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Abstract

Robert Alexander Schumann (1810-1856) was one of the representative German

musicians in the splendid romantic period in nineteenth-century. Schumann was

influenced by many music masters and inspired by literary ideas on the way of learning

and composition, coupled with his innate talent and sensitivity, which made his piano

music show a unique style that is unrestrained and imaginative.

During Schumann’s creative career, the German writer, Jean Paul (1763-1825) made

a profound impact on him, particularly, and inspired him to create fictional characters—

the positive and extroverted Florestan and the mildly introspective Eusebius, which gave

his contradictory inner world a sustenance. These two contrasting characters have also

become his spokesperson of literary criticism and music composition, and frequently

appear in his articles and compositions. The Davidsbindlertanze, Op. 6 is a perfect

example. The sharp contrasting characters are shuttled through the eighteen pieces. The

author hopes to learn more about Schumann's composition features and the mood he

imparts in the music by studying this piece, and have a well understanding of performance

interpretation.

The first chapter puts forward the research motivation and performance concept of

this work, and explains the research method and theoretical reference; the second chapter



discusses the periodical characteristics of Schumann's piano music and the character

pieces he composed; The third chapter tells about the background of the Op. 6, and the

analysis and integration of the characteristic of the piece; the fourth chapter discusses and

integrates the performance interpretation of the Op. 6; finally, the fifth chapter concludes

with a conclusion of the thesis.
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26 (4t 4T ERES ) (Fashingsschwank aus Wien ) 1839-1840
28 (=& /R2H) (Drei Romanzen ) 1839

O EZ  (ETESMEREREZME) (246 2% > 1991) 0 39 -

1" Daverio, John and Eric Sams, “Schumann, Robert,” Grove Music Online, Oxford University Press,
accessed March 9, 2022, https://0-
doi.org.opac.lib.ntnu.edu.tw/10.1093/gmo/9781561592630.article.40704.
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68 (F/DadhE) (Album fir die Jugend ) 1848
6 (U #EfTH) (Vier Mérsche ) 1849
82 (FMIFE) (Waldscenen ) 1848-1849
99 (#EE#) (Bunte Blatter ) 1852
11 (=E4J18Hh4EE) (Drei Fantasiesticke ) 1851
124 (firEE£2) (Albumblatter) 1854
133 (23 ) (Gesange der Frihe) 1853

Bl LT3 ST RBEHIMER/ NLEE Y 1830 F£U5ERK > HErAIE/H

NIV EIE - MRIREEZIRRE S - U - MIEE (Frank Eugene Kirby, 1928- ) #Y

EIE - ST 2HIMER/ N AR TS Ry DU = RN ¢ 10

(—) HBE/NuERAER > &5/ Mo Z B BA%R I EEMEECE

;0

B

VIRARE - FoiT SRR NS EER 2055 > 40 (k) - CRAEgR SRS ~ (i

BRE) ~ (LTS ) ~ (REHER) ~ ChaairBhnail) ~ (i) ~ CHEtvITERER) »

(RRpriEs) DAk (R -

(=) HEE/ N HEEER - 5/ e S EE1L - A RBEMER > 41 (HFE

i)~ (RS (ZEREH) - (WEETH) - (F0Fih%E) - (BEE) (=

B2 Dk (HEESE) -

(=) MBEEREBIL N - 40 (FIL Bre) ~ (FEfh) DAk CHaERh ) -

AGmCHrRaTHY CREESESER ) BN Hfey+/(E/ i fEgm e

AR - MIBGERMNE > SRR TS S Feims ) BHIAL  IEIF AR e

18F E. Kirby, Music for Piano: A Short History (Portland: Amadeus Press, 1995), 168.
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SeibsErE - Fdh 2 RIRVEENERE (5 > DURIE S EM ZEH - BN TN

R DI > LR S8 =AY Iy SELSE R oA SO R AmAyER A -
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F=F (KREEESEL) HEdhoth

F—81 AfFE =

FEH VIS » R lF -/ NReor 8% T e 543 ,( Doppelganger )
o MR - 9 TP B M B SRR A I S R E L5 S B RY » A
HOA B ARG - 1831 AEATE A FS{E TR T 254 b g
X i r PR hp e d —REdFaa P o hF AR LW e w S Bisar
SRR § 8 2 IR (AT BB B AT 2 AT BT A T B
PRI FERRAE B SO - (REBAY/INR (S E ARSI s
B 00— (A B RS » T AMERC PRI T (BB | 81T 400 RS - JhER
I BB E S 0 th EU IR IR EE A - RO RS - AR 5
HERERINE - IUBEE (PIREEF 2L RIS S A FEIE R85
RIS o T HIEE AL SIZE(F 5P » 40 (FERRER) (Carnaval, Op,

9) B AE (EUELESERT) (Eusebius) FIZE/NHE ( FHzkfmiliiE ) (Florestan) »

19 «19th-century Germany was awash with doppelgangers — they inhabited poems, novels and
essays.”Catherine Kautsky, “Eusebius, Florestan and Friends: Schumann and the Doppelganger Tradition
in German Literature,” American Music Teacher, Vol. 61, No. 2 (October 2011): 31, accessed July 31, 2021,
https://www.jstor.org/stable/43540628.

2«“Completely new personae are entering my diary today — two of my best friends whom, nevertheless,
I have never seen before. They are Florestan and Eusebius.” Beate Perrey, “Schumann’s lives, and afterlives:
an introduction,” in The Cambridge Companion to Schumann, ed. Beate Perrey (New York: Cambridge
University Press, 2007), 13.
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PURGREAtAE By (T F/NgEZ=15) (Sonatain F-sharp Minor, Op. 11) B (K]
REEA) B RHREIEERFE -

1834 4% > & ERL1L T " K EEE , (Davidsbindler) - " AEEIEE | BET SR T
BPSFEEIR ~ HEETRY TIEFIET A (philistines) 2 i AR —{EAR4 - Hp 2
kB EFERFEAM B CHVFRER RETHEROR L ST - DUR M —LERT 4R R - &7 2K
IR RT dr L - 45 TR S o) » ARSI E T4k 57 (Frederich Wieck, 1785-1873 )
WSE{FRLZEAET (Meister Raro) 5 {2 AKHYZE7-5¢firfiz (Clara Schumann, 1819-
1896 ) Rt BT (Chiara) ~ BUHERTHE (Chiarina) BCEHFTHE (Zilia) s DU
IR T DA OB R B (Felix Meritis) 55 o F4F - §F8par Cirg et

at) (Neue Zeitschrift fur Musik ) - EUR H IR E M amiE R 2 T4 - FEcP iR 1 alem

A e SR S - SRS R LR AL A - T

]

&7 S U R R [R SRRV R R F R AR B RS IE S LR FH AR it EER

FELL S Rt AL - i EMI AL ARET 2 P Oy AP R L BIFE CR R B 5 i)

PV At B A B KRR &7 2 DU Py 2B T 85 S Rt iiRIE -

CREE SR ) AIMFR 1837 FFAY8 H 20 HE 9 A 21 H » &7 8 T IEEM

AR LR T B B R (Fin - E R EF S EL s it /B A - {B1E 1837 48 [

13 HoehriEZ= G/l —K - ST 2RS40 - RE 7 REENEL - sehhife 8 H

2 REAE BRI REEETaiR T - frer kB A

15



14 H4E 7T EENEE - R B e A SORAE R EE - R THEET
M- 47E%FIR T8 12p 297 13 p £ - 47 FisKap 3 o 2
B4 9 H 13 Hyghrfir+/\BAEHE X @ &S B RORIEE Q&M - [mER
AT BT I IS ISR K 1% AE R BB IEE 2 an S ARNEFL T
B - % FIARI AT > (R E B SR ) 2 AT SEREEIR N2 I OB PR T
HEEM R e b A & H VIR % EFE2Ed R P 2= (85 [ T e irhr (54
i - fEdn/N) FHVERE (BER) (Soirées musicales, Op. 6, No. 5, Mazurka) -
HsE T I EA M EIIE SRR © 2 DUREMESL P T S EeC R TTH
FEBH - 21839 4£ 9 H 5 H > &7 SAEE4G AT S 94 =2 T2 8 (Heinrich Dorn,
1804-1892) HIEPARE : T#a % o ~ 278w (X GFl B AW )~ (L R REA7R) 5

R (FEA B i g ﬁr; Fd - BAlIAeg. 26

22 “the most blissful and purest days of my life, from 12" August to 13" September.” Ernst Herttrich,
preface to Davidsbiindlertanze, Op. 6, by Schumann (Minchen: G. Henle Verlag (Urtext), 2006), V1.

23 peter Ostwald, Schumann: The Inner Voices of a Musical Genius (Lebanon: University Press of New
England, 1985), 129-130.

24 “It is possible that Davidsbiindlertinze, Op. 6, even though composed later than Carnaval, has a
lower opus number than Carnaval in order to preserve the opus number from Clara’s Mazurka.” Peter
Kaminsky, “Aspects of Harmony, Rhythm and Form in Schumann’s Papillons, Carnaval and
Davidsbundlertanze,” (PhD diss., University of Rochester, 1989), 17, UR Research.

» K EEN NSRS R E S - B EA HERIGAYE % T E-B-E ) IE{ECE
IRy TE-H-E o WlSFRERES T B, (Ehe) —SaRVBHERE -

26 “Writing to his teacher Heinrich Dorn on 5 September 1839, he remarked in retrospect that “the
Concerto, the Sonata, the Davidsbiindlertanze, the Kreisleriana, and the Novelletten were practically all
occasioned by Clara alone.” Ernst Herttrich, preface to Davidsbundlertéanze, Op. 6, by Schumann (Miinchen:

G. Henle Verlag (Urtext), 2006), VI.
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1838 £ 1 H 5 H » #F AL GCHIAIHYE(E FofaniE - T A @ 5 3% 5 Bty
BARE v Pk AR kE T [B% 27 S BeEEE SRR
A2 A7 FAIETRE T AR ¢ g LR A Al LEERE
R F LR R AR E R A R I e B Rt - B TR
¥4 2_ 7 5 (Polterabend ) » 2" LA in i i B G U EFF I E PR KT ok A Y KA
R TR A A ey R P e ORI FERLANEIZ A A T IR
mPHFTE &R - g HEME R CREE SRS ) MR =20 GTEET) AR
TR - &P SBIEse S ARRE - A HARH T DU BRI ERILERE : T 45 m s R
TR FERRAY ) AL v CLEE) AE AR A R SR 2
WG B A e 0 Y LAY BT A R SR R A0 ETE
e g (18384 31 ) | P ERAANEL  SRFIAEET S A > AR (KA
[FIERSE ) AR EZEHE S - HF 1860 /£ 5 H 7 HA B RAFHZEHFHY
TEIT o BEZR (CRAEE SRR ) Brefh A Z 0 B RmRE: - E8F SN A R
L HfERAG A - TT R RERRAG S A&YER - JRRRE - B (Johann Wolfgang von Goethe,
1749-1832) M4 FFEHF - #f#E (Walter von Goethe, 1817-1885) - HEF i Bl 7 {#

AR E > fEET S 0T GBI A E E T —

o N — RS R IR S ISR B B RE - SRS AT TR & s 25l
ERPEITA -

28 Joan Chissell, { £7 S #fiZ=35%% ) ( Schumann Piano Music ) » & 32 (24 ¥y » 1997 )
69 -
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(Rt SESR ) ST/ \E LA M6 R it - — A LS - 2 RE
P EHRETR - BT RE&DHRE+/VEREH 25 > EWER —EREHH G /)
AR SEA > (ERAAHET S MR - EEEAYE - IEREhBASERTAT /N > &5 7 (K
ErlE SR ) AR 11 A0 13 HYEhEK « R R EREE I/1 [ElkkS [H T e hirdy (Eaei
) VBN SE R 13 BASENY FATEMEIILIEME (5T 1) ° Hibsg
HHEL /1 A0 V3 B R T3 3 S50 U7 FO WL A FRah EBHRY H IS 5% 9
LWHMO A 7H > wT& CREFEESE) Fay-+/ CELERNL A Z R RITE -

(S4BT 1] #eibRey G /N5 dh A

Ex. 1. Vienna, Grscllsuluil der Musikfreunde, MS A-281, fol. 7r; fol. 8v. Schumann, Op. 6

25 = B IR NI A
- - _1 ,l L5 | L
==S===SS=== ——%
;" — | I |
R : [ . |

2 BRI

| } | L—k’ 15“& Ia:— ]
g E’E!-:l 1 5 =’

)
Ll
u‘
)
"
0L

b -

o

BEEFLL N RIAFRE S M VL ARE S —E o 112 RS e
W9 REFEFE_MEFEILE - DU -

% Linda Correll Roesner, “The Sources for Schumann's Davidsbiindlerténze, Op. 6: Composition,
Textual Problems, and the Role of the Composer as Editor,” in Mendelssohn and Schumann, ed. Jon W.

Finson and R. Larry Todd (Durham: Duke University Press, 1984), 59.
31 peter Kaminsky, “Aspects of Harmony, Rhythm and Form in Schumann’s Papillons, Carnaval and

Davidsbiindlertinze,” (PhD diss., University of Rochester, 1989), 18, UR Research.
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CREFI SRS ) SRR TR S — R - &7 2 T Re BRI R Sl E Ry

i

REGTHIFTVETIB(SY) > TR BRI SR - IR A2 A 25 B sl i Ay E 22 bl
P 1T BE AT AG R M RO B SR S E AV 2 L e 76 B i (August Robert Friese,
1805-1848 ) - HEE#HZLMFon - &B RIS EREE - ORI EEER ) 7Y
1838 4 1 HIE:EIRIH AR » &7 S tAEf 1 H 7 HAYH G iaisitacsrtts T = =
(A ERRE A ) P

WEIARESCHIATERIRY - AR —RRAVE b > 872 DL A il EdEoRELE 5
W, BV E CR R IRyl - BAESERE T - BT 9 A1 N/9 Z4h - P84
—HhEVE & —(E/ NETRF AR ER MITH (F) ~ BUELLSHT (E.) BOZREEMmBTIHE

BCELESHT (R undE.) VS > AP RE—HiFTEESRAVIEAR R & - 5950 > 2t

\

AR &Y SN E—EERE R IE R AR - I8ERE AR H _E— B S P

4y

Pavipmerd ey EEEREope s EEFEC e EF LD F 5 - (Inall'und jeder
Zeit verkniipft sich Lust und Leid: bleibt fromm in Lust und seyd dem Leid mit Muth
bereit) 3 LUK 1/9 1 19 » S ZRET S0 Q A AE M A Aob 28 i H sl BURIL S (2
fir B — LR EE - 40 19 Ay EJ7553 1 & R igdrie dpt T s o @

o = ¥E4 o (Hierauf schloR Florestan und es zuckte ihm schmerzlich um die

32 Ernst Herttrich, preface to Davidshlndlertanze, Op. 6, by Schumann (Miinchen: G. Henle Verlag
(Urtext), 2006), VI-VII.

33 Peter Ostwald, Schumann: The Inner Voices of a Musical Genius (Lebanon: University Press of New
England, 1985), 132.
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Lippen) 3 1I/9 HIIJZ : T &cid vt & #1305 T ¢ E S 4pens & ap @ B F 5 7] b
4% = o | (Ganz zum U berfluss meinte Eusebius noch Folgendes ; dabei sprach aberviel
Seligkeit aus seinen Augen) ®

1838 £ 10 H » T &R LIFamEE IR - HARHFIIZEIE Ca%S - 280
ERMEE] - e TR E L A RN E SE AR AR R Ry 7 - 1842 4F 11
A5 H T e4RE e I E LR (Friedrich Hofmeister, 1782-1864 ) » iz
HEZRB CREGERESEM ) 4570 BRI ER AN EE RS GEH RS - LA E
e B PR BN iR - 5 B A A MR E AR - IR —E g H P -
Rt BRI E R SR E AT Pt G2 R e - W H A
R ESBRRECR (F B 1R/ ) (Twelve Character Pieces) HHfilz - *° #Aif > 8
FIGHTRAELR 767 & - HAMPERE sy M 2SR ks th &7 LSS R » 51 1850
3 H 19 H » #fE (Hamburg) HYELEHRpEET 2l (Schuberth, 1804-1875) ]

TR 1848 AR (F/DFHE) FrERAYREHEIZFE)] - R FE T

BOfEHAR » &% > CREFEIERSRR ) 28 R 1850 ARk R 31T

34 Ernst Herttrich, comments to Davidsbiindlertanze, Op. 6, by Schumann (Minchen: G. Henle Verlag
(Urtext), 2006), 49.

3 Ernst Herttrich, comments to Davidsbiindlertanze, Op. 6, by Schumann (Minchen: G. Henle Verlag
(Urtext), 2006), 51.

3 Ernst Herttrich, preface to Davidshlndlertanze, Op. 6, by Schumann (Miinchen: G. Henle Verlag
(Urtext), 2006), VII.

37 Ibid.
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PSR AERA T & SR SEREFATER R &) ~ 19 T 1/9 BYSCFRUIE - LUK P
ANHRE S WEDR 7BV > ML DR —E s EREER - fio
s ST S SERCH S - WAL MAY L - K CRERIER SRR ) M RRA sy
BARA SR E R DL N RS

(5% 2] CRAEEISESRR ) Wk Z = 2R

N F—h R
SERLBHEEN A — AT THIPRBHBE G F

/9 F1 119 _EJT &I A —ESCFR | BRI EHI S
N =R At
BrT VORI N9 - F—ERIHIRE | MERATAERIRE 2
HEHE%F ~EE F U E

—

ERERUR i EAEERR
S vy BB &S

BEREE—RRAVEERE h B ER TR BRI ET S O B I T - EEET RS
RRAEERE I T 87 S B A F Sme S av A% » BB R AE BV » DUR
IR BESS » (FEAREREE TR 2% MR LRI 1 L2 E s

S EH - 3=#% (Maurice Hinson, 1930-2015) £ HZ(F (=5l HErg ) (Guide
to the Pianist’s Repertoire) HH % » *° EH B TR “IRAT4RETHY = 440K

(G. Henle Verlag) {FFsf2% NACCERT T BUEZ= 32 REH 25455

38 Maurice Hinson, Guide to the Pianist’s Repertoire (Bloomington: Indiana University Press, 2013),
890.
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(R FEIEESER) 73

YR (ERRAESE T VRS (BE5R

Shn —a SR

HE (FanA B SR

TR —MLE > Mt VESERAE R > FEE R EFan

AT IR ~ 5 R AR T

PUR R ERRAS 73 IS RHY R IE 0SS ) > 4R BB DU N RAR ¢
(% 3) CREGEIESEM) (Findif
aEiih FAE | HEE FIFMTEE HIERR A= HiRE 4
i (BE—RR/E =R (BBRRO) (ZFE—h)
1| GKR&#H | 3/4 Lebhaft FFZ=+ABA’ F.u.E.
SEREBY =160
2| B/NEA 3/4 Innig ABA’ E.
graply - iy | T8
Etwas hahnbuichen
3| GA#H | 34 A A/ =60 ABA’+Coda F
Mit Humor H4ERHY
4 | B/NgH 3/4 Ungeduldig 4=80 ABA’+Coda F.
SRy
F|5| DAFH | 2/4 Einfach /=116 ABA’ E.
- FELHY
it Sehr rasch und in
6| D/ | 6/8 | sichhinein JEEH =132 ABA’+Coda F.
R H NTERY/Sehr
rasch J & 2R
Nicht schnell.
Mit &usserst starker
7| G/N:EH 3/4 Empfindung “~ =92 ABA’ E.
1y ~ FEPEI R sl
(515 B/ Nicht
schnell KAy
8 C /N 2/4 Frisch J=100 ABA’ F.
Feow B R R Y
9| CK:HA 3/4 Lebhaft =112 ABA’+Coda | Florestan 2.
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AR ENY wt
Balladenmassig.
1| D/NF | 3/4 Sehr rasch /=80 ABA’ F.
EEEMHY ~ JRE R
Y
2| DREE | 2/4 Einfach =80 AA (A) E.
B
3| E/NGE | 2/4 Mit Humor J=104 ABA’+Coda F.
HAER Y
4 | B/Ng— | 2/4 Wild und lustig =144 ABA’+Coda F.u. E.
EE B K TEE H AR
— |5 | FREKE | 3/4 Zart und singend =138 AB+Coda E.
ff A L EIE A
f% B KHH
6| =>[%E K | 3/4 Frisch =160 FFZE+ABA’ F.u. E.
(- Feow B R R HY (+7Z%)
B X&)
71 G- | 3/4 Mit gutem Humor J=160 ABA+Trio
B /\éH TREAERHY
ABA’+1/2 F.u. E.
8 | B AK#H— | 3/4 | Wie aus der Ferne =126 (ABA”)
B /NG it RE =TT +Coda
9| CK:A 3/4 Nicht schnell =152 AA+Coda | Eusebius 22
ANEREY St

FHEEDITEEIFRR SRS E A — SRR E A TR - 5

BRIz > PUTNRFLAREE « R BLERE - 6= - SR AR B En R AT T 1

T [/ E AT s -

_\@ﬁ

B 3 ik r s8R - CREAFEEESEH) Av+/\E

%

Hi - fi=KZ R ABA =

B > DU/ VBB RE o EEESRARIAYE - &7 2AE 14~ 12 R0 116 B R EfR T
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{EEE A s 2 I ~ TefREA R Z= R LR Mg B2 B S RRY - 5 BB R AT
LA AR BUEZS » SR G R PR AR & —/ N> NILEZ= SRR A (E
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i 31 1/6 > 55 1 % 16 /]NE
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CEE 1Y 177 B2 118 HyLEHhZERE

B Trio (R ETF—2)
4 | —
NN 8 16 24 41
S G: bm: B:
%% ¢ 2 Coda
l | N\l |
I T I 1
INED : 1 25 35 51 75 97
M - B: F: B: bm:
FHIEGT 14550 > 17 DL G KEEAVESEF4G > FE1RE B /NFAAYREE (Trio) > {H
Trio EEY&AF LR &0 —(FE B Ch MR B RS » TSR g A FEE G AHH
ES% > M BB AR T —dh > & W7 B 118 3 —iE (B 4)- /8 DL B K
JabAE o PEIRE S T B /NG o SEEEEIR T 12 (BRI 5) > I HIEHEREZ
(Coda) #&fE > FA&EEHA B /N ©
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