and Morve Roshan K., “An Evaluation of Mysticism in Rabindranath

Tagore’s Gitanjali (1910),” Scholedge International Journal of Multidisciplinary & Allied
Studies 4, no. 11 (2017): 103-107, http://dx.doi.org/10.19085/journal.sijmas041101 -

29 Thompson, Rabindranath Tagore, 81.

30 Yeats, Introduction to Gitanjali (Song Offerings), xiii.

31 Ezra Pound, “Rabindranath Tagore,” Fortnightly Review 93, no. 555 (March 1913): 572.
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TEEE YR T W EEE - SEA T AT RS oAt | 2 AR i
BNBTFNIRALR AR Z HESE - BIfE CHTEAR]) #Y5E EF IR A H{E £
(T T BOCEEIEE ) (prose translation )  ZE R FIRYTESCAE 1B IRRIEA
Hekam o IEEIIVEHET > AYULSIRERBEGECEEIFEARR ¢

B PEJEA AR A A ¢~ 5 B3R (vibrations) F’Ku»p lfa%

Z o BRARIRE it F T R KAk > E R rad

RS AR S LAY %Wmi’ﬁﬂ?%&m%ﬁ‘%m'?

B vk e 3 zaﬁr'%fr T T P o S B o e

g_,l SEAL I RO T FROFEE A R (L E N
H B s o

VB SEAA L mZ GItac) (New Age) AT 1913 £ 11 H 20 HAY—
featam AP RF S AR g :ﬁi)]ﬁrg— AT 5 e AT AR
Had i A NE 2 o W amEE S R A 4g o

ZR Y et H CHSOCRE A - A FRemr s 2E R iTia s ?jﬁlﬁﬁ

PN o 2 {HBR TEERBIE T HE A BN BREREERE

AT T ROTHEEHEEE ) 9T IOGES ) WEE - E%ﬁﬁfttﬁ%@i
RG] (B EHINE ) (Chitrangada) FA{EERSZVHCALR - R KEE
FEFSCROAR TR A RAETS T IERR > g PR B AR e U B8R B =Y
silgE o ¥ STEIERIERISE - RE AT 1890 5L 1918 ML ENEE—H
w0 MBS Z A iR =22

¥ G EHRTeF TREAT AP d ek (mutilated

paraphrases ) » BT X3 HF TP RiFatpd A4 > T AF S

Fom o ST ESALRT o

32 Pound, “Rabindranath Tagore,” 578-579.

33 May Sinclair, “The ‘Gitanjali’: Or Song-Offerings of Rabindra Nath Tagore,” The North
American Review 197, no. 690 (May 1913): 663.

34 ¥ 5| B Alex Aronson, Rabindranath through Western Eyes (Allahabad, India:
Kitabistan, 1943), 10 -

35 Kripalani, Rabindranath Tagore, 198-199.

36 Thompson, Rabindranath Tagore, 121-123.

37 Kripalani, Rabindranath Tagore, 130-132.
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BEIRRER 77 5 am B #002 A BB S IIFI ST BE 17 - o A B s S B R ST %
7= [HAI EEEE T KM H R AR A 2 Fr A sl N - (Rt SCRE &
B o RAAZ BRI R - RIS TR KRR » SR RE L
FE - BRI BAEBCC - BB - B2 E4EZL (Harold Hurwitz) 15
HolagEss boadis e o éjrf]'* N e R LR ] o s iR B
B4R MR R SR TR > g ALS ek ¥ S A R e Y B
MTE 1935 F—E 4G ERITEAE T - BN aittaE

A rnfl’x X % (Damn Tagore) | &2 7 = A4 3 » & FEBF

( Thomas Sturge Moore, 1870-1944) fest » 2_{s ,T*‘ufﬂ’w' FREmE R

LG e e AR ER 0 AR G e BURA & i

Lo ¥

FRAEEBFHENPREY - B0 HEEERBIIE ? mfEfR (Alex
Aronson ) #H - ZEXKEF 1913 4 11 AEGHEHM%R - MURERMEIRYIE
(B A1 AR AR A T R R A B B EAERRR ¢ 1913 4F 12 H HiRRAY A A 8% (B
i) (Who's Who ) RAZENIZELE 5 1916 FHIRRY (RIfGITLEISCEE )

( Cambridge History of English Literature) 1 » BI{HREH " #=i8& —HIE |
(Anglo-Indian ) SCERELEY » oRIERFERE o * BIE F STt ot B SO S
X SR FE VARG S - B BB SRR E B P e - 28—
{EFHE BLAIAY TR F58 , (Orientalism ) ZEf3 -

FEM= (Edward Said, 1935-2003 ) (® 5F ) (Orientalism) H1 7 fZ»
B BRIEREBERIEZECCE T - R RS AR L 18 18 DU [E
71 - FEREHE "I (tolearn) HHEERE  WANLABIME » H SOOMEFRFEEH
Frad sy E R #E " & (L (Otherization) » A RE G LH BHVEIETT R -
R CHER T8N TR B BT E RN - SCHHIP RO
Eb o 20tk T ZIMRENSE | (stereotypes ) HYEREEAS&ENN » By (L, BIEHY
BRFE o BMERCHRAE A i EER P A T bR - Al IR A3
TGRS E AL ERGHGE - (R " B2 B A0S, (natural order

38 Hurwitz, “Yeats and Tagore,” 63.
39 RH$%2 | FH E Hurwitz, “Yeats and Tagore,” 63 °
40 Aronson, Rabindranath through Western Eyes, 3.
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of things) o *' PGV » #EAKI S alam & PR BV BaE A B SN TESUR
A A —EHEE AT B O AR ARSI SChRA | sem
FEHTRIEE SRR FIBIEENE - SE R K FE LS R R AT YRR - S
RERHERCR T BHRFIETE REFTRUE NI SR o

BE#E - BFRECEGHEHRESE - PR T RIEBEER - BB
BRRNEMNBUE - BE ~ TRV - WREEER S EUHE - EFE
A NRER Eif - BUTOCBR M S E S PRy E R —HEmE - 1919 4 4 H
13 H » SEREKFEEE A RFE - EE8 BT AEE - 2 " afRlizE
( Amritsar massacre ) ° Z2 K & Pia#0H REUFEBIETR BT - EEREE L
9t > 212 R B (Mohandas Karamchand Gandhi, 1869-1948 ) S/EEI[E
1) o 5 LRI TR E RERERGETIIZIRE SR - RIARE R
JiEIFraeE tAIRE TR A - SIHREE A “IORBIIRIE R ~ FRA1 ~ Fi T 3200
B HTGEE A BRI A DL B RS Y2 05 - 15 S AT AR B I LAY A I
1930 FARPHCHRAT LR »

=~ FEANTERIER R -
Caithzsit) Bl SRR ) (E

FHAEY (CEEAA]) 1913 FAEfmBUAR MR - B 75—
Jitedh o I RS P AI RV 2R - B ERh s st s ny CRRuthzeimt) -
BIFREE = R R ERRR - 3 F (ERE]) FHRTR

(Four Songs to Poetry from Gitanjali of Rabindranath Tagore ) » FH Y EEM X+
(Enoch & Sons) R - ** ZE4NE Fy EHFMBEREMN LAY > HETEZ(E
SEETEE 5 1900 FAMIHHZ BIE(LILBIRRIIE R AT T BB AE]

41 Jelnikar, “W.B. Yeats’s (Mis)Reading of Tagore,” 1009.

2 RHN B R T 3BT 0 55 R Jelnikar, “W.B. Yeats’s (Mis)Reading
of Tagore,” 1005-1015 - E(RIEHJj £F&KAYFEZE )74 » 552 Edward W. Said,
Orientalism (London: Penguin Books, 1995), 31-112 -

B BINEREIEEERZ 555, Aronson, Rabindranath through Western Eyes » 5B
B BAREAD -

44 Landon Ronald, Song-Offerings (London: Enoch & Sons, 1913).
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( Gramophone Company ) RHfH 5 1910 FFI&HEBERL Ly T 1 BUHE B 22 5L
( Guildhall School of Music) &  fififf 1921 FlEME " EF FEE oo s |
( Fellow of the Royal Academy of Music ) » [REZ R E EEES &
FHER L & REIRSEEAMAL -
SRANTERE E BIE A/ DB 2 E e W - REEFEFIh S - (HR2E
METEIE - ¥ (FEEFC) (The Musical Times ) FEAth i A 550748
T AT < Bengid > HP - gy gy R o HE R CEDE
WSt A ES o VP E s E BRI E 2 PR
"% | % Bsc® 80 (drawing-room ballad) P& 4 » i 4%
FRF TR G (— iEkeuEa] B ) (“A Little Winding Road”) ~
(v > 7§ ihest ) (“OLovely Night”) » # &4 { 58 & ( HHiF
Jev) (“Down in the Forest”) » + ¥ 5t " AR FARETY A s o 10

m Sy

y

]

PRCEEHC (ballad) —FEFESNTEASEESE - £ UEEATR
TR R g A — AT Kl (song) - FTRE T HEERE
o BREEERERG T HOEIB MG 4 - BXHh e Wi L "R
# ) (royalty ballad) * I G FORRFEE GF - DUSEIE(ESHHHhSERE - &1
SR TR B B R B IR AL © VT R LA S
5 TR BRI 0 AT S AT AR SRR T - RIS EI =N RcE
S 5t mT R ERE T IS B RIS o MRS — s o (H Y
EFERFEIEERZ (BEZR) &S 0 BRI AT A\ G IR
8%+ HERE REEAEZIP R > R HI A E R RIS - 258
kR B > SRR WA B R I e R R E AT 0 BUEANBGIRTEA

¥ BN RAVERVESE > 2R (FHIER) IIWEES - B R TIER 1910 4 fF
HAHH : “Landon Ronald,” The Musical Times 51, no. 806 (1910): 217-219 ; 5 _&HI
TEEEANTE 1938 A TS - MAVRLE R EEFHVAC S5 + H. Saxe Wyndham, “Sir
Landon Ronald, 1873-1938,” The Musical Times 79, no. 1147 (1938): 696-697 -

46 Wyndham, “Sir Landon Ronald,” 696.

47 Stephen Banfield, Sensibility and English Song: Critical Studies of the Early Twentieth
Century (Cambridge: Cambridge University Press, 1985), 3-4.
48 John Caldwell, Anne Daye, and James Porter, “England (Land),” MGG Online, ed.

Laurenz Liitteken, published online July 2017, accessed July 26, 2021, https://www.mgg-
online.com/mgg/stable/13896.
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TEALHE ) (recit.) PRIE o ¥ NS LRI AT VRS 0 £ F— Bt iR A
GRS - R HRE R " RUERCEE  (sentimental ballad) - BEZAH A —Lb
TE B RVAGEEE R AAEF A 0 HERIPEE F{E (Stephen Banfield )
Fris ey » fEmiEaHEs - PR JEF2E AR (Heinrich Heine, 1797-
1856) HWYTE "THE B ~ERLT > EVEETF CTHR 25 B
£ LA BRHRBEN T F o #EPET R SRS

HEEERR 155}5EUEHI§B’\)§/§E’J%55E77 ﬁﬂ%ﬂﬁz“g%}ﬁﬁ

WGP A FRBE AR TR B R KET R
(Lord Alfred Tennyson, 1809-1892 ) fr"ﬂ % (Henry Wadsworth
Longfellow, 1807-1882) 7Ru* R »> & f+~ b & ~ 5 L7 ~ 33 15
Bl R ~ARPEDRE > GiFhE+ 27 7 %3 (Queen
of the May) e2 F + o Fh > 3 F P il £ 2R7 H I &g
Bd > FHEEERF o T REF LI P R A TR
SRR H o BRFERLG F R P o 4 hk - P
F'a&#l\;r - pr3F o 0!

M BRI SE IR AR  AVEAE (EEAUA]) ARES - BREL
BFF RN » SR RE DUt € 2 KRS S EER S - H /DR DA
A A ERFILEAY TH i Bk o ZEANE (HdhZmt) sy Edt

(§#EIE 2/NME ) (“Pluck This Little Flower”) ~ (FRFTZEHAYZEIR » HATR)

(“That I Want Thee, Only Thee”) ~ ({2 T H &AL FEFK G ) (“He Came and
Sat by My Side”) f (J¢ > kPG ) (“Light, My Light”) » 735 E (EED
) BYZE 6~ 38~ 26 H1 57 B o JFiay B AR - AR B L E 50056 —
H] o (FEREIE A INME ) FEARE 2HATIL " BRI, AYAGE 5L - R
AP B ER IR AT

49 #%£% James Porter et al., “Ballad,” Grove Music Online, Oxford Music Online, last

modified July 25, 2013, accessed August 11, 2021, https://doi.org/10.1093/gmo/9781561
592630.article.01879 - #FRIEH fr T HEEF & 2153 | ( The English sentimental
ballad) —E% > sZEHE& Rl H] (Nicholas Temperley )

>0 Banfield, Sensibility and English Song, 10.

31 Maurice Willson Disher, Victorian Song: From Dive to Drawing Room (London: Phoenix

House, 1955), 117.
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—  Pluck this little flower and take it, delay 4f 4%i& 7+ /] FrE
not! I fear lest it droop and drop into the ¢ | & Pt {av ¢ -8
dust. AL o

— I may not find a place in thy garland, but # & 2 & ;% & R ehiThm 5 7| 3
honour it with a touch of pain from thy & > e ZE# v » Wiz a- BAH
hand and pluck it. I fear lest the day end g > X fgd=v o F P[0 tad p ,7.%%
before [ am aware, and the time of offering & » AARF2 % > @ % }Ek iz
go by. F® g o

= Though its colour be not deep and its smell 32X ¢ chigg ¢ 7 JF 2 T crk i &
be faint, use this flower in thy service and & » * iz 4 = » Ainehiki4e > ®
pluck it while there is time. Az F B2 PF

JR 55 B3R R T SRR BRI BOCE RS - o EEA 1T - BE)2 A BHRERY
rEE s R “E/UjZEFHZ/?M%*”LE“D@W WIS — T EE S FFH
ZEHETAIEDL TR R e (T fear lest) BHUH ¢ SE=5FEIME T v engEd 2R
(its colour be not deep) B T v gk 0% | (its smell be faint ) &JRUE{L © I
Hh o FREIEFHEE A RS —sFEE — A =R A
(pluck) ~"# ¥ | (take it) ~" # & #5 2¢ | (delay not) » Q@ZWFEE g
MATRE SR A T plttod Pt ed  bARE2H 4 is};&m

P e i o ENE T TEFENZ ERVAETEAEDIE - B R tER
JEA TEFEF ) (das lyrische Ich) B Utz et 77 RS HIAEEF - fil#iiE —
% SRBCEMRIEE - EmeREE T E R BE—THIRE -

AdhERiE A REH 0 3/4 41 e ﬂ/J\élﬁEI’\JHU%%f”ﬂ/J\émfﬁﬁ’fé’ » NEEHIHZ
[EHEFE - WHHEREE " 5 S (semplice) JHIE - (FHiRSPHE— - 75
i1 > GERIRHY S — RN A AIRIRTZE —2 - éi"éf EETEIE L N
BECHERRE N Y] 0 B RE AN NER - 5] "4 v | (pluckit) FHE
e A K - fEhREE T —X " % &2 pF (while there is time ) » WiAEE
ZREY T pE ) (time) —FRER 0 HETRESS o 5 TR EEBIRTE A (24T
et —/ NEHTE - 40 (351 1] s -
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(o 60 1] Beipf @ (BAsiz i 1 10) 0 % 3843 | &

,

0 s AN
55 ] £ ]
5 : = —r—r—]
ﬁ ﬁ Pluck this lit - tle
= = = | ~
(== — === ———
{ v rall — e —
O N F i " O
o + r = ok {
(%h 3 = T " !
7 ——
rail.
Loty — " —
& } v o ¥ & S|
e ! 3 i —
tlower and  take it, de - lay
0 1 e ] ) F RH"
T t p——r——— =h
g e = e e R E—— 1 T
A s A =
rall, = = - - N
1 g~ | ! T
|ERE= == —
.

e (FEG) 1] W] DIEE] - SEANTE e HUOR R 55 —sF B 55—y e
et - Br T 4R T Ly (pit lento) 4p - Z2AE T (little) EERHIEIERE -
Ve T B — T - (flower) HYRER « SR " * & ) WPIREHE
B o AT RS o (FH R L E s eV E R R - S e RS
KAENERE - TPRCE S SR EH RIS - thAh - T ) = IRAVERER
B ATEIEEEE - Al B REHERERY - (Pl REEENE %S
& LEEERIR T o VPIE T RTERPTILRY T R BERCE ) AR o BAVEETHY (3
FRIESINME ) DT TREFHREUER - iR B R BWERE D -

F£E (REREIR > HAMR) 5Ll TR— & (night) T R &

(storm ) BERAARAIGE » BRFHATEER - Bk g /Nl - NE TSR
SCHRRLE N d— Tl BYERR - DU B e sV R R B S - (R
R — ~ TEFETERE - R ERFET UGS o iR G R EE S —
AaJERGE A T & end iR > B 3 15 (Iwant thee, only thee ) - F #1 52 05 HL I
HEF G A e - N RIS thEs i (E Y =S 4 -

B=E (MRT HESAEREE) (MESFARZAIRE - RafBdpeE
Higan s -
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—  He came and sat by my side but I woke # % 7 ¥ ¥ & A A8, e AKXy
not. What a cursed sleep it was, O FE X o & & B 4L 2 W ahpk R
miserable me! o o 2 ehst |

. He came when the night was still; he had  # %k 7 2 o ¥ 4ot Fd ; # £ ¥

his harp in his hands, and my dreams ¥ ¥ > @ S e s v g R

became resonant with its melodies. e K

Alas, why are my nights all thus lost? Ah, =2 | & # B $ N ek E)},—‘};'K Jo B_#

why do I ever miss his sight whose breath 2 2 #F | 3 # B-4ot & 4 # 35

touches my sleep? B0 PRILE AR pEAR % ?

[1]

JREFH > B5—5FHEIMEE—A) T k1 2 § & a4 &4 | (He came and sat
by my side) FIEE " FFEIAVEE—A) T # %1 2 % ¥ 4ot 54 | (He came when
the night was still ) &JBUE(LL - HES R Bl » BUEHSETRVATRE » HRIEZ
il 2 FHLE © AR ~ BTG o WHhERT £/ > 3/4 10 - FirZe Ry fwete
= EThER - FHE LA RENERHE - NBHER %
HZHEAUR B RE - SHRET RNV — A — e - 2 TR L F
¥ % ; (He had his harp in his hands) Jiz » $liZ=DL EfTES 0S5 » (H{EFf
=B/ NEL B S R A o [T SR = AT AN — ) 2 ) B BT
BN E > (EERANFEEC TR RTINS ST S — A E R - B2 = (EFFE4E R
BB —SFEINYE 4] SRR I HhAIIRIR -

(MR T BRI GE ) (EAMEREE A% (Franz Schubert, 1797-
1828) (& Jik) (Winterreise) WA E ( FHEEEEN) (“Der Leiermann™) »
1913 ¢ (HREhZERR) SUE (O - I ) FETESE PSRRIz R 1
A o SUFESHT (Richard Strauss, 1864-1949) (ZEFG#1) ( Cacilie) HIEER, 3 &6
TS EREIE B S E B EE Y 0 4EF S (Robert Schumann,
1810-1856 ) WY HF% » 4l (ZB/R) (Widmung) HHE: - ZRAFRFCH
VO{EFFER - EfFihR B R — B 55 EERREELER - 78

Mok > Ak > B B ek | (Light, my light, the world-filling light ) FY;:F

IR BHHERYEETE - (HERANE 1913 4FAY (HREhZER) [EMHERT) - A
15 DU 1920 FEHH[E— kit H R U B BN E Y2 SRR s - ZR4M i oRBR
BRI hR - Ha sz A E s R MRy (T4 @ 28R (S
FI) o TRV S RE R (R RR © 55 = &51) (Song-Offerings: Second
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Series ) » °* HIUUEHHE » ( &K FLLlF » HEEZE ) (“Early in the Day It Was

Whispered”) ~ ( FeA:anfyAdn - IAVHEEZ L ) (“Life of My Life, I Shall Ever

Try”) ~ (5& > FH1E > BMIEEIRAVE ) (“Yes, I Know, This Is Nothing but Thy

Love”) J (FEFTAEIRAYIIFE) (“Let All the Strains of Joy”) » 73 AIHIHEFEE

FYZE 42 ~ 4 ~ 59 1 58 15 - Bl 1913 AEEAVAYET SCHEEE - 1920 AU EHHhAYEF

RN ~ BEAR 0 TeomEE B VRS o s WASHE R N b o
F—H (SRPLR - Hif% ) FerE i h

[1]

Early in the day it was whispered that we
should sail in a boat, only thou and I, and
never a soul in the world would know of this
our pilgrimage to no country and to no end.

In that shoreless ocean, at thy silently
listening smile my songs would swell in
melodies, free as waves, free from all
bondage of words.

Is the time not come yet? Are there works
still to do? Lo, the evening has come down
upon the shore and in the fading light the
seabirds come flying to their nests.

Who knows when the chains will be off, and

the boat, like the last glimmer of sunset,
vanish into the night?

FRELE S B EAPRZL
EE L T M S L
AL R L hiEe - BRAK
g g o NPT AhY 7
FRo » Plizes gk o
BPRE AT E > R T BB
FopeR > Aty B-A e Em
Az > pd Aol pd AT EF
R o

FERELDE 285 1 78 R
BOH D B ko IR
EE v

FlEw

f o ik
frengk R o

g R S C S AR
4o j&f%ﬂ E B {S AR R
T RAL?

JRE 48 — 5 LB EE AT RV ER 5 - T2 ) (ocean) B T ] 4
(boat) FERHIRESSEL » BFEIAIE R RERIE - AR EZIEHE - B—FF
BRRENTRIRA > S5 5 Ei AR IR R e R AR A il - S8 = ~ DUSFERA
M TR ) BTN 2 RIRVREESREA (G > R RlE T 44, (chains) —

=K

AR RERRFILT - B

A 55 S B 57 55 i 71 5 22 1

X BIIET TEE ) REN o MKHHRVEERIZRE a N e FIREE YR
AfeE - BAEAAT R AE B B E F > AR Ef =2 E S
TEBER o (SR DA S8 R Ry T LR R SRR HEHESR - S i e

>2 Landon Ronald, Song-Offeings: Second Series (London: Enoch & Sons, 1920).
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AR « BEAN - BEZREE “SFEIRA " #dz  (swell) BL T 52§ (wave) HUE
% [H#E P AREHE RREENEST T4 - 20 EARENZ - KT
SERETEONE RAPTIEE - NERREIA 1913 4 (IRETER) & R
TREEANE o BT R BRI RTINS » EE G B LE#EE
RENEH, T 453 4 ? | (vanish into the night? ) » §ZEFELL "4&35 | (ppp) JJ
[EE R A A5 -

BE (AR o IREVIEIEZEL) SR g /INE - SEELEHERTR]
SLEESRIE — 25y OF » IEPE) - ZFRBAERGFEITEE OO EE
= FI=FFEE AT T AR R Ri% ) (1shall ever) o i [ 4rsg «oeee g

(knowing that ) HYR sHA7E - EEISEUSFEIRHEE - T 2/ f %, B R
"7 Js3% A (And it shall be ) » [E{5PRE] TIREEHY | Arig -oooer Jo AR
S BI5s TEFEN NER SN BELLAE TS - S =5FEnRIA TR E - (M RIES

=R DG BRI B TS RRYEET o [ eh =B E s E R a T
= Ishall ever try to drive all evils away from g 3% ¥ # 4 Spdp 47 Ao
my heart and keep my love in flower, AR E » ¥ BN g g i

knowing that thou hast thy seat in the inmost 42 > v i & A pN < FF i &
shrine of my heart. Ao R o

Pd  And it shall be my endeavour to reveal thee @ Bz A Ay 4 > AR hiFH
in my actions, knowing it is thy power gives * #h @& iv > Frig f i chfim b
me strength to act. A FHFT g o

NEE26 =5F6fHY "4 f | (shrine) » {EHH AL VUSRI ROMA T 35
# | (parlando) ~ " & 3% | (religioso) JHIE o NEEEFREFAVERGEEE « ¥
o SEREL YT =M15% > JHlmE D—F—E—D—E—D—A—B HIENR
it - VAETEAAPE (Claude Debussy, 1862-1918) (HiZ=Hl) H—&# (L
BRAYZE ) (“La cathédrale engloutie” ) AYEZT- ©

(HhZmt - F RS 5= WEENZE Wi m2BEH - £=
B (& HE - BEIERIINE ) 2EEMEME—F  ABE2iix
% ETEEERE S FR > 5L FEEN S EIEEE > AligER T e 2
e f§ AL P 05 g &) (And my heart has touched thy feet ) HYFEEH 2 FEFHY
R - BIUE (GEFTAEIRAVHEE ) AT EUEZRZ LAY\
B RE - A T EE 2 8 A e - SRE R II B SR 420y Hh
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i > WEFE (FFAZEE) (Dichterliebe) # (iEERRHBEE ) (“Das ist ein
Floten und Geigen”) HY4BKIASS MR BV SRAVIEIE IR HAY 4l
RGP R TSR E R -

FETENAAE EE SRR N R ER R EAV B RS fIl - (Bt
WE (KRR <HER > HERGE NN R LR e tE (Herbert
Antcliffe, 1875-1964 ) ¥ B th 3 E MAVEISS - MAE 1925 FRRAYE

(TAERIHYSEEL K ) (“A Decade of English Song”) #2 & :

B AEd anFRBEEERA S TS SRR TG RE B0l o

PEKEF AN iz BER AF RATEEH (shop-ballads) £ #

AR FRNIR e w F R R Y B R AIT S B &G R

2 REEHE R R SR b s v i R kAR

W

BIEANEL - FERERREANE /i TSRPEE BT - T R EEREA e Rt seiir T
THFTAU - A — (A CRYRE L - ARGV E (IREZEE0) - &1
RN PRI B 1 T 3R

Y ~ A AE SR -
CHETE) Besschr G £ B

TERTR AR R IR TS | ST - Bt BB - R
F/CHECBRAS - TSR  RERR SR - MBS REREIE R R
S - M AE S IR B TRERS AT (Gustay Holst, 1874-1934) -
0 7 T 5 S5 0 25 A 9 ETV S AR BA E + EOs

>3 Herbert Antcliffe, “A Decade of English Song,” The Musical Quarterly 11, no. 2 (April
1925): 227.

M EIRE AL E RO S - SRR R - RS - Mg A S S
A > 527 Raymond Head, “Holst and India (I): ‘Maya’ to ‘Sita’.” Tempo, no. 158
(September 1986): 2-3 - MR " EIERFHA | AYBIERCE - 525 E—(FEM
ZH5IB%E © Head, “Holst and India (I),” 2-7 ; Head, “Holst and India (II),” Tempo, no.
160 (March 1987): 27-36 ; i Head, “Holst and India (IIT),” Tempo, no. 166 (September
1988): 35-40 -
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(s ) (Sita) ~ ClEHERTAT) (Savitri) » FEIEE] (EHYEE) (The Cloud
Messenger) B125E (FYARIE) (Rig Veda) TEEA SIS - HE 1912 4
ZREM (SHEAA]) EmBESCEGE R - BRI AR SRR R
REN X FRE RN E R F S - RRBEEIT S0 aHER X - B Al
RHGSIRHUR o ME—R] DAENEEHY » BAMAYHELE 1913 F2 RN HRIEABHEEE
RN R » AR IE R 23 R EURI W) BHAGHT -

PRI E R H R RIS AR ARTA & SRS E Y T A
EREE | - H—HaChVERE P26 3 A A W T EI R S A /Uj]EI’\J
ANY) - EFEELLRIME (HE5RZeaiih ) (World Requiem) FIRAHTERZE - > 7AM
ZEHIARTY 1880 4 » AR B 4L B FUE R KIS FIG S SR - hER B 2F
i FAERFRIERF L MAITRVE L e - Bl 1911 FRY (EIL FFita)

( Keltic Lament ) » 1915 At 455k 75/ « 245 (Maud MacCarthy, 1882-
1967 ) » Bl S BN 5 S0 Bl -

BRG/D LG R BEEEN KA NMEER » 1R B b mmE
G - 1907 FMEEFIEEE » SeBE IS RN (Carnatic ) HYESE
FIE - HEALGHE - fFRESEHE (Urdo) FIEIMEE (Hindi) @ pATEE R
Rt EAEEHETSERATEI B85 E - 2R 1909 F [0z - &
BTG » T [R5 - Bl BEVE BT S0R 200 - BB R
o FE R TR O 1 5 B S R R SRR T H R g B
EeHT - TR BAE T 2 R B AR I B 22 - B E aeEs s - 22
P HCE 2 HE FEoHE - A RAREERKE % - 5 A ST
T AR AR R BEA L SR

VAR 2L R P W\ PRI BN S A IS - AR EREE AT o JERRZARR
TRERGEEE TS WAERFTZETE @%H@%f%f ENFEFrid
%~ HEBHVERIIPE T RCs A NI DABRE, ~ 408% o B AKE IR B o &

3 W AR AR RIS - B EAR AR L0955 > 92 F R Bob van
der Linden, Music and Empire in Britain and India: Identity, Internationalism, and Cross-
Cultural Communication (New York: Palgrave Macmillan, 2013) ; A 5z Nalini Ghuman,
Resonances of the Raj: India in the English Musical Imagination, 1897-1947 (Oxford:
Oxford University Press, 2014) ©

3% Van der Linden, Music and Empire in Britain and India, 84.
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Hr « W% Fs (Kedar Nath Das Gupta, 1878-1941) {fEfm$sHas: " BHE—H8 |
(Union of East and West) [E# » 22— &5 EIERYEIRYE, - Eop 1918 4
FERZEAT LB FE ( Alhambra Theatre ) HY (7D EREEAL) (Sakuntala ) BLFEL
1920 FAERERITE T Bl (Prince of Wales Theatre ) HYZREIEEE] (44E)
(Sacrifice) FHEMZLEEHEILE - (eEE W ETH - (FAEEE RS
17 ) (“I Am Going Alone in This World”) K ({riEE#AVEEE ) (“Ye
Dweller in the House”) = I 1917 FERAMmBHhRAY (i) SESChRAR IR
BT Aehy REEibe 50 RERRaR iy ) FIA 7 EFELRH
HoAth ARG PR A, -

H AR 22 B I ERBISE0 2 A AR - RS IH5TE % R KESE B &
S E4N (Malcolm MacDonald ) HYECZIE o 7528 v B 4 ¥ 12 WY & S 6920 & f
a0 WAl RE AR KR A RIS EEE AT F - 2R BaE s - B0E N2
i« o R ORAE B S (SR (8 BN BELE Y EE RS » N VAR 225 T 1 3K
SR T 0 N\ R R/ NS PR HIZE (tampura) 4HRRAYSZSEIUE S ©

BE MBS £ NSRS AERY o AR TR fl'* S E (R

P EHER 0 ARREB IR - B A Bl b

ST R K L o Bd Y - BERAL LY @ 12

PF O OEEZREEY - S &

1915 # > @R A A PEAH - FFH AP je o HEeBYVFE

¥E# 43k (tabla) o ¥’

SEFBHIIE R T » RATEEIRE S ST R M L » FHAEEIRE A
AR B S OIIAS - BLON  SRRIZLEE 1898 L ML L IUE R RS
By O RIEHIERE EEIL TR TR - Snatis L R T A
HAE S+ AR MBS RIS R I O AR
R -

57 Rabindranath Tagore, Sacrifice: And Other Plays. London: Macmillan, 1917.

8 Malcolm MacDonald, John Foulds and His Music (New York: Pro/Am Music Resources,
1989), 136.

39 MacDonald, John Foulds and His Music, 40.

60 MacDonald, John Foulds and His Music, 115-118.
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ERLZRG AR (TR ) 7Y 1923 Fr/Y TEEZ R
(Armistice Night) BEREE » —IGEAGERE) - EALAIEf 2 BEIEAS L — R
JEUIE © Y 1927 2 1935 SR RAEDRIGZEERER T - HiBs
Tl E AR SETE o 1935 FRM RN S —(EERES o ME-R5
SHRRHTHT R e — FIRTEENE B E - KEZ " REIEERHKES ) (All-India
Radio ) HEEE RBIOM & SEE0F T4 - MAVETH 2R EEZAEENTLA « MRFEIE
BEEEREL » UARAETE T SLEN AR S SR R R A S - O BRI E AR
Rl TENEE AR R RN > FRFIEA T TR E S T E ) IS E AR
JEFRNEE > FEERAIERORE 0 78S A\ L EIRE R SRR - [FR
FETHENESE NAURE G ;AL - H1R - fHAVAIZR G G ER — B IR BHVHLE - &
- (Ravi Shankar, 1920-2012) S50k » 5/ HHHEACTR et — R YEERE -
B4 1939 FILRERL - IBRIRMZET > B 1970 RS RLwE
M Ry BRI R LB G (R LSS - S 12 5 2 BN IRAVEIRF > BEABH
EEIEM T B ER LU EL () 2RISR LAl F 4
FERVERR > BUFHZ BB CAFRYEH Z B o MEIRIRPE B = 2%
S ACHETT R AR AT - BAE B AT RVERLR B AR 4AHIZE K BIE]S
LIS (32 8% © B - BEATENEIE - B R (BRiE) AVRTE
I TS AR A ar R BN ENE T2 DU N 5 SO F 284S
MVER - @ SRR O ELEE - HRERHNE » EHLFIT
GHEIHER - SRS SRR TR - s R o AR HE
SRR T EFEERR ) HESSCHP R T RN - WM AEIE O
R R e -

B PUEBR ARSI - AR AR ERHER
Hy#Ee] > PR R E BRI TR EEL T - BB BUAAEERE] T A R R - B
() TR AR TEGEE AL (Kali) 2Ry MBREFE - @ SE

1 Malcolm MacDonald, “Foulds, John,” Grove Music Online, Oxford Music Online,
published online 2001, accessed August 5, 2021, https://doi.org/10.1093/gmo/978156159
2630.article.10048.

62 R A il A 25 0 B RESE 0 552 % Thomas Schulz, “Zwischen Indien und
England: Der wiederentdeckte Komponist John Foulds (1880-1939),” Neue Zeitschrift fiir
Musik 176, no. 6 (2015): 35 -

O () MBS REL YRR > 5552 Thompson, Rabindranath Tagore, 91-94 o
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WE I PR AT 2245 B BIRE R T o BUFEIBE A RS
o il AET S S B SR € FTRE R RS e e SR AR LSRR I Ry 3 B
o A o SRR BET - B S 2E T 1920 Y (HtE) BE - mRS
B MHVECERSRREBUR > BRHEE S LATEIRN RS HER S REE
BEEESUEEARANRTER - feSEE R T - $0ERETE R BHRGERIE
1 ABZEE (RRfE) AVECEERE » JARIZLZ PTLUR ISR ~ PHT2EES - JEA R
CEPS AL\ S5 B PR S SR B R AR IR FF:

11~ it &g i
EESTE Gl

AL F Hh R P B E VR R SR 2ER - fatm A =&l - 225/
BT BUEIERY - ATIARAERY 1879 4F - 1899 ik A B HHEEE s
TE/NRE > WIEBE %8 (Charles Villiers Stanford, 1852-1924 ) 5 /{E
H o MAERIEIRE N T F A PR E N EEE RS - (TR 2 R
HYZ e o (EfME RS EE Rl - BREAEENE L SEEERERE
MR PAHEZER -

FEEEEES Lo MimAE A - EiBEST (Ralph Vaughan Williams, 1872-
1958) % N\ 2 T Re& ¥ 2%, (folklorism ) I * CREFEERE - S SEHET 6L
fE b (Gabriel Fauré, 1845-1924 ) ~ {8A7 7Y & 55 4t A28 IRIE N HYBR 23R
REGERY - BEUAIE L2 SRS - BHE] 1970 4 A=/
g BRI/ VEUER I A EEEEESR - 5 AR EE Y
JeBEHIAL o © BT RN R B SR R N S R IR E ISR - B R S T
FEATES RS AT H A AT B B i i S A E E E R - SO TS AR 3L

O TREELE ) EVETAEBUES) T HIE RN © 2% Meirion Hughes and Robert
Stradling, The English Musical Renaissance 1840-1940. Constructing a National Music,
2nd ed. (Manchester: Manchester University Press, 2001) ©

03 A% KER TR RRELITREYE - W EDEEEIRE (Anthony Payne) HUEE (75
FiE A Z4E ) (The Music of Frank Bridge) » 2% Z &4 % /s Anthony Payne,
Frank Bridge: Radical and Conservative (London: Thames Publishing, 1984) -
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B B B0 AR AR TSR 1« B (Georges Jean-Aubry, 1882-1950) » i
Y 1922 FELVAE S NMHES R S e (FE9EE% ) (La musique
et les nations ) £ » YIS M 4EA A ¢

2% %% @ (John Ireland, 1879-1962) » 2\ it & JE3 P|F 75 A -
R AERE AR T Ak TR DR Ed
Bed oo de (& u) (Isobel) & (€ 5% a2 ) (Love Went A-
Riding ) » ¥ 82 03 REC R IR AT 0 P B GG
Fehgrk o R AR HI PSP > A3MemRITY T FBAE
P I E B AT g L B PR EOTPE - BR G anEe o U FE
PR 0 TR 0 R IR B T R E et o e e
B E g e P g D anE o Bk S s gLanpE g sk 3 i e
T - FHMARNY ReER e AL ER A AP B
N en e o SN BAehiE B o A A g ivd R MILFY

B2 B Rl e o 06

ZOC TS o i - BRNEE Ry o BT S Y S R AR R T » W R
BERESC > HEBEAE "4 T &, (prosody) Ly £ 09 FX0HER
Ko T EBEREI ) BB LN B 2 W SRR EL - I DLER AT

(RSB A INME ) Rl - EIIEHIR 7 F I NZEHRER M GEIN R LG
e o A - BOLHEREEE ARG - T R BERCE ) A4S H LR Bl
HEYEHR - e ORI T SR SR - FE L BAVERE
AP R, - BREEHTE (Trevor Hold ) tsl Ry ki BAYEF SCEIER " = &
¢ (haphazard) ~ #1[E] " 4% ¢ 1 % , (oppurtunist) - NESCEIE - ERITRY

(Roger Quilter, 1877-1953 ) BURE « BRI EEIA R AR AE B fmdT

AT LR RIS T AR AR HF YT AL AR
o B RITIEIIG S SRR T F o PR AFEARE O - B
B AR S LA F G X S ERRE -

66 Georges Jean-Aubry, La musique et les nations (Paris: Editions de la Siréne, 1922), 213-
214.

67 ean-Aubry, La musique et les nations, 214.

8 Trevor Hold, Parry to Finzi: Twenty English Song-Composers (Woodbridge, UK: Boydell
Press, 2002), 165.
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A e B AT Bl R s SO B B R A B SR A - A RITE A ER
Eonl oy Ry VU{EFEEE © -8 (1901-1912) ~ A (1912-1920) ~ #AVHA (1920-
1925) BRGHA (1925-1941) < © iy 55 EHAh - A RT = > B ARAHE
By > 40 1908 2 1912 ~ 1914 % 1917 ~ 1920 % 1922 4R » ¥k
EH T AR RN E ERribE EAVRERS -

At P K E PR A B ERYSLERARA - 1150 1903 1Y (HEEa1—
S ZHIAE) (E'en as a Lovely Flower) 2KELE AR} « 7e&ET (Kate
Freiligrath Kroeker, 1845-1904 ) Tz ({RELGE—45(G) (Du bist wie eine
Blume) - IR ERE GE R B LS R  HE—FAEE g w2
BRI Edh g Rk - FEFC F OO R AT T BEERCEAR ) TEMATR
HIRE » Tk AV ER A i & AV 1 -

1912 AE54ARY T i ) i 2T E S EWEIY © YRR SO
AT e S LSBT0 0 400« BN SRR RN (R > e
El =8 — 257452 (Digby Goddard-Fenwick ) » 275 AHYEF SE CEEASL S
1912 SFEEFHEES (Walter Savage Landor, 1775-1864) &Y (1 | AR RG240 )

(O That It Were So ) » 1913 e 351= ( Matthew Arnold, 1822-1888) HY
(ANFERE NEGR) (Strew No More Roses ) » & W E o {DLFERA G IE HAFE i 2¢
BRH o Al B DIEEUE —5F AWV S EEERE sl - =2 sl > D8
REEREHI R BN - Br 7T Ltay 6 » BHLF AMILE (Mary
Coleridge, 1861-1907) » 1914 £/ (il 2 fz ) ( Where She Lies Asleep )
Bl (EFERin 2 ) BIDAEFFERER - 2% EE = > nJRE2 KEATZE >
EEUEES SRR EIUE 2 SR E MV ZREAlE - e AR -
1917 FEGIHANERS » ARENF SOLRA TEENE - ifgEmE—5
Ty BT Z HIEEE » (IRAYFAEFRAVF-F) (Thy Hand in Mine) » %8158 ]
BRI NIIESR - 140 1919 4F0Y (A& ) (The Last Invocation )
HE =SS (Walt Whitman, 1819-1892) 1900 FEHfRkAY (FEELE) (Leaves of
Grass ) ; 1920 1Y (EIREMKE ) (When You Are Old and Grey) 7R EEEZE
1892 FAVEFEE (¥BR) (The Roses ) °

09 g Payne, Frank Bridge -
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it AEA I e - F=EFEERERKEN (B THE) 5
SN E RS (2524 ) (Goldenhair) #1 (JRIZAVEEES) (Journeys End) -
AIEARE &N (James Joyce, 1882-1941) » {&FEEE BEAERE (1925) Hriihi
HEF e CORRIHYZLAH) (The Unknown Goddess ) » w5 N Ky R ) SR UH A HYI K B
¥& (Humbert Wolfe, 1885-1940) -

BT B AL AR S8 - SHHT (Fabian Huss ) TE&*E%?E‘%EW%& ﬂt
oy AT B s SR A S ST PRF R %E’\JE@EA?}\EE@EZ@H% :
feis 4 REue B 0 TG e f oo ;?;;e‘m’-*rﬁpg ls\-ig‘,uiﬂ'ﬁ’*
gid o kP p L A o | (H riz&ﬁ”&"ﬁﬁf i K
He o AL A %—ﬁ‘rbk’fjx *]@ » ¥o¥ Zéﬂfri\mq\%J fé_‘EIE,f\% M5 hff s
REFILE R IETIRER L S R Jo

AriH B A B B B Ry (T B B R VG SOREG Bt - SR L 5E 52
e AR IR ITIHAVIERE - AR AL 7Y 1924 2 1925 Eﬁaﬁéﬁiéﬁﬁﬁﬂﬁfﬁ &=
TEFEfR XA /A (Holland Park ) BT « ™ {HiS{EHENME E 254 - R Feff
WENE-ERHEREH (HE—H) B85 1922 4 - B AR =R
o Hik (ET5) HREaIE | BUEESF (Paul Hindmarsh) fE{F 5 H #%
S FE R o IR (AR A4 (Marjorie Fass, 1886-1968) « ™ A& EAfEf
FEWAE - BRI BRI E R I AR AL - Mg B 22
W TREE Y o SRR RS ARE EER AR T -

DY R 178 0 45 A7 g AL AU R AL 0 AR T ERR  (sleep ) ~ T &

(dreams ) ~ " 227 F#f& | (the communication barrier ) B T ZET | (death) IEI

{EFRE - ™ HprysE =B, rX/ﬁ.)?FBEJ HIRE R AR AR A TR N = E 2K
BB > Bl E (ET%) 5% 20 589 (HE—H) » &5 HEFET > 3K
an] s fe FREUE AN [ 1] P

70 AR (1929) (HRAZAVANER) iR BT SRR -
7 Huss, The Music of Frank Bridge, 30-31.

2 Head, “The Flute and the Harp,” 127-128.

3 Hindmarsh, Frank Bridge (1879-1941), 175-176.

" Banfield, Sensibility and English Song, 345.
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[# 1] #5538 (p4p—-p ) 8o ® FF2 2 4@+

- . Hae
28 REF (BL30) HE e
HIES A
— | Day after day he comes and goes away. | P4 — P » & k7 & F_o B+C
Go, and give him a flower from my RIS TR L L O S F ) D,E
hair, my friend. Aepf % o
If he asks who was it that sent it, Yo 6 B ARE U anE 3R A
I entreat you do not tell him my name— | 8 R im w2 /8 A3z —— | A
For he only comes and goes away. Flis B g kT XA e C
filz= A
| He sits on the dust under the tree. o AT B oo B
Spread there a seat with flowers and BIRAE bR PR Aep D,E
leaves, my friend. PP o
His eyes are sad, and they bring sadness | # P4 R & > @ T 5 2 b A B
to my heart. s KRG o
He does not speak what he has inmind; | # 7 3.8 < K3 #* A A
He only comes and goes away. Brg kx4 . B+C

s Y TEPEH DA HEBRAEBEFEEEEE 577 &HAKREI T
A5~ FEMEREUE T g R < AL UL - AIRTRERREITE o SETHER IS
B BRI - LT EENE AR > AIARRE AR H RS > 30
FY & EE op B FBEAD -

A it S A S (5 R B A R 5 B A 2 A M i Pl B R T
FEMEY = &2 R s R R - DEER R (HEE—H) o TAAfERE
+ b SRR RN ES - AR RS S B EATURE - (R B TR
BERE - 7 R RGHIHES T - AR HRAAE Y ST
S St S B DATECA A BT P BERAYR BEA » FEHIFTSh « 7 R ReEAYIE
AT AR > AREm B P SRT B A B PR - AR o B AR A
BTSSR TOY > WIRAREHEEAERES I -

PIan

& Banfield, Sensibility and English Song, 348.
76 Ghuman, Resonances of the Raj, 35.
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arpl 2] Ft (HE—H) ByAEREF S (HGE 8 28 Z i
(£ 11 Fr) -

(6] 2) #shk (PA-p) 0T B3 &3
a3 A

—
; o
o bd S J
3 b z T
¥, —p A
(EESS=
< N
b Da
& ~ bo
o3 - o Z—
> m— i ® L =/
y a — i — A
L 3 i 3
1B C
5
PN
o o Ty —
0 T T —— T s N—T s~ — — — | e — T T ¥
) — T f ¥ I - " B — — 7 - P = A " =i —g S
o =0 = e ST e |
S~
Day af - ter day he comes and goes. a - way
0 | | | |
—3 - F—2 o= ==
A Y= y —"ui ST TS
&1 e = : T2
i : Lt g
~__
r Y 3 ) T ) + T +
)3 & 1 > E—— T e
7, ¥ I y — I Hzi=
3 g dtge == ELES
14D 148 E
15
I
% 17 % |
3 o — s 3 1
my friend.
.

% 14 UNETHET AV ERE A > BERAE MIAY—ESE TR > 5

R F L P R R LR - 55 5 /NIRRT > SRz LT

FEBNIRLEAIEZ - ORGP P YA - fL AT B - 81 B fARCHY I
HIEANERE T p - R o B k2 A BEE C NEERRME N EE
HEER By > e - 55 11-16 /NEIABRIEH T4 - %w - FAE o
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= B =G F—(E A Ry A R AR A T D BEE
SFEHY "R A HER o B TR AVESRELEAS - 55 15-16 /NE
AEfEEEREIFE TR - B AIsSET =S5 E(HEE E W
FERZREH "2 & > ZRRIEFEEE A - NBAEEREERIET > D%
BAVEIZZ OB EES X TSR - R ERE o AME DU S R
S R RARHI R B\ R SRR (A T AERAERR -

(AfE—H) e AR EMER - I8 (B TH#)
5529 B (HEER > BF) ArE b 2irihry P = Eas - REHEERA
Ry > WA S RIRAEEE ZIFRE (N5 R B TP i) > (8 ARG 5 S8
HLRIHEEY TR (& Aubade © £ Tagelied) » JRH " BEBEREERIEHK ) - (EHIRER
G o BR T R EEORAYE A Ryt A > S P AR R AR B
MARFEZE - ATRER SRR EEA RE T EE A EELTEAR A B
1 5 AR R M ERAN T BT ST - WY A BIGE S A - 43R

HEA °

—  Speak to me, my love! Tell me in words what %3 #% 38 T o * EFT A AR

’ e EP T
you sang. vE T R

A

. The night is dark. The stars are lostin clouds. & ¢ ®#8- & Rk 4 224 o |

[1]

The wind is sighing through the leaves.

I will let loose my hair. My blue cloak will
cling round me like night. I will clasp your
head to my bosom; And there in the sweet
loneliness murmur on your heart. I will shut
my eyes and listen. I will not look in your

BRAERER

ANREF N g o AehEd A %
Bdok AL TR TN oo AN i ik
B e NN 0 om it b :J-%-g
3o LA E i ghrieg o AK€
B A MR o -7 gﬁ iw

face. H o

VY When your words are ended, we will sit still % i eggid gk » VPR & #
and silent. Only the trees will whisper inthe * & ¥ & ¥ o ¥ 5 k¥ &
dark. 2w ¥E,

#i  The night will pale. The day will dawn. We & Bt#-§ ke o6 p &€ Hp o
shall look at each other’s eyes and go on our 3% ¥ H#-¢ 3w & pb PP > 2 4
different paths. W} B LR o

7N Speak to me, my love! Tell me in words what  $t#% 2. » 2§ o * FEF 4 A (n
you sang. v B o
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At AT A=A - = h g ey e A (S ey et - Bica T+
HTEY - AUIEEEEREES A > BIEFFE T2 € 4 (my love) o 55
— RCFE ST EIRGE T R [E — e - R HATEWIETT - BN & RS &R
o WIS ERERTEER - 55 28 RIS 4E R - DIEREEN
JEE BRI 1) - ERE S BT EAEMAFTER - R ANES LEET » i
ZANERAIZEISIE EHEEREET - B =R AT E & By g 2
GF 0 WPVEER 2508 - B THME " 7 AHrk-g A 2o ¥
3% | (Only the trees will whisper in the dark ) B » $fZE AR EAEE 0 K
MAENELE R EE ARSI EEY - DU AFE TG - —HE

" gt R (look at each other’s eyes) 7 LUREME AL K & EE2=E
BRI - ZESE 55 /N ELAYIAIEL o A1 » RIEERPIR & - fs el 21555
HIZTLEHISIERTZ I - BEE AR - Mg s o FiREHCEaIE
aj R W UERFERR T - SRR EF A RYEE SRRt it - (HA A T
LTl R HYEFEIRES: - RFEREEVEOIE - EEERISIE e - A UE
FIEVIER - MR IR RIBER] - RS ImANE R BRI RER A X E
KHEE -

(FASEEEAERETE) M8 (ETH) 3305 » KEMERE—H
W o LR F RS m S 2 RS ST (John McCormack, 1884-1945) Z5t
FITE > 1A 1925 52 6 HEUE » 77 Il rha i T -
—  You are the evening cloud floating in the sky % £_w 8.enZ » B AN F 5 en
of my dreams. I paint you and fashion you % Z A& o Ry igin » A% % > 11

ever with my love longings. A E bR o

You are my own, my own, Dweller in my {RE A p 2 > Ape eh> AR

endless dreams! EFFHAL DR GH o
. Your feet are rosy-red with the glow of my % e R Ied il » F FAKRY

heart’s desire, Gleaner of my sunset songs! &g » A F ’ﬁ\%k W s ﬁ,%—‘ﬁ !

Your lips are bitter-sweet with the taste of my (=B F F & > 5 X[ 52

wine of pain. FEvRGE o

You are my own, my own, Dweller in my (&2 p 2 > A g2 g pA

lonesome dreams! BT B J’iﬁ o

"7 Little, Frank Bridge, 76-77.
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= With the shadow of my passion have 1 4R gfFenfa > 48T Rl
darkened your eyes, Haunter of the depth of P% » #%/R A GEAR i 4f —‘F,’z | e
my gaze! I have caught you and wrapt you, #$R7E 7 52 s 5 > Aeng
my love, in the net of my music. AN EeeiE o
You are my own, my own, Dweller in my (&2 p 2 > g2 g pA
deathless dreams! PAFRARSELE -

JREF AR BE AT P B S » (HEAA NS AERE T5FEKR . B T £
(endless ) " # 4 | (lonesome ) B " 2 7 | (deathless ) HYEEHIHE - BVEFIN A
HZEFERAINE » Al AR S 5 2 AR i s o AR © Bl = (E5FEi iz
HYEA] IR T REHVRBI e MET RENES - D%
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Rabindranath Tagore’s Poetry and English
Songs in the Early Twentieth Century:
On Musical Settings by Landon Ronald,
John Foulds and Frank Bridge

Yung-Kai TSAI

Summary

Shortly before the outbreak of World War I, Rabindranath Tagore (1861-1941),
a poet from the British Raj, published three volumes of poetry, Gitanjali, The
Gardener, The Crescent Moon between 1912 and 1913, which instantly caught the
attention of the literary circle in London. Tagore was awarded the Nobel Prize in
Literature in 1913 and was the first non-Caucasian laureate for the category. As a
musician himself, the poet selected lyrics of his own Bangali songs and recast them
into prose translations and published them in the above three volumes. With his
international acclaim, these English poems were translated into different languages
and published in many countries around the world. From 1913 to 1930, the poetry of
Tagore inspired many composers in the West who tried to adapt the poetic texts for
their songs. From the currently available materials, the author finds that the great
fervor to set Tagore verse into songs originated from England, where the popularity
of his poetic works first began. Landon Ronald (1873-1938) composed two sets of
Song-Offerings in 1913 and 1920 which were based upon the poems from Gitanjali,
John Foulds (1880-1939) wrote incidental music for Sacrifice and two of the songs
were based upon Tagore’s poems, and Frank Bridge (1879-1941) set three poems
from The Gardener into music. These musical renderings reflect the challenges
posed against the writing of English songs, and the development of English music in
general due to the complex political and social environment. Taking into

consideration the political tension between UK and India, the author investigates the
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above-mentioned works within a broader context. The first part of the essay reviews
the reception of Tagore’s poetry in England and how they were interpreted by the
musical world. The second part examines these works through their generic
characteristics and the musical languages of each composer to show how the poems
were represented in these songs.

The Irish poet William Butler Yeats (1865-1939) played a pivotal role in the
early reception of Tagore in England. At first, he and the American poet Ezra Pound
(1885-1972) helped fine-tune the English translation of Tagore’s poems, then he
wrote an introduction to the English edition of Gitanjali when it was first published.
Yeats’s misreading of Tagore has been widely discussed but this did not repudiate
the fact that his interpretation has dominated the understanding of Tagore’s poetic
works. Although Yeats did not understand Bangali, he constantly praised the
musicality of Tagore’s poetry and regretted that it was not translatable into English.
His comments further instigated disagreements among the literati: whereas some
adored the rhythm in the prose translation of Tagore’s poems, others criticized the
poor quality of English. Behind these debates, there was an over-riding ideology of
Orientalism, which treated Tagore’s poems as “the other” and attempted to confine
his works within the stereotype of the colonized constructed by the colonizer. The
antagonism reflected the resentment of the English people against the Indian
Independence Movement.

Landon Ronald composed four songs with poetic texts from Gitanjali the same
year of its first publication by Macmillan. As a renown conductor, consultant of the
newly established Gramophone Company and chairman of Guildhall School of
Music, Ronald was famous for his songs, most notably, “Down in the Forest.”
Ronald’s songs were usually categorized as the “drawing-room ballad,” also known
as “sentimental ballad” or “royalty ballad.” Take the first song ‘“Pluck This Little
Flower” from the first series of Song-Offerings for example, Ronald made several
changes, such as: deleting texts with explicit religious implication in order to
emphasize the affection of “the lyrical I” to the addressee. Nonetheless, his alteration
also unraveled the parallel structure between the 1st and 2nd stanzas. At the end of

the song, the composer set the vocal line in high register with a fermata to create an
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emotional climax, a practice that conforms to the trope commonly used in drawing-
room ballads, but inevitably the change breaks down the prosody in the poetic text.
Such musical features were rarely used in the second series of Song-Offerings.
Compared to the first series, the four poems chosen in 1920 are more introspective
and contemplative with internal dialogues. In composition techniques, we can
observe the influence of Claude Debussy (1862-1918) and Robert Schumann (1810-
1856) on these later works, which broke through the limitations of drawing-room
ballad and the artistry moved a step closer to romantic art songs.

John Foulds is famous for his World Requiem, composed between 1919 to 1921.
His lover Maud MacCarthy (1882-1967) inspired his interest in Indian music, so
when the Union of the East and West commissioned him to compose the incidental
music for Sacrifice, Tagore’s play produced by Prince of Wales Theatre, he happily
accepted. The whole piece includes two songs, namely “I Am Going Alone in This
World” and “Ye Dweller in the House,” unfortunately they were never published.
The only source available for research into these works is the account written by
Malcolm MacDonald, which indicated that the work contains solo voice, a string
quartet with violins and a tampura. This unique instrumentation anticipates his works
after 1936 when he started working for All-India Radio, during which he collected
Indian folk music and wrote hybrids featuring elements from both western and
Indian musical traditions. However, considering the abundant musical elements from
Ancient Greek and Celtic cultures embedded in his earlier works, Foulds was
considered more an “internationalist” when he composed incidental music for
Sacrifice because he believed in the intercommunication of musical principles in
different civilizations. By incorporating materials from far and wide, he could
reinvent the modern musical language and appropriate them for his own works.

Frank Bridge’s earlier songs are also branded with characteristics of drawing-
room ballads. In the choice of texts, he was often criticized to be “haphazard” or
“opportunistic.” Nevertheless, he started working on verse written by highly
accomplished poets, including Walt Whitman (1819-1892), Tagore and James Joyce
(1882-1941) after 1917. His Day after Day, composed in 1922 for mezzo-soprano,

showcases Tagore’s prose-like prosody written in recitatives and conveys
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authentically the cadence in Tagore’s poems with constantly changing rhythms. The
music constitutes of five musical themes, which not only correlate with the texts but
also provide a structural support for the vocal phrases which are loosely connected
and tonally ambiguous. The lyrics of Speak to Me, My Love, composed in 1924, are
also set in recitative. The varied repetitions of the main melody in piano part see an
intelligent transformation of the strophic convention in art songs. Dweller in My
Deathless Dreams, commissioned by the Irish tenor John McCormack (1884-1945),
observes the convention of the romantic Lied. As Michael Pilkington points out,
these three songs can be read as a poetic entity in itself: it begins with the female
speaking voice in Day After Day who could hardly contain herself in the long wait.
The longing was fulfilled with a face-to-face encounter in Speak to Me, My Love,
and finally the male speaking voice responded passionately in Dweller in My
Deathless Dreams. This interpretation can be accepted when the closely linked waltz
rhythm in the 2nd and 3rd songs can be interpreted to suggest the man’s response to
the woman. Bridge stopped writing art songs in 1926 after he finished the
composition of Journey's End, and turned his focus to instrumental music that are
radical with avant-garde style. Even though he never returned to song compositions,
his Tagore songs can be seen as the summit of his song writing and they are now
regarded as the milestone of the Tagore phenomenon in the history of English art
song during the early twentieth century.

In conclusion, written in 1913, Ronald’s Song-Offerings signals a pursuit after
the literary and musical fashions of the time. It was not until his second series of
Song-Olfferings and Bridge’s Tagore songs that the fad created by Tagore’s poetry
started to fade out. At this point, composers had more critical distance which allowed
them to understand Tagore’s poems with more depth and arrange the music with
more sophistication and subtlety. For example, Bridge chose to set Tagore’s unique
language style to recitatives which gave his works a modernistic twist. With the new
harmonic language of extended tonality, the composer underlined the
communication barrier in Tagore’s portrayal of the human mind in his verse. These
analyses indicate that the literary and musical reception of Tagore’s poetry deserve

to be re-read and re-examined with close readings. The artistic value of Tagore’s

82



FREFFEH I PR - DR TRH KB AE B R IR AR
DOI: 10.6244/JOMR.202111_(35).02

poetry is still tensely debated, but through the mediation of music, his poetry has

undoubtedly mirrored the musical intentions of these composers.

Keywords: Rabindranath Tagore, Landon Ronald, John Foulds, Frank Bridge,
English Songs
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