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Company, 1963).
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Berceuse 1926 |arr. from ballet The Firebird
Prélude et Ronde des princesses 1926 |arr. from ballet The Firebird
Violin Concerto in D 1931
Duo concertant 1931-2

Chants du rossignol et Marche chinoise | 1932 |arr. from ballet The Nightingale

Danse russe 1932 |arr. from ballet Petrushka
Scherzo 1932 |arr. from The Firebird
Suite italienne 1932 |arr. from Pulcinella
Ballade 1933 |arr. from ballet Le baiser de la fée
Pastorale 1933 |arr. of solo vocal work
] ] arr. of Divertimento from ballet Le
Divertimento 1934 . ,
baiser de la fée
Chanson russe 1937 |arr. from op Mavra
Tango 1940 |arr. of pf piece
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Duo concertant Suite italienne Divertimento Violin Concerto

Cantiléne Introduction Sinfonia Toccata

Eglogue | Serenata Danses suisses Aria |l

Eglogue 11 Tarnatella Scherzo Aria ll
Gavotte con due

Gigue Pas de deux Capriccio
Variazioni

Dithyrambe Scherzino

Minuetto Finale
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