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Abstract

This thesis aims to explore the dialectical relationship between the canvas frame and the
pictorial space it shapes, elucidating the interplay between the painting and the practice of
looking. To delineate an enclosed space within the painting, the author replaces the traditional
metaphor of the pictorial frame as a window with the imagery of a glass sphere, creating a
visual game of dialectics between internal and external space. By conceptualizing the artwork
as a glass sphere, the author emphasizes the significance of painting as a tangible object. In this
digital age, imbued with the rapid dissemination of images and fleeting uncertainty, the
tranquility of the two-dimensional surface and the enduring visual characteristics inherent in
the medium provide viewers with a sense of stability, simultaneously fostering a sense of
belongingness for the author's ever-evolving self-consciousness.

Employing an iconographic research approach, the author investigates symbols such as
the globus cruciger found in imperial and religious paintings. The significance of the glass
sphere in these depictions, along with its material characteristics, is examined in relation to the
chosen themes. The study delves into the artistic representation of the transparent sphere as a
symbol of power and the geometricization of the world, as well as its potential as a medium
for perception. Subsequently, the discussion moves to scrutinize works from the Renaissance
onwards, exploring the evolution of pictorial space, from a perspective-driven spatial
perception to the flatness context of modernism, reflected in the use of shaped canvas. At the
same time, the collaboration between the distinctive form of the canvas and the visual
presentation of the subject matter is explored. The focus then narrows down to the functionality
and intimacy of tondo paintings, relating to the author's creative intention.

The author endeavors to break free from the conventional relationship between the frame
and the pictorial space by initiating a series of propositions: How to materialize the abstract
juxtaposition of stability and alienation through the indirect technique of oil painting; how to
substitute the metaphorical window frame with the imagery of a glass sphere to explore a triadic
relationship between the space within the painting, the outer space indicated by reflection, and
the space viewers situate themselves in; and ultimately, how to evoke a sense of immensity
within the canvas as a miniature world. In this paradoxical realm of visual and spiritual

perception established by the frame, the author strives to seek a sense of belonging.

Keywords: Space, Frame, Glass Sphere, Pictorial Space, Tondo, Shaped Canvas



B =%
BB oo e et e et et e et et e et et e et et ea et et e s et et es et et e et et eset et ere e eseseteses et eseseteseretereretererenterenenreres I
STA L oo et e e e e et e et ettt e e e st e s et et et et ee et e e n e s n et et et et enten e I
FLZR oo ee e e s s e s et es et s e s et s e s et e s et e e s e s ee e s et en et e e s et en e s et en et et e s et en e s e en et eneer et ena s e i
BBIZ0 cvoeeeeeeee e et ee s et es e s e s e s s s s e s et et e e e en e e s e s e s et et et et ee e eneen e r e s es et et et en e et eneeneenen v
B S B voevereeeeeer e e et e e e e e et e e et es e e et e s e e et e s e s e et e s et e s e e et e s e e et e s et et es e e et es et et e s et esenene et esee et erereerenens 1
BT~ TFZEETHEEILE Y oo e s s es s s s s s s aeeeenenes 1
BB~ TFZT TR oo r et e e 2
EETET  TFGCEAB I T oo oo s s e ees s e s s s e s eee e 6
EETEE  FHFEERITITELID oo s s s s s e e s s s s ees s ees e een e 10
B T~ B T H T oo et e oo e et et e e s e e et et e et e s e e s eses et esere e et eneerereneeeerenans 10
B BT ~ DT T SR oo ee s e s ee e s e s e s ee st ee s ee s eereeeene 13
e IR d St < =TT 20
B EE o AN L T P TR oottt e s e renenn 24
B BT B 2 oo e s e et e e s s s s s e s s e s n e 24
BB SEEIIIE 2 ZE A oo e s s s s s s e en s 34
T~ BT Bl oo e e 44
EEUUEE ~ B E ST EL BT oo oo e e s e s s s e s s s e s s s s s see s 53
B0~ B BRI B oo e 53
BB T~ HEIBIEIE oo oo e e r s s s 60
BB T~ BE T oo e e s e s s e et e e s s s s e e ee e en e 71
G e oo et eet et et eeeteteseatetatetaaeat et ereat et atentereat et as et et asates et aneas et ese et et es e teseer et erentereeretanearenes 89
B R oo e et e e et ettt et et et et et e et et et et e et et et et e et et en et et e et et e et ereneetereneatenenees 94

1ii



W] =<

ClE 1) FIRATEAR « A8 0 (EEERTE) i, 11
[ 2] FERATE AR « A8 > (FEEIEERAT) i, 11
(1B 3] 1583 FEFRAEATHIME c.oovoveoc e 12
(i 4] (o4 0 (ZLEFFTFE ) e 13
(& 5] el - FAaEfE - (DIRMBEIE) oo 13
(& 6] £ - Efiilr - 18 - Blog - (W EMSETEEREEA) 14
[E 7] e CHERHIEERE) e 15
(fE 8] ZefEgtng « FWEAEIEA] > (BHEE) o, 17
CEE 9 25 » (FLHET) e 17
(B 10] ZEELNZ - ZEI0P > CBHEE) e, 17
(B 11) B3 - BB TAEE » (BT e, 17
(i 12] BH - BB TAEE » CBHEE) e, 18
(B 13) £ - SOFEHEE » (BHEE) i 18
CiE 14] AR RHT « KA > CAREEERED) ANBE 19
[[E 15] ZAIR - (RZEMHE D BEH24) oo 22
(fE 16] £k - &y - (BEREK @ BARAVER ERVAFRE) 23
IE 17 FETREERE FAVEERE oo 25
([E 18] &FE « 2 - BN > (HRERERZGERT) oo, 26
(iE 19) (HRERAERZ aiAAT) THYB SRR oo 26
([E 20] #rsediererFEd (AEH—4) R ZEAlEmrER ~EE....27
[ 21] BIES » CESAIHBER) oo 27
(i 22] B NHTE BB TR ...ccooveoeee e 28
(& 23] FIRAREAET - 18 > (IEAEmEREH L NEGEREEE) ... 29
(iE 24) LyEnjelr - Gefgr > CBEERRVERIMT) 30
[ 25] i « JIHEGE > COREERED o 32
[E 26] FBEER - A5 > (HIET) oo 33
(B 27) ERRENER « GE 0 (FEEF) e 35
[fE 28] JERITE « SEHEAL > CPEERRAAD oo, 36

v



(& 29] AL - SUF] CEER - BHEELERE ) s 37

[iE 30) FHHTEE « BIHT - GBI oo 38
([E 31] A - BASHIET > ERATHUE) oo, 38
(& 32] 5 - BEEME > (BEHL GEEE) ) i, 39
[[E 33) 5 - BFERE > (BHHB0) o 40
[[E34) 5 - BZEREE > (BRE24) e 40
(i 35] FALLIE— » (FRATTEZEERTH ) e 41
[E 36 fEHH > COKMUBEIEED oo 42
(i 37]) f5HEH Ry BTS Figd/ DB ERTEEREAIED oo 42
(& 38] oofffscly - TR - (BHEGER (RBEIEERILE) ) i, 43
(i 39) LLfEgE « JRFEEF - CEERERHD oo 45
([E 40) SREHBIEEE > (BERFEEAIELIFE) oo 46
(i 41) MoK EEss » CEHSRTPAVEERBR) i, 47
CiE 42] FHEADIHRL - BHEZ2E > CHFREET ) 48
(& 43] HHE® (REZF) ERBEIZEG 50
iE 44] kit GGRasdSaIfiE ) PHY—FEREARZIAE oo 50
(i& 45] &HEJE - # - HE - BRe - &> (BRI = KA ..o 52
(iE 46] EEZL - FEAHr - &> (ZEEKEE () ) 55
CIE 47) 5457 - BITBMERES - BHT > (RA314) 57
CiE 48] FEr - BITHMERES - BIUHT > CHRA25T) e 58
CiE 49] ey - I TEEISES - BLHT - (RERFEYHRA 257) oo 58
[ 50] FEEIEMACHERFLATIERE ....ooooeeecee e 60
(& 511 LU e Ry NEEAL o EL R R A AP B e 61
(&l 52] #RATHF HHEEARHY U020 TT AL FEIINER oo 62
(& 53] BRI ZF TS TEEIRITHILER ..o 63
(iE 54] (EfRIHE) ZERPEFEERERIZFEN s 63
[ 55] ZHEHE » CTE—) B oo 64
(& 56] ZMEHE » (FEAE) BB oo 64
(& 57) CHIEEMERT) SRR (s 65
[ 58 ZEPa0E - CHIELARERHT) B ..o, 65

\



[[E 59) (EFATHEE) DERE oottt 66

[[E 60) FEETEREAETETRITHRR oo s 67
[[E 61]) FEtilr - 2y - (BERBEAIRE @ FEEITEK) e, 68
[ 62] Edr - il (CREMNSOAVEE @ FEEAVEX) HTER. ... 69
[[E 63] ZEHEHE (CEEATTER ) AUEIED oo 69
[IE 64) ZEMGHE > CEHEZEHTEFT) oo 72
[[E 65 Z2MAHE > (EFHTHEE) e 74
[IE] 66 ZETATE > CHE ) oo 76
LB 67) ZRIAHE > (FEAE) oo 76
[[E 68 ZEMAHE > CHEAEIED oo 77
[E 69) ZRAHE > (EEIHERIR) oo 78
[1E 70 Z=21AHE > CEAD « TEADD) oo 80
(QERED B0t A Qb Nl O 82
[E 72] Z=165E > CGIEEMRERIT) o, 83
[IE 73] Z=20a8E 0 GEEIERITTL) oo 85
[IE 74) ZEHEHE » CGFAEBUEE) oocooeeeeeeeevviesseee e 86
(& 75] 21680 > (B—RITB > FAFLED covoreecrrveseeeereiseesessisesessssssssessssesss 87
QD B LS R 25D R 88

Vi



44

EVEIN
~ R ]

e

£

P& FTREE D D

HINEET S » SR EZE I B 4GSR0 » S B ilr R /F a1
{ERSAFAERYEERA -

g 700 2 FRE A E I 0 SRR 2 B N ER N I L
duif o B kNG EMFIT G s AR WL e
CERE LN Y N R RS L
WiTEaE A WA e R A AP s (el - I A S e N 2

F1o # PR oo R R P Y R A A A e

H/ER] > FEBHIZR > IRENEA - &FEUURMATER - 25REE
] R S B MR B BN M - MR R AR E R (Ot & R IR AR 8 A - £E
A FEIRFIZE FEREGERV IR T - A R B B EMREIEE - HIRA RS EZERE
HELE > FRFAIGRZERBEL - fEL T - R B A — b - 2 —(E
AT - EATIE Fo— (BRG] > (BB TR R REEIIREE
[E] - AT6E > R e R AP E ey — 558 Rap ik bRt
NBLAZ PR (R » i — LA ZE 3 > 1T 2 R YA A il s — (I EERE P
PRI > R St — 2 ey ZEf] > RIFAE AT L IRAFZE ] i - SRR
AVEE R © LR ~ [REHYEE SRR R EI S TIER ) HUFE > AaRiE
fai e S At S HEZR TSR R TR0 ARG B AR NZE ] P R E A PR R -
[EIfHE - 4gEE ZE Mt S s A AR SR AT SUE - I B AR SR LY > B
AEEZR > Bl BENE W ZMBHH RS - NIt - SEEGEAMIE
21 B T 2 ] 2 [T D Bl (i A0[RI B A0 rh S U P ZE IR 33 8% AMIHYE
FTEGERE Y S AR > A Em e e e L BUE SRR EE b o EERIERIE R
ZHWERY B REFIEACE » DURBE HRERO A 4G P bR B/ A 22 F1BA R S TP 7R

! Jacques Ranciere % - B T-HE 3 0 (EREEH ¢ BTEERFINELSR) o (b BB
=fH > 2016) » Hb5-
o1-



ARHIZER By RE - BFIL T8 TRy ) BTSRRI SORRE > By T IEHERAG Y Bty 5
FRVE G R A ) B T SRR E Y (E ) RN R > DU
FH MR SRS A0 [F R AR EE Ry SERES - 6 LUy LR S R R
RN Z 2 - R EARRESR EF B EAR S > EERHR B —EFEER
IREZEH TRV EEYI > B RE RS S 2 B R Z IR BR (A (Rl - s
4G BB IR (5 BT R- N BT S0 B OSSP oK IR B R
HRbAEET > HEES SR TEEEE -

BoE s FEL Akl

DIEREE - <247 ( Gaston Bachelard, 1884-1962 ) 7~ ( ZEfHzFE2 ) ( The Poetics
of Space) A : (- BA+ R FEE2H » N EF B2 AL EF S8
- Bp - R R U A ey AR - BREF R 2o

EHAE T AR ) BRI S RSN (IR ) $2thy i
A, (miniature ) 82 T J&00EG , (immensity ) Z il > HEEH P EGHAIFTIES
Al B PR B ATAE 2R B2 [ i 1 P s a0 (st — R P I L&kt R AT -

"R BERUNYZER > B PURENAYAYE - Al Y N ECE L EE
—PIEABHIGEE - 55— - "R FERYRERE © SEIRAYZZ R - SRR
A USRI AR - R E AHHERESE - sE il iy g e - =
HIE - Sz —(EsEryZzEr] - R e I A AL ZE ] &
BRI BRI R RS (E A (O 2 e B S (g A AR Ay — TR IS IRL_E
HYHEE - IRBOE RS HE A B R -

FERLRIEDT 7Ry Lol oh > BB IR ERE By — ([ SR 2= MRV ERAS - BFEER
BRI T - (EEERESE B B ZE IR ERE - REEERIERIR S » B E]
B =52 o SRR R B (E sn A E A - SR — (A
HH S LB/ NI T - T ERAE B — (SR B S E AR ES MERY BBk
15 o BIE P DR N R Z B - AR TG ER RG] o BT T Y I
S T TEERRAIAEE o AR RR N HR AR R A

? Gaston Bachelard % - BR18E - FfglE 5% (ZMFE) - (2L REACUEEERG A
fR/AE] > 2003) > H 250 -



gERRES  SEEIRTIPEIEEE SRR HE SRRy P 2
SRR SR ) (filter) - REAN [RIIF AU 7T 2R A8 I B R R R Bl e -
ANFIR] PAEEFE TR LA R T S msm B o ) W S At &~ Uk -
ANHEEZ BN - EEE /AR EMAIEE - —ELEE RS E CrvEE
me e > [FIRFCE A 2R Y s P A s R s Ty 1 S SR B AT A

Rt - S DI ER AR RS AR T i ayEm o AURES » #EDIT =
EE Wb S

1. EGERIITE
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3 Giulio Carlo Argan, Maurizio Fagiolo 3 - 24§ - #ERKg 32, (Effish2pyEet) - (Zdh
o BRI > 1992) - H 33 -
4 Erwin Panofsky, Studies in Iconology: Humanistic Themes in the Art of the Renaissance (Boulder:
Westview Press, 1972), pp. 5-8.
5> Albert C. Moore, lconography of Religions: An Introduction (Philadelphia: Fortress Press, 1977),
p.21.
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7 «Although both themes, as representing visible objects, are equally adapted to painting, there is this
essential difference between them: one is a visible progressive action, the various parts of which follow
one another in time; the other is a visible stationary action, the development of whose various parts takes
place in place. Since painting, because its signs or means of imitation can be combined only in space,
must relinquish all representations of time, therefore progressive actions, as such, cannot come within
its range. It must content itself with actions in space; in other words, with mere bodies, whose attitude
lets us infer their action. Poetry, on the contrary——"; Gotthold Ephraim Lessing, Laocoon (Boston:
Roberts Brothers, 1887), p. 90.

8 “It follows that a modernist work of art must try, in principle, to avoid dependence upon any order of
experience not given in the most essentially construed nature of its medium.  This means, among other
things, renouncing illusion and explicitness. The arts are to achieve concreteness, “purity”, by acting
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solely in terms of their separate and irreducible selves.”; Clement Greenberg, Art and Culture (Boston:

Beacon Press, 1989), p. 139.

9 « _.thus a stretched or tacked-up canvas already exists as a picture-though not necessarily as a
successful one”; Clement Greenberg, “Modernist Painting”, reprinted in Francis Frascina and Charles
Harrison eds., Modern Art and Modernism: A Critical Anthology (Harper & Row, 1982), p. 6.

10 «“This suggests that flatness and the delimitation of flatness ought not to be thought of as the

‘irreducible essence of pictorial art’, but rather as something like the minimal conditions for something's

being seen as a painting; and that the crucial question is not what those minimal and, so to speak, timeless

conditions are, but rather what, at a given moment, is capable of compelling- conviction, of succeeding

as painting.”; Michael Fried, Art and Objecthood (Chicago and London: The University of Chicago Press,

1998), p.38.
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BT — B RAE DR ? PEER R A E R H A R - et
PR > AR E B AR L G R RAVE RS - 28010 > S =EAVREIE
AE HFAE R EEe 2R - AlpERR R R e - s - A
(A g R te S B B AR AL -

AL ZE AT AR B A T (PRI RR (R f £ 5 BN DU ARG TS
BRA M HIFTIE o3 B P BB ZE fE SO MER SR » Yk 4 e B A (Y B R (% - B SGAIE
{REREITSE T AR BR A (G 2y S P R S B3 TR 2 TREET B
TFEERH LR AEE RIS FORERRAR NS T Ay > B
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1 “From Giotto to Courbet, the painter’s first task had been to hollow out an illusion of three-
dimensional space on a flat surface. One looked through this surface as though a proscenium into a stage.
Modernism has rendered this stage shallower and shallower until now its backdrop has become the same
as its curtain, which has now become all that the painter has left to work on. No matter how richly and
variously he inscribes and folds this curtain, and even though he still outlines recognizable images upon
it, we may feel a certain sense of loss. It is not so much the distortion or even the absence of images
that we may mind in this curtain-painting, but rather the abrogation of those spatial rights which images
used to enjoy back when the painter was obliged to create an illusion of the same kind of space as that
in which our bodies move. This spatial illusion or rather the sense of it, is what we may miss even more
than we do the images that used to fill it.”; Clement Greenberg, Art and Culture (Boston: Beacon Press,
1989), p. 136.

2 S TIEE SRR, —SURE ZEE1ER (Zeno’s paradoxes ) o MRTTEER ZEEFEE
o8 B AL B - BV Pl A TR AR A IR S 1R — A MRV RS ML SRR
&k AR E TS BRI BEIYE - EesEAr 0 A 1087 i (Takeshi Kitano,
1949-) 2008 FHVEER (PUAHEMTEISE) | - BEABEFRELAEMAET_ LIEKZE - Al
AR B
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S th 4 Al sk £ U Ry - DT - B Ay (E.H. Gombrich, 1909-2001) 57
Fy o BUGET—U4gEE - BRSO MR EHG L E E B — B IR (H2E
BT g 3 R ) 9 i 0 A AE B P F e mibrd 415 K
FOE R o PEEEARE R BT L A Y BRSNS A
Er i LRRES] -

TEELflg s o [BIERAS Rl 158 MM b 7555 - Bttt B BV [E) - 2R
BSRP FIRVHERY - TERRRAR S5 457 - A1) (Albrecht Direr, 1471-1528 ) fY{E
(&S A ) (Emperor Charlemagne) [[& 1] 1 BE S AW —THRAEH]
—FRATE TFRNEEK o IR ER5 (diptych) BYZEHI - A=)
A (PSSR ) (Emperor Sigismund ) (& 2] - FH{DIMY - PHEHSAE
K Al — TR AR - —TFESHA K - fifESEF HERAY4CE (Coat of arms )
FIS B £ B 40EHVH T - EH 8RN B 180 RIS RIRTIFL < EBLA R
Ve &AEEf (Fleur-de-lis)  MIPEE TS8R S 1& AIA TuE @y o - B
BB ~ R AREE ~ B SRR A - DAREAREE © WAfi7s £ EAYEERE

B R # . (EGS  GEEEREERE) - (Z1hW : WRHAR - 2008) - H 38 -
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[E 1) (&) FMEAEAR - M8 (BEESKF) 15111513 > iRk - 215x115 2
4y TEER|FE S YRR - &S AR - https://artsandculture.google.com/asset/the-emperor-charlemagne -
albrecht-duerer/NQFoHzjzUkAp5Q?hl=en -

[[E 2] (5 FEMEAR - 8 (EEIEEAT) 0 16111613 » B ARfk - 215x115
ANy (EER R SR YEE < B/ AR ¢ https://artsandculture.google.com/asset/the-emperor-sigismund -
albrecht-duerer/wQEjP2msBloDgA?hl=en -

PAMAE S BUHTRRERT » Al & M R Ot i SR ERASAYIS R BREBHVE
SREFHERN ML RIS FE—(E 3k - 7 (E4EE]) (Republic)
—& o fofirE (Plato) fiamiE 2 EgZ] (Ananke ) HY47 86 Ry T ANES © L
> i R EOE ES > MERIFHA » BELOEE AR HEss - Y
At R G Fh SRR B EEZ2 M TR — (S 15 s
[EfRI » BEATHTER R (Habsburg) 7 AEAERFERAS 1 R T S8R RY - S e
SRERR AR - iH5T ( Geoffrey Parker, 1943 )45 H > — &t 1583 F-F2iE Ay -

14" Patricia Saldarriaga, “Globus Cruciger: Spheres and Empires in the Hispanic Enlightenment”, The
Eighteenth Century, vol. 59, no. 2 (Summer 2018), pp. 183—199.
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https://artsandculture.google.com/asset/the-emperor-sigismund

—E %A IEFRE — 1 (Philip 11, 1527-1598 ) » S—mEiHIE —UCLEEIER FAYE > if
252 157 non sufficit orbis » 33 B FEHT I LU ISR I G2 FERNTET.L, » YRR R
A e (8 3] - ERESTE I AN G2 st SREARs B AE ] - 1) - Non sufficit
orbis —gfisalJR E S 2 S 7 AL LEGFII R Al s FE LLACK 7 (Alexander the
Great, FEITH] 356-323) BP0, o PRIHAEER [ Z6ifey S I s 25 R LL e A Ak S
HPE SR (Bucephalus ) o [ Sufficit —=2—47 5 — Ay L IS e R A -
o BERE BRI R TR ANERIR - fEttaest§ o BEe LEE A +528
ME S > Al A SRR -

[ 5 3] 1583 FE VWS » —mEZIAIEFRE > S5—mAlE —EE BBk FEIC - FHEE
non sufficit orbis - [& 5 ZKJE © https://imperiumromanum.pl/en/curiosities/non-sufficit-orbis/ -

Wk s B 22 B 52 8E  ( National Portrait Gallery ) » —iEf#sgF#70 0—1H
(Elizabeth 1,1533-1603 ) [ 4] 95 GE F7VA EREEERAVHER - Foél e 1559
FEFTA—HEVI RS - EEP S FERNSORE  REEDIEEEE
(Tudor rose) EAF&TEEMBLESR - VETH FERSRAHSE A 0 EHAHRERE -
HEMRBE AT - IhESER—FF1E 1559 Feasin e als - [HENRF
AR R EIH AR » S5 5T « 280 » JE ATl - A5 F5E7E (Nicholas Hilliard, 1547
1619) FirégHy (hnz4t=) (Coronation Miniature) [ 5] RIlEAUET B2
BigEEry (ZEFFSH ) (Queen Elizabeth | ) FT{L - 20 ERIfREE S & A
GFRFFEER A FRILRREAEaNE IROERR - BREEHEM DI E A

15 Geoffrey Parker, The Grand Strategy of Philip Il (New Haven: Yale University Press, 1998), p. 10.
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RMN—BCM ~ s BT RN - B E ST B EREEBRIP R AT & B R sCsis
B RAURGAL - AR TR B BB - IR ReER - 1

[B4) () s (ZFEFFHTFE—M) > 1600  HEAN > 127.3 x 99.7 A% » BIFEE:
88 o [EF 2R ¢ https://www.npg.org.uk/collections/search/portrait/mw02070/Queen-Elizabeth-I -
(& 5] (4D Edhnlr - fAHFEEE . (Inef8diE) @ 1600 > HFE AN - 8.9x5.6 257 » 15T
ETeEES S - B ZE | https://harleyfoundation.org.uk/explore/entry/coronation-miniature/ -

EE A E G PR R - SETEERERE T HFEareER > R
AILEERIE T > REEHEREL ZSHVET) - R TREERIEAEIN
SR > PREVDH 1 (Elizabeth I1,1926-2022) SR > F-rpthffiie& a0
HYEFER - THEE BREAE S T R AY -+ BERRAR DL BREGAE L B Ryt SR Ay St
PRI AERFE > T R R RNy T PN E gy TR ERE R ZoT
i BRI E 23 - HEE e s Bk -

528 e

FEPE TR S o > RS2 S IR A S B B - BEBR A HERT - 5T
g B e L 24 (St. Christopher ) f7B{b R/ NZHEVHR SR AE T HYZ(FE o > AR T
FEFFA HFEEK - — A=A ARSEANERNER (HadEr) (The

16 Janet Amold, “The ‘Coronation’ Portrait of Queen Elizabeth 1.” The Burlington Magazine, vol. 120, no.
908 (1978), p.731.
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Golden Legend ) o - SrkE — R RATYIE ve BT 2 iR & U EE - R BB IEE
Hfr (Offerus ) WY STAEHT 518 » & TL Rttt s oK E EARES - S 1% -

i ERERENBE SR - 28I 5 MRS R R a5 2R1% - (Rt E AR Ry 58 R HY
BE - BtaE A AR fERIFERIRAY T A - AR > —RZEF KBTS
TETABN I » A5 50 B ZARAE R TP A AT B 2 B 5 P EE Pt A s oy - B
JEATE  MEEZE TR EIRRARE AR PR F 2 R EEA
GIFE: T e R R ko BE U AR Bl -

VEIE  BERE R EN A R BT AR B AR AR E W IR R EE R

A BT A i 48 B2 o B T 251 17 B B BRRE T G » — iR (AL U7 S BB BT A
T FEHTEE 5445 BT fE R 5¢ (Jan Wellens de Cock, 1480-1527) Hy (EEvi BT
BB 8RB AR ) (Saint Christopher Carrying The Infant Christ) [[& 6] %I
ERABEE S B 2 taer AT BE5K o DIE > BEREATHY 2 30 8 R B2 ve L 2018
B CAVERRR iR — RO N EEER - ARt fERLIE (R an T o BREESRAAE
BEEBRAGHY - FEEER > RIS SR O (B T I B ARIZ Ry B2 ] JR
FREHRES -

%41
Hrj

el

[fE 6145 - & - 18 - Bivd » (FERHEIT SRR EEREIEAIT) > 1495-1528  HFAGEAMN -
35.7 x45.9 /N5y - [&l |/ ZKJE ¢ https://commons.wikimedia.org/wiki/File: The_Putative_Jan_Wellens_
de_Cock 001.jpg °

17 Voragine, J. de, & Caxton, W. “S. Christopher (25 July),” The Golden Legend: Lives of the Saints
(Cambridge: Cambridge University Press, 1914), p.51.

-14 -


https://commons.wikimedia.org/wiki/File

IEAN - TR AR B PRI B 2 S 1 (National Mint of Bolivia) #y—
fEoREEE (ERHEERE) (LaVirgendel Cerro) [[E 7] - SHEHR I TelFH
B R SSE N RN SR B V4S & - BRI RAVERL (Cerro Rico) BERIEH
L1 > 1545 FFEPaHEA-7 B A LA ECH = SRR % - BRAG R BRI EL - B - =
FUIAY SRARAR R & S T SRS — - 1T 1 SR 5 S S SR e AR e 2 - B
Y ZEBHERES ~ BRI IR BB SR [E] Ry BEE (0 2 — 4 - IHREERAR A B
{EEERIRE B A A CFRAR I s HE I B AR E YRR b 2 BRI T =
ERAVZESE - 281 > LERRIA I EREG AR E 5 (L an BT 5 1Y K ER (celestial spheres ) »
MERASE R EREETR A RN E AT S - SR R G B I RS — (L
ZEINTFAT » B E L B EE R R [E M MR A R A -

B RN T

(i 7] et - CEERMLEERE) - 17001800 - 24T » 120X 100 257 » S FI4E SR FEFERI R
eI o[B8 2R ¢ https://en.m.wikipedia.org/wiki/File:PMa_BOL_107_Potosi.jpg °

st % oA T FEREGNFREEM B - EFAEZIF R E (Salvator
Mundi ) M FETTFEEERE L Ry 27T » T FEEERAE SR AGEE PRI E R
A HeBOUBHERE - WAEAIFENER - mEUE LESE » gL,
FOHRR E > A AEBHAVER S B A — N SRR - efEseE - LT
#| (Andrea Cordelliaghi, 1480-1528) 7F 1519 4Ffy (frttE) [[E 8) 1 » Fui¥
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T HyFEEERBA B R — AR 22 LHVE R BREG - B IBBFEEK - 2 BT
W RAEFIAN & 8 _ERAGHFGAIRZ I T BRI 2 A R 7Ry
8 o [EIRER T FEEEKE G AT FE & (Titian, 1488-1576 ) 1570 1y Gt =+ ) [[E
9) th » RIS ST BEIE B EERE K PR A R RS Vi (L R B UL E 18 B Rk g
BHVKEE > THEULEE L E—FHE /K&K « BN EE T oV RG4S
eSS HE LB LI M - BEERE SR HOURENFRWS - 20
( Leonardo da Vinci, 1452-1519 ) E.#5ME0y (Bt ) [E 10) _E - 2 S07Ey
Bt SEEEORM A TR TFER T £ FEEREFR(Mundi)
VB EEERES - REURF & R A MR BCE B R R 0 » TRERT - SRE T Afx
(Walter Isaacson, 1952—) ff (ZESCPH{H) P45 H 2P RAERHMEE HERAG (& 1
YIRe G L E 23 0 BB OB EUKE RIS A ST - B E (i E G
JBOR ~ R ECRAR PRI » SO0 vl iRl Ry BT 3 TR AR AS F— RN 4T B B
JCARAT P ZEHEER o PR EIE L - BN KRR SR (University of
California Irvine ) HYRFFE A & - &K DUEE Aide (B flaicr 1 e — SRV ES (R R =417
BSGSITTE » HEETAE T EVBEE RN AELY 6.8 Ao BEEE A S
1.3 AEEMNZE0LEET « PER T BAUEIANY T BRI - (E IR R - BT
(Quinten Metsys, 1466-1530) T fFza@#ify (feftt1:) [ 11] - B
Ay B RS R T S AT B SR T2 - K B dlilms RS S 8T > o] 8837
o AN A T IR SRR IR DU T T 7 AEER AR 2 - HHIE A8 - 1
BEFEERAY LG » B AT AR BN AR S A P HUARFIZER] - BRIL 24D » Ay
HESZ - AEF RN E A —EA SR - EEFE - 1520 5 [
BHEREER TFER (Bt E) (B 12] —&F & - +FEEsRFEmNtE A —
{EZBRATERT T RS - ¥ AR ERVEAER T - BOCHYEFETHE « fH{E -
Rt - J0rdE: (Joos van Cleve, 1485-1541) 77> 1530 #F4g®iny (Rt £ ) [
131 o W EAREET VR S - FEB RER - 8 Rl - REATE AT
FR O SURAENER UM ARTUIR o EEALL - W FEI I R e 4
TR M I ER RS - B R £ A Ry ZE[ERR R AR -

18 W. Isaacson, Leonardo da Vinci (New York City: Simon & Schuster, 2017).
19 Marco Liang, Michael T. Goodrich and Shuang Zhao, “On the Optical Accuracy of the Salvator
Mundi”, arXiv (2019), pp. 5-6.
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(& 8) ZfEXaE - AN > CRiEE)
» 1519 > JHFAGAMR - 61.6 X 53 139y > BB

B2 = lrdE - B R AR

https://www.nationalgallery.org.uk/paintings/and

rea-previtali-salvator-mundi -

(G 10] 2B - 20y - (Bt
F) > 1499-1510 » JHIRZEABKAE - 65.6 x

45.4 1253 > FAAULGEL - [ 7 2
https://www.tuttartpitturasculturapoesiamusic
a.com/2017/11/Leonardo-da-Vinci-Salvator-
Mundi.html -
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[[E9) $24  (fcittE) - 1570 - ik
96 x 80 A7y > MEPRIE Y8 -
fE& 7 A
https://www.hermitagemuseum.org/wps/portal/her
mitage/digital-collection/01.+Paintings/32188/ -

1

(& 11] BR3E - BET LI - CRdEE) -
1500-1510 - JHIFSAHN > 53.3x36.8 447 > db
REEARGNIL-RERAANEMTEE - [B7 AR
https://artsandculture.google.com/asset/salvator-
mundi-attributed-to-quentin-massys-and-
studio/cwEBp02g1gUUKA -



(iE 12] i - BE TEE > Ok CiE 13 5 - Juvdded - (ReitE) 1530
F) > 1520 > JHFAM > 72.9x50.2 4% HFARIR - 60 x 47 253 » B L YL - B A

oy FEERERANTEYIEE - [B ) AR ¢ &R https://www.museodelprado.es/en/the-
https://westcheshiremuseums.co.uk/wp- collection/art-work/christ-the-saviour/4ae851b5-
content/uploads/2018/11/Metsys.pdf - fh6c-40f1-b725-dc1021b5d950 -

PRICZ AN B ERIENGAT Ry B S Sl AGHY R R E b Lh R FR AR R Je oK i -
K75 (Hieronymus Bosch, 1453-1516 ) 40y =M ( A[E1%E[E) (The Garden
of Earthly Delights) #y4MTMGE (I8 141 - & (A\ELEE) A MEREER - Fh
R —E UKFE gL (Grisaille) FYEAUABHERES - 72 EA AT H g T8
SRELERLKS » DL RIS At 5t - EE B E—RE (FR) K515 : Ipse
dixit, et facta sunt; Ipse mandavit et creata sunt » =5 " fgiz et “,:;K?gbi MArEn L >
Flis - et i 3R ) o MEATRISIEEAVINI 2 LI g sl BLH R
YA P AR B S B - (B 7 B € B 8 P (S 2 A B S L B T R AR R
FEAE 57 IS AR AR B B 2 RE G ZE ] - BRA W e 2 (IRl TS5 = H (The Third Day ) »
—EE BB AB 1 AR AT A SRS Re 57 - (Rl - B BRIk A B Al RE
RS —EER EARBOCAE AL - IS0 AEEARBEAFEL - BRIV RS
ATRESE Ry T IR A > RIFAMKER - SV KTHVESR - Bkie B3R
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ERAPEABR T RS+ TR R A KB RIIAL - DR HE
RS+ ECBITEAO T BTSSR A T -

[[E 14]) ERZRIEKHT « A5 - (O ANEISERE) 4N > 1503-1504 » SHFZAEARMN » 220 X 390 /4457 »
h YRR - B F 288 ¢ https://www.arthistoryproject.com/artists/hieronymus-bosch/the-garden-of-
earthly-delights-closed/ -

BOBERE G P ER S REE fEe i e T A P RIEIRREE 2R
=PRI SER - ARSI - REET  TFERRNRE
(EBR AP ZEHVBHEREG - B LR E G E A LR P SRV AP EREG Edi & N ED R HY
BRepr SR A S A — (=5 A b oy BT AR 1L 22 [ - AR Rt R Y
{EanR - BB O E AR N EIZE M - S E R TR AR 5 JPR—
{18l A BB ERS NI AH ELRhE H I & Bl

20 E, H. Gombrich, “Bosch’s ‘Garden of Earthly Delights’: A Progress Report.” Journal of the Warburg and
Courtauld Institutes, vol. 32 (1969), pp. 162—70.
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BHHT - M8 EESS (Maurice Merleau- Ponty, 1908-1961) ®f5H : " a4 i
Bid 2B RGE AR Pl BET AP IRR IR REASMET P
- A A REaE 2P RELRSF OB o A BT - F
%% (Martin Heidegger, 1889-1976 ) ti%&#4 " lb4F | (Dasein) AN 28 H
VIRIHIHE R (% > RSB LAV - 5 2 - ZERIE I3 - 1 AFE
H & A4S A B E R FTUE &BY) < MHH G R (% - FRFESRE - AT DUE

BRI EE B BWIEAE

- BARBRED P E- BRUOAFIW FRRY P Rl
Foeopp o RE D B2 B fop TS g Rfee 2 R 0 i
A e e T AL S o 22

EMEELIE - A\ FBHiaE AR RSN HEE - EP R EE &=
HEesVE M ARTE - T A4 ERRMER T LUES 1R, (Camera
Obscura) A=pkHy b NEARIF G ZM4EY) - FRRIMESEYINAE(L -
& (AES - fmAFe (Galileo Galilei, 1564-1642) (] B BAYS 3830 T — %
IR SRS 35 E TJed il - eFEJE (Nicolaus Copernicus, 1473-1543) 2
Y EEras > HERTE LE A B S TR AYME— ol - 88> 50951885 ( Claude glass )
HEEY]  FEAMIREIE RIS SR A B S IEWIZNY (picturesque ) FUE: » D8
UNIBES)NER- RS e 0= D=V AR WRE i Z i DL ey SR L gAd =i a)
PIEREERS EDEHARTS N - [F]RE R 7Y T RHON R RE B & 5 ik - fEREst
i 0 AE RERE G HRHE R AR AN FE S HRETE - LIRS [3ah 282 EHY
S o sRgNAR - flh¥g (Jonathan Crary, 1951 ) BA4KETHE -

Ik bt 4 AR AR AR T o R o 78

2L Maurice Merleau-Ponty 3 » ZE7EHE 3% » (MIBHISRE) - (JLaT @ pgENEEE - 2001) -
H 310-311 -

22 Marita Sturken ~ Lisa Cartwright % - 55 ~ B2 = (BENVEE) - (Zd6: e
FRtt > 2013) - H 114 -
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TR PRI 2B 0 R e - 2

VB R - MRS B B A AT - AR S B R B Rt &
A S > AR RAEEREAG I - Pt NV AEUE TSR - AT AR 2 e
iR EEP N TESAREGRFRET] - Bt \ATEE - HIs2RE AR
BEHEFOR SRR T HE G -

NTEES G - B AR E AR BRI L G Hy SRR - IS (E
JRA] Ry N IR et SR A AR - IE I ERAG AR TR FRYE RS 2 E A B
W) BRe IR ES - B B R STHERERBGINHAT B RN - (B G A FIHERER
BRAghy - BRI EuEE S | 2 5 REinuis eiisis & A &ilox & 5 HiA
A EHERRE - LU S22 ST B RS AT B I R AR SR T BB A B SO F
M fE B AR MR E & ik - (ER T — =28

HAEE TR A58 7 (Kohei Nawa, 1975-) #Y T G240, (Pixcell) 2
ZH > RIEIBRAS Ry  EARATAIRE » ST ARKS R B AR A B 2 (A S ey
Pt k- RS EIEEEALRITERAG TR - R LUK E HA nT 8V ARG &
& B ESE RS EEZREAVIEER - JPRAHRERAY ISR - AR R
T JE RIS - RSB CUR R R - EUEETOR ~ B - R EERREL]
A FAET JE HYBIRERIEN © AR S8 Vi IEE A 8 A SR b 2 P S i s B G e A
It - MBS v R R e - fE—KEhsk > g

AP EfAER T AT LA E- Bie el M T 2
TAFBEARTRE - FIZ A PLEE Pl fRETfrLFINFH o A7
MAKSOFEATTAPEIRFRSFLEFh- AF S dER BE

P2 ’}frm/ﬁi’jfﬁ ybts)fp%‘rmjg#,r@rgﬁlﬁ,g\ 24

23 Jonathan Crary # - ZE(iE - F5788 35 - (BIEEHIURGT @ LB B ()

(==L > 17 AR - 2007) > FH 49 -
24 “To our senses of vision and touch, the world is a continuum of surfaces, and all things are covered
with some sort of skin. Because we sense and become aware of objects through their skin, it is the
quality of the skin that determines whether or not we feel something to be real. The skin becomes an
interface that links sensibility with matter, and images are produced through this interplay of sensibility
and matter.”; Donata Marletta, “Kohei Nawa. A Japanese Artist Beyond Cultural Stereotypes”,
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FEREZ T ERRA Sy N1 S Ve AR MR R - 2011 FAY ({5 224MHE -
EE#24) (Pixcell Deer#24) [& 15] fR— &M/ NV INEFEBRE SR AVREEA
JEEAE HRH B P i Ry iRy (0 I ERE AR (R - RERVZEREIGTIEIR HEE
SEREHHIREAE, - EAEER o "FBIRAN RSB REAE

AR BB EREER - Db VB BYIERIAE - BIEREAVEEE © Rk
— TR A AL BR B 2 AR 8

[[E 15] AR - ({GZE4AE - FE#24) - 2011 > (&M - 202X 182X 150 /247 » K EEL
fluti7ee - [& | 25 © http://kohei-nawa.net/projects_category/pixcell/

[EIREEL S B PERER AR T E R BITES T > B - BT (Jeff Koons, 1955-) Ky
(HEtiskeg=E 251) (Gazing Ball Painting Series) - ffifF S IF A48 > ARF—
FE O A RS E N EE TR e T B SE S PRV & S E i R EREe R -

Digicult, 13 January 2016, http://digicult.it/news/kohei-nawa-a-japanese-artist-beyond -cultural-
stereotypes/. Accessed 13 July 2023.

%5 «pixcell-Deer #24”, The Metropolitan Museum of Art, 2011, www.metmuseum.org/art/collection/
search/76970. Accessed 13 July 2023.
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PRI SEHREE T > AERER (Gazing Ball) 2 HARSHERVERES > S5+
=140 HEERBEE I AT TS 315 S AF Ry B 256 - EHTEE R AERERAE
BESRBEEE TS - IR EEEE LR IR - DL CREEK © By
M FHIAR )  ( Gazing Ball: Manet’s Luncheon on the Grass) [[& 16) & » >k
HRER - f#4 (Michel Foucault, 1926-1984 ) & 1F ( 434 ERTE %) (Manetand
the Object of Painting ) §134fr (&t ERY4F4&)  (Luncheononthe Grass ) &
HEdR R ATREERAPERIA —2 - fiFHE T LR sk &y
(/e En Bado pMBERLRAN AN AEHEEY TS - 42 1
21 EEE A foi s 0 IR E T e e 2 AR B ETE A R
ANIIBEGRERI B Ry (Ean e e A 18y 2= i BRI & e & (U E S =
HRF 22 SB AR RIERA (% » I TP YR LT AR 2 - HE[RIRF BRI i T A BE R ER
e b o NI - BERYIRERBG B SO B 1 Rl i — WA — 2= S HI e

[[E 16] £k - &7 > (BERER © BosnyE bayr2) » 2014-2015 > SHf AT - 50 - §a
160 x 206.4x 37.5 ,\47 - [B])H 2 ¢ http://www.jeffkoons.com/artwork/gazing-ball-paintings/gazing-
ball-manet-luncheon-the-grass -

% Alex Needham, “Jeff Koons' Gazing Ball Paintings: It's Not About Copying." The Guardian, 9 Nov.
2015, https://www.theguardian.com/artanddesign/2015/nov/09/jeff-koons-gazing-ball-paintings- its-
not-about-copying. Accessed 13 July 2023.
27 “These two systems of representation or rather these two systems of manifesting light inside a
picture, are juxtaposed here in this very canvas, are in a juxtaposition which gives this picture its
slightly discordant character, its internal heterogeneity.”; Michel Foucault, translated by Matthew Barr,
Manet and the Object of Painting, (London: Tate Publishing, 2013), p.62.
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FoR o EFEREEG N
S8 T R ER ) —BITERTSE B AR A0 A AR A AR B T P Y

AR EE M EREG - ) BIEEMAS(E H— i it -
e EFEARIRE PRIE Y - LR A B S0 e IS N A E B
ZE [ BRI R SRS N 22 ] > (B BK S AR B B AT AR i) By — > SEAT RIEHE
BRA S HARE SRR TR E AT AEZR (R Ry g O 2 78 A 5 1 [ B T SR e o
RIEE - SR LR A 56— 6T R A AR HY 7 AU AT R 4g EE Ean o - 3
RSB E R R RHERTP AV A GRS - #5 > R LSRR 60 SEUATRAT
HYIE RIS (F RFe i 5 - BRFe- P s Sy ZE R A0 (el R 5 T P B e R B e 22
Y Ryl % Bl Us A B BRI © 1% > ER RS =R ER
NEMRENE EHVIERIARES » DLm S E BRI ER 252 A0 A EE Al S R&& AL Al -

FoFFr A

TR - SR > T B E T RARE R P B - B
i - [ H55 (Leon Battista Alberti, 1404-1472 ) &R EGENEEEN A TENRT
it EIRFBERL T AFIERE R RES - AMTEEEE FUE H 22 > e T BRI £
2 Z (A - B - B 5 (René Descartes, 1596-1650 ) ¥t SR AV E /i =(HVE
ETEES AR F SRS - ME s NI EAG TR USRI i+ - SEEHREVE
Aol E E E SR8 IR E ARG 2N R S B ERERTRER - PR
SCETTY N IH EAGHYER AR FERE A& BRI - A EFR (B ] 2% T B2
BRI e i R B AR AR T 5T HEAE (B%{TE2)  (The Geometry ) Ed
(JE>eEE) (Dioptric) sE4HRIAL 7 M S AERTFTEES - A1 > SRR S5
A FEREREEREREDE S HERLSE  ZiREE T TA | KRR -
e T RGBT FEEEN " 1ER ) » B LUEH e Eas i UE Hskry -
] DUR AR EARAG 2 - BE DR Eilo EAHSE TEAEE - HERE%T

28 «First of all about where | draw, | inscribe a quadrangle of right angles, as large as | wish, which is
considered to be an open window through which I see what I want to paint.”; Leon Battista Alberti,
translated by John R. Spencer, On Painting, (New Haven: Yale University Press, 1966), p. 56.

29 Marita Sturken -~ Lisa Cartwright & > 555 ~ BFE = (BENEER) » H107-
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AVE R MG - DUT S R R i sl sk BACRMEAVE BT - LlgEFam
Ryl - AfeTRE RS I A A TAESE -

fEfrRbER (Lascaux Cave) # - JFCIp A 12854 - MiBHAVEHE -
Hi4gE S A E Oasir A MIHVRY) - ANEFFBIREE - FESHYIG IR S5 &
MHIP G 2 LA A A 23 HEAE 23R - (2 EMavEgEmanzE
TEE AT R T4g8 (8 17] - SRR A4S & Rt R A o i S i o -
e BATEMTLE - 5550 - REBEVEESAE A LSRRI R 22/ » R
BHEE - SR BERYEEEE - I EEER A EAYRIE - B R H5e AT R R Ry e
SR - PER > SRR B R E Y P AR R TR B EE K
JERHEARIESS « EARREAE R - AMERE HE T IR YR T
FEENG  IABIR— L — FAVEERAE - JILABFE - ¥R eiGE b - mEhY)iE
EZNEGORA P NEN N AR =Fal:0) NG

[ 17 $rrRER RS 82 - [ H 40K © hitps://www.frencheyclingholidays.com/blog/lascaux-4-
a-new-prehistoric-experience
BT SCBEHEEHA AR A T R X B (RS 2 AR S R E S

BHEA THEE > VA T IRSR - RS R AR E B AR IR - B
7% (perspective ) —S=JF AL T SCHY perspicere » Bf5 T EE 0 B 4HAEZER]
YRS - (FEREL ARG EEE AR REMERNVEE - RIBERE
IR > ZE PR A NG FAIAR S - DVERT S S 2 AR R B 223
IR PERE < 1B 57 RS R A & 58 28 i (R = (1825 1 G Ay 5 T S - (E
EERTANET > 688E —(EEE RSB E S E - ¥

30 Laura Anne Tedesco, “Lascaux (ca. 15,000 B.C.).” In Heilbrunn Timeline of Art History (New
York: The Metropolitan Museum of Art, 2000-).
http://www.metmuseum.org/toah/hd/lasc/hd_lasc.htm. Accessed 13 July 2023.

81 Marita Sturken ~ Lisa Cartwright & - {55 « Z41E 2> (BENERE) » H165-
95



HEZRETE - 3 - F8%A (Giotto di Bondone, 1267-1337) RAFEAELLT - 2
BT E U EAEE - a2 S B m eV R - EE FR N R 1
P4 TR - S 2 T P SRR R AE (o HE 25 PTG S B R AE (R — (DR R B -
L1 1305 FH1Eam (HBERER%Z05RT) (Christ Before Caiaphas) [l 18] K -
BN e I s E 2R EUE AR (convergent perspective ) » {EAE[EE
{ir B R E R ACRAVERRE » BB TR 228 E M WO 2 [F— B 58 -
3% n ARy R G R 2B P TE RIS (parallel perspective) [ 19] - [t
P E i R E LR BT E e 187+ 5 (Svrovegni Chapel ) théginy (B —42)

(Life of Christ) ZH—%& » F&5R GG HATSIEERMEE - DU AE
BIEELNENEESS  FEZ N HRERNIRESIIP A et A Akt (2
AEER D HEENEGBR DS SR 2r BB EIER T
HEE -

e

Wa

~ €D

)
&
78
= Ul

(& 18] &4E - 21 - FZN - (HBERTEEZEART) - 1305 - J2BEE » 185X 200 /277 » H ezl
JEfeFEE - B 2kJE ¢ https://www.wikiart.org/en/giotto/christ-before-caiaphas -
[1E 19) (HRfRfERZEART) FHVETNER -

Al (BB —42) 25 H ZH05 5 S iAg i 1e PR s 0 g AL R (i L -

T HLE T Y SR A B (TG & R4 A 104 (foreshortening) » BEEGEREIFYIEAS
& (orthogonal ) RIS S Ay ughsy [ 20] - BEREREHIGHE - Bl
(Leonhard Euler, 1707-1783) #5H » g5ty [ & Rl A & LB AR

Ay - TR DAZS S B E By Hp R EIs f & - [EIRRst - Fh B A - iR - |
B8 (Friedrich Oscar Oertel, 1862-1942 ) Ei%E A - 15245 (John White ) 737 5
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EE R EE I E RS B B SRR gt - 32 BRIt 2N ZHES
=EAEFAN 0 1 CHRSRAERZ a0 ART) RSt = NSRS M H S SER R
SCEE LT BRI YRS TR A -

=)

A

A & B | A 4
RI20Q 9 2B 0.8 06 s S
N ¥ (AL iyl N % N \ ¥l
{2 (AN Y 5 t'.,\
\ Y AN { A m N
B\ V Fl
b S\ |
L—A : o L__

(& 20] e re it (BB —4) 2RI ZMAEmrETURERE - @A AR |
JEWHT - #iiE(H3E (James H. Stubblebine) &5 > (&1t © WrrdZREetarfi#EE®) » H 158 -

—HF S BGEHEHA > SETTN - SN HTE (Filippo Brunelleschi, 1377-1446 )
A F RS R A Y BESS S ra . ( Battistero di San Giovanni ) BiGH T E15
(Pizzadella Signoria) 7 S B JORFAR M E AL S, » 1RACH R HB R 1%
4 fGlE®R (Masaccio, 1401-1428) » HEMEGRIN BAEREESN (E=(1—5
) (TheHoly Trinity) [[& 21] ZEeEt » AEFZAIBER - G E U6 HIER
TR 2] -

[ 21]) BiES - (BE=fr—heg) - 1427-1428 » J5EEE - 667 x 317 257 » @7 2K ¢
https://www.britannica.com/topic/The-Trinity-painting-by-Masaccio -

32 Janetta Rebold Benton, “Perspective and the Spectator’s Pattern of Circulation in Assisi and
Padua.” Artibus et Historiae, vol. 10, no. 19 (1989), p.43.
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ERE - FLiEE (Giorgio Vasari, 1511-1574 ) ¥ (E3454 A \{#) (The Lives
of the Artists) TECEREIARE P ASIBUARER - BLHAEBEANHYE R
s SRR R AER TR E DT = - SE S A TN BRSNS L - T 2 DAL E B
— BB 77— 4RI (linear perspective) % X711 AfHEIEISAIAAE
AT A B IR Lav@EaE AL El AiE LIy T 2GR — AR Ty
=\ A AR T MRS - 31T SotE s - EHEER - KINE (Antonio
Manetti, 1423-1497 ) F{ERY (AAENETEE) (The Life of Filippo Brunelleschi )
M SCEEAT & T AT [ R AR AR B S - B 108 NHTESRER
TARBEEE - B TR A (E S E FVAAREL B - TR — I8 30 AT HVEER
&= (panel) - #% - EEIFEBEEREHVNMLETIENEGER - S —&FE
R TER e — 8T MR e S TP B RS 2 AEEIE R (B 22) - YEE(EE
B SEARIRHVFLEDZ ARG - W ERA A SR -

Painting
with polished

Mirror silver sky

with ~~_
sighting ™
hole

(& 22] s EAE G E R O REE - B A 208 -
https://editions.covecollective.org/content/brunelleschi-and-re-discovery-linear-perspective -

% [ B s HE(E (GeégE) (OnPainting) A ENIRESIER
i Ry — TR SRS - MR HE B T e Ry i 18— (g LR - S LA e
fige i —PE R It U B e IE I TRm LIRS 2 o FEE AT

3 Giorgio Vasari, translated by Julia Conaway Bondanella, Peter Bondanella, The Lives of the Artists
(Oxford; New York: Oxford University Press, 1991), p. 110.

3 Malcolm Park, “Brunelleschi’s Discovery of Perspective’s ‘Rule” Leonardo, vol. 46, no. 3 (2013), pp.
259-212.
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BRI BRI > TRl —(B45 E RIS A P TSR E B & -
B2 —iRENEETERE ST V)E - BA—(EEEf LI E B
(centric) - TEFEEAYFA_E LSRRI B AVAH RS TE AT AT 3R < [l H AR

RESHIA L  FRINAIRRAEE (grid) AVER - SENEREIZSHGY) - TE— L5
IARZIME S ([ 23] - Miscss T 3E 2 A AR T REIRATRHE I ZA -

TEfE - S ERENL TS BT - At ARIEIE A5 (SRR ) (On
the Art of Building ) FyFilt » ftsd Rl S8 P HIIE A Rt totaR BlimfE - R+
FH AR R AN IR BN - s thmrkE  (Ef i H Rt
BEm A BRI N EY - B EE T E | fYEEN: - WEE - A
(Anne Friedberg) #ZZ5HY » BiEEFRS I AGESHER @ HEE EE%EW?%%%%
B E R 2% A AR B G LU T A (ARG EE -

(& 23] FIEfmEAR: - M8 (EEfERM L NEREEE ) 1525 KRZIRE 7.7
X214 N5y - RENEEMTRYIEE - B F A © https://www.metmuseum.org/art/collection/search/
366555 -

AyEg « {A%% (John Berger, 1926-2017 ) 1 (¥iE &) (Waysof Seeing) —
EHEHE

% Hubert Damisch 2 » tEEA 3% - (&P - REMS) » (Zdh: 8K 2011) » H17 -
3% Anne Friedberg, The Virtual Window: from Alberti to Microsoft (Massachusetts: The MIT Press,
2006), p. 32.

87 Marita Sturken ~ Lisa Cartwright 2 - [fi5.55 « BFE 2> (EHENEE) » H170-171 -
229 -



e BArER S T - BEWA Y RS L p Rk
SEENAVCIRINCE: S22l S ARl W Al L R N gE A S

B R BRI Hhe B

EAS LA& S A RE o AT BIONHIEE I - TRE =B PR LL i B — (BB SRy Orlds -
B FN R A TUENER - (EGE _CHERL T S Ay - FEIEEH - JER -
iz ( Frank Stella, 1936—) HIjfFH: 1986 FHYZEE ($E{E25 ] ) (Working Space )
g SCEE DI - AT 4GS 1R B A e SE 2 B 2 A B TR
fdi (box-like mechanism) - [fTj4&85 75 2 AT 15 A dm A SR Y Ordsr~ P - A3 HILAM
FERSEE ST - LIGHEI2E T4EEHT - 4EMEH (Johannes Vermeer,
1632-1675) Hy (4&=HHYEAMy) (The Artof Painting) [[& 24] {Ff—{EFE ik
TRV - BB E AT RIAREAZE PR R/ O AT REE
BFEURLE R 2 - BSOS T M ZIE IV AEEAE o - 0 RAVHE - &M
CISE T Opio TN e Y at 72 VR P N =oF S A A Ay =% e iU Aot el 5
B B S B I E PARY = A 4R (A B R B st ] -

(1B 24) STRAJEHT - 4etighl - (S@EAvELlT) - 1666-1668 - HUFS AT - 120 X 100 /443 » 4kt
LNERTITSE Y8R - B 25 ¢ https://en.wikipedia.org/wiki/The_Art_of Painting#/media/File:Jan_
Vermeer_ - The Art_of Painting - Google_Art_Project.jpg °

% John Berger & - #{THN 5% - (BIEZE) - (AR EEPEAMETCEE - 2005) - H 117 -
3 Frank Stella, Working Space (Cambridge, Mass: Harvard University Press, 1986), p. 9.
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EEH - fEEg SR - 4EME R DA IR R4 - IS FE(E 4Etg R AR BRI
REEERS F5 ] i EAYFLE R —(E IR B 45 E - 1/ \ & A THY s
(Veduta) - JRELERFFTRATHYEHE G R RE o B/ (SR AR R AT T

- B E ¥ (Constantijn Huygens, 1596-1687 ) %5 NEHEFHAF|HT - (88 HEH
( Cornelis Drebbel, 1572-1633) ¢ BHYRSFEE BRIV OVE ¢

HIRITLFENY - FBRE > aRfachFr SHEmF AL 44
E

Bingdock ol BRET SR DAARLT AT DG
p,*j%%@_?i@j&j/’g\-ﬁifg‘g‘rﬁﬂig "—'fz‘?\ﬁg_llqi’?_?zl/;o
B0 A~ fplefods - B4 Al N f RE B E R o

HEFERY SR 28 T — R SR i B A SR R ARYEE T3 - 1
bl 2R HARIR B RIS B BTE T RS b i — R AR R E
AR - AR IR E R 7 LSRR 560 - (BT TV B
> FEERIYEFF S S SEEUR H EIHRA TR -

eS¢ - e (Mehdi Ghadyanloo, 1981-) DUftfiHY#FEEE, 251
PRaTPIa4gE S TR PR PA =z MRV R RCR (B 25] - fEEEES
o SR R —E H & T ZE R WA E S A SRR - H &1
W EJ568 7 — (80 - SEEEAMECRE S T e YRR - FAEE RS SEERT - 0
e R EEEEM R - FZRE R SR MG 4 3 == VIR &=

(Trompe-Ueeil) - fiiREEERERE R EEARZER - SIHEGHEERS] > g

RANEVHTE - A R Z B -

40 “T have in my home Drebbel’s other instrument, which certainly produces admirable effects in
reflection painting in a dark room. It is not possible to describe for you the beauty of it in words: all
painting is dead in comparison, for here is life itself, or something more noble, if only it did not lack
words. Figure, contour, and movement come together naturally therein, in a way that is altogether
pleasing.”; Svetlana Alpers, The Art of Describing: Dutch Art in the Seventeenth Century (Chicago:
University of Chicago Press, 1984), p.12.
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(fE 25]) thah - hoiddss - (SR2ERE) - 2020 - BEvESJEEAf » 200 x 200 A7y - [ 5 AR -

https://www.juxtapoz.com/news/painting/a-bright-future-an-interview-with-mehdi-ghadyanloo/ -

e T Ry B A B B R ERY  (AR A Mz e — e
LB TR R g A R > (B A0 B R RS Y R R Ry i V) RS TS

ZEfENEE B ER —TEREMEEEE - Y BRI  BilTREA
% Tl R 1 2 S A Bk B B R A LRV B B R - a2 IndE - 204 (Paul
Cézanne, 1839-1906) ERLIAIREIENT Rt , ZEHANITES » HIEE
Ry - SEfEEZe (PietMondrian, 1872-1944) iykg+& - (B NEE T Sz
ST AER IR - BB HEE SR BRI REEmEEET Y -

1920 4F. » EZF - £ (Marcel Duchamp, 1887-1968) {1y (¥ &%) ( Fresh
Widow) [[& 26] - fEmAaREHE L A2 &, (French Window ) HY#ERH
it o MR E—RMLIRITETEL T —RE > WMy S5 — (B2 M A AS R -

(Rrose Selavy) fEARME T 5744 » 2RI - thikFeg = B DU (i j2 e 78 0
T BB AR RERE A ERSAM OISR AR R R L T S RGN -
TEE T &L T v TR, s R Z 2 TR, > a@Eis 285

41 Giulio Carlo Argan, Maurizio Fagiolo 3 » &1 - #E8(K e 32, (EfL2ERE) > H
219 -
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e i B B9 o P (E A 22 R U S R B 2 e T A
o EERAE N — IR Z0R (R E el s a0 3 A S B AR (F Ry LS (F hh SR B
ZE[EHRERR -

el Sy AN s WS GRS .

(& 26] B - #:5  COEmm) - 1920 » 2RIRERE S - REWER - BE IR O EE -
775x44.8 N5y » KESEG 1.9x53.4 X 10.2 N5y » 4RLFRA ST HEE -
& R 2 ¢ https://mww.moma.org/learn/moma_learning/marcel-duchamp-fresh-widow-1920/ -

42 “Ppictorial space has lost its ‘inside” and become all ‘outside’. The spectator can no longer escape into
it from the space in which he himself stands.”; Clement Greenberg, Art and Culture, pp. 136—137.
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R A R T L

£ 1960 X > 2 AIZEAT (shaped canvas) HYZE AR Elo R BT S4E =Y
[ DU SR E R S EEZERANE S - EE TSR e ER T - SAEANE
FEEIE R —RITEIE P » B E RIS 24a (Pop Art) ~ {EIR &y
(Minimal Art) EREGE25ffy (Op Art) FELlqliR < BUSHEAHERC - 281 - AlF
R s H2P 17 HG 2 BURE - IS RY AT 5 A Ry 4G 25 B R S G - 5P 2 e Pam R
AR - S SR AR FEES IS AT R 2 (B - S s — e
TEdh 2 P IL R - (RIREEATR FELNE - B8 (Donald Judd, 1928-1994) {Hkf
AT Ry — (B R A 4R 2 = 4R ~ BRI WG ER - [EIE -
ARSI Rt S iﬁf{ﬁ E T e E ?f?\é*?;l%‘i i
g A hbos T*u{%m SR A U4 A ﬁmﬁga ey AT
“EARIFEEER (polychrome sculpture) » AERIEAR(EAL L& 2 #ilE - 7
SR ] > T 5% 25 Al 2 (1] P & S Y B AG 2K B Bl TR A ies T s Ry f R Hh 22
R SR -
AR HNERE 1930 FREAFLEUL - /il - thiEe
( Charles Biederman, 1906-2004 ) ~ #&45F &%= « #2HK( Gertrude Greene, 1904-1956 )
BT - #&Ak - B (Charles Green Shaw, 1892-1974) &5 &kfly 5 B FHAE
H{EA TSR E: - MM SRy S AR S T - dHEA R
TRER RS - Jekes R BRI B Rl - CHTR - EERINSE - 42 (Barnett
Newman, 1905-1970) A H: 1950 FIkEHVLL RN FEan (FEEF) (TheWild) [
27) WP R RIE > K - BT 1948 FELL (FS4EZA)  (Onement) Z516H
BT Mgy T EdsgE , (color-field painting) Z BT o 4TI AT HHEAFIAY
R fm A G E SRR I — 0 Ry - A SRR R R sk L (zip )
i " ArEk R R A LUK A ERTE R EYR5E - 280 T AR AR (IEEF)

43 Frances Colpitt, “The Shape of Painting in the 1960s” Art Journal, vol. 50, no. 1, 1991, pp. 52-56.

4 “The main thing wrong with painting is that it is a rectangular plane placed flat against the wall. A
rectangle is a shape itself; it is obviously the whole shape; it determines and limits the arrangement of
whatever is on or inside of'it.””; Donald Judd, Complete Writings 1959-1975 (Halifax & New York: Press
of Nova Scotia College of Art and Design, 1975), p. 181.

4 Emily Lenz, “The Shaped Canvas Movement of the 1960s”, D.Wigmore Fine Art, Inc, 2019,
https://www.dwigmore.com/recent-exhibitions/2019-102-27. Accessed 13 July 2023.

46 Frances Colpitt. “The Shape of Painting in the 1960s.”, pp. 52-56.

TOETRE - (EENE - 48 o (BiigE) 0 123 ] (2001.9) - H 67
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A RME—NTT R » S5 A SRV G - BoREME Tk, A5 - ES
FEAE - EE) BIRST AR 243 87y AL Ay REAEBEEGEE L
R E e s fEB i Ry — (B34 » — (I e Bl ERIALALBARY 22 - $TEF RIS
TEHRE O MEUEIR T T A RA L BRA PR AN R Ahe R o
TE iy RIEFT B EURES - A AefBEnEE YR - 415 AT 1965 FHAEEGT
FRME - PHR4ERTER (David Sylvester, 1924-2001) & : T4 (nzk a2 hg
EET GO p L (TR At R A RRI B L - YUQEIE
MBI AT A LR LB Y RS 2 SRR T B B A B RE (%

[ 27) 2 AFE - 42 - (JEEF) > 1950 » JHIRZEAT » 243 4.1 N7 » s &VERARE T HY)8E -
&5 25 ¢ https://www.wikiart.org/en/barnett-newman/the-wild-1950 -

19644F. » {F I FREZETEE ( The Solomon R. Guggenheim Museum ) 223 (35
HIEAG) (The Shaped Canvas) B » UWiek A - 224t (Richard Smith,
1931-2016) ~ {1ZE - JEF] (Paul Feeley, 1910-1966 ) -~ Hi=Z - [E4 (Sven Lukin,
1934-) -~ JEF - EEEHT (Neil Williams, 1934- 1988 ) Bil sEfibHrAY/E S 9 A ZE
fifir 3 (& (Lawrence Alloway, 1926- 1990 ) j&ffee tHHYE SafR 4 M A B — ki =
[ ZAEdn > Aol 7 &/ - 2¢2 (Charles Hinman, 1932-) HY-P17A8M RS {Fim

4 «Size doesn’t count. It’s scale that counts. It’s human scale that counts.”; Lisa Frye Ashe, “On Barnett
Newman’s “The Wild.”” Art Journal, vol. 73, no. 1 (2014), pp. 30-43.
49 “One of the nicest things anybody ever said about my work is when you yourself said that standing in
front of my paintings that you had a sense of your own scale.”; Barnett Newman, Selected Writings and
Interviews, ed. John O'Neill (New York: Knopf, 1990), p. 307.
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AR A AR (B B TP AV i o Forp > B EAER0 R SE MG Ry & i o i
FIEATRIVERT G - HEE Ry e - OSibir19604- 1y (Fr4EdRah) (Avicenna)
(28] /2 AseBift sl pk - ISR UTIE - Eat/bidss - B A (E
RITTORZEG » B G - AN S RIAE O] T 2 R VLRI - ORI - A
[ESNECEHSMNAA - SRANE PP HERY - 155 BB R GIER o MGy R B R E
fEPEE Ry " EAELSHE  (Deductive Structure) - BHSEHAAHIERZEE
ATHREZRHEEI HIEY © 281 > BEE S 2 S S A R s & B RpnvHEee - 78
TR Ao S TR A p AR F AP enig 3] 7R bR nR) T AR A e o
SRR (HRIEZER) PR A EAA MR ¢ TR - e (FeniT i
Bz p B HEHER 3O oo- WgE T PR Bz U FiEf g
? Reiakd o o] o O AR SRy (EF98%) (Protractor) %51 0 fEfh
I DAE ~ B ~ U7y —[BELTTEERFIM R » SR AR HR S A -
& G R e O FREE (Gestalt Theory ) B DUEFRS F] S EHiLE

[ 28) sAFE w0 - shlbhy » (PT4ERR4l) » 1960 » $EZERIZEA - 189.2 x 182.9 /N4F » FA AU -
25 - https://www.menil.org/collection/objects/2546-avicenna -

50 Frances Colpitt, “The Shape of Painting in the 1960s.”, pp. 52-56.

51 «__.the pictures in question are not shaped: if being shaped implies having an enclosing shape, in term
is less applicable to Stella’s nonrectangular pictures than, for example, to Olitski’s rectangular ones.”;
Michael Fried, "Shape as Form: Frank Stella's Irregular Polygons," Art and Objecthood (Chicogo and
London, The University of Chicago Press, 1998), p.91.

52 “The act of looking at a painting should automatically expand the sense of that painting space, both
literally and imaginatively. In other words, the spatial experience of a painting should not seem to end at
the framing edges or be boxed in by the picture plane.”; Frank Stella, Working Space, pp. 9-10.
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FLEAT G IR B AR S - sh 2 B LR EAVEREREE B2 - Sk
A (Ermes) BREIV TP TP TE L R SHE S TR - SEmbhst F DU
ZRARHY A [ RS R Y 22 IS A R 5 s T A E R e - et
BEFS 1 ELARERD - AR{DAsth - K - S5 ECEEAT (David Novros, 1941-) HI<219634F
Wt 2 F AR E IR B S BRI E 2 - S HAZENz(BEE (portable mural )
BIEE—9 (painting-in-place) 7 [8% - S EFEITHIREE - EEMRA (Paul
Mogensen, 1941-) AIl;&<2 F§5 AL AN ESE VRS - 56 FLERITHY S5 — S A0E 2 i
BAEREAIEREIFRTAEA - 5o 14 BHTEEEY) - AR — S E R EE
T TR T20 - M19674F - 5 FLARHTBAMA DL B A S RIRIME - DAl EEEYIP Iy
i - [FIBEHLE SRR - SURARZ% - §LF (Ellsworth Kelly, 1923-2015) #Y

(Eaffk - fEEtELEIR2)  (White Plaque: Bridge Arch and Reflection) [[&29]

WA I AT DL B IR SRR 2 - 0 B ERATHG IR IR E SRR F 32 - R =411 GHY
ERm b e —ErEmE > i e ER i

N

N

([E 29) SCEirkzL - IUA - (HEffl @ FEHLELERRZ) - 1995 » JHFZIERIRIY » 164.6 X 121.6 /2
4y o [& /2R - https://lwww.wikiart.org/en/ellsworth-kelly/white-plaque-bridge-arch-and-reflection-
1955 -

53 Michael Brennan, “A Conversation with David Novros”, Geometricae, 1 Aug. 2020,
http://www.geometricae.com/2020/01/08/a-conversation-with-david-novros/. Accessed 13 July 2023.
% Frances Colpitt, “The Shape of Painting in the 1960s.”, pp. 52-56.
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EATEZREBLE (G 8 G i A 22 (I RIE ¥ 22 (Neo-Dada ) #4fi R E ks -
fifr (Jasper Johns, 1930-) Y (i) (Flag) [[& 30) AZEEIZEHTRCER - ()
FVE A & F R EE HF R AT ARG Y AR A Ry — Tz e i 5 g
W BRI REAE RIP - #5E BT LIRS (encaustic) BHRZAE LI
RS » B =EEE - EORRER R E A ST - WEEIREEREN - BIgF]
15 (René Magritte, 1898-1967 ) 1+ (FZ5:AJ¥H# ) (The Treachery of Images) [[&]
31] B5piE - TIEAR AR o BTRE LA E e SEE M R e T A
HEMRE 2 MHEG . T EE—EEE - B —RE? L - b BEERAH
EYGAE R R BT YE R E i HY Bl -

e A ek

Fook k Ak Aok
Ak ok ok ok ok

X ek Fe ke K

3 ek ek kA K e—
kXK RARKA =

(& 30 ZHhs - 3l - (i) > 1954-1955 - 5% ~ ¥ ~ PRALIA =2tk #64F > 107.3x 153.8
NGy 4REIFRAR BT EIEE - (815 2K ¢ https://www.moma.org/collection/works/78805 -

LCeci nest pas une fufie.

Page

[E 31) P - BASHI - OBPSRAVEES) > 1929 » SHifsEAn » 60.33X81.12 /3457 » SRASHEER T
ZEflraE - B )H 2JE ¢ https://en.wikipedia.org/wiki/The_Treachery_of Images -

- 38 -



1960 AL IEAIEAAR L B lr 051 - IER S (Tom Wesselmann,
1931-2004 ) H§E EERAVEHES o FEE(F o RIRAYECR - Ay RS B R RE4Y - B3
EEMMESIIER Y - TV TAE ) EHESBTMEEE - SF
ftfy (fEREEIERRE) (Great American Nude ) ZbIAE 3 AT+ Z2AF TP
=0 e S SRR R SRR AT (5 - (H BB RYIVE 61 fH1EM - fth
PGS B RS E5 MR RIS R 2 HE b (E AP R M — A R -
1967 . B IEMH S A B TPR IR 4 3L T (1 # 14(35REE ) ) (Mouth #14 Marilyn )
[[E 32) BREMWALE - BEBEEKEAEEE - B2 S D E AN RIS
TNESRERE - 2585 (Marilyn Monroe, 1926-1962 ) {F fy & B SR o T THY MR RV B
s EPRENE E A IER -

[[E 32) 5 - E%EME - (E#14 (BREE) ) - 1967 » S EMIEAR » 152.4X274.3 257 -
&5 25 - https://www.mutualart.com/Artwork/Mouth--14--Marilyn-/7E8C4F12C2429BDAE6G8BD
0BCC21121CE -

fRit 24t BERS TS MENERREE—HEDE  WNESHER—
A o (FFP#60) (StillLife) [ 33) HiEss - 50 ~ AL LM
FIEPraER - S E I RUAGE - ARTAR - BRSESL - ERLAEY
HREC T SRR - [FIRE - B S WIS E MR R A%
23] - £ (Vg #24) (Seascape#24) [[& 34] b - EZEH S HEZEM

% Sam Hunter, “Remembering Tom Wesselmann (1931-2004): And His Alter Ego, Slim Stealingworth.”
American Art, vol. 19, no. 2 (2005), pp. 108-11.
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LML B ZE - W R B BT RER > DU A B R A -
Hag R e E il — 2 B S aifais - 5 - BBl B RHR = ARy =AER
s EmEABEEZEM -

[[E 33) /54 - BIFERES > (5 #60) - 1973 » i ERIES () » 310.5x 845.8 x
219.7 /N5y - B/ AR5 ¢ https://www.artbasel.com/catalog/artwork/85822/Tom-Wesselmann-Still-
Life-60?lang=en -

[[E 34) 5 - ZFERS > (OG5 #24) - 1967 > i EAIESm » 232.41 x 286.38 /257 -
&5 25 ¢ https://digitalprojects.wpi.art/wesselmann/unique-artworks/artworks/ detail?title
=seascape&a=72868-seascape-24 -
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IR E R FHRREAL (T AT 22 B8 SR TaR AR B s ik - T
RIEARHYEE AR 2 B0 BHA B 2 eHY R BARRR - k=S5 BHY H A2l
AR — (Tomokazu Matsuyama, 1976-) » /N2 FIB P8 J7 WA [F S ALAY 2L
B - A [EIHE S AR A A1 b o AR SR & 2O BRI B R 4wt - B B HA
Y ERREMEER ~ g ~ IR RIS R R R 2w RS  LaK(baviis
FE B AR R G - Y T EREER ) RSB GRS E
RIS SLACHD ~ feaE st &r (& 35] -

(& 35) ALl — » (FRFTEZBRAYH ) - 2020 » 254 x 185.4 377 » BESE ] ~ 1EEHA
HERIZEAT - B ACE ¢ https://matzu.net/paintings/?no=6 -

FEHEAIY, - FES Rl 2 R (James Jean, 1979-) AY/E A & R T~ 9kRt
BZHE - 2021 4 - i BlER (R ERS BTS g/ DEEE - @l (tE/DE
FYREFE)  (SevenPhases) %51 [[E 36] - Hrr - fh B tfrpk E4gs 7%
FEHY ARIERIES - WEBIREEREA ST - B ESEGETRL  thikp S A AR 2 I HE A AR

gyt (& 37] -
4] -



(& 36) A9 - COKAlEE) - 2021 - 88.5x 79cm » RS ~ IEAIAH < 85 40K
https://www.instagram.com/p/CRIOWS5fFvkX/?igsh=Y3c3dWxvd3Q4Ymty&img_index=2 -

(& 37]) &8 R BTS Tlrpk B8 I - HE BN S EE - W RpEEREH 5t -
&5 25 https://x.com/James]eanArt/status/14644004071788011557s=20 -

My B I R Ao R e il - PETEE R (Alex Israel, 1982—) HIEFIF7E
RUEA o B ARG T iE R — T EEM AR - 2020 4F > TSR = B0
(Gagosian ) 22y (BHFAEIRESEH )  (Always on My Mind) {EE - iy (H
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#=15) (Self-Portrait) Z:51 » B IS ~ PRI BRIE - 25 |
HLLEGEENHE 7L e Bin s BN RADSEEIZE - DURRT SRR
REEGIEZ & MELRSEEREEZE 7 - (BEH (RREIER
KXE) ) (Self Portrait, Griffith Observatory ) [[& 38) HYEHEAN S HG4EEFL H
LA BN S5 iAW HE AR B — (i E(REEE T
WA N AR o BEH PRSP TR B HIRRE - IAh - FITEIVE E&
RiEZ K - BB RIE i - Ui EREE M ST o= - —FHETR A
NHYEERE

[fE 38]) smfiEwefl - OHINERR > (EEGR BEIEERXG) ) » 2017 B - A -
DUFEAEAE - 243.8 x 213.4 x 10.2 N4y » [EF ZKJE ¢ https://fadmagazine.com/2020/01/13/always-on-
my-mind-is-alex-israels-first-solo-exhibition-in-the-united-kingdom/ -
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M- i fe TrR—if 2 EpMBmpEnoAE F | A i[ﬁ;:i;}v'v‘]gﬁ”ﬁ
AR @ TE L A AP ERSEF FRIRAR A R T

v epkiE o AR x BATARAT) R R - %

Bl & (tondo ) AYZE M % F 0] 4B W 2 28 A S 2448 B A B o 4 iy 07
(Florence) - Ry—fE - IHi4EEE KOFRENTREIE A - > Tondo —3a S5 Fefir T X
fy rotundus > 45 Bl - FAHEACIREA - $HERAE (Siena) ~ 54 LE (Umbria)
5 oAt FE MM & th e R B E AV - Bl E R AR B S R E R — ok (Y
FORE RN > 4% P g A5 1 (The Madonna and Child ) 2¢= T3 %

( Adoration of the Magi )& = 2 - /DB T 48 8L B e s BB MRy £ -
TR T SR RS BT (T.B.L. Webster, 1905-1974) 5t @ Mo % £ &
R EER L FRE d e ST EIEAS RAM e 6T ST
Wied - Bg = 5@ wf AP hR P8 - 2 A (Sandro Botticelli,
1445-1510) -~ JEJSJR76 « FlF7 (Filippo Lippi, 1406-1469 ) - #7122 ( Raphael,
1483-1520) -~ >KEFEAZLSZE (Michelangelo, 1475-1564 ) = 3 285 B EA i 57 ER ) (E]
A2 A EIRRRE - TSR L 1 o i 220 e 52 e A1 SCAS B T
AT E - [BIREEDE & BS R AYRL B M AR A B R 52 RS2

B FrARYESAA SRS LSRR e E - S N ERRH R E

I B EESIE - R = HEER - PR R ERY M - 4079 - %5
HEFTEEESE (niche) - AL - B YTERNSEE MBS EEEH
AYIEAY - MoREE P & DU S K S o le KR E R EL S E

% Gaston Bachelard & » BE'E ~ TEREE 3> (Z=MEE) > H 313314 -

57 Roberta J.M. Olson, “Lost and Partially Found: The Tondo, a Significant Florentine Art Form, in
Documents of the Renaissance,” Artibus et Historiae, vol. 14, no. 27, (1993), pp. 31-65.

58 Roberta J.M. Olson, “Lost and Partially Found: The Tondo, a Significant Florentine Art Form, in
Documents of the Renaissance,” pp. 31-65.

59 «|If the artist is using the whole circle for his composition, he must bring his picture into some
relation with the circular frame. He may make it into a window through which the scene is beheld.”; T.
B. L. Webster, “Tondo Composition in Archaic and Classical Greek Art.” The Journal of Hellenic
Studies, vol. 59 (1939), p.105.

60 Alison Wright, Frame Work: Honour and Ornament in Italian Renaissance Art (New Haven: Yale
University Press, 2019), p. 9.
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BECSORBREN: - [FfH > BV EERE FatEumE R EERNE = - RAER
e FEARIRES (oculi) B R AR it  SE ISR & - S B BB &
B IR A L (EAEIAE TR SR (B SR AR B R A B - i
S PEETRS S BE B BN B S0 o) 8 H S AR R M (R B T RS E L
FZRA AL B MR SR A R i BT -

FeEZEEE R EE H A 1481 £ BEREE X Madonna of the Magnificat )
[ 39) Ryt BAREVHFEIPEY — - EEYF - AARERGEEE
B AR EE R » L o MR W 44 K (o S e st 2 < » B B D Y [BIHEF TP E -
THERHY B FE S W AT B R e - [BIHES ME Sy JEl 5 - BE R Tk R e e (B
RIFET ) (Magnificat) - FRGATFHIFLERZE A RHEER BT - EFRAVER S
S ERES - I E TH A FHEERAVIVRESGE H - [FESt A ISR R
A5 FERHI R EA R 44 K - (R 1R B A EEER - N2 B B & AR E w2
BRI EBAESH I SCARAYEE ] Cinvention ) 1 » ZIEEAN A Ry A LR 5
EEPEMAESR  FRESHABERET - LF - DUEE ‘R
(composition ) {#HEEL[F/EERHEMAVEE % - #EIFEVZ 2R -

(& 39) tlifEsg « B2 BA| - (BERENE) - 1483 » HIEFHIRNR - B 118 A9y » BIELLFln
8E o [BF 2K ¢ https://iwww.uffizi.it/en/artworks/botticelli-madonna-of-the-magnificat -

61 Roberta J.M. Olson, The Florentine Tondo (New York: Oxford University Press, 2000), p.3.
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AR KR BRIZIEEE S SRS rEE SR E [ KGR
(EEZRFEHIEE4T4)) (DoniTondo) [[&E 40] HIREHE B A S I A RS IE RIS
HEYRI > DB E A TR - RO REE F—0 5
T Eoy Rt FRELEE R o (E R EEH S R S R RN EBER RS TR
ENE BB SRR AT AT ARG B S - AR SRR TR
HARHE (A H FRBOLTER T L8R - BRIt 5 - (E Rt RIS f0AY)
LM RGP N o ST - B ERRTT - AiRAREE S
FEHuIfTAL > SRaRiei Higr= (figura serpentinata) - B RIEZEANEEES R (St
Joseph) FHEHE - BORFEEBIRASIEE L - AVIHVEEIE TR B SR  Bx
B FHSIRFT RS IR » (S e E me BB R 2R SAVE
§to HEHEZIMVEE - BIPASETEIL SR A — R - i —REE
KIEE QSR » DMERSEMGZ AN EHEE I FRAVES - SR nkiE - &
YRR B ARG ER IR (R SR By = il B A i R RA (S (U
AR = A AR AR OREGEEF— BB R —BE S TR A AR P I gy L [
T2 HAROEE S 1A B AR DRSS e R - (Ol e AT IS R R 1R A R s

[[E 40) SRBABAREE - (EoRFEEAEO4EY) > 1504-1506 - SHMEIEELRT » B 120 A4 » BIE
ZLEENTEE - B R 2 ¢ https://www.uffizi.it/en/artworks/holy-family-known-as-the-doni-tondo -
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KHE A (BERERE ) BURBHIIEZRRY (B EEEELT) SR MEIiTR
SR EEATESA T 2L S E ] - jiE N S B R R G R R Bl 1%
SRR ST AIEE B - M EE AT IS ARV RIS - Jokes HH Bl A L i
AN Falgl {3 {025 1 S S BB g > FTife L P 22 R 3EHIRE © PRS0 ZE R Ry A
(AR YN 22 E R B A RV ZE R o PR F o T LR - 2R
FRz R B ACEERE) FYE T R B EP E A S AR IR AR AR R AT
HR$EEH ,  (fisheye lens) FfHEEAVRCR - HRUR [EIER B R I8 /oK E e 36
( Parmigianino, 1503-1540 )i "y $% H Y H 2 5 ) Self-portrait in a Convex Mirror )
(iE 41] o - 2RI HAG I EE 4 L PEAYEES L 2l AR - ||t &5
A ESHE = s YN E T > TRERE e sany A T AR SR TR R E ER
B R H AR B R B 1Y /2 THY T Z AR DL - R AR LEHEADR B2 E A R=EG
IR ERER » WRHAE R TR - PR A E 2 EEHYENE - 1
BT AEAE EBIEEARDT - W B BEHAYER T - (BT PRV EYalE R R -
ISR - S FRENE MR EYINIRE > (NN R e E L EF A
SR T ILEL > BITRIVE BN ER EER g S MEE R - e BB
e T N AR XA 2 R .ﬁﬁ ATE S G AG B g5 -l —E - 2RI B IR
SR TSR By - MRS

[[E 41]) EPREER - (MR aVEES) 1524 > JHENAAN » B 24.4 257 > 4Et4n
BT S REE - B R AR ¢ https://en.wikipedia.org/wiki/Self-portrait in a Convex Mirror °

62 Leonardo da Vinci, translated by John Francis Rigaud, A Treatise on Painting (London: George
Bell& Sons, 1877), p. 150.
83 Edward J. Olszewski, “Distortions, Shadows, and Conventions in Sixteenth Century Italian Art.”
Artibus et Historiae, vol. 6, no. 11 (1985), pp. 101.
64 Roberta J.M. Olson, The Florentine Tondo, p.97.
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bR T EHIAEAY RSN - R BRI (BERERE) BOKGHBIERZRAY ( BEREE
ER4VE ) HUSME A B B0 - R HHIRT 2RIV EEEREE S 2AT1E
B IR — A LR AV TR - AEhinst - BRRBE FRITE R4 - 1
REYHEGETEEARE  WPRNEREREEEFLUERENEE T a5
“e[E (Paradise ) VST o ® (B2RIME) AVEMEFENIAL > SR T HEA RE R
{EERPTEISE - HEES W BLERA=UAEE (hortus conclusus ) AYEZERESAHIL - fi
T3¢ hortus conclusus —Za A5 EPAZAVICE - BB G (CHEFO( Song of Songs )
P —BREKIE ¢ T AR RH P ITF A A HF TR 0
Er e ao ) o SEEHVIHTRL - J4EF2JE (Francesco Botticini, 1446-1498 ) 1 {Fim (54
FEEET-) (Adorationof the ChristChild) [[& 42] 4@ EFANVICERS - EH
FHIAYI LA T3 = AR E 2 B P MRHERR S AT f B S e B - 1
BRI RIFE S R A - % EHim s = AR EERGEN M) WA AR 2 (5
REEBIEELR) B R PR A GBI -

3 Label
- o% g

¢
[{

[[E 42] FEEAUTHIRE « JRAR2LE » (GHFFEET-) - 1485 JHRAIR - EIK 123 247 » MahEEAD
Fi78E - [ 25 ¢ https://en.wikipedia.org/wiki/Self-portrait_in_a_Convex_Mirror -

8 Roberta J.M. Olson, The Florentine Tondo, p. 169.
% Roberta J.M. Olson, The Florentine Tondo, p. 179.
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LIS A AN - 7525 (Georg Simmel, 1858-1918) 3255V EE
A R 2 R AR it

FR-ogHRE NN FHILD G E U B R KWK F G UL ER
7% (banderoles) & # i+ 2§ & i&ﬁﬁ—*ﬁ YL pE > A E T LTS T B 4
i o 2 Pt B U - e G B2 AR G R
4 & (dynamism) “t450) > @ F1=E H G 43 SRO~FEHT - B R
7V R I A A - B R o ¥

BUEERAINTEEAREL T SRGHRIESR (BEREREELTE ) fYSAERAIE il
b - BEAFESERTHE3EEE « %JE (Agnolo Doni, 1474-1539) Bsél axfth BAEG A
#-HriaELL (Maddalena Strozzi, 1489-1540) HUAEAA > [RISKBAEHELEERTETHL » %y
At KGR RHA SR B ERY s T LR ARIERIGRIVACE - Bl R A4 m BRI ITES
NI » s 22 53 = )8 H LB BL L e RIGAVIN T DAdaTr S - SREBEE I
Z Bk - %8 HALE NERESRHI A > FARUE el - & HEEHF (Lorenzo Ghiberti,
1378-1455) (K 2F9) (The Gates of Paradise) FAYETFE{% (roundel) [[E
43] - A REREE]E F{&: (imago clipeata) HYZSARDELEMIA - H By Efe) AT
JE > (ER L EEWER LA E R ETEEE - % 2RI > B G s KSR
GBS RV EER - EEIRE T A KR - SREH RS RAEVE A L 225k
AREEEL S E RN R H I ER L E AR -

67 «“Whenever a picture served the purposes of divine worship, whenever it was drawn into religious
experience, whenever it addressed the intelligence of the viewer directly through banderoles or other
such interpretations, then extra- artistic spheres were taking control of it
and threatening to break through its formal artistic unity. This is counteracted by the dynamism of the
architectonic frame, whose mutually referential components create an impenetrably strong
connection— and thereby a boundary.”; Georg Simmel, “The Picture Frame: An Aesthetic Study”,
Essay on Art and Aesthetics (Chicago: The University of Chicago Press, 2020), p.152.
6 Roberta J.M. Olson, The Florentine Tondo, p. 220.
89 Chiara Franceschini, “The Nudes in Limbo: Michelangelo’s ‘Doni Tondo> Reconsidered.” Journal of the
Warburg and Courtauld Institutes, vol. 73 (2010), p.145.
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(& 43] ‘&fmie - HHEH (REZF) EREREEG - BR AR

https://commons.wikimedia.org/wiki/ File:The_Gates_of Paradise_-Lorenzo_Ghiberti.JPG -

ah 2 (R SRR R S B A R B REN BV EER K " BB
(Andachtsbild ) #y—7& - "R[EA 8 (lcon) » SEFFREIFTREAGHIREM (T
I IR B ACSOA » N H ST B GEERIIER - e R ILTEA R IEIR - "EsE
REr AR RS ~ B gE HoK I M BB B AR s P 2 IRV SR
e TR SR E RS PR 02 EY) ¥ B SRR YES - Ml s miRays
IR - PR - BB EEE N ENR PR E S E AN -
B - TEFB4NZETL (Girolamo Savonarola, 1452-1498) 1496 1Y (Ema=4XmifhiE )
( Sermon on the Art of Dying Well ) d1Ugst 7 —HARZIE [[E 44]) - (FET
—FEPESENE L SETEFEMNETR > ARENIE TNFEERET
HEREIRFEER

[ 44) ki GRsdauiE) Tav—HteaARZINGEE - ERT AT EIER EIPENERNT
B - [BF ZJE ¢ https://picryl.com/media/predica-dellarte-del-bene-morire-22 -

© Roberta J.M. Olson, The Florentine Tondo, pp.2-3.

™t Peter and Linda Murray, The Oxford Dictionary of Christian Art & Architecture, (Oxford: Oxford
University Press, 2013), p.19.

2 Erwin Panofsky, Gothic Architecture and Scholasticism, (New York: Meridian Books, 1966), p. 19.
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HEERCE AL B R LRIVl o &R R P e Y 22 175 RS [ 1y
HE - & SRR AG Y2 \YAERRE - SR I HIBIRE - fEHEE AR R Se A
SLHVEAE L ELE - IE N K FEE S-S AV EEE [ B IEmOVER - &
s it - = H S5 RERE SR SR BB R i B E Y 550 -

[BIP Ay A Bl A A A 8T R R nl B vH 2 BIP A LR R B AREE - BB 2% - 5
45 S (Moritz Hauptmann, 1792-1868 ) A 1936 £ H kAT ([ElfP4@==) (Der
Tondo) —Edwil B EE AR P ENREEL - VEHIF R TEREEHENA -
DU {EHERm R A0 - F5 T - BRod & (Martin Wackernagel, 1881-1962 ) 57 s [BlJ
SEAMEER TR P AR A - Efa i SCEE B R AN A MR R R B
FAEZEA% - JRAEHIE 70~ FNTHECE - BIPE - 014t (desco daparto) ~
RENERE (cassoni) ~ PI{EE SEAFTRASHTYI (B B BTN RN B - 281 > 1E
BRI ECETY R BRSPS B gt i1 0 - i FRRE o %
R AP 2 1370 - ' E M T8 - it BaEoh 4} st AR ie Y
FE A AR Y i i Zdm (5 T B R TORE » 1R TR i) 41— Rk (BT = R i L -
PRI T HE a1 L AR (e fm B B TV BT &K 58 TR itz nyE
TR -

T W AR B PR TSR A ME <2 BT EREE AR 7 T DU 4 S e it Y —
AR RS > EAESBNE B O B A A - MBS R Y B EAE DL -
TIIRFEER LT AE YR FREARIE R T ~ R~ N~ S A an R R - DR
[EHY T R 237 o TE TN 5 48 T35 SRR - TR i B A 2 T 8 i Ry T
(EBR A RHIECE ~ 1S B ERESHY/ MR - EAEFERNEE - S
TR RIS - BEREEIRIT B R T AR Y BIERCEAE - &l
HEEEE AL - fEEES B (Jacqueline Marie Musacchio, 1967 ) B ELFR Sl By T A8
a5 (imaginative conception) - BEEINEEZZIEIFT R B G2 &5 H & AG
SEAVERRL o PRABLE R R R o (5 ] ARSI o 0 AR LS T B B AR 2R 15 U
EIEEIFHIFEE S~ - BALER -

8 Roberta J.M. Olson, “Lost and Partially Found: The Tondo, a Significant Florentine Art Form, in
Documents of the Renaissance,” pp. 31-65.
4 Roberta J.M. Olson, The Florentine Tondo, p. 25.
> Rachael G. Nutt, “What You Look At, You Make: Menstruation and Fertility in Italian Renaissance
Art”, UVM College of Arts and Sciences College Honors Theses, 38 (2017), p. 8.
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R KA G il i)8E (Metropolitan Museum of Art) &y (ZEHIIF])
(The Triumph of Fame ) [[& 45) £ 7 H[ZE - 3 « BIPE 5 - Mg7F &7 (Piero di Cosimo
de’ Medici, 1416-1469 ) BAZE Tz « £i 4N fE (Lucrezia Tornabuoni, 1427—
1482) ARG L OTHIIBRG 2 — > RO MIE - 18 - 8755y (Lorenzo di
Piero de’ Medici, 1449-1492 ) FEIRAY /03 EA4% - T HEE T » pBESs T M difs Bk
ILRNERAS ERYAELCTESE (Pheme ) 205 - JEER—TEAHER] » —THEEDILL
Ry B - BEHIEHUR A - BREGELL ATEERE DY RED P EEEit ElAYE
Gl FLERAVE T R S HRER VAL © —HOERCREE =R S 2P1E - PR EES
ARIT S ki, (Semper) BRI © WIHA S RAVAL R AVE R i 177 « "HEAR -
e (BRI A YR S g 2 AR — N R HIHIET - th REEE M
PER AR AR B Ry SO B R 2R (M BT R B IR E — B RHIEE I
(Lorenzo il Magnifico) - % 1492 FZEfmi/ci@tal - LET it — B fthey
FANFEH > ZERH IR AL S R Z 5T - 7

([E 45) BELS - i - 8] - BEC - S (REAURSFD) T (/£) ~ K (F) - 1449 »
HEH ~ $R &~ AW > B 92.7 A5 KE SRR -
k5 https://www.met museum.org/art/collection/search/436516 -

Bl AR B DU S S R AR 48 o 0 R DU S A E SRR YRR M > Z1F
RyRPERCHET - AR BRI EN: - R AMTRANIB RSt - EENER &
TR R B H B HL LRI SE RS - R N — B e Ry A S -

® Jacqueline Marie Musacchio, “The Medici-Tornabuoni Desco da Parto in Context,” Metropolitan

Museum Journal, vol. 33, (1998), pp. 137-51.

T “Recent Acquisitions: A Selection: 1994-199", The Metropolitan Museum of Art Bulletin, vol. 53,
no. 2, 1995, p.29.

8 Jacqueline Marie Musacchio, “The Medici-Tornabuoni Desco da Parto in Context,” pp. 137-51.
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o BT REENAEER AR - RR o R BRI RS EmE E A ER] 5T
SRR A RS A B T R AT R A ARG (E A iy
P P RN -

222

3

¥ & pLIgIR N aedle B

RS RE RSB - DU R BB iy (i
SRR B N R A TEAE < IR RIRE - FE M H AR ERU Y ZEEHEA]
F  FEETPAEE Gy R TR B T > AR ATAYZE B S AT R R — (i SR
ST R E =RV ET L - B T EIR RS m SRR A AR
FHYTT LR (R R R AR5 PR AT B - 1 2= ] o B — (T PRy =4
ZEFEIHIFRE SR - A SRR L o2 E A E & E A =R =AE
MR EB IR =R e R A AT R S A WFER SAE A E T8

i 52 ] T FH R SRR A B L B AR - AN E B FTA I - P Eg = A s g T
Mt AV oA PR B A B G R B M - A RN S B B A T A
EEEFIEE T  EER R PEE SNSRI KA B HER
PIEILEEGH 2 E 2 » (R AP EEAIRRE - 4R E AR Ee A S 1Y AR
ZEfEEAAIE EREARUAE & - EREEARZIIBIEHINT ST HER -

" Gaston Bachelard & » BEEH ~ FEFEE 3> (Z=[UEFE) » H 348 -
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E 2020 £E47) - SRt S AR > 074 B BRMERT AR » ZER —TREY
Ik~ S E SRR S o T AL G, ~ TEAMEA ) FiE s R
JEAE— (BB SR A2 WG ZRZIRNE] " B TS ) RSB RS -
FOREANEH - B RS mIRSE - A0 L - s - A=A
FRGE PRt 2 g BEPRE I ATE R N R T VU TS B Y ZKE
BE - R EE T A R e AS - Mt - BRIz 58
WA TEAE — BRI

faf g H « £42 (Albert Camus, 1913-1960 ) /¥ ( EJ%) (The Plague ) &35 -
TREGRES AF- BF K e L g i o PO IR RS RO S
I FREEELSE AT ARAHIVEL » R MR » AR A L0—{E [ ISR - 15k
PAHEPR{E AP S BGIRIAT » AT [EIRF RO T AMIHIRE RG] » R EE e EEAIIRL
AUFER B LI ERRY B HL AL A[EIBEEERE EAAI SGE - 1R BRI AE
ZE[El[EIR - PR ZIHIRE Z H PR AT S BURN » SR AV ZERIEA SR IRy iR - AETfEET
J& TP RIERL - R E T ARSI ERY BRI -

I« 225 (Rudolf Arnheim, 1904-2007 ) 275 5 [ 4822 1Y 25 AR 26
JREHE R IR > EHVE G BRI o (H AR ZE IR AR GE R -
EHBANE A B  (AEEP AR ZER - Sa0EFEE e - S
R MREEEEREIREIMEFFER 5T - EAVEFE B R
Baalet o7 A =R 22 [ LR B 2 ] - B 2 B P AE P s P I - IR B EIEA S -
HBEERR > FREEINZEHEVE S EEERE  BPEBHESNERERISN
HhzEf] -

DIE - SFmsgE r] s SE R ayEs L (HH MR 2 EAEA R - st
HAFAE - 2RI > SEEHVHEER RSB0 —E A R A ERIEEAZER - A
HE RO S B R A L FERYIEIAN: - (EFRREA DR - BEERR AR
[EHVFER - B (ERAERS - BEAT PN Bl Z= (A AL B R - BB A B e

% Albert Camus 3 - I 3% > (BUZ) - (20 FHEHMG > 2012) > H74-

81 “This world came to be conceived as boundless- not only in depth, but also laterally-so that the
edges of the picture designated the end of the composition, but not the end of the representation space.
The frame was thought of as a window, through which the observer into an outer world, confined by
the opening of the peephole but unbounded in itself.”; Rudolf Arnheim, Art and Visual Perception: A
Psychology of the Creative Eye (Berkeley and Los Angeles: University of California Press, 1974), p.
239.
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P EEE S AT BB B 22 P B P B0y 25 1A 22 ] - L P JR T e o) 2 P 5 28 T 72 DA
&5 N R R Y S SR i B PR A Al 57 - S AR B BR AL s (R e
SV GERHIRE RS - (8 B AT - R S R B ER . EAMAT Z2
FRVEIR 25 RN ETIEER DU B a5 RsRie = 5
FERENEAERAYIE SR BLEAE R S a M A HERERHIRE Tt BB A S HIR

{7 BRI & i b fidg — ek - a5k - Mfefldr - & (Maurits
Cornelis Escher, 1898-1972 ) /Y ( ={#®k#g ( —) ) (Three Spheres|l) [[& 46] -
BB A E RS IENEI R E B B SV ERE RN E a2
il A S HRVR T - £ (ZEEEE (2) ) d ELDARE (lithography )
YRR I R P 4 =R RS S AYERES - B2 26 Al R B E LYK
BR ~ BN E HYSRImERAS BN B CHIER AR » 22 28 EE 0 S HE U H S A il 25 1
FHYSEIAIERACHR - 5 n (e ERAG S A 3R U B B I A E 4R S A Y
[FIR > TR OLRYBRAG S S A W (IR BREG - 2800 - HEmisErvACE - tPouik
ie NN RS R FIRREM B e RS EREMR A AN AR EEE
AH P A G SR T AR

[ 46]) B52% - FEFIHT - 3 - (={EBKEE (Z) ) > 1946 > FfkE > 26.9x46.3 A9) > =
TSP EYI8E - B 5 2JE ¢ https://www.artic.edu/artworks/118252/three-spheres-ii °

BRItz 4h » AIEISEF YR B IR FEM S A&l T

HEEANE SR FRER B E IS B A RN R M 22 MR K
NZERIHIRE ST - (BEERE R EE R E & A S L EFhayek 2] -

R - BT (Walter Martin, 1953-) Eiig;&3% - 20 (Paloma Mufioz,

1965-) Ry—H IS BBt ARV Sl xR ZFE - B 1994 5> Mi{f(EFHGE S IL Al
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TEECE Elr - ££ 2001 4% - {7 & & LAZRFEEK (snow globe ) F Ry BITEREE -
LR JRE B B JE R 25 TR 111 X P Y 15 AR B - E 4T » At AT i DUk
BLEAREOR B Y e B F o - (BRI T B ZE R A PR EVARRE T - ML F9 SR 2
FICERE RZEEEERGE oSSR AENRY - BEMEEFD
FEEL - AR RIS ~ A DRI 88V R AR BN - SE—ZEhEk - A
fEreE

ZEHREA-BHEF AT v BT E- BEFLEEIERAPTRZ
7 m%‘rﬁmﬁm AP AEF R AR R R R RS R 0D

ER A A B A o TSR A AT > T d A )R

rT

83

¥

o

&) TERR L AE A BRI SR AT EE 2 33 B BB IR AAE S 2 S A%
A aftak L F > WHEIRIER - AT BT EDBAHY R - e s R G
TR E S AR AR > FIT I = S T BRI R R A HEE A - fE 7R hh
(B A 314) (Traveler314) [[& 47] o - 528 EHRGHEBEH I IRIREEE oLy
A > MARAYTEE RS —MBEE IR R - — BB BRI S A T - 4
HPRE miBe SRR ERIUR - Rl B R ZE ] - (i A ( Traveler )
FACBRZY PGl 7157 B R4S - e MR Z2 EIET R (voyeurism ) A
HRZE IRy A SRR ¢ AR B EIL R/ NI E (A —(E MY ZE ] > B
BB AT —(EYNI 22 RSN - R — o S A R 5 R

8 Fanny Montgomery, “Walter Martin & Paloma Mufioz: Dedicated Diggers”, Museé
Magazine, April 2014,
https://staticl.squarespace.com/static/57fe520be3df284ac447145¢/t/595fh6efe3df285bcd42d1
€9/1499444991615/Walter+Martin+and+Paloma+Munoz.pdf. Accessed 20 December 2023.

8 “The globe is an encapsulator. When all is said and done it is essentially a novel framing device
particularly well suited for the kinds of scenes we imagined. The sense of isolation and helplessness
that permeates our narrative scenes is partly due to the intrinsic power of the snow globe format to
encapsulate, miniaturize, and distort its subject matter.”; The Penleaf, “Islands: The Art of Martin &
Muiioz: an Interview with the Artists”, The Penleaf , 2008,
https://staticl.squarespace.com/static/57fe520be3df284ac447145¢/t/595fe672197aead5b7fobf47/14994
57139773/The+Penleaf.pdf. Accessed 20 December 2023.

8 Carlo McCormik, “Elegy in White”, Aperture, Winter Issue 173 (2003), p. 19.
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N B Rl MR VIR SR AV EESK - S EACERAE B2 —(Eh
ErvEI > BB AU - RS A EEE A — B -
531 > DAAIHRE A B mT RE th 2 H NIRRT R - AR5 28 N B ALY
e - B TERRICERT S - SAERRAVUIMERAE RS EF R RS R - [NIE
PR R B R R PR SRR > RIS -

[ 47]) FE55 - B THEEES - Bl - (kA 314) - 2016 » & » 19.05x15.24 X 15.24
N4y e [E R 2RSS ¢ https://www.martin-munoz.net/works/8q72htjok0fljvy40zmkvévv3ly08y -

FESEAERR (hc A 257) (18 48] o » — (BB r-aaHIE R » RIE T 5H
FHWERRMEN A RS R A E o & HAE R E i - Eiin5Z]
ERSACEKIER B e AT EiE HIGRE S E - R TERN BT8R
EZ (& 49] -

SR T E R SO bR - SRR M F S R T I 1 = BT P I A == 1Y
T AE —E R AN AFIERGE R RS T RNRE S SR LUK IR E8R -
BAEBREE @ B TR T CER IR bl & RO AGACE - ZAIM & MR A
BT PGSR S ER > (R an b - A S R - i B A R o
FHFZZWAEAAE - ESEMRAWMIICRERR Ry RfReHithE

P RIE e R — M " ) FAE - L - EBER AT BIERE—EFEAR
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BB TR FEIRA P EENE Y ) T - AMEBMRERRREIEAER
PEYSFERIT » SR (i EREAEZR MR A ZE ] Z S8R G A T Al AR

B8 "Wt o AR RS -

[ 48] (/=) 4y - B TEIES3S - BCHr - (kA 257) - 2009 » #EE#A » 19.05 X
15.24 x 15.24 /555 - @ F A © https://www.martin-munoz.net/works/8q72htjok0fljvy40zmkv
6vv3ly08y -

[[E49) (5) #EFy - BITHISES - BT - (REGFAYIRA 257) - 2009 - FEEHEAM
4% > 101.6 x 83.82 /N4 - [&E | 2 © https://www.martin-munoz.net/works/8q72htjok0fljvy40zm

kvbvv3ly08y -

IRTAESEE 25 ES » EYHEEREG LS mSAA S - B A E 5B ER
Sh > BEFEFGAIKPE PRS2 - AR M T E 2 A —(EEEaY)
HFARIRE T - BRE _ERER RS MR ZE ] B R B B 22 s - B ERE AU
TERERIIES - R SUE B SR LS N 22 [ AR RIS, < R B R TR (% -
WS R AR S ERY S N B 22 6 o - BUE = AE A HHER R fE g B I VBT PA A 2%
FIAFEZER] -

2013 £E » S KB (University of Toronto ) #E{THY—TEIFZEEEER > BLE 4R
ZZ ML - 2l Rl Ry R AR 22 AT 5 T 78 - B B Itb 22 R P g iu S My iR 0
F7f& (anterior cingulate cortex ) ——{E BRI S Bk gy ~ SR FE M ELEI BT 1B R
SEERRITHRERT ARSI o *m B RS R A 5 R R T B 15 s R AR
EECE TR SR (A E S LYELET - FEE RS T IGIERY S 4 ~ JRETHYRITR
G AREE - S i B Amry NEVE A 7K HER MR RZ -

8 Manuel Lima, The Book of Circles: Visualizing Spheres of Knowledge (New York: Princeton
Architectural Press, 2017), p. 52.
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for e~ Bt s Fe o A3 E- iAol ERRSE R R Y
b FEREEAR R (BB FAENEIFAZAR > EISREUABIO &4 - Aefri e
PEEEIMIRRE -

BEAT - 2R Ry E DL T A ) st PIAT AR Z P > T A et
R R R E N N T R ) A
e pmat dwan @ o AL EEEENER SN - HIEASH
A FRCERY O LATR T AL W E S Ry — (B AR R Y
DIt - HRES— 0l S (Eouke A iRty " 48 & — 9742, (painting-object) -
{58 B SRV AEEEDREK 1 B SO B DR » Sl F St B &5 SR A Ry L 5 F
TEMIRES: - MfEREE - T8 2 #feasmi it RRAEA L LR EEH 5 ¢ hp hiFid
Brh T e BRI EATEIR Ak Bt 2 W g @ koAl h A
B AR o SEEENERNSREMERET A Fh—EEILF
AR 22 ] T RS BR G AL T SR (RN -t R S E R R A Al S R
[ElfE R ECHH RS TEE WL AREEHEERLL - FE TE—F 1Y
IR FREBTHEE KRR BAERENEREREE —
R ENERBEL - FHEFANSEEER PRI R E S 2 i L - SEEER
A BREE 2 RN B B E AR (BAISAE(E R BRI E AR B I -

EH USRI ERU LG A R M BRI A CF B R HPTE
L R ELE RN  - e A B MEZE R Z ] - RIBREAITHL » 2L
(BT AT B BB BRI PO B0 22 (B S SR Y S MR 22 ] - B R AT A M ZE R B [E
BEEERATINIZER] - BEEBK P AR SR INAETE S > R RIS R E M
ZEMHRM SR R - BEREIEEER TSR HIAET T « SRR fEE R
AANAEZER T B FRFELAE - R [ —Ei PRI Al E E
B > PEAEREM B E R G ERTENIEA -

8 Manuel Lima, The Book of Circles: Visualizing Spheres of Knowledge, p.52.
87 The circle does not stand for roundness but for the more general quality of “thingness”- that is, for
the compactness of a solid object as distinguished from the nondescript ground”; Rudolf Arnheim, Art
and Visual Perception: A Psychology of the Creative Eye, p. 177.
8 What Manet did was to make reappear, in a way, at the very interior of what was represented in the
picture, these properties, these qualities or the material limitations of the canvas which painting, which
the pictorial tradition, had up until then made it its mission in some way to sidestep and to mask.”;
Michel Foucault, translated by Matthew Barr, Manet and the Object of Painting, p.30.
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FYEE T > (RESAY G B B & LB - A4 Bl g B (O RS SE — gy
S BLAT DB RIAFA BT BB 1R AR RE TG 48 - AT B B e 1 2 DARZIRAY T
PP o 7 B (BRI e R > PRI AR 0H - RERRF AR B B e i A EE B Ry
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5% IR B R BRI Sl 2 SR AR B = - L EE A RIA IR RIBA
YIKEHEE (Cerulean Blue) ~ £5 8% (Ultramarine Blue) ~ f&f%% 2 (Sap Green) -
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AT BB R A BGTRRA SR &

A ERRE 0 E G R SN Ea o SR DR R R AR
oo T - HHE) (James McNeill Whistler, 1834-1903 ) #4&FE R+ T gkl 3
iz 85 B o fedods e @I b hg - g g 0% 1850 £ E 1860 4F
R - B 5 MERCE » B EFLIEV]EZ - HE 1870 F4
fHEEBAAE LUHIR Y 5 2RI - BESHESH 2 IR AT R S AR S ATAREL - Crbah -
BRSSP (o FHHURER AL - R (Rl o8 P BB R B MEF T

L mEARE AR APATEREBLG LTFEF O LG Ta
Ed B aEd 2R HYRNEARS s hkFoE - fd 24 e
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PR AE RS 8 L '?Fr}—'-ﬁ’!?ﬁ'f‘ s FOE i/l’k,@.«ﬁ”f?}ﬁ)}%ﬁ#‘lg’ﬁ

89 “Paint should not be applied thick. It should be like breath on the surface of a pane of glass.”; Otto
H. Bacher, With Whistler in Venice (New York: The Century Co., 1908), p.31.
% Joyce Hill Stoner, “Whistler’s Views on the Restoration and Display of His Paintings.” Studies in
Conservation, vol. 42, no. 2 (1997), p. 107.
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DIFEHr g i s (CREFIE @ADL © FE&ATEK ) (Nocturne in Black and
Gold: The Falling Rocket) [ 61) Ryf5ll - BEREATEh ENFHIGHTE SR MBI
HHTIEK S5 » — KR AR VR B 5 5 28T - R DA R Bt
SRR S > CIRE IR EE - S5 RN HEERIR
SEMACELAAEE - tnatas Y o B AT REEIR B EAEE Y 7 BEEE ]
EENASREHIAEE (B 62] - MEE R E AN - e S R k& 5y
B A ETR = [[E63] -

(& 61]) EiHlr - EirE) > (CEEMNSEIVRE © FEEEX) - 1877 » JHF A
60.3 x 46.6 /N7 0 JEERFEZENTAE o B H 2KE ¢ https://smarthistory.org/whistler-nocturne-in-black-
and- gold-the-falling-rocket/ -

9 «“On closer examination of the canvas, we see that there is rich color across its whole surface: no
monochromatic flatness but an iridescence that results, painting conservators tell us, from thin veils of
varying blue- grays (each comprising the three primary colors with admixtures of black and white)
lying atop a roughened, absorbent canvas. Whistler’s technical choices enrich the mute colors and
exploit the texture of the fabric; the thinner, more liquid top layer of paint has sunk into the crevices of
the canvas and exposed the first layer of paint, ‘creating a shimmering effect.” Through these
unobtrusive means, rainbows of color lurk in the interstices of canvas warp and weft.  This chromatic
richness, just beyond the realm of casual sight, suggest depth and space, object and void, movement
and stillness.”; Marc Simpson, “Whistler, Modernism, and the Creative Afflatus”, Like Breath on
Glass: Whistler, Inness, and the Art of Painting Softly (Massachusetts: Sterling and Francine Clark Art
Institute, 2008), p. 27.
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https://smarthistory.org/whistler-nocturne-in-black-and-gold-the-falling-rocket/ -

(& 63] Fiake (ZHYER) K= -

S GRS 2 I B8 5 - B (Frederick Leyland, 1831-1892)
B Ay SR 2 T 7t (Nocturne ) Z2 R B 585 (R E 52 - B FI( Frédéric
Chopin, 1810-1849 ) #y=ZEA1F (&) - M& - M {EFEHE LAY (HEREE) (Ten
O’clock Lecture ) K H2RSALE Ry B4 -
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AR efegs o %

W [E FEHT SRR ALY » Elr R nI{E R B AP R EERL > IR BENEY - P
AR~ T E i Ay B R > (R TP EERE R RN o AR > BRI R RS TR
TEEHT - BAHMEE (Frederick Law Olmsted, 1822-1903) JifR I <

Rend ® o0 Fd Adpa AT an ) P EETAMED R EE ISR
[ [ A s E A 0 5REE T AIFRYEAo PEERAR AR - ERT— BT > R ERMILE
BAE Ry HHEHER > BB AN E TP E St e R s - (£ T~ —
Bt EERRASINTERAYE RN > B3R -

92 James McNeil Whistler, “Ten O’Clock”: A Lecture by James A. McNeil Whistler (Portland: Thomas
Bird Mosher, 1916), p. 12.

9 Karen R. Jones, John Wills, The Invention of the Park: From the Garden of Eden to Disney’s Magic
Kingdom (Cambridge: Polity Press, 2005), p. 6.
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IRRE MAGZE IR - FEFRA RS ZSIANES > SEFHEEDITE ~ TRELRZ] )
TR T NBDEIR ) BT BRI ) FEEEE RRE S AR AR SRR
TREALR - A EE R R A0SE 2 A0 (o] 2 A AE EE e R AL E BN VR YR -

FHEMNESR (O HEZNEERT) (B 64] HEsHIERNIVIF S5 & - Hides)
Ry BRI AR AR B H 2 TSR E R B AR R B EEK
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AL E AV » LIRS R ER TR 2SR EE —(F i - HEEZKE TR
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B RSN L 22 B B AR - IR TR 815 BRI R e AL B
EE - AR —PARMHTRY Bl iR - B E N AV [EIR - 3o T JE Y IR

-

% Gaston Bachelard & » BEEH ~ FEFEE 3> (Z=[UEFE) » H280 -
271 -
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eI GzE . NI - SR EESER IR EREEFR IR > Wk AT

# LR bRy BLEE O3 - Ky BATRESS - SSUrA TR - EE L RTERDK
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([E 64 2iame - (5 HEZHIEERT) - 2021 > JHFZEAT - HAL 60 407

% “The park also serves as a spiritual refuge - a realm of contemplation, with nature cast as an ideal
setting for individual soul searching”; Karen R. Jones, John Wills, The Invention of the Park: From the
Garden of Eden to Disney’s Magic Kingdom, p. 7.
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Steichen, 1879-1973) MEgi 1 § #4- < ¢ 5 A% Raphal > § £ )
BN - B A E BB ER AL F - v ek AP BRPBEE A
7 EBAR L F A P aniE e v 9 %o RIIL - S HE R
AT ECECER B SRRy = 20 B RITERYZA - 2810 > 1E HAR BRI L tbse
SRR - EEEFEFLLLE R 25 E K2 IR - & N R, ~ BT R £y
AE GBI SIERY - b T - Bk E R F T - BT - 80
5% (Horace Lecoq de Boishaudran, 1802-1897 ) L B E i AIEREH AT » 2N A
FAR R BRI HL AR b L - R SR Rtk es B — 5 R E ) )RR
B - YA EHD BT EIEERNZE R > WA E A E S
37 TR EE R N AT RS RIS EER - AR E R AR R B S I
7] o

A LR ESEED (EFRHE) ([E 65] f - — BB LIRS
o > SERROCHR RS, - 15T 6 (B AR 2555 Rk O » SEFEOE SRR -
"IESHAE  (Tyndall effect) ificERk - ELHERATETF R > /L - B DLIE
BROEAE R B BRI BN ZE FEIAR E ME T Y2 E IRz - B 48Rz 4K i 2 oh > fE = 2R
TR K E A REERRO AR B AR B R RLSZ - BR P Y SRR B R R B R
Fr BEBRZEMEL - WA Z BN EE SR EH - 2R ER R R Rz 2055
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IR — AR ERINESE TR EUE b TS ROV E S E 04T

%<“What a beautiful hour of the day is that of the twilights when things disappear and seem to melt into
one another and a great beautiful feeling of peace overshadows all.  Why not, if we feel this, have this
feeling reflect itself in our work?”’; Marc Simpson, ‘“Painting Softly- An Introduction”, Like Breath on
Glass: Whistler, Inness, and the Art of Painting Softl, p. 13.
9 Marc Simpson, “Whistler, Modernism, and the Creative Afflatus”, Like Breath on Glass: Whistler,
Inness, and the Art of Painting Softly, p. 67.
® TEBERE ) BEAOCHEEE - HHEEIRSBISN TREURT 0y —E R -
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FFHISRTIENE o AR BT « 2256 (Hubert Damisch, 1928-2017) 1 ( EHVE &
T —TERTEY4EE L) (ATheory of /Cloud/) HgHEELIGEREES HHNE
GOURHI B BB R AR » T2 A B SRR (4 - 2
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[[E 65) ZahE - (EhryHEE) - 2022 - A& - HIK 60 A%) -

9 Hubert Damisch, translated by J. Lloyd, A Theory of/ Cloud/: Toward a History of Painting
(Redwood City: Stanford University Press, 2002), p.107.
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Ry R AR B TR ARG - BRAG R RIS S B B s L S AT 2= el i i 5
HNEIFY T ST 4R SRR A » P A A L A B K IR P A
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Ui A2 A F( dnlly - A S ERBKEE S S BT S > KPR ERiE H — iR (1 Hy
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Ry LR = ELAEATHBR (g > HLRIIRG PR S iR (s B HY RS - (R 20l
0 REZJIZ] (Magic Hour ) —figz8 845 H H B0 HE Al - Jed 2B — A
e Ly R s A E A B E B AR IREI S 177 - FEfse T - BRI REIHDE
SEFRIE G e RY) - AlEH R ANRRERR - SRt « SO S8 aET
(Néstor Almendros, 19301992 ) ¥ FEI/R " Aig PR P » = 8228 F ko (e frix
FAB kML L E 4 1 LER R T e PEEEHERNTEEEZER
B2 PRSI - SR R GBI - SRR B Gl B R IR - SRS heE
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10 Gaston Bachelard 3% » BEELEH ~ FEFEE 82, (22[UlE2) » H 282

101 Gaston Bachelard 2 » BEEAEE ~ FEFEE 32 > (ZS[s5E) » H 246-247,
102 «It is the moment when the sun sets, and after the sun sets and before it is night. The sky has light,
but there is no actual sun. The light is very soft, and there is something magic about it.”; Michael
Freeman, Capturing Light: The Heart of Photography (New York: Focal Press, Taylor & Francis
Group, 2013), p. 103.
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103 Robert Frost, “Nothing Gold Can Stay”, Complete Poems of Robert Frost (New York: Holt,
Rinehart and Winston, 1943), p. 272.
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104 Maurice Merleau-Ponty 3 » &M 3% - (FIBIRGEE) - H 46 -
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106«They combine two important principles: the path defines linear progress (the march of time, of
Christian history, of human life); the whole pattern illustrates circular perfection (the cosmos, eternity,
liturgical and seasonal repetition and renewal).”; Penelope Reed Doob, “Mazes in Medieval Art and
Architecture.” The Idea of the Labyrinth from Classical Antiquity through the Middle Ages (Ithaca:
Cornell University Press, 1990), p. 103.
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107 <« . my frames I have designed as carefully as my pictures- and thus they form as important a part
as any of the rest of the work- carrying on the particular harmony throughout- This is of course entirely
original with me and has never been done- Though many have painted on their frames but never with
real purpose- or knowledge- in short never in this way or anything at all like it.”; James McNeill
Whistler, Whistler on Art: Selected Letters and Writings of James McNeill Whistler (Washington:
Smithsonian Institution Press, 1994), p. 48.
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